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PREFACE 


The  1988  session  of  the  Tanglewood  Music  Center  was  among  the  most 
challenging  and  productive  summers  in  recent  memory,  with  artistic 
rewards  commensurate  with  those  challenges.  From  the  Opening  Exercises 
(during  which  Gilbert  Kalish  and  Joel  Krosnick  offered  what  Elliott 
Carter  has  called  'the  classic  performance'  of  his  Cello  Sonata)  through 
the  final  weekend  (Tanglewood' s all-stops-out  celebration  of  Leonard 
Bernstein's  70th  birthday),  this  was  a summer  filled  with  ambitious 
undertakings  of  all  kinds. 

Artistic  Director  Leon  Fleisher  set  the  pace  and  the  tone  for  this  summer 
during  the  first  week,  in  his  preparation  of  the  TMC  Orchestra  for  their 
first  public  performance  of  the  season,  featuring  the  Dvorak  'New  World' 
Symphony.  During  that  same  week,  Seiji  Ozawa  spent  six  intensive  hours 
wih  the  Fellows  (preparing  them  for  his  later  appearances  with  the 
Orchestra,  both  at  Tanglewood  on  Parade  and  during  the  Bernstein  at  70! 
Celebration).  During  the  same  time,  both  instrumental  and  vocal  Fellows 
began  their  work  toward  one  of  the  great  events  of  this  --  or  any  -- 
summer,  a staged  performance  of  Hans  Werner  Henze's  masterful  opera 
'Elegy  for  Young  Lovers.'  Henze,  returning  as  Tanglewood  Composer  in 
Residence  for  a second  time,  and  opera  itself,  returning  to  the  Music 
Center  after  a long  hiatus,  tested  the  mettle  of  the  place  at  every 
level.  The  end  result,  conducted  by  Head  Coach  of  the  conducting 
programs  Gustav  Meier,  was  a unique  musical/theatrical  experience  both 
for  participants  and  for  those  who  attended. 

Instrumentalists  in  the  Fellowship  program  worked  with  conductors 
Fleisher,  Meier,  Ozawa,  Bernstein,  the  noted  English  conductor  Roger 
Norrington,  and  of  course  with  composer-conductor  Oliver  Knussen,  who 
returned  this  year  as  Coordinator  of  Contemporary  Music  Activities  and  of 
our  annual  Festival  of  Contemporary  Music;  in  addition,  the  orchestra  was 
led  by  four  Fellows  in  Conducting  (three  of  whom  were  American  women!). 
Instrumentalists  also  worked  with  an  incomparable  chamber  music  Faculty 
(including  Louis  Krasner , Peter  Serkln,  Leon  Fleisher,  Gilbert  Kalish, 
Eugene  Lehner,  Joel  Krosnick,  Samuel  Rhodes,  Yo-Yo  Ma,  Julius  Levine, 
Donald  MacCourt,  Yehudi  Wyner,  and  many  members  of  the  Boston  Symphony 
itself) , preparing  ten  full  chamber  music  concerts  during  the  course  of 
the  summer. 

Singers  in  the  Program  worked  with  the  vocal  coaching  Faculty  and  with 
master  teacher  of  voice  Phyllis  Curtin,  whose  unique  classes  remain  the 
backbone  of  vocal  studies  at  Tanglewood.  In  addition  to  work  on  the 
opera.  Fellowship  singers  presented  six  full  vocal  recitals,  and 
benefltted  from  a special  visit  by  bass  Doda  Conrad.  Mr.  Conrad,  now  83 
years  old,  was  invited  to  travel  from  Europe  by  Mr.  Fleisher  to  give 
master  classes  on  all  aspects  of  lieder  singing. 

Ten  Fellowship  composers  participated  in  the  program  in  1988,  living  and 
working  primarily  at  Seranak.  Under  Mr.  Knussen's  guidance,  one  chamber 
work  by  each  was  presented  as  part  of  the  TMC  concert  series.  Private 
meetings  with  Mr.  Henze  also  took  place. 
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The  1988  Festival  of  Contemporary  Music  featured  not  only  the  performance 
of  Henze's  'Elegy,'  but  a full  concert  devoted  to  the  music  of  Elliott 
Carter,  recognizing  his  80th  birthday;  the  presentation  of  Gyorgy 
Kurtag's  new  cycle  'Kafka  Fragments,'  with  soprano  Adrienne  Csengery  and 
violinist  Rolf  Schulte;  a program  'About  Bach,'  examining  the  ways  in 
which  Bach's  music  has  affected  and  inspired  composition  in  our  own  time; 
and  Mr.  Knussen's  sharing  of  the  orchestra  podium  at  the  Festival  finale 
with  Mr.  Henze,  who  conducted  the  American  premiere  of  his  'Sieben 
Liebeslieder , ' with  Yo-Yo  Ma  as  soloist. 

The  Tanglewood  Seminars  continued  in  1988  to  offer  concentrated,  advanced 
training  to  singers  (with  Miss  Curtin)  and  conductors  (with  Mr.  Meier)  of 
serious  professional  promise.  The  Boston  University  Tanglewood 
Institute,  this  season  celebrating  its  24th  year  of  activities  at 
Tanglewood,  continued  to  offer  five  Young  Artists  programs  (for  singers, 
instrumentalists,  pianists,  composers,  and  string  quartets),  and 
additional  Institute  Seminars  for  Brass,  Flute,  Harp,  Clarinet,  and 
Listening  and  Analysis.  The  Boston  University  Tanglewood  Institute 
enables  the  Music  Center  to  provide  additional  training  for  advanced 
musicians  of  high  school  age  and  others  seeking  specialized  training  at 
Tanglewood. 

It's  difficult  to  imagine  a summer  in  which  an  event  as  grand  as 
Tanglewood  on  Parade  would  be  challenged  as  the  centerpiece  of  the 
season.  This  summer,  Tanglewood  on  Parade  greeted  a crowd  of  nearly 
14,000,  and,  as  is  the  custom,  every  facet  of  the  Music  Center's 
music -making  abilities  was  given  a chance  to  shine.  The  evening's 
combined  orchestra  concert  featured  Leon  Fleisher  and  Seiji  Ozawa  as 
conductors,  with  flutist  James  Galway  and  Boston  S5rmphony  Orchestra 
harpist  Ann  Hobson  Pilot  as  soloists.  The  challenge,  however,  came  from 
four  days  in  which  it  seemed  the  attention  of  the  entire  world  was 
focused  on  Tanglewood,  as  figures  from  the  arts,  from  show  business,  from 
politics  and  government  all  paused  to  pay  homage  to  one  of  the  truly 
extraordinary  musical  personalities  of  our  time  --  Tanglewood  Music 
Center  alvimnus  Leonard  Bernstein.  In  honoring  several  aspects  of  his 
most  exceptional  career  (composer,  conductor,  teacher)  Tanglewood 
presented  a star-studded  Gala  hosted  by  Beverly  Sills,  a TMC  Orchestra 
concert  (with  Mr.  Fleisher  conducting  the  Brahms  Double  Concerto,  Yo-Yo 
Ma  and  Midori  soloists;  Michael  Tilson  Thomas  conducting  the  Ives 
'Thanksgiving;'  and  Mr.  Ozawa  conducting  the  finale  of  Mahler's  Symphony 
#2,  'The  Resurrection,'  with  Christa  Ludwig,  Roberta  Alexander,  and  the 
Tanglewood  Festival  Chorus!),  a fully  staged  performance  of  Bernstein's 
theater  piece  'Mass,'  presented  by  the  Indiana  University  School  of 
Music,  and,  finally,  a concert  by  the  Boston  Symphony  with  Mr.  Bernstein 
himself  conducting.  A group  of  new  songs  and  a bouquet  of  orchestral 
variations  on  'New  York,  New  York'  were  commissioned  for  the  occasion 
from  composers  who  have  strong  associations  with  Mr.  Bernstein;  in 
cooperation  with  the  Museum  of  Broadcasting,  some  of  his  early  pioneering 
TV  work  was  also  presented  in  the  Chamber  Music  Hall,  using  a 
large-screen  projection  TV  format. 

No  one  who  participated  in  events  at  Tanglewood  during  1988  will  soon 
forget  --or  find  anything  to  rival  --  the  musical  intensity  of  those 
eight  weeks. 
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TanglewflM  Music  Center 

OPENING  EXERCISES 

July  3,  1988  at  5:00  P.M. 

Theatre  Concert  Hall  Tanglewood 


Welcome  Daniel  R.  Gustin 

Manager,  Tanglewood 

Greetings  Kenneth  Haas 

Managing  Director 
Boston  Symphony  Orchestra 

Phyllis  Curtin 
Dean,  School  for  the  Arts 
Boston  University 


Sonata  for  Violoncello  and  Piano  (1948)  Elliott  Carter 

Moderate 

Vivace  molto  leggiero 

Adagio 

Allegro 

Joel  Krosnick,  cello 
Gilbert  Kalish,  piano 


Remarks  Leon  Fleisher 

Artistic  Director 
Tanglewood  Music  Center 

Seiji  Ozawa 
Music  Director 
Boston  Symphony  Orchestra 


Alleluia  Randall  Thompson 

Members  of  the  1988  Tanglewood  Music  Center 
John  Oliver,  conductor 


Refreshments  in  the  Formal  Gardens 


Baldwin  Piano 


1 


r 


OPENING  REMARKS 


It's  been  a glorious  day,  it's  been  a wonderful  day.  It's  been  a long 
day.  For  the  students,  there's  more  to  come  tonight.  No,  I think  you've 
had  a taste  of  what  Tanglewood  is  about.  I think  more  than  any  words 
that  I could  find,  Gil  and  Joel  have  given  you  a glimpse  of  what 
Tanglewood  is  about.  And  there's  the  rest  of  the  faculty.  You  know, 
there  are  nine  black-robed  people  in  Washington  that  are  supposed  to  be 
the  guardians  of  law  and  order  and  justice.  Well,  we  have  our  own 
pillars  of  righteousness  here:  our  Faculty.  They  are  the  keepers  of  the 

flame,  the  bearers  of  the  standard  - and  that's  not  a flag  - those  are 
the  standards  that  you've  just  heard.  So  avail  yourselves  of  them. 
Maurice  holds  hours  in  the  cafeteria  every  lunchtime,  and  I think  the 
rest  of  the  Faculty  is  ready  and  willing  to  be  poor  surrogates  to  him. 
We're  delighted  to  have  you  here.  You're  going  to  have  a great  summer. 
All  I can  say  is  deal  with  one  another  and  treat  one  another  the  way  you 
would  like  to  be  dealt  with  and  to  be  treated.  And,  who  knows,  maybe 
some  day  you  can  be  here  as  Faculty  at  Tanglewood.  I could  wish  you  no 
greater  satisfaction  in  life.  Have  a great  summer. 


Leon  Fleisher 
Artistic  Director 
Tanglewood  Music  Center 


July  3,  1988 
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TANGLEWOOD  MUSIC  CENTER  1988 
PRIZES  AND  AWARDS 


Henri  Kohn  Award 
Harry  Shapiro  Award 
Gustav  Golden  Award 
Cynthia  Busch  Award 
Henry  B.  Cabot  Prize 
Koussevitzky  Tanglewood 
Composition  Prize 
Pierre  Mayer  Award 
C.D.  Jackson  Award 
C.D.  Jackson  Award 
C.D.  Jackson  Award 
C.D.  Jackson  Award 
C.D.  Jackson  Award 
C.D.  Jackson  Award 
C.D.  Jackson  Award 
C.D.  Jackson  Award 
C.D.  Jackson  Award 


Katie  Lansdale 
John  DiLutis 
Catherine  Wendtland 
Judith  Ablon 
Brooks  Whitehouse 

Julian  Yu 
Margaret  Bichteler 
Luanne  Warner 
Margaret  Kampmeier 
Florence  Millet 
Lisa  Saffer 
Armand  Quail io tine 
Scott  Kluksdahl 
Hillel  Zori 
Nathan  Williams 
Dominique  Labelle 


TANGLEWOOD  MUSIC  CENTER 
ENROLLMENT  STATISTICS 
1988  SESSION 


8 weeks  7 wks  6 wks  4 wks  3 wks  2 wks  1 wk 


FELLOWSHIP  PROGRAM 


Instrumentalists 
Composers 
Conductors 
Vocalists 
Coach/Accompanists 
Ensemble  Residency 
(Other  Participants: 

Piano  technicians 


110 

10 

5 

12 

5 

4 

3) 


Total  Fellowship: 
eight  weeks 


146 


TANGLEWOOD  SEMINARS 

Phyllis  Curtin  Seminar 
Seminar  for  Conductors 
Auditors 


20 

12 

2 


Total  Seminars:  32 
eight  weeks 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


8 weeks  7 wks  6 wks  4 wks  3 wks  2 wks 


Young  Artists  Instrumental 

86 

3 

1 

1 

Empire  Brass  Seminar  I 

16 

Empire  Brass  Seminar  II 
Empire  Brass  Seminar  I & II 

8 

22 

Flute  Seminar 

17 

total  BUTI : 

296 

Listening  & Analysis  I 

12 

eight  weeks 

155 

Listening  & Analysis  II 

11 

seven  weeks 

7 

Young  Artists  Quartet  Program 

- 

- 

12 

six  weeks 

17 

Young  Artists  Piano  Program  I 

13 

four  weeks 

105 

Young  Artists  Piano  Program  II 
Young  Artists  Piano  Program  I & II 

3 

13 

two  weeks 

12 

Young  Artists  Vocal  Program 

49 

4 

Harp  Seminar 

- 

- 

4 

Young  Artists  Composition  Program 
Clarinet  Seminar 

9 

12 

COMPARATIVE  DATA  ON  MEMBERS 


FELLOWSHIP 

PROGRAM 

AND  BUTI 

SEX 

1891 

1982 

BMC  BU 

BMC  BU 

Female 

99  191 

91  168 

Male 

87  192 

90  137 

Call  programs ) : 


1983 

1984 

1985 

BMC  BU 

BMC  BU 

TMC  BU 

74  174 

60  173 

68  148 

102  171 

83  143 

75  134 

1986 

1987 

1988 

TMC  BU 

TMC  BU 

TMC 

BU 

62  159 

65  154 

73 

152 

83  152 

82  150 

73 

144 

145  311 

147  304 

146 

296 

186  383 


181  305 


176  345 


143  316 


143  282 
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FELLOWSHIP  PROGRAM  ONLY: 


NUMBER  OF  MEMBERS  REINVITED  FROM  PREVIOUS  YEAR: 


1965  - 70 

1969 

- 42 

1973 

- 46 

1977 

- 25 

1981 

- 26 

1985 

- 17 

1966  - 76 

1970 

- 49 

1974 

- 26 

1978 

- 34 

1982 

- 30 

1986 

- 24 

1967  - 76 

1971 

- 39 

1975 

- 26 

1979 

- 36 

1983 

- 26 

1987 

- 16 

1968  - 50 

1972 

- 44 

1976 

- 21 

1980 

- 23 

1984 

- 19 

1988 

- 23 

AGE  OF  MEMBERS:  1979 

1980 

1981 

1982 

1983 

1984 

1985 

1986 

1987 

1988 

UNDER  20 

14 

9 

7 

8 

7 

7 

12 

10 

9 

12 

20  TO  24 

74 

73 

66 

75 

76 

79 

74 

69 

67 

74 

25  TO  29 

40 

49 

53 

44 

52 

52 

38 

50 

58 

48 

30  TO  34 

5 

6 

5 

8 

2 

4 

16 

12 

10 

11 

35  TO  39 

0 

0 

0 

0 

0 

1 

3 

0 

3 

1 

GEOGRAPHIC 

DISTRIBUTION: 

1979 

1980 

1981 

1982 

1983 

1984 

1985 

1986 

1987 

1988 

number  of 

states 

28 

31 

27 

27 

27 

27 

28 

28 

30 

30 

number  of 

countries 

5 

10 

11 

10 

10 

13 

15 

16 

14 

11 

FELLOWSHIP  PROGRAM  AND  TANGLEWOOD  SEMINARS  ONLY: 


STATES  REPRESENTED  IN  1988:  (31  states) 


Alabama  1 
California  16 
Colorado  1 
Connecticut  6 
D.C.  1 
Florida  4 
Georgia  1 
Illinois  7 
Kansas  1 
Louisiana  2 
Massachusetts  9 

COUNTRIES  REPRESENTED  IN 


Brazil  1 
Canada  4 
China  7 
England  4 
France  5 
Germany  (West)  4 
Holland  1 


Maryland  5 
Michigan  3 
Minnesota  1 
Missouri  1 
Montana  1 
North  Carolina  2 
New  Hampshire  1 
New  Jersey  6 
New  Mexico  1 
New  York  27 


1988:  (13  countries): 

Honduras 

Ireland 

Israel 

Japan 

New  Zealand 
Spain 


Ohio  3 
Oregon  2 
Pennsylvania  10 
Rhode  Island  2 
South  Carolina  1 
Tennessee  4 
Texas  6 
Virginia  1 
Washington  1 
Wisconsin  4 
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TANGLEWOOD  MUSIC  CENTER  FELLOWSHIP  DESIGNATIONS  1988 


VIOLINS 
Kikuko  Agishi 
Rafael  Altino 
Jill  Arbetter 
Margaret  Bichteler 
Jennifer  Bryan 

Brownie  and  Gil  Cohen  Fellowship 
Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Fellowship 
Gerald  Gelbloom  Memorial  Fellowship 
Arthur  Fiedler/Leo  Wasserman  Fellowship 
William  Kroll  Memorial  Fellowship/ 

Hugh  Cecil  Sangster  Memorial  Fellowship 

Nancy  Dahn 

Corine  van  Eikema  Hoinmes 

Sheila  Falls 

Dian  Folland 

Steven  Frucht 

Alison  Harney 

Ying  Jiang 

Jeffrey  Kellog 

Veronica  Kulig 

Laurie  Landers 

Katie  Lansdale 

Ruotao  Mao 

Naoki  Matsui 

Janet  Orenstein 

Carrie  Rehkopf 

Daniela  Rodnite 

Cynthia  Romeo 

Chary s Schuler 

Andrea  Schultz 

Katharina  Wolff 

Xiao-Cao  Xia 

Zhao  Xin 

Nitai  Zori 

Darling  Family  Fellowship 

Karl  and  Marianne  Lipsky  Fellowship 

Caroline  Grosvenor  Congdon  Memorial  Fellowship 

Carolyn  and  George  Rowland  Fellowship  in  honor  of  Leo  Panasevich 

Miriam  and  Sidney  Stoneman  Fellowship 

Brookline  Youth  Concerts  Awards  Committee  Fellowship 

The  Luke  B.  Hancock  Foundation  Fellowship 

Leo  L.  Beranek  Fellowship 

Claire  and  Millard  Pryor  Fellowship 

Lucy  Lowell  Fellowship 

Red  Lion  Inn  Fellowship 

Hodgkinson  Fellowship 

Mr.  and  Mrs.  Robert  Remis  Fellowship 

Stanley  Chappie  Fellowship 

C.D.  Jackson  Fellowship 

Stokes  Fellowship 

Anonymous  Fellowship 

Clowes  Fund  Fellowship 

Surdna  Foundation  Fellowship 

Dr.  Boris  A.  and  Katherine  E.  Jackson  Fellowship 
Tanglewood  Association  Fellowship 
Berkshire  Life  Insurance  Company  Fellowship 
Philip  and  Bernice  Rrupp  Fellowship 

VIOLAS 

Judith  Ablon 
Elizabeth  Derderian 
Helene  Jaraet 
Jorge  Pena 
Nestor  Pou 
Brian  Quincey 
Jenny  Ries 
John  Rogers 
Kurt  Rohde 
Peter  Sulski 
Heidi  von  Bemewitz 
Sonya  White 

Frederic  and  Juliette  Brandi  Fellowship 
Jane  W.  Bancroft  Fellowship 
Florence  J.  Gould  Foundation  Fellowship 
Omar  del  Carlo  Tanglewood  Fellowship 
Helene  R.  and  Norman  L.  Cahners  Fellowship 
Anonymous  Fellowship 

James  A.  Macdonald  Foundation  Fellowship 

Dr.  John  H.  Knowles  Memorial  Fellowship 

Ruth  S.  Morse  Fellowship 

BayBanks  Fellowship 

Jane  and  Peter  Rice  Fellowship 

Nat  Cole  Memorial  Fellowship 

CELLOS 

Angela  Beeching 
Maya  Beiser 
Melissa  Brooks 
Raz  Cohen 
Emmanuel  Feldman 
Sonna  Kim 
Maria  Kitsopoulos 
Scott  Kluksdahl 
Xin-Hua  Ma 
John  Oshita 
Brooks  Whitehouse 
Hillel  Zori 

Sandra  L.  Brown  Fellowship 
Leonard  Bernstein  Fellowship 
Morris  A.  Schapiro  Fellowship 

Kandell  Family  Fellowship/Naomi  and  Philip  Kruvant  Fellowship 

Sarah  A.  Leinbach  and  Lillian  C.  Norton  Fellowship 

Geraldine  R.  Dodge  Foundation  Fellowship 

Bessie  Pappas  Fellowship 

Country  Curtains  Fellowship 

Starr  Foundation  Fellowship 

Juliette  Esselbom  Geier  Memorial  Fellowship 

Rosamond  Sturgis  Brooks  Memorial  Fellowship 

Hannah  and  Raymond  Schneider  Fellowship 

',  fif.mjlif*  I .-1  i*-  iiiv.Aj  ’■••■  V 

- li^a/sspJ?  t X’ • **  ~j  • ■ 1 r. 

r ^ f -Tf  ^ '.nt’-t/' 

; ( ,,1’l^ri r/^  I IJ'i’T  ■ ''..‘i‘  ' 

• -.1  ..  I — t I ■ 


si-.  I ' ‘ t’U 
s ' ns1i8 


i 


ih  j • . 1 . ..r*^  '-'■t  *i:'v  ■: 


. ' I .»■•.  ■■  ,jj 

\r.:  Of,^.,  -;  I:  ,j,^. 

. v|  -V  • ..  ic'j  . ;,■;,  w-aCg/sK?' 


' • r- 

...  ..  •U  J'ft.f.rVt:’/.;  v,;,-'-'*  ‘ ^ iKpi 

<p>i‘:  >(l»i  titm  - '‘'-..j-  W^n''i^i;i|v 

v*Ui»iltpC'  ’ I_a  ;■  . ‘ 

'ff’.'MiiM  '.a 

'■.  :.'  ■-•  .,  ...r 

. J Jfov^  I . •?  ' '■  ■‘..);  ' I 

>'■’•> '1  •■’■vf 

I.V^  ' .>  i r ^■■■:■. 

i,  i'i  ,,..'.'i»i  'j/vV'*t 

fi:.rr'-'.  ^:  '*  ^'^  (.;r«  , .■ 

<;■■  y>S 

a jU-^3(«™3r » (! 


■ rUfT  <^>C 

...%:-i!  ’ 


lilfel^u’'-  •■■•  /'K  'V../'-'l|K^^i.'t^,  ,i  I b'- ;»' 


•'•♦'ir,' 


fe*  s'3 


dk*.  V "’:jtf.;.'?...*K|t,  > 


Iv4  i’ ):  .;/  ' ' 


^ • v:i 

^ .»T  , 


'li'f 

^ t,..,  f 

%t  %C3i^-  ' : ■ --'v 

(«%'{ ■ - 

*■«'■’*.  ■ .r.  ' .iw.M 

■" *r-Ai  . 


"i  *.u{.x 

*i  x='tx'j  <»  t 


’..  l '’i.  l C'tgt-r'-V 

v»Y*<?>7/yAr  •'  I.M 

-‘**5 

af  ;i. 

f'kMi'  -.  '/  ^tel 

‘Of) 

0-T('  .'3  ( , 

.!>i'  •■' 

v'ft^fa'  UilbjiTV 
^ ivnl  <»■  t’hCl' 


..-.I 


njj<  ot\riX. 

hrs  y- 


&A;y 

■ * it} 

4.  •'^V* 


. jiS 
J- 

’t<\  '1 

• ■'■  ^ I . t 

. Tj  xrvuttd 


it.'  IM 

.^1.  h i-  ’ I •tjll.W*l  ♦ i js^  in 

*?1  • i**'-  '.^  •sfTni^  ■ 

,w'«.i:v.. . r..-  . » «bcMl 

■'.*<•1^  .A  ■<•  - .. ' 

i ‘ 1^  SiA.  iji 


< M • *■* 


..j  t' '-.n  Jf«i# 


iirVX<h“*" 

■"^1  n ry: 

KiX'-j  '■' 

. . ^ 

- f 

,:s  ..  -t*r* 

^ '.ip<  f 

i aWj/! 


BASSES 

Jeffrey  Allen 
Brad  Annis 
Christopher  Brandt 
Joseph  Carver 
Pascale  Delache 
Alison  Gaines 
Thomas  Vassalotti 

Koussevitzky  Music  Foundation  Fellowship 
Idah  L.  Salzman  Fellowship 
Karl  Burak  Memorial  Fellowship 
Carole  K.  Newman  Fellowship 
Olivetti  Foundation  Fellowship 
Northern  California  Fund  Fellowship 
Mrs . Harris  Fahnestock  Fellowship 

FLUTES 

Christine  Feierabend 
Leonard  Garrison 
Karen  Jones 
Catherine  Wendtland 

Donald  B.  Sinclair  Memorial  Fellowship 
Stephen  and  Persia  Morris  Fellowship 
English-Speaking  Union  Fellowship 
Miriam  Ann  Kenner  Memorial  Fellowship/ 

Dr.  Norman  and  Irma  Mann  Steams  Fellowship 

OBOES 

Jeannette  Bittar 
Rebecca  Brown 
Willa  Henigraan 
Adrian  Holliday 
Rebecca  Nagel 

Miriam  Silcox  Fellowship 

Augustus  Thorndike  Fellowship 

H.  Eugene  and  Ruth  B.  Jones  Fellowship 

Fernand  Gillet  Memorial  Fellowship 

Mr,  and  Mrs  Thomas  H.  P.  Whitney  Fellowship 

CLARINETS 
Kathleen  Holcomb 
Christopher  Jepperson 
Sharon  Kam 
Michael  Rusinek 
Nathan  Williams 

Margaret  T.  and  Bruce  R.  Gelin  Fellowship 

Mr.  and  Mrs.  Richard  S.  Burdick  Fellowship 

Mr.  and  Mrs.  Edwin  A.  Jaffee  Fellowship 

Charles  and  Sara  Goldberg  Charitable  Trust  Fellowship 

Albert  and  Elizabeth  Nickerson  Fellowship 

BASSOONS 
Noe  Cantu 
Marc  Feldman 
Janet  Morgan 
Wendy  Rose 
John  Ruze 

Susan  Kaplan  and  Ami  Trauber  Fellowship 

Robert  McClellan,  Jr.  and  IBM  Matching  Grant  Fellowship 

Marion  Callanan  Memorial  Fellowship 

Harry  and  Mildred  Remis  Fellowship 

Alfred  E.  Chase  Fellowship 

HORNS 

Mark  Adams 
Bruce  Henniss 
Richard  King 
Daniel  O'Connell 
Steven  Replogle 
Deborah  Stephenson 

William  F.  and  Juliana  Thompson  Fellowship 

Bradley  Fellowship 

General  Ginema  Fellowship 

Empire  Brass  Fellowship 

Ruth  and  Alan  Sagner  Fellowship 

David  R.  and  Muriel  K.  Pokross  Fellowship 

TRUMPETS 
David  Bamonte 
Bibi  Black 
Wayne  duMaine 
Daniel  Gelfand 
Jeffrey  Kaye 

Andre  M.  Come  Memorial  Fellowship 

Armando  A.  Ghitalla  Fellowship 

Wynton  Marsalis  Fellowship 

Margaret  T.  and  Bruce  R.  Gelin  Fellowship 

Charles  E.  Culpeper  Foundation  Fellowship 

TROMBONES 
John  DiLutis 
Jay  Evans 
Matthew  Guilford 
Thomas  Hutchinson 

Mary  and  J.P.  Barger  Fellowship 
Robert  and  Sally  King  Fellowship 
Theodore  Edson  Parker  Foundation  Fellowship 
Harriet  B.  Harris  Memorial  Fellowship 

TUBA 

Charles  Villarrubia 

Anna  Gray  Sweeney  Noe  Fellowship 
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KEYBOARD 
Christina  Dahl 
Judith  Gordon 
Margaret  Kampraeier 
Sara  Laimon 
Florence  Millet 
Mary  Wu 
Eric  Zivian 

PERCUSSION 
Biruce  Berg 
David  Conner 
Christopher  Deviney 

Richard  Kelly 
Jeffrey  Milarsky 
Luanne  Warner 

HARPS 

Gillian  Benet 
Kayo  Ishimaru 

COMPOSERS 
William  Doerrfeld 
Thomas  Donecker 
Marti  Epstein 
Christopher  Fulkerson 

Stefan  Hakenberg 
Robert  Keeley 
Gary  Philo 
Armand  Quail io tine 
Toshiro  Saruya 

Julian  Yu 

CONDUCTORS 
Marin  Alsop 

Martin  Fischer-Dieskau 
Elizabeth  Schulze 
Marcus  Stenz 
Kate  Tamarkin 

VOCAL  FELLOWS 
Brad  Cresswell 
liana  Davidson 
Haijing  Fu 
Andrea  Galas si 
Dominique  Labelle 
Randolph  Lacy 
Stephen  Morscheck 
Michael  Orzechowski 
Heidi  Person 
Lisa  Saffer 
Perry  Ward 
Majie  Zeller 


Hon.  and  Mrs.  Peter  Lavan  Fellowship 

Peggy  Rockefeller  Fellowship 

Astral  Foundation  Fellowship 

Mr.  and  Mrs.  Vincent  J.  Lesunaitis  Fellowship 

Olivetti  Foundation  Fellowship 

Felicia  Montealegre  Bernstein  Fellowship 

Paul  Jacobs  Memorial  Fellowship 


Esther  E.  Salzman  Fellowship 

WCRB-FM  102.5  Fellowship  in  honor  of  Dr.  Karl  Haas 
Boston  Showcase  Fellowship/ 

Dr.  and  Mrs.  Alexander  Russell  Fellowship 
General  Electric  Plastics  Fellowship 
Frederick  W.  Richmond  Foundation  Fellowship 
Tappan  Dixey  Brooks  Memorial  Fellowship 


Kathleen  Hall  Banks  Fellowship 

John  L.  and  Susanne  Grandin  Fellowship 


Frieda  and  Samuel  Strassler  Fellowship 
Reader's  Digest  Fellowship 
Otto  Eckstein  Family  Fellowship 
Aaron  and  Abby  Schroeder  Fellowship/ 
Margaret  Lee  Crofts  Fellowship 
Leonard  Bernstein  Fellowship 
Benjamin  Britten  Memorial  Fellowship 
Judith  and  Stewart  Colton  Fellowship 
Leonard  Bernstein  Fellowship 
Koussevitzky  Music  Foundation  Fellowship 
in  Memory  of  Margaret  Grant 
Margaret  Lee  Grofts  Fellowship 


Leonard  Bernstein  Fellowship 
Leonard  Bernstein  Fellowship 
Helena  Rubinstein  Fellowship 
Seiji  Ozawa  Fellowship 

William  and  Mary  Greve  Foundation  Fellowship 


Harry  Stedman  Fellowship 

Mildred  A.  Leinbach  Fellowship 

Tanglewood  Association  Fellowship 

RJR  Nabisco  Fellowship 

Leonard  Bernstein  Fellowship 

Mr.  and  Mrs.  William  C.  Rousseau  Fellowship 

William  Randolph  Hearst  Fellowship 

Julius  and  Eleanor  Kass  Fellowship 

Abby  and  Joe  Nathan  Fellowship 

Tanglewood  Friends  Fellowship 

Bernice  and  Lizbeth  Krupp  Fellowship 

Francis  and  Caryn  Powers  Fellowship 


A 


VOCAL  COACHES 
Michael  Beattie 
Todd  Cambum 

Kayo  Iwama 
Raphael  Rochet 
Mark  Trawka 

CHAMBER  ENSEMBLE  RESIDENCY 

THE  FIELDS  QUARTET 
Dionisia  Fernandez 
Rachel  Gruber 
Eric  Koontz 
Elizabeth  Suh 

PHYLLIS  CURTIN  SEMINAR  FOR 

Jeanine  Bowman 

Connie -1 in  Chmura 

Andrea  Ehrenreich 

Madeleine  Gray 

Julie  Hanson 

Rica  Julie 

Theresa  Ludden 

Karen  Richards 

Robin  Rubendunst 

Anna  S or  anno 

Frank  Timmerman 

Franklin  Zigman 

SEMINAR  FOR  CONDUCTORS 

Yves  Abel 

Randall  Fleischer 

Alan  Gilbert 

David  Jones 

Kermit  Poling 

Victor  Puhl 

Tony  Rowe 

Lan  Shui 

Itay  Talgam 

Juan  deUdaeta 


R.  Amory  Thorndike  Fellowship 
William  J.  Rubush  Memorial  Fellowship/ 

Jane  and  William  Ryan  Fellowship 
C.D.  Jackson  Fellowship 

Baldwin  Piano  and  Organ  Co.  Fellowship  in  Memory  of  Jack  Romann 
Marie  Gillet  Fellowship 


Frelinghuysen  Foundation  Fellowship 
Haskell  and  Ina  Gordon  Fellowship 
William  and  Lia  Poorvu  Fellowship 
Daphne  Brooks  Prout  Fellowship 

SINGERS 

Mr.  and  Mrs.  Joseph  W.  Rosgen  Scholarship 

Barbara  Lee/Raymond  Lee  Foundation  Scholarship 

Ruth  and  Victor  Levy  Scholarship 

Ada  Holding  Miller  Scholarship 

Eugene  L.  Cook  Memorial  Scholarship 

Ann  and  Gordon  Getty  Foundation  Scholarship 

Claudette  Sorel/Mu  Phi  Epsilon  Scholarship 

Stuart  Haupt  Scholarship 

Katherine  Metcalf  Scholarship 

Lillian  and  Lester  Radio  Scholarship 

C.D.  Jackson  Fellowship 

James  S.  Deely  Scholarship 


Dorothy  and  Montgomery  Crane  Scholarship 
Mr.  and  Mrs.  Andrall  E.  Pearson  Scholarship 
William  and  Mary  Greve  Foundation  Fellowship 
William  E.  Crofut  Family  Scholarship 
Berkshire  County  Savings  Bank  Scholarship 
Edward  H.  Michaelsen  Scholarship 
Dr.  Marshall  N.  Fulton  Memorial  Fellowship 
C.D.  Jackson  Fellowship 
Tisch  Foundation  Scholarship 
General  Host  Corporation  Schloarship 
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VIOLIN 


1988  TANGLEWOOD  MUSIC  CENTER  FORWARDING  ADDRESSES 


1.  AGISHI,  Kikuko 

2.  ALTINO,  Rafael 

3.  ARBETTER,  Jill 

4.  RTCHTKT.fr,  Margaret 

5.  BRYAN,  Jennifer 

6 . DAHN , Nancy 

7 . van  EIKEMA  HOMMES  , Corine 

8 . FALLS , Sheila 

9.  FOLLAND,  Dian 

10.  FRUCHT,  Steven 

11.  HARNEY,  Alison 

12.  JIANG,  Ying 

13.  KELLOGG,  Jeff 

14.  KULIG,  Veronica 

15 . LANDERS , Laurie 

16.  LANSDALE,  Katie 

17 . MAO , Ruotao 
18  . MATSUI , Naoki 

19.  ORENSTEIN,  Janet 

20.  REHKOPF,  Carrie 

21.  RODNITE,  Daniela 

22.  ROMEO,  Cynthia 

23.  SCHULER,  Charys 

24.  SCHULTZ,  Andrea 

25.  WOLFF,  Katharina 

26.  XIA,  Xiao-Cao 

27.  XIN,  Zhao 

28 . ZORI , Nitai 


1-53-27  Sakuragaoka  Tama-shi,  Tokyo  206  JAPAN  (0423)  75-7501 

1120  Beacon  St.,  Apt.  C2,  Brookline,  MA  02146  (617)  731-1731 

196  St.  Botolph  St. , #4-R,  Boston,  MA  02115  (617)  266-7220 

2336  SW  Osage  #707,  Portland  OR  97205  (503)  226-3718 

10810  Netherland  Dr.,  Dallas,  TX  75229  (214)  373-7001 

RR  #2,  Lunenburg,  Nova  Scotia  BOJ  2CO  CANADA  (902)  634-3231 

Oudezyds  A.chterburgwal  69  1012  DC  Amsterdam  HOLLAND  011-3120-220379 

33  Gainsborough  St. , Boston,  MA  02115 

33  Gainsborough  St. , Boston,  MA  02115 

155  E.  4th  St.,  New  York,  NY  10009  (212)  475-7414 

13  Worcester  Square,  #2,  Boston,  MA  02118  (617)  267-2757 

230  Seaman  Ave.  , #2G,  New  York,  NY  10034 

6201  Leeke  Forest  Coiurt,  Bethesda,  MD  20817  (301)  530-1299 

11  Perkins  Square,  #4,  Jamaica  Plain,  MA  02130 

2100  Baker  St.,  San  Francisco,  CA  94115  (415)  921-7118 

P.O.  Box  2549  Yale  Station,  New  Haven,  GT  06520  (203)  436-1906 

79  Gainsborough  St.,  #301,  Boston,  MA  02115  (617)  437-1962 

3-5-3,  Atago,  Niiza-shi,  Saitama,  352  JAPAN  (0484)  77-4635 

718  Pine  Tree  Court,  Port  Jefferson,  NY  11777  (516)  331-6715 

2030  Kakela  Dr. , Honolulu,  HI  96822  - or  - 

1938  N.  73rd  Ave. , Elmwood  Park,  IL  60635  (312)  453-3815 

242  W 109,  #1B,  New  York,  NY  10025 

503  Rutherford  Road,  Harrisburg,  PA  17109  (717)  545-4640 
1749  Comconwealth  Ave. , #2,  Boston,  MA  (617)  783-5289 
Cedar  Lane,  Ossining,  NY  10562  (914)  941-4533 
182  Washington  St.,  Belmont,  MA  02178  (617)  489-0865 
2801  Orchard  Ave.  #9,  Los  Angeles,  CA  90007 

c/o  Qian  Zhao,  96  Wall  St.,  Yale  School  of  Music,  New  Haven,  CT  06511 
c/o  Karmit  Zori,  241  Kane  St.  #3,  Brooklyn,  NY  11231  (718)  858-3523 


VIOLA 

1.  ABLON,  Judith 

2.  DERDERIAN,  Elizabeth 

3.  JAMET,  Helene 

4.  PENA,  Jorge 

5.  POU,  Nestor 

6.  QUINCEY,  Brian 

7 . RIES , J enny 

8.  ROGERS,  John 

9.  ROHDE,  Kurt 

10 . SIILSKI , Peter 

11.  VON  BERNEWITZ,  Heidi 

12 . WHITE , Sonya 


4911  California  St. , Omaha,  NE  68132  (402)  553-2201 
12  Robbins  St.,  #1,  Waltham,  MA  02154  (617)  893-9939 
4 bis  rue  Lamartine,  91800  Brunoy,  FEIANCE 
2112  Cherokee  Ave.,  Apt.  #4,  Columbus,  GA  31906 
115  Norway  St.,  Apt.  4,  Boston,  MA  02115  (617)  266-7220 
P.O.  Box  151055,  San  Diego,  CA  92115  (619)  583-2555 
2101  Vicente  St.,  San  Francisco,  CA  94116  (415)  681-2814 
c/o  Honolulu  Symphony,  Suite  1515,  Ala  Moana  Bldg., 

1441  Kapiolani  Blvd.  , Honolulu,  HI  96814 

133  Sycamore  Circle,  Stony  Brook,  NY  11794 

60  Rosedale  Street,  Rochester,  NY  14620 

1018  Quinnepiac  Ave.,  New  Haven,  CT  06513 

38  Southhoume  Rd. , Jamaica  Plain,  MA  02130  (617)  522-0493 


CELLO 

1.  BEECHING,  Angela 

2.  BEISER,  Maya 

3 . BROOKS , Melissa 

4.  COHEN,  Raz 

5 . FELDMAN , Emmanuel 

6.  KIM,  Sonna 

7 . KITSOPOULOS , Maria 

8.  KLUKSDAHL,  Scott 

9.  MA,  Xin-Hua 

10.  OSHITA,  John 

11.  WHITEHOUSE,  Brooks 

12 . ZORI , Hillel 


42  W.  Hartford  Rd. , Newington,  CT  06111  (203)  561-2646 

2600  Netherland  Ave. , Apt.  1718,  Riverdale,  NY  10463  (212)  543-6052 

440  West  End  Ave. , New  York,  NY  10024  (212)  873-3793 

248  Bradley  St.  , New  Haven,  CT  06510  (203)  865-8837 

51  Bayview  Avenue,  Great  Neck,  NY  11021 

RR  #1,  Rattlesnake  Bridge  Rd. , Bedminster,  NJ  07921 

27  E.  38th  St.,  Apt.  lA,  New  York,  NY  10016  (212)  687-1571 

239  Central  Park  West,  #4B,  New  York,  NY  10024 

c/o  Margaret  Haberman,  104  George  St. , Bristol,  CT  06010  (203)  589-55^6 
1376  Lucile  Ave.,  Los  Angeles,  CA  90026 
40  Lodge  Lane,  East  Setauket,  NY  11733  (516)  331-8022 
46  Westland  Ave. , Boston,  MA  02115  (617)  266-0186 


0 

j "'fji  » 


I I ' 


j mm  .'1  .,r  , ,ife  . 'iT  Ti.  '%r 

V ' -•■'«  ■ ,.,'J\.’ .-iB-  ?5j  . .Jr£''W)jwvS4,’  v,  .1/ 

aSC!-j#-  C .r,tj:»MjH  SSiVi  2 - - 

e>\  V‘-U  ^ .' 

- |t^\  \t  .^Ajf>i{\ 

, vv  u>;  */«»«'  - -*tu:  . '>r« 

Wjr.CO^i-fllit-iXT5  .,,A  SfY'>  fiJW> ■■.♦:►.  13^  x^H(0 


err:  * .• 


ii  /SK  >.2?.  ,^c:?TD«V.j V’ 'iT 


kvuij  :^.:^.kr  r-4  -h2V  ?!*I 


- -t 


*1!'  »■»’ ‘i*  ^ ’.  /A  0£2, 

<h.'.:rM>$t  nSC'^'  009  ^ r,nC  la'a'vp'I  XC.'d, 

ij  ’ >•  . . 'I, . Ihi- F.  ..L,^,t  ,-a  1ii'.'’-i  '/ 

l!it%iW  •V-;  ,:,8  . •!-;  ;,C1  '" 

•i- PiV'Jf 


•.•■;«■■  *'tcO  'i-vfo  "•• 

'..Mk. 


V‘^f,..:; 


% 


.9  . 


^ ,;>  jcr  r*^i^:‘o:os 

? J*M-f --''TC-''  '•. , - , , ,- . iriV  • ■ « 


I 


iv  ,.^r,  ...*t.  W SAS 

^wrHs»*?/  ''  ^■'^£^^  ?(!i  I .'. ' 'J>H  ? 


f.:fi''.i.' ' ' i.«’3j  »^-*  .•  -'•‘-A  .'i  * ift-'ro®  - ■'  .’ATI 

Iv^Xl  .i-.U',i.  U >.0 

.*ic  Ui.yii  -f,w 

' Ca’QP  /■  , .j5^  4uxi  ,*??  .^»vA  k /<>;2 

,,  ';.vfe}^  >oH* -.T' ‘ ^ ^ it''>‘<='«i2'  •ti''  .JB',i£<,if  'i‘j  ',tir.-05  xultp  oV> 

. - A..  . '-a.  * . ' ^ .M 


, t'.UrUh  ♦n'lioc-iS  ».-^  ;:  -.  t.^'r:z<ia  U '» 


:^)  ^xca 

iW  -OiJD  AH  . <•  ,.jo  tf 

fioW'L  .-’  , rj.t-a-^f/rcfe  .V'.'Xrt'i  , •’  A »A.w-«iiX*ri4'S 

051 '-cAZ  '^-  ■'CO  .V<  I*  •'^r*  - 

* 'V-  Cfte  r,?^0rf>x^>¥.',g.^ 

' ^ ^ ‘9^  ■ -I**  ^ V J«- Ji 

. ’, ‘^  . -:,uit  *-at‘U£  .212^ 

^-'  •'>P  X:.  /nrjpH  , 

.•''■‘‘il '**4  ,Uo<j-jC  t'  • rt^»;VyicbsC  ?■  i,i.f 

• tklrl  T4  ' ■:“ 

u^o  r:.  ..>■  ’-;;  . 

co^  IV.:  ^ra\  06 -.1)  ,ijf.  .(,it.r%  ,, 


':>0  (/a 


il2X/«vd<  It* 


'X » 


i fiAb  ',  ..  ,ix}3^i4if^(l 

iS): ' *. U ^ »^'i’  Vil ' . 4-i^’,. 5V . b.i  V :^^^  . ?<  4 1 <■  -' »v’  *.<fji: 


P 

.fv 


>i,t  C’  .■'')  AjJp^iZ.V'i  44'  • .1  V'i  4v:i.J  'i^ 

iU*<^T7  ..V  . ..i 

■.;  „ ,f*iA*jI' ii»i7  4itfov>  [-! 

fel  .)&;•  '^%Wj 

■T^X  vd^  f^“-‘-  ' Wl  .ito'/  V^h''  .;  J 

■ f .»>iLT*  ^ • cy)kf‘  :i>  a^i  'f>\;i‘A  •^'*f]|<|j^.*j 

■ A."’  '’j  t/.  . -Wiu„ 

4c»-  -l/.XiO./il  £/(>■' i*wX  , .vjA' ^^jw^jjaiK. 


ft-;  - 1 


u'u^*^  ; 

ii  • £ 

2oxi9-i*«  ..Kiarv  r!  . 

Y.^to  ,-,d  ■■' 

<*i/707  .^w/Tf '^KSiU:  r-e?/  r 
n:ffv'.X  «ALIii4 
fLftJ'l  .TTJAIJ03  > 

.w 

.i<?a^4A  .nnSJAlf  , jri 
^lY  *>xATt  .*ii  , 

tt,:  Utc-J  4 ,» I AvX  . 4r|. . 
iy^:  -tS  tA'  . /4sa  i2I'‘ 
*.bik3  .HAC^wi  ,di 
. o^oiiS  .OA2I  J 
l-;.^.;  ,jjr 

,i-2i'|y3i2)  ■.^- 

dJbTr.5  .9'^ 


\s 


% 


V ' 
♦ . 


al-oaiO  Jt 

Hjjfcif.p  . Tiari3 

rvi»r«v  4£|gfi 

. ,v(fcQtrt£P^'  1 aXJSKxST  "IB 


0mZ  -viGX  ,'.c 


’T^Ui  ^T?1Q^..  Bl 

’'  ^ ' -Tty.,. 

rfa  ' ,'  JliUJM  f I 


d3iod£^£3  ^ J i'1a23 


,fc-. 

■'  S^4..u  .'>-^3^  .A, 

^v  ' - ^ Vi  < ■?  , 

-If.  46  Ci 

,<4ym  .evnA^-^,5^ 


='4<  '4  ' .« 


,r 


1 1' 

si 


jbj  -3  ^rtTvT  -jpia  4^"*  r 
*yn'o' 


r/^  w 

Q 

■:r 


> 


6.x  !j,  tX^'i 

A ''  ‘'  J'-  'S 
L4Vi4t%^''  ?.''.‘'lOtMi 

.:u\7  -A 

if  ti-*x t.vir ' . Ml  SLH I i 
. T.  ..B  .sytB  *4 


T3j»yB  -j3t  . t 

‘ -!i,  .3 

:.  ,ATrt«K»'-  Pt 
i^-iH  .?»r:.  er^^fcV  U 
W'  If  ,PC!S  .JU 


BASS 

1.  ALLEN,  Jeffrey 
2 . AMIS  , Brad 

3.  BRANDT,  Christopher 

4.  CARVER,  Joseph 

5 . DELACHE , Pascale 

6.  GAINES,  Alison 

7.  VASSALOTTI,  Thomas 


N2207  Painrel  Pass,  W.  LaCrosse,  WI  54601 

2036  Massachusetts  Ave. , #3,  Cambridge,  MA  02140 

6 Nicholas  St.,  Port  Jefferson,  NY  11777 

7,  Avenue  .Montcalm,  31240  1' Union,  FRANCE  61-09-09-19 

1015  Monte  Verde,  Arcadia,  CA  91006  (818)  447-0084 

174  Garden  Street,  Garden  City,  NY  11530  (516)  747-2990 


FLUTE 

1.  ARANA,  Tatiana 

2.  FEIERABEND,  Christine 

3.  GARRISON,  Leonard 

4 . JONES , Karen 

5.  WENDTLAND,  Catherine 


c/o  Arlene  Becella,  23  Stetson  Ave. , Brookline,  MA  02146 

1451  Evangeline  Drive,  Oshawa,  Ontario  CANADA  LU  3S8 

Music  Dept. , UW-Eau  Claire,  Eau  Claire,  Wl  54702-4004  (715)  836-4954 

c/o  Conser'/atory  of  Music,  Oberlin  College,  Oberlin,  OH  44074 

c/o  Juilliard  School,  W 66th  St.,  New  York,  NY  10023  (718)  797-5707 


OBOE 

1.  BITTAR,  Jeannette 

2 . BROWN , Rebecca 

3.  HENIGMAN,  Willa 

4.  HOLLIDAY,  Adrian 

5.  NAGEL,  Rebecca 


301  Ozark  Trail,  Madison,  Wl  53705  (608)  231-1623 

1621  West  Walnut  Ave.,  San  Diego,  CA  92103  (619)  298-7363 

100  West  57th  St.,  #3C,  New  York,  NY  10019  (212)  757-1763  - or  - 

1085  West  Park  St.,  Long  Beach,  NY  11561 

500  Riverside  Dr. , New  York,  NY  10027  (212)  316-8400  - or 

218  Rampart,  Memphis,  TN  38106 

3403  Abingdon  Rd. , Columbia,  SC  29203  (803)  799-4126 


CLARINET 

1.  HOLCOMB,  Kathleen 

2.  JEPPERSON,  Christopher 

3 . KAM , Sharon 

4.  RUSINEK,  Michael 

5 . WILLIAMS , Nathan 


530  West  123rd  St.,  #8,  New  York,  NY  10027  (212)  865-7840 
145  Cold  Spring,  New  Haven,  CT  06511 
38  Hashoftim  St.,  Tel-Aviv  64365  ISRAEL 

The  Chatham,  135  S.  20th  St.,  Apt.  #501,  Philadelphia,  PA  19103 
(215)  561-3946 

30  Uncoln  Plaza,  #22-0,  New  York,  NY  10023  (212)  397-1109 


BASSOON 

1.  CANTU,  Noe 

2 . FELDMAN , Marc 

3.  MORGAN,  Janet 

4.  ROSE,  Wendy 

5.  RUZE,  John 


c/o  Dropkin,  1018  Lake  Forest  Dr. , Claremont,  CA  91711  (714)  626-8457 
7 rue  Danton,  93310  le  Pre  St-Gervais  FRANCE  (33-1)  48405407 
16  Walnut  Ave . , Poquott,  NY  11733-4005  (516)  331-8062 
563  Park  St.  N.  , Peterborough,  Ontario  CANADA  K9H  4R8 
4-6  Concord  Greene,  Concord,  MA  01742 


HORN 

1 . ADAMS , Mark 

2 . HENNISS , Bruce 

3.  KING,  Richard 

4.  O'CONNELL,  Daniel 

5.  REPLOGLE,  Steven 

6.  STEPHENSON,  Deborah 


4515  1/2  Mont  Eagle  PI.,  Los  Angeles,  CA  90041 

49  Prospect  St. , Honolulu,  HI  96813 

301  S.  15th  St.,  #401,  Philadelphia,  PA  19102 

1562  Trecont  St. , #2,  Boston,  MA  02120 

2954  Kilkare  Rd. , Sunol,  CA  94586  (617)  739-0307 

8215  Meadow  Rd.,  #2148,  Dallas,  TX  75231  (214)  368-5701  - or  - 

3524  Northaven  Rd. , Dallas,  TX  75229  (214)  357-4261 


TRL^iPET 

1.  BAMONTE,  David 

2.  BLACK,  Bibi 

3 . duMAINE , Wayne 

4.  GELFAND,  Daniel 

5.  KAYE,  Jeffrey 


399  Skiff  Dr.,  Mattydale,  NY  13211  (315)  454-0411 
Route  3,  3ox  272,  Decatur,  AL  35603  (205)  355-9489 
77  W.  68th  St.,  #2C,  New  York,  NY  10023  (212)  580-1662 
5 W.  63rd  St.,  #1167,  New  York,  NY  10023  (212)  769-4430 
255  West  92,  #2G,  New  York,  NY  10025  (212)  873-8633 
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TROMBONE 

1.  DiLUTIS,  John 

2 . EVANS , Jay 

3.  GUILFORD,  Matthew 

4.  HUTCHINSON,  Thomas 

TUBA 

1.  VILIARRUBIA,  Charles 
PIANO 

1.  DAHL,  Christina 

2.  GORDON,  Judith 

3.  KAMPMEIER,  Margaret 

4.  LAIMON,  Sara 

5.  MILLET,  Florence 

6.  WU,  Mary 

7.  ZrVIAN,  Eric 


PERCUSSION 

1 . BERG , Bruce 

2.  CONNER,  David 

3.  DEVINEY,  Christopher 

4.  KELLY,  Richard 

5.  MILARSKY,  Jeffrey 

6.  WARNER,  Luanne 

HARP 

1.  BENET,  Gillian 

2.  ISHIMARU,  Kayo 
COMPOSITION 

1.  DOERRFEID,  William 

2.  DONECKER,  Thomas 

3.  EPSTEIN,  Marti 

4.  FULKERSON,  Christopher 

5.  HAKENBERG,  Stefan 

6 . KEELEY,  Robert 

7.  PHILO,  Gary 

8 . QUALLIOTINE , Armand 

9.  SARUYA,  Toshiro 
10.  YU,  Julian 


1321  Spruce  St. , #4B,  Philadelphia,  PA  19107  (215)  985-2831 
300  Ft.  Washington  Ave. , Apt.  3F,  New  York,  NY  10032  (212)  740-0288 
10  Boylston  St. , #1,  Jamaica  Plain,  MA  02130  (617)  522-6538 
5 West  63  Street,  #1133,  New  York,  NY  10023  - or  - 

26  Tobago  Ave.,  Toms  River,  NJ  07853  (201)  270-9335 

5712  Bridget  St.,  Metairie,  LA  70003  (504)  885-1943 


1101  St.  Paul  St.,  #1112,  Baltimore,  MD  21202  (301)  783-0523 

1706  Kenneth  Rd. , Glendale,  CA  91201  (818)  244-9940 

c/o  Guttmacher,  9 Irving  Street,  Brookline,  MA  02146  (617)  734-9647 

124  Christian  Ave.,  Stony  Brook,  NY  11790  (516)  689-8784 

1091  W 46th  Ave.,  Vancouver,  B.C.  V6M  2J9  CANADA  (604)  266-2724  - or 

133  Sycamore  Circle,  Stony  Brook,  NY  11794 

P.O.  Box  1766,  Rocky  Point,  NY  11778  (516)  744-7120 

c/o  Music  Dept. , SUNY  Stony  Brook,  Stony  Brook,  NY  11794  - or  - 

71  Millway,  Mill  Hill,  London  NW7  3QT,  England 

The  Chatham,  135  S.  20th  St.,  Apt.  1005,  Philadelphia,  PA  19103 

(215)  557-9926 


1005  Kenilworth  Dr. , Wheeling,  IL  60090  (312)  537-5452 
1707  Green  St.,  Apt.  D,  Philadelphia,  PA  19130  (215)  232-3062 
2839  Brighton  Place,  Philadelphia,  PA  19149  (215)  333-5139 
14  Rockmere  St. , Boston,  MA  02146  (617)  436-1821 
17  West  74th  St.,  #2A,  New  York,  NY  10023  (212)  595-1343 
49  Weld  Hill  St.,  Jamaica  Plain,  MA  02130  (617)  524-1062 


61  W.  62nd  St.,  New  York,  NY  10023  (212)  459-9740 
53  Beach  Road,  Belvedere,  CA  94920  (415)  435-3550 
c/o  Fleisher,  861  N.  Venetian  Dr. , Miami,  FL  33139  (305)  374-8240 


625  Orange  Street,  Apt.  3,  New  Haven,  CT  06511  (312)  658-7587 

Hainbuchenstr.  16,  D-4130  Moers  1,  WEST  GERMANY  011-49-2841-51315 

17  Highgate  Street,  Apt.  7,  Allston,  MA  02134  (617)  782-0115 

1206  Eighth  Ave.,  San  Francisco,  CA  94122  (415)  759-8097 

Berg  Gladb  Str  584,  D-5000  Koln  80,  WEST  GERMANY  011-49-221-632397 

39  Leaside  Ave.,  Muswell  Hill,  London  NIO  3BT  ENGLAND  01-444-8034 

1299  Palmer  Ave.,  #234,  Larchmont,  NY  10538  (914)  834-0960 

23  Walnut  St. , Waltham,  MA  02154  (617)  899-4683 

154  West  70th  St. , #11K,  New  York,  NY  10023  (212)  873-8305 

4/53  Kellett  St.,  Northcote,  Victoria  3070  AUSTRALIA 


ENSEMBLE  RESIDENCY  - THE  FIELDS  QUARTET 


FERNANDEZ,  Dionisia 
GRUBER , Rache 1 
KOONTZ,  Eric 
SUH,  Elizabeth 


442  E.  Saddle  River  Rd. , Upper  Saddle  River,  NJ  07458  (201)  825-7788 
26  Lawrence  Street,  New  Haven,  GT  06511  (203)  777-2029 
144  Mansfield  St. , New  Haven,  CT  06511 
9101  Dearborn,  Overland  Park,  KS  66207 


VOCAL  COACH 

1.  BEATTIE,  Michael 

2.  CAMBURN,  Todd 

3 . IWAMA , Kayo 

4.  ROCHET,  Raphael 

5.  TRAWKA,  Mark 


65  Pine  Street,  Belmont,  MA  02178  (617)  484-5049 

1210  N.  Cherokee  Ave.,  ^>405,  Los  Angeles,  CA  90038  (213)  871-2138 

128  Day  St.,  #2,  Jamaica  Plain,  MA  02130  (617)  522-7822 

CIA  8514,  18  rue  de  1' Hotel  de  Ville,  F75180  Paris  Cedex  04  FRANCE 

1-42-78-7172 

c/o  3104  Bradford  Avenue,  Erie,  PA  16506  (814)  838-9275 
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VOICE 

1.  CRESSWELL,  Brad 

2.  DAVIDSON,  liana 

3.  FU,  Haij ing 

4.  GALASSI,  Andrea 

5 . LABELLE , Dominique 

6.  LACY,  Randolph 

7.  MORSCHECK,  Stephen 

8 . ORZECHOWSKI , Michael 
9.  PERSON,  Heidi 

10.  SAFFER,  Lisa 

11 . WARD , Perry 

12.  ZELLER,  Majie 


128  Day  St.,  #2,  Jamaica  Plain,  MA  02130 

425  Ashbourne  Rd. , Elkins  Park,  PA  19117  (215)  782-1374 

24  Cottage  Farm  Road,  Brookline,  MA  02146  (617)  734-7484 

482  Ft.  Washington  Ave. , #3A,  New  York,  NY  10033  (212)  568-5572 

1302  Commonwealth  Ave.,  #40,  Allston,  MA  02134  (617)  734-6683 

1415  Parker  #451,  Detroit,  MI  48214  (313)  824-2096 

P.O.  Box  2394,  Glowing  Rock,  NC  28605  (704)  295-4755 

622  Van  Cortlandt  Park  Ave.,  #3E,  Yonkers,  NY  10705  (914)  423-9850 

200  E.  Miller  Rd. , Bloomington,  IN  47401  (812)  336-2959 

646  West  207th  St.,  #3,  New  York,  NY  10034  (212)  569-5761  - or  - 

CAMI  (212)  841-9546 

10  Key  Street,  Millis,  MA  02054  (508)  376-8592 

234  Lakeview  Ave. , Cambridge,  MA  02138  (617)  547-4941 


PHYLLIS  CURTIN  SEMINAR 

1.  BIRNBAUM,  Melanie 

2 . BOWMAN , J eanine 

3.  CHMURA,  Connie-lin 

4.  CUSHING,  Gwynne 

5.  EHRENREICH,  Andrea 

6 . GRAY,  Madeleine 

7.  HANSON,  Julie 

8.  JONES,  Andrea  Austin 

9 . sJULIE , Rica 

10.  LUDDEN,  Theresa 

11.  PHILLIPS,  Lori 

12 . RICHARDS , Karen 

13.  RUBENDUNST,  Robin 

14.  SCHAUFER,  Lucy 

15.  SCHOENDORF,  Teresa 

16.  SCOTT,  Carter 

17.  SMITH,  Mary 

18 . SORANNO , Anna 

19.  TIMMERMAN,  Frank 

20.  ZIGMAN,  Franklin 


2712  Belle  Road,  Bellmore,  NY  11710  (516)  221-0835 

175  Freeman  St.,  #411,  Brookline,  MA  02146  (617)  734-9369 

57  Westland  Ave.,  #2,  Boston,  MA  02115 

36  Billington  Sea  Road,  Plymouth,  MA  02360  (508)  747-5373 

P.O.  Box  533  Kenmore  Station,  Boston,  MA  02215  (617)  375-6800 

851  18th  St.,  #2,  Santa  Monica,  CA  90403  (213)  453-2642 

839  Parker  St.,  #2,  Roxbury,  MA  02120  (617)  427-3863 

814  E.  30th  St.,  Austin,  TX  78705  (512)  474-9604 

35  Parkview  Ave . , #51,  Bronxville,  NY  10708  (914)  337-1683 

28  Revolutionary  Road,  Acton,  MA  01720  (508)  263-7495 

220  E.  22nd  St.,  Apt.  IM,  New  York,  NY  10010  (212)  460-5764 

14  Gardner  Road,  Baldwinville , MA  01436  (508)  939-8778 

1539  Beacon  St.,  #14,  Brookline,  MA  02146 

109  N.  Eastwood  Ave. , Mt.  Prospect,  IL  60056  (312)  392-4016 

817  8th  Avenue,  Brooklyn,  NY  11215  (718)  499-0708 

228  Bellevue  St.,  Newton,  MA  02158  (617)  332-3827 

2801  Highbrook  Drive,  Midland,  MI  48640  (517)  835-6853 

23-50  217  St.  Bayside  Queens,  NY  11360  (718)  423-7513 

274  Grove  St.,  #6,  Wodland  Pk.  Apts.,  Newton,  MA  02166  (617)  965-5014 

P.O.  Box  772,  Paoli,  PA  19301  (215)  296-5579 


CONDUCTING 

1 . ALSOP , Marin 

2.  FISCHER-DIESKAU,  Martin 

3.  SCHULZE,  Elizabeth 

4 . STENZ , Marcus 

5.  TAMARKIN,  Kate 


484  W.  43rd  St.,  #46B,  New  York,  NY  10036  (212)  736-0709 
326  Dempster  #2,  Evanston,  IL  60202  (312)  328-3782 

Walporzheimerstr.  113,  D-5483  Ahrweiler,  West  Germany  011-49-2641-366 
1512  Park  Ave.,  Baltimore,  MD  21217  (301)  669-4733 


SEMINAR  FOR  CONDUCTORS 

1.  ABEL,  Yves 

2.  FILISCHER,  Randall 

3.  GILBERT,  Alan 

4 . JONES , David 

5.  MALINA,  Stuart 

6.  POLING,  Kermit 

7.  PUHL,  Victor 

8 . ROWE , Tony 

9 . SHUI , Lan 

10.  STEIN,  Stephen 

11.  TALGAM,  Itay 

12.  deUDAETA,  Juan 


515  West  111th  St..  #3C,  New  York,  NY  10025  (212)  678-0548 

43  W.  61  St.,  #17H,  New  York,  NY  10023  (212)  247-4003 

245  W.  104  St.,  New  York,  NY  10025  (212)  866-7753  - or  - 

Claverly  12,  Harvard  University,  Cambridge,  MA  02138  (617)  498-3410 

4a  Linden  Rd. , Didsbury,  Manchester  M20  8QJ  ENGLAND  011-4461-434-8328 

1937  Chestnut  St. , Philadelphia,  PA  19103  (215)  561-3946 

8500  Jackson  Sq.,  Apt.  7-F,  Shreveport,  LA  71115  (318)  798-1843 

University  of  Michigan,  School  of  Music,  Ann  Arbor,  MI  48109-2085 

4 rue  nationale  Pouilly  57420  Vemy  FRANCE  87332200 

125  S.  Parkridge  Rd. , #8,  Bloomington,  IN  47401  (812)  333-0825 

1110  Beacon  St.,  Apt.  3A,  Brookline,  MA  02146  (617)  566-2803 

1415  Parker  #451,  Detroit,  MI  48214  (313)  824-2096 

6,  Shvut  St.,  Jerusalem  ISRAEL  2-272644  or  3-204537 

Marques  de  la  Ensenada,  #6  - 28804  - Madrid,  SPAIN  34-1-419-1070 


r 


»■■■■■  1 


^ .'s9  , ui..  ,*s.> 


AK  j S'yr«*r^i' 

l*rt'*<Itcr  I ’ r' <V  •’V  ,y>*'  t '**l>ij 

U-2P-tiU  *.  fl,J^ft.»  Stti 


^U«^>  -rf'.  , -.-A  *.n,»v«|ft.»  stt4 

LM  ..ij  'ijpft*'^  •W'fejtM  4.t- t' 

^ 0,^ 
ccdi‘  - >.OTO|  iivf.': ^.v  $?:n 

,/3/*.'^«liv  o.A  , -L.  YiTtiJJ  ,*  «•’. 
avANi?.  .7  .vriy,  ;;  ;' ^'Ci  -a^w  J d 

-.’■'  'l^  ...,nv;o  'A  ^ . ..- 

'4^' A /v4?’'4^Atf  •■-51^  . v.s.Kv-f'r.>i'  ' '.*. 

■ < ■ \ r,.  . 

.,  ..  ».  v^vV,  '■  - ' ' 

^ ^ HIC'/  Ail;  .THi.-g^-  nmmm  >' A’ bnti3** -.^'  'R 

rvi-i-U’.*:  j oa':^">  - ^ ,-. ; , .J|M^  ■ r*■.lt.^-V’:'  ■ in  > ; 

00:»*)-^C  tHo.  ' 'H  v r 0.5 

'Si^?i£ste*:‘  ^.e:?)  ,^n  ..  #vi* . .Vf  . v^KiirP^'i.B 

' : A ■;:  . , i ^ .;Ve 

, . ■ -4irv  ;Cv(,:^  r>r:  .:  4.‘„r.;;vn  , fefil 
■ '•’  .r>  (*^>»';  '■■j%o.'  '^-  .v%  ,'-*v-.  . *r 

■ ,y  i^'r.N  c ;r  *■•  S#r  ; 

vtJ  .^n’^  -jpf.  ,:y..  ,y^.  ,.-,zr^*~  .tnsx 
( : k?f;'.'  .i/.rf>'/..  ‘•iryfWJ^ff^  -.w^'T  T-Jtstu^'  .'. 

0‘'*CO' K’:  ,f<;iX^.;'jtfc  ,4*f**  . ?.;  • ■. 

^0# '5V't  ( ' ' ’>  ♦.  .,  i>rX  .r,M  . ■;*•-•-'=.  .”  f'''* 

. I'dX’'' > ^''.Tj  it**  ,rv-6i.W«ft’  a/':r»*,*A.  •’ -S  ^ -S 

Trv  -if.r;  c^m  . . ■ •^■«  - 

.t/-T')  0^'.^  VW  , ■•  -J»z  W.r’S 

'»  Miisi^  OyCMt  I , V.^  41.  *>ff  '4«?'  ' -■"’c 


'I*  f 


/ z 


Xi  ' 9 t.uL,  rot^l  s'*  S'^  PA0-‘ 


SA' 


• .'A  .'4->  =5iSai 


‘Vi.. 

.»*-  . „,;■...<  .. 


'zsfy- 


tiwit?'-  '■»■'  d'lV'i  U»(,  i‘*o\  W!^.  I.-!.-  -■'  f. 

i'  ■•  ' .<•■  .•.  i !•  .'■  '‘ 

!'  V/  ."  -^tJ;  - j.-?  .'■'  *•  ’*' 

fP4*  t\f9»  •>  .?t..‘  • • ;frrw  “ ::,.^<,:i\sj. . i 

‘ ^r-A*  v-;'^  ^5:A3l^>!?  ^ •.  'i..  , w r..«-vi  '.^S'm-*-,  aa 

■-  #.  i.,  ■ l‘ 

i i*\  ;/'•"  -:  .*  ^*-*lur--  'C  *n‘~  . v^’ 

??}^£-*  J'^  , -tTi4i  ':.  = , i*is4tt;  fii  ii3  V 


amii^  X 


■’S’-.*"  rn'>- 


z - •:  -:--l  f'S a.'i'  • r i fr,1  *J  A 


'■*-  flux 

’»■.  I *■ 


-S.-  4 


. .'  ■ ?n?Tt-%*a' ' ,:.  , v4  —S’c.*  ..  ,.^;i 

n * if  ;1  ...  V=.  X'^.4..;l‘l 

•i'  4i  4’S’f'v  r Af.'a 

'•y'^y. - n*.' ; ' ._•*.  ■* ’ ‘^iVl *4iiira^i.  ,.i<i  31  ri;  • 

I,';*'  - 1*  -iux^  aU  ct  . ipt 


_ 

Jtf»iT  ' ‘••i’.:'*A’,  V*  ^ £ 

- i t ,w/.  ./ 

^bu'  .'• 

, ■ r’  1,1 ; y,;  , , C 

,'/''■  A4  ,' 

tmfnkilH  ^ XJfev4  var>  f 

,;^15iJ  , 1 iT'1%'  J 


Oij4« 


(0?cDa^ 

isV^bO/^  ^:>l.'fift..:V-u' 


t^i<;•  ■ .•■  'it'J  Oi 

-to:  l(r.ti  .:i 

!■  ^ ,tJmn  •!'■ 

. '^V3S8*^  7vi 

awr».> 

•riai4  ,'»r:  :■:  M 

.4iif  . ■ *^a;!J' 


■^  '■  ';\  t.>  j 


• W-  ,.' 

■:  r 


tvo-  , ♦ 

*:££«>. ’i  ,:v-'ri-:f:ia 

r*L 


c 

'■  -■’I 


‘bi<’  ' .•- 

^>i_-  H KTi  ^ 

• -*  .-ojiy^  . V- 


. 'M  :> 

.4  m ^ 

« It?*?:?  ,/v 

X-vaj  ■ ,u 

\>  .i^rz/cp  i«>b  (i 


C0M3UCTING  AUDITORS 


1 . EELLS , John 

2.  GARDNER,  Patrick 

3.  EATON,  David 

4 . BARG , David 

5.  LAURIN,  Kathryn 

6.  NIXON,  Karen 

7 . ROTONDI , Thomas 

8 . FUJISAKI , Bon 

9.  HANSEN,  Henrik 

10.  PRINCE,  Charles 

11.  SALOV,  Leslie 

12.  OHTOMO,  Naoto 

13 . WECHSLER,  Fred 

14 . CRANE , David 

15.  MITCHELL,  Clyde 

16.  OTRANTO,  Clotilde 

17.  BOLT,  Madison 

18.  SMira,  Charles 

19.  WESTBERG,  Erik 


60  Garden  St. , Farmington,  CT  06032  (203)  674-8182 

3203  Glenview  Ave . , Austin,  IX  78703  (512)  479-5022 

481  Eighth  Ave.,  New  York,  NY  10001  (212)  967-7538 

80  Taconic  Ave.,  #4,  Great  Barrington,  MA  01230  (413)  528-0143 

3701  Athol  St.,  Regina,  Saskatchewan  S4S  1Y6  CANADA  (306)  584-8038 

32500  Dohany  Dr.,  Farmington  Hills,  MI  48018 

9 Lydney  Circle,  Chesapeake,  VA  23320  (804)  424-4665 

5-7-47-1-215  Akayama,  Koshigaya,  343  JAPAN  0489-66-0725 

P.O.  Box  8539,  FDR  Station,  New  York,  NY  10150 

46  E.  81st  St.,  New  York,  NY  10028 

Vision  & Health  Center,  Rt.  4,  Box  186,  Whitewater,  WI  53190 
1-50-18  Zoshigaya,  Toshima-ku,  Tokyo,  JAPAN  03-985-7766 
34  Yarkerdale  Dr. , Rochester,  NY  14615  (716)  621-1552 
1631  W.  Chase  #3E,  Chicago,  IL  60626  (312)  764-2024 
11457  Kittridge  St. , N.  Hollywood,  CA  91606  (815)  765-0480 
3570  Greenbrier  Blvd.  #378A,  Ann  Arbor,  MI  48105  (313)  994-8647 
2505  W.  Forest  Dr.,  Lake  Villa,  IL  60046  (312)  356-7562 
91  Feldspar,  Williamton,  MI  48895 

Langbrodalsvagen  46,  S-12534  Alvsjo  SWEDEN  8-7493996 


DININ,  Peter 
EGAN,  Jered 
ISHIMARU,  Yoshiko 
KERN,  Brian 
POWELL,  Dan 
SCHAETZLY,  Chris 
THOMPSON,  Rupert 


11021  East  Boulevard,  Cleveland,  OH  44106 
251  W.  91st  Street,  #4-D,  New  York,  NY  10024 
53  Bridge  Lane,  London  NWl,  ENGLAND 

654  Evergreen  Drive,  Tonawanda,  NY  14150  (716)  692-2033 
10  Porter  Street,  Stittsville,  Ontario  KOA  3GO  CANADA 
33  Gainsborough  St.,  #415,  Boston,  MA  02115 
109  Dominoe  Road,  Annapolis,  MD  21401 


ii 


But  I 


Abrahams,  Daniel  595  Summer  Street  Lynnfield,  MA  01940 

Acosta,  Darren  1616  Cleary  Avenue  Metairie,  LA  70001 

Altamura,  Cristina  4000  Bergenline  Avenue  Union  City,  NJ  07087 

Altino,  Leonardo  Rua  Marechal  Bittencourt  195  Casa  Forte  Recife,  Brazil 

52061 


Amichetti,  Christine  1534  Tanglewood  Drive  West  Chester,  PA  19380 
Arana,  Tatiana  Carretera  A Sabanilla  Bo  Buenos  Aires  64  San  Pedro, 
Costa  Rica  C. America 

Armstrong,  Sandra  717  Beacom  Lane  Merion,  PA  19066 

Arnold,  Craig  49  Brookside  Drive  Upper  Saddle  River  NJ  07458 


Arpaia,  Edith  1500  E.  Whitney  Rd 
Arsenault,  Brian  69  Grove  Street 
Avagliano,  Michael  2 Glen  Avenue 
Averill,  Corey  640  9th  Street 


. Fairport,  NY  14450 
Milford,  MA  01757 
Summit,  NJ  07901 
Lake  Oswego,  OR  97034 


Ayres,  Jennifer 
Baden,  Carole 
Balsam,  Leora 
Bassett,  Matt 


417  Cherry  Brook  Road  Canton  Center,  CT 
90  Helena  Road  Marshfield,  MA  02050 
6 Fairhaven  Road  Newton,  MA  02159 
1064  Forest  Cliff  Lakewood,  OH  44107 


0602C 


Bazala,  Alison 
Bingham,  Terry 
Bird,  Jessalynn 
Bish,  Deborah 


6203  Kellogg  Drive  McLean,  VA  22101 
11710  Bob's  Ford  Road  Fairfax,  VA  22040 
8700  Montgomery  Avenue  Wyndmoor,  PA  19118 
7813  Netherlands  Drive  Raleigh,  NC  27606 


Bisson,  Susan  21  Hammond  Street  Cambridge,  M*A  02138 
Bitonti,  Jason  709  Ann  Street  Birmingham,  MI  48009 
Bogiages,  Andrew  550  Utah  Street  San  Francisco,  CA  94110 
Boyd,  Jonathan  3669  Hibbard  Road  Horseheads,  NY  14845 


Bradbury,  Eric  20  Joanne  Drive,  Apt.  33  Ashland,  MA  01721 
Braganza,  Desiree  2421  Ashland  Place  North  Gretna,  LA  70056 

Brittain,  Spenser  1367  White  Oak  Lapeer,  MI  48446 

Browne,  Cheryl  76  Susan  Drive  Chatham  Twp,,  NJ  07928 


Browne,  Sheila  844  Youngsford  Road  Gladwyne,  PA  19035 

Brunt,  Ben  191  Belle  Meade  Lane  Memphis,  TN  38117 

Bryan,  Paul  9768  So.  Lakewood  Avenue  Tulsa,  OK  74137 

Bureau,  Marie  990  Pratt  Avenue  Outremont  Quebec,  Canada  H2V  2Vl 


Burgess,  Charlaine  6517  Union  Grove  Road  Lithia  Springs,  GA  30057 
Calabrese,  Cara  597  N.  Forest  Road  Will iamsville , NY  14221 
Carere,  Jeanne  2857  Sumac  Dr.  Doraville,  GA  30360 
Carrillo,  Elizabeth  13802  N.  37th  Avenue  Phoenix,  AZ  85023 


Chan,  Rebecca 
Chang,  Linda 
Chao,  Serena 
Chapin,  Keith 


136  Turquoise  Way  San  Francisco,  CA  94131 
957  Avon  Crest  Boulevard  Schenectady,  NY  12309 
547  Dudley  Road  Newton  Center,  MA  02159 
711  Dalton  Trail  Fairbanks,  AK  99709 


Chase,  George  847  Woodland  Avenue  Schenectady,  NY  12309 
Chen,  Jarvis  647  Benfield  Road  Severna  Park,  MD  21146 
Cherry,  Cassandra  5605  Barksdale  Drive  Louisville,  KY  40258 
Cherry,  Michael  5605  Barksdale  Drive  Louisville,  KY  40258 


Chesin,  Amy  1112  Folkstone  Drive  Pittsburgh,  PA  15243 
Christy,  Jason  12670  N.  80th  PI  Scottsdale,  AZ  85260 
Cipriani,  Christine  12  Shawnee  Place  Whitesboro,  NY  13492 


Clement,  Elizabeth  96  Morningside  Drive  Edinburgh,  Scotland  EH105NT 
Cobb,  Rachel  3101  Daltymple  Drive  Baton  Rouge,  LA  70802 
Cody,  Elizabeth  433  Westwood  Drive  Ames,  lA  50010 
Connors,  Kevin  68  Munroe  Street  Belmont,  MA  02178 

Conrad,  Melanie  7147  Crowder  Boulevard  New  Orleans,  LA  70127 
Cook,  John  19  Cemetery  Drive  Watsontown,  PA  17777 
Corigliano,  Antoinette  R.  D.  #2  Schoharie,  NY  12157 
Corwin,  Susanna  115  Prescott  Avenue  Staten  Island,  NY  10306 


Crowl,  Christianna  3813  Rohrersville  Road  Rohrersville , MD  21779 
Culverhouse,  William  3328  Eagle  Nest  Point  Virginia  Beach,  VA  23452 
Curran,  Thomas  17  Catherine  Place  Latham,  NY  12110 
Dallow,  Joel  1350  Martine  Avenue  Plainfield,  NJ  07060 

Danrich,  Adrienne  c/o  M.E.  Harris  8801  Gillette,  Apt  C St.  Louis,  MO 
63136 

Darlington,  Richard  3125  Willow  Oak  Road  Charlotte,  NC  27403 

Davis,  Adam  733  Lambert  Road  Orange,  CT  06477 

Deligiannidis , Betty  c/o:  George  Deligiannidis  P.O.  Box  # 2006  Upper  Darby 
, PA  19082 

Della  Ratta,  Joseph  1519  Wendel  Avenue  Schenectady,  NY  12308 

Diamond,  David  1070  Park  Avenue  New  York,  NY  10128 
Dietzman,  Jacob  824  100th  S.E.  Bellevue,  WA  98004 
Docter,  Kari  11011  Queen  Circle  Bloomington,  MN  55431 


Domb,  liana  28  Flanders  Road  Toronto  Ontario,  Canada  M6C  3K6 
Driscoll,  Christine  46  Rock  Road  Glen  Rock,  NJ  07452 
Dugan,  Peter  905  Main  Street  Apt.  10  Cambridge,  MA  02139 
Dukes,  Devin  Rt  1 Butler,  OH  44822 


Emody,  Erika  169A  Denver  Road  Wilmington,  OH  45177 
Fako,  Nancy  337  Ridge  Elmhurst,  IL  60126 

Fekete,  John  65  Larkhall  Street  St.  John's  Newfoundland,  Canada 

AlB  2C5 

Fenlon,  Damienne  1229  Smithfield  Street  State  College,  PA  16801 

Fenton,  Michelle  3035  Squire  Blvd.  Slingerlands , NY  12159 
Fiber,  Lonny  302  Highgate  Drive  Slingerlands,  NY  12159 
Fox,  Jonathan  39  Churchill  Drive  Norwood,  MA  02062 
Frischman,  Matthew  P.O.  Box  #542  Hopewell,  NY  12533 


Frith,  Patrick  425  13th  Avenue  SE  #1701  Minneapolis,  MN  55414 
Fujii,  Akiko  45  Windsor  Avenue  Kensington,  CA  94708 
Galante,  Michel  ' 16  Belmont  San  Francisco,  CA  94117 
Garland,  Libby  8 Crestview  Drive  North  Haven,  CT  06473 

Gasior,  Jenice  42  Summit  Trail  Sparta,  NJ  07871 

Gavini,  Susan  62  Crestwood  Drive  South  Windsor,  CT  06074 

Gaztamibide,  Ruben  P.O.  Box  23154  Est.  U.P.R.  Rio  Piedras,  Puerto  Rico 

00931 

Gerard,  Lillian  322  Woodland  Road  Madison,  NJ  07940 

Giangiulio,  Maria  8176  San  Benito  Way  Dallas,  TX  75218 
Goitein,  Liza  53  Bow  Road  Belmont,  MA  02178 
Goldberg,  Jennifer  20  Randall  Drive  Short  Hills,  NJ  07078 
Gondo,  Tomohiko  4-24-7-103  Nishi-Shin juku  Tokyo,  Japan  160 

Gramley,  Joseph  91268  Coburg  Road  Eugene,  OR  97401 
Griffin,  Adam  30  School  Street  Belmont,  MA  02178 
Gru,  Diana  55  Fay  Lane  Needham,  MA  02194 


Haas,  Paul  18  Jordan  Avenue  San  Francisco,  CA  94118 
Hall,  Kelly  18  Hoppin'  John  Lane  Taylors,  SC  29687 
Hansen,  Dionne  21  W 755  Glen  Crest  Drive  Glen  Ellyn,  IL  60137 
Hart,  Nicholas  64  Bloomfield  Street  Lexington,  MA  02173 

Healey,  Catherine  47  Catherine  Street  Newport,  RI  02840 
Hendelman,  Tamir  5127  Woodmc.n  Avenue,  #3  Sherman  Oaks,  CA  91423 
Henriques,  Stephanie  1201  Kenwood  Avenue  Valparaiso,  IN  46383 
Heustis,  Noel  4304  Tacon  Street  Tampa,  FL  33629 

Highstein,  Gustav  40  Irving  Place  New  Rochelle,  NY  10801 
Hines,  Jennifer  1 Leamington  Street  Lido  Beach,  NY  11551 

Hodgson,  Robert  827  Larchmont  Road  Elmira,  NY  14905 

Holmes,  Pamela  80  Steephill  Boulevard  P.O.  Box  1187  Weston,  CT  06883 

Hsu,  Gloria  10440  Flint  Overland  Park,  KS  66214 
Humphrey,  Marvin  11  Barnes  Road  Newton,  MA  02158 

Hunter,  Jack  5803  Parkway  Drive  Laurel,  MD  20707 

Ireland,  Michael  22  Thorndike  Street  Brookline,  MA  02146 

Isserles,  Marc  4 Ivy  League  Lane  Stony  Brook,  NY  11790 

Jackson,  Anthea  163  Keele  Street,  Apt.  #4  Toronto  Ontario,  Canada 

M6P  2K1 

James,  Alison  12  Contentment  Island  Rd.  Darien,  CT  06820 

Johnson,  Eric  6136  E.  97th  Street  Tulsa,  OK  74137 

Johnson,  Heather  3211  W,  Bethel  Avenue  Muncie,  IN  47304 
Johnson,  Sasha  374  Sackville  Street  Toronto  Ontario,  Canada  M4X  1S5 
Kalogridis,  Gunter  1294  Lake  Mirror  Terrace  Winter  Haven,  FL  33881 
Kang,  Jane  1813  Meadowgate  Lane  Louisville,  KY  40223 

Karl,  Christine  53018  Venus  Drive  Utica,  MI  48087 
Kelanic,  Jerome  2741  Bethel  Church  Road  Bethel  Park,  PA  15102 
Kelleher,  Siobhan  45  Norwell  Avenue  Norwell,  MA  02061 
Kelso,  Leanne  2315  LaSalle  Street  Sarasota,  FL  34231 

Killelea,  Anne  18  Bainbridge  Road  West  Hartford,  CT  06119 

Kim,  Eugene  25  Kevin  Road  Scotch  Plains,  NJ  07076 
Kim,  Gina  11841  Enid  Drive  Potomac,  MD  20854 
Kim,  Min  20  Whitney  Street  Chestnut  Hill,  MA  02167 


Klein,  Michael  410  Alan  Court  E.  Meadow,  NY  11554 
Koeppen,  Melissa  313  N.  Carolina  Saginaw,  MI  48602 
Kollasch,  Dominic  332  South  Main  Street  Aztec,  NM  87410 
Kostyniak,  Stephen  108  Hollister  Way  Burnt  Hills,  NY  12027 


Kramer,  Stephen  3729  Font  Hill  Drive  Ellicott  City,  MD  21043 
Krauss,  David  3 Paddock  Ct.,  Old  Westbury,  NY  11568 
Kubert,  Abigail  7521  Moonvalley  Drive  Liverpool,  NY  13088 
Landry,  Joan  26  Monson  Road  Wilbraham,  MA  01095 


Lapp,  Gretchen 
Larson,  Lucinda 
Lawrence,  Anna 
Lawrence,  Lisa 


1004  - 18th  Street  W Bradenton,  FL  34205 

26515  Anacapa  Drive  Los  Altos,  CA  94022 

1665  Garden  Street  Redlands,  CA  92373 
1836  So  Sharpes  Corner  Rd  Mt . Horeb,  WI  53572 


LeBlanc,  Gaye  1306  W.  Tarrant  Road  Grand  Prairie,  TX  75050 
Lee,  Brian  11  Diana  Lane  Lexington,  MA  02173 
Lee,  Susan  20104  Green  Run  Court  Gaithersburg,  MD 


20879 


Leeds,  Jeremy  62  River  Place 
Lehmann,  Robert  1781  Long  Ba 
Levenstein,  Anna  20  Tel-Hai 
Liau,  Julian  6 Manor  Court 

Lin,  Amy  1359  Ruffner  Court 
Lin,  Amy  H.  Road  4,  Box  4AA 
Lin,  Ann  2817  Chardale  Court 
Lin,  Jenny  5248  Loughboro  Ro 


Dedham,  MA  02026 
n Way  Stockton,  CA  95207 
Jerusalem,  Israel  93230 
New  City,  NY  10956 

Schenectady,  NY  12309 
Oneonta,  NY  13820 
Cincinnati,  OH  45248 
d Washington,  DC  20016 


Lipskar,  Simon  69  Irving  Place  New  Rochelle,  NY  10801 
Loegering,  Maryann  501  Huron  Road  Delmar,  NY  12054 
Loheyde,  Richard  702  Main  Street  Shrewsbury,  MA  01545 

Luff,  Antonia  181  Post  Road  North  Hampton,  NH  03862 

MacDonald,  Robert  255  West  Lane  Ridgefield,  CT  06877 

Martin,  Benjamin  22  Chrystobel  Crescent  Hawthorn  Victoria,  Australia 
3122 

Martin,  Brian  110  Bourne  Street  Jamaica  Plain,  MA  02130 
Martin,  Emily  26  Deerfield  Trace  Burlington,  CT  06013 

Mason,  Patricia  No.  One  Cottage  Avenue  Mill  Valley,  CA  94941 
Matthews,  Julie  1613  Waltham  Ann  Arbor,  MI  48103 
McCandless,  Andrew  1906  Lynn  Lea  Road  Louisville,  KY  40216 
McCarthy,  Shauna  30  Thayer  Drive  New  Canaan,  CT  06840 

McDonald,  Stephen  190  Longuue  Drive  Pittsburgh,  PA  15237 
McKay,  Christina  55  Pine  Glen  Road  Simsbury,  CT  06070 
McMichael,  Stephanie  407  West  End  Avenue  Haddonfield,  NJ  08033 
Mendocha,  Karen  P.O.  Box  91  Lake  Grove,  NY  11755 

Merrigan,  Chadd  1192  Imperial  Drive  Webster,  NY  14580 

Miller,  Jessica  80  Percy  Williams  Drive  East  Islip,  NY  11730 

Miller,  Scott  14931  Folger  Hacienda  Hgts.,  CA  91745 


Millet,  Carole 
78100 

16, 

Boulevard 

Victor 

Hugo 

St.  Germain-en-Laye 

Paris 

Millet,  Gilles 
78100 

16, 

Boulevard 

Victor 

Hugo 

St.  Germain-en-Laye 

Paris 

Minkoff,  Jonathan  3311  Bay  Front  Drive  Baldwin,  NY  11510 
Mitchell,  Eyan  100  Henderson  Street  Needham,  MA  02192 

Molthrop,  Lelia  6024  S.  Robertson  New  Orleans,  LA  70118 

Moy,  Gwendolyn  6 Summit  Court  Manalapan,  NJ  07726 

Mujica,  Lilianne  7811  Lonesome  Pine  Lane  Bethesda,  MD  20817 

Myles,  Susan  14  Regent  Street  Amherst  Nova  Scotia,  Canada  B4H  3S7 

Nakamura,  Taku  5-10  Hamasuka  Chigasaki,  Japan  253 

Nawada,  Christopher  271  Lake  Link  Road,  SE  Winter  Haven,  FL  33884 
Niehaus,  Mark  7728  Plum  Street  New  Orleans,  LA  70118 
Nieman,  Daniel  3018  Imaly  City  Road  Attica,  MI  48412 
Noyes,  Benjamin  40  Woodmont  Street  Portland,  ME  04102 

O'Connell,  Margaret  2014  Valley  Avenue  Scotch  Plains,  NJ  07076 
O'Farrell,  Heather  88  Southern  Boulevard  Chatham,  NJ  07928 
Oberthaler,  Eric  9211  Cypress  Avenue  Bethesda,  MD  20814 
Pak,  Brigette  11692  Heathcliff  Drive  Santa  Ana,  CA  92705 

Pardes,  Rachel  15  Tanglewild  Road  Chappaqua,  NY  10514 

Perry,  Gregory  2889  Greenwood  Road  Lapeer,  MI  48446 

Per ry-Stiner , Shannon  9125  Wanlou  Drive  Louisville,  KY  40272 


France 

France 


Pe^^oi^  East  Lyme,  CT  06333 
Phaneuf,  Julie  4 Edgewood  Road  Wilbraham,  MA  01095 
Phillips,  Vali  191  Davis  Avenue  Brookline,  MA  02146 

Picchi,  Aimee  255  Irving  Avenue  S.  Orange,  NJ  07079 


Pigott,  Andrew 
Pollack,  Ryan 
Poor,  Vashti 
Potter,  Alison 


1014  Emerald  Street  Madison,  WI  53715 
3200  McShane  Way  Baltimore,  MD  21222 
47  Sheffield  Road  Boston,  MA  02131 

3138  Bradford  Wood  Court  Oakton,  VA  22124 


Pushee,  Martha  RD  #2  Jockey  Street  Ballston  Spa,  NY  12020 

Quinby,  Douglas  5 Oak  Tree  Lane  Schenectady,  NY  12309 

Quint,  Douglas  62  N.  Main  Street,  P.O.  Box  #7  Pittsfield,  ME 

Raden,  Gregory  15  Chatham  Place  White  Plains,  NY  10605 


Reekie,  Paul  28837  Lathrup  Boulevard  Lathrup  Village,  MI  48076 
Reese,  Marc  4 Alpine  Place  Lake  Grove,  NY  11755 
Rhoads,  Danette  401  HWY  337  S.  Corydon,  IN  47112 
Rider,  Susan  1321  Catherine  Cedar  Falls,  lA  50613 


Riley,  David 
Rivkin,  Sarah 
Rogers,  David 
Rogers,  Julie 


17  Dartmouth  Street  Winchester,  MA  01890 
3700  Ingomar  Street,  NW  Washington,  DC  20015 
56  Spring  Lane  Sharon,  MA  02067 
5730  Wigton  Houston,  TX  77096 


Roof,  David  1719  Southgate  Court  Adrian,  MI  49221 
Rosen,  David  2624  Avenue  N Brooklyn,  NY  11210 
Rowell,  William  4718  Lark  Ridge  Court  Sarasota,  FL  34233 
Salters,  Stephen  3 Tyler  Road  Milford,  CT  06460 

Samuel,  Brent  2712  Westfield  Claremont,  CA  91711 
Schmidt,  Stephen  9 E.  Benedict  Avenue  Havertown,  PA  19083 
Schneider,  Julie  210  South  Street  Needham,  MA  02192 
Schwartz,  Kevin  29360  Queens  Way  Agoura  Hills,  CA  91301 


Shawhan,  Joseph  4016  Park  Boulevard  Oakland,  CA  94602 

Shin,  Joan  9940  Oaklea  Court  Ellicott  City,  MD  21043 
Sichitiu,  Maria  712  Country  Club  Drive  Ojai,  CA  93023 

Simon,  Alisa  Options  Inst.,  R.R.  1,  Box  174A  Sheffield,  MA 


Smith,  Bryan  14  S.  Seneca  Street  Waterloo,  NY  13165 
Smith,  Christina  2226  Aaron  Court  Petaluma,  CA  94952 

Spaulding,  Susan  2674  Turkeyfoot  Road  Lakeside  Park,  KY  41017 

Spector,  Lisa  441  Maple  N.E.  Albuquerque,  NM  87106 

Staman,  Matthew  RD  2,  Box  62  Turbotville,  PA  17772 

Stein,  Eric  47  Crest  Drive  South  Orange,  NJ  07079 
Stepan,  Tanya  460  Riverside  Drive,  #112  New  York,  NY  10027 
Still,  Derek  Box  504  Bowman,  ND  58623 


Streetman,  Curtis  18  Kensington  Road  Madison,  NJ  07940 
Stuber,  Christopher  330  Fulton  Street  Westbury,  NY  11590 
Summers,  Ben  1201  Blue  Ridge  Road  Charlottesville,  VA  22903 
Suzuki,  Meg  RD  1,  Box  348  Turbotville,  PA  17772 


04967 


Switt,  Linda  41  Winsdale  Road  Toronto  Ontario,  Canada  M9C  2W7 
Szeto,  Gregory  14  Hassell  Road  Merrimack,  NH  03054 
Talusan,  Mary  126  Randall  Street  No,  Easton,  MA  02356 


Tedrow,  Usha  66  Cary  Avenue  Lexington,  MA  02173 

Theilmann,  Lara  1465  E.  8th  Street  Mesa,  AZ  85203 

Thoumi , Gabriel  4317  - 18th  Avenue  So,  Minneapolis,  MN  55407 

Tobias,  Katherine  Route  4,  Box  299  McComb,  MS  39648 

Travis,  Meg  350  Waverley  Avenue  Newton,  MA  02158 
Trotier,  Geoffrey  3240  Nassau  Drive  Brookfield,  WI  53005 
Unite,  Rachael  1 - A Bayou  Road  Lake  Jackson,  TX  77566 
Verges,  Shawn  102  Anita  Place  Slidell,  LA  70458 

Von  Dreau,  Ronald  935  Meade  Street  Williamsport,  PA  17701 
Wachman,  Shayna  51  Middlesex  Road  Chestnut  Hill,  MA  02167 
Wamsley,  Jennifer  25340  Brucefield  Road  Beachwood,  OH  44122 
Ward,  Cecily  1641  Winward  Drive  Salt  Lake  City,  UT  84117 

Waren,  Jaakko  Maenrinne  11  C,  02160  Espoo,  Finland 
Weaver,  Thomas  P.O.  Box  410  Altamont,  NY  12009 
Weisman,  Elizabeth  182  Hillside  Avenue  Englewood,  NJ  07631 
Whiteman,  Bailey  68  Willett  Street  Albany,  NY  12210 

Whitney,  Kimberly  R.R.  #3,  Box  387  Camden,  NY  13316 

Whittemore,  Lorna  19  West  85th  Street  New  York,  NY  10024 
Wickland,  Eleanor  4008  Stanford  Avenue  Dallas,  TX  75225 
Wilson,  Suzanne  1 Windsor  Court  Farmington,  CT  06032 

Witmer,  Heather  137  Warner  Hill  Road  Derry,  NH  03038 

Wolfe,  Victoria  18  Woodland  Drive  East  Islip,  NY  11730 
Wolff,  Tobias  35  Audrey  Road  Belmont,  MA  02178 
Wood,  James  1136  Portage  Path  East  Lansing,  MI  48823 

Yackinous,  Susan  65  Turtleback  Road  Califon,  NJ  07830 
Yeon,  Howard  RR  6,  Box  87  Hopewell  Jet.,  NY  12533 
Young,  Brandon  29751  Mulholland  Highway  Agoura,  CA  91301 
Young,  Evan  48  Oakley  Rd.  Belmont,  MA  02178 

Yuan,  Cindy  1711  Parkwood  Drive  San  Mateo,  CA  94403 
Zabala,  Jennifer  310  Huckleberry  Dr.  Lake  Jackson,  TX  77566 
Zaia,  Rebecca  R.D.  1,  Box  85  Troy,  NY  12180 

Ziskin,  Nancy  R.R.  #6,  Box  6130  Logeity  Road  Amsterdam,  NY 
Zuniga,  Alvaro  17  Avenue  S.O.  #28  San  Pedro  Sula,  Honduras 


Santourian,  Asadour  Hi  Mattoon  Street  Springfield,  MA 
Samuel,  Gail  2712  Westfield  Place  Claremont,  CA  91711 


01105 
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Alexandra  Aldrich 
Rokelsy,  River  Road 
Barrytown,  NY  12507 


Cara  Antoine 

25  N.  Woodland  Ave. 

E.  Brunswick,  NJ  08816 


Jacqueline  Aronowitz 
32542  Adriatic  Drive 
Laguna  Niquel,  CA  92677 


Gwen  Bernardo 
55  Morris  Ave. 
Haworth,  NJ  07641 


Kathleen  Boyd 
15  Hampstead  Rd . 

Jamaica  Plain,  MA  02130 


Alicia  Brady 

2219  West  17th  Street 

Wilmington,  DE  19806 


Anita  Dai 

75  Sorghum  Mill  Drive 
Cheshire,  CT  06410 


Jon  Dante 

111  Middle  Road 

Dover,  NH  03820 


Tonya  Eggleston 
140  Elevens  Drive 
•Manchester,  NH  03104 


Janice  Fields 

5516  Highway  22 

Pleasant  Garden,  NC  27313 


Darryl  Gilmer 
17208  Waltham 
Detroit,  Ml  48205 


Letitia  Ham 

175  Grove  Street 

Lexington,  MA  02173 


Sarah  Jones 

190  Goden  Street 

Belmont,  MA  02178 


Todd  Kim 

1240  Rattlesnake  Bridge  R 
Bedminster,  NJ  12921 


Gabrielle  Miller 
4 Eleanor  Street 
Allston,  MA  02134 


Karen  Muenzinger 
807  Center  Street 
Jamaica  Plain,  MA  02130 


Soon  Hee  Newbold 
4973  Flossie  Avenue 
Frederick,  MD  21701 

Avi  Polak 

34  Hickory  Road 

Short  Hills,  NJ  07078 


Elizabeth  Remy 
17  A.P.  Newcomb  Road 
RFD  //I 

Brewster,  MA  02631 


Scott  Ruedger 
408  November  Drive 
Durham,  NC  27712 


Gregory  Gettel 

RFD  1,  BOX  1785 

W.  Rutland,  VT  05777 


Jan  Sedway 

79  Moncada  WAy 

San  Rafael,  CA  94901 


Sheri  Torgrimson 
RRl  Webb  Sack 

Saskatchewan  CANADA  SON  lAO 


Masako  Tsutsui 
16  Orito-Cho  Saga 
Ukyo-Ku,  Kyoto  JAPAN  616 


Liana  Zaretsky 
28  Rawson  Road 
Brookline,  MA  02146 


Gavin  Woods 
Homleigh,  6 Park  Lane 
Salford,  Manchester 
ENGLAND  M70LB 


Julian  Plummer 

11  Healey  Stones 

Rochdale,  ENGLAND  OLl  20UE 


Helen  Quayle 
29  Kentmere  Crescent 
Bo  r row- in- Fo  mess 
Cumbria  ENGLAND  LA 14  4NL 


David  Chambers 
6 Park  Lane,  Salford 
Manchester  ENGLAND  M7  OLE 


David  Carstairs 
24  Reynard  Road,  Chorlton 
Manchester,  ENGLAND  M21  2DD 


TANGLEWOOD  MUSIC  CENTER 
ADMINISTRATION  AND  FACULTY 
1988  SESSION 


Leon  Fleisher 

Artistic  Director 

Gilbert  Kalish 

Chairman  of  the  Faculty 

Oliver  Knussen 

Coordinator  of  Contemporary  Music  Activities 

Hans  Werner  Henze 

Composer  in  Residence 

Administration 

Daniel  R.  Gust in,  Manager  of  Tanglewood 
Richard  Ortner , Administrator 
James  Whitaker,  Chief  Coordinator 
Jefferson  Voorhees , Vocal  Music  Coordinator 
Januth  Hayashi,  Vocal  Music  Coordinator 
Harry  Shapiro,  Orchestra  Manager 

Sarah  Harrington,  Executive  Assistant/Manager  of  Tanglewood 

Carol  Woodworth,  Secretary  to  the  Faculty 

Barbara  Logue,  Executive  Secretary 

David  Gruender , Librarian 

Tom  Re3molds,  Associate  Librarian 

Alan  Jordan,  Stage  Manager 

Tim  Mart)^!,  Audio  Engineer 

Chloe  Harrison,  Secretary 

Faculty 

Maurice  Abravanel,  Artist  in  Residence 

Edwin  Barker,  Teacher  of  Contrabass  and  Chamber  Music 

Ronald  Barron,  Teacher  of  Trombone  and  Chamber  Music 

Marshall  Burlingame,  Librarian 

Leone  Buyse,  Teacher  of  Flute 

Phyllis  Curtin,  Master  Teacher  of  Voice 

Terry  Decima,  Vocal  Music  Coach 

Doriot  Anthony  Dwyer,  Teacher  of  Flute  and  Chamber  Music 
Frank  Epstein,  Teacher  of  Percussion  and  Chamber  Music 
Ronald  Feldman,  Teacher  of  Chamber  Music 
Burton  Fine,  Teacher  of  Viola  and  Chamber  Music 
Norman  Fischer,  Teacher  of  Chamber  Music 
Margo  Garrett,  Vocal  Music  Coach 
Thomas  Gauger,  Teacher  of  Percussion 
Al  Genovese,  Teacher  of  Oboe 

Ralph  Gomberg,  Teacher  of  Oboe  and  Chamber  Music 
Peter  Hadcock,  Teacher  of  Chamber  Music 
Dennis  Helmrich,  Head  Vocal  Coach 
Philip  Highfill,  Vocal  Music  Coach 

Max  Hobart,  String  Sectional  Leader  and  Teacher  of  Chamber  Music 
Charles  Kavalovski,  Teacher  of  Horn  and  Chamber  Music 
Louis  Krasner,  Teacher  of  Violin  and  Chamber  Music 
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Joel  Krosnick,  Teacher  of  Cello  and  Chamber  Music 

Valeria  Vilker  Kuchment,  Teacher  of  Chamber  Music 

Lucile  Lawrence,  Teacher  of  Harp 

Ronan  Lefkowitz,  Teacher  of  Chamber  Music 

Eugene  Lehner,  Teacher  of  Chamber  Music 

Julius  Levine,  Teacher  of  Chamber  Music 

Yo-Yo  Ma,  Teacher  of  Cello 

Donald  MacCourt,  Teacher  of  Bassoon  and  Chamber  Music 

Gustav  Meier,  Head  Coach  and  Coordinator  of  the  Conducting  Programs 

Craig  Nordstrom,  Teacher  of  Bass  Clarinet 

John  Oliver,  Head  of  Vocal  Music  Activities 

Seiji  Ozawa,  Music  Director,  Boston  Symphony  Orchestra 

Ann  Hobson  Pilot,  Teacher  of  Harp  and  Chamber  Music 

Arthior  Press , Percussion  Sectional  Leader 

Samuel  Rhodes,  Teacher  of  Viola  and  Chamber  Music 

Jerome  Rosen,  Teacher  of  Chamber  Music 

Lois  Schaefer,  Teacher  of  Piccolo 

Charles  Schlueter,  Teacher  of  Trumpet  and  Chamber  Music 

Peter  Serkin,  Teacher  of  Piano  and  Chamber  Music 

Reiko  Shimada,  Staff  Pianist 

Joseph  Silverstein,  Teacher  of  Violin 

J.  Fenwick  Smith,  Teacher  of  Flute  and  Chamber  Music 

Laurence  Thors tenberg.  Teacher  of  English  Horn 

Roger  Voisin,  Teacher  of  Trumpet,  Chamber  Music  and  Solfege 

Yoshie  Wada,  Staff  Pianist 

Sherman  Walt,  Teacher  of  Bassoon 

Harold  Wright,  Teacher  of  Clarinet  and  Chamber  Music 
Yehudi  Wyner,  Teacher  of  Chamber  Music,  Piano,  and  Composition 
John  Wyre,  Percussion  Sectional  Leader 
Douglas  Yeo,  Teacher  of  Chamber  Music 


Visiting  Faculty 
Anat  Baniel,  Movement 

Leonard  Bernstein,  Conducting  and  Composition 

Elliott  Carter,  Composition 

Doda  Conrad,  Lieder 

Mark  Kuchment,  Russian  Diction 

Peter  Lieberson,  Composition 

Roger  Norrington,  Conducting 

Carl  Schachter,  Lecturer 

Peter  Schat,  Composition 

Dorothy  Taubman,  Piano  Technique 
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1988  Tanglewood 


Abravane.l  , Maurice 

Airoldi , Carolyn 

Arment,  Leslie 

A;c  , Emanuel 

Baer  , Je-f  f 

Baer , John 

Baker , Luke 

Barker,  Edwin 

Barron , Ronald 

Barry,  Edward 

Bascio,  Patricia 

Bernstein,  Karen 

Bol ton , Peter 

Bourdon , Bill 

Boyce,  Naneen 

Bredice,  Fred 

Bridge,  Helen 

Brouker , Ron 

Brundage,  Harry 

Burlingame,  Marty 

Burnham,  David 

Burns,  Christine 

Callahan,  Bruce 

Churchill,  Mary-lou  Speaker 

Ci nel 1 a , T ora 

Cl ar ke , Nei 1 

Creditor,  Bruce 

Curtin,  Phyllis 

DARTS  Staff  ^ 

Decima,  Terry 
Derrick,  Frank 
Douglass,  Anthony 
Dub i k , Bob 

Dwyer,  Doriot  Anthony 

Egan , J er ed 
Ellis,  Caroline 
Eskin,  Jules 
Fine,  Burton 
Finn,  Margaret 
Firth,  Everett 
Fitzgerald,  Kath 


Faculty  and  Staff  Address  List 

The  following  should 
not  be  used  for  a mail 
out  list.  To  ensure 
delivery  of  mail  send 
info  c/o  TangTewood, 
Leno:;  01240  (Actual 
mailing  addresses  are 
designated  by  and  "M" 
after  the  phone  #) 


Seranak  , Lena;-;  01240 
21  Leonard  Ave. , Lee  01233 
258  Bentrup  Court,  Leno;<  01240 


637-0587 
243-2507  M 
637-3377 
298-3536 


17  Stockbridge  Ave. , Dalton  01226 
13  Bolton  Drive,  Lenox  01240 
Cheever  Road,  Richmond  01254 
167  West  Street,  Lenox  01240 
Lake  Drive,  Stockbridge  01262 
Box  588,  Lenox  01240 
Corner  House,  Tanglewood 
5 Joseph  Avenue,  Lee  01238 
Seranak , Lenox  01240 

Squaw  Peak  Road,  Gt . Barrington  01230 
1 Colt  Rd. , Unit  7,  Pittsfield  01201 
Tree  Farm  Road,  Stockbridge  01262 
55  Windsor  Avenue,  PittsfieTd  01201 
Mahkeenac  Terrace,  Stockbridge  01262 
166  Kemble  St.  c/o  Dayes , Lenox  01240 
190  West  Park  Street,  Lee  01238 
25  Tamarack  Road,  Pittsfield  01201 
Beachwood , Stockbridge  01262 
Main  Street,  Lee  01238 
73  Orchard  Street,  Lee  01238 
Elm  Rd., Richmond  Shores,  Richmond  01254 
Box  222,  Seekonk  Road,  Gt . Barrington 

0 1230 

Charis  Hall,  Lenox  01240 
71  Easton  Avenue,  Pittsfield  01201 
Summer  Street,  Lee  01238 
P.O.  Box  1644,  Lenox  01240 
Mahkeenac  Terrace,  Stockbridge  01262 
Hawthorne  Road,  Stockbridge  01262 
Richmond  01254 

Mies  Hall's  School,  Pittsfield  01201 
c/o  L.  Merlini,  Box  111,  W.  Stockbridge 
West  Mountain  Road,  Lenox  01240 
Emerson  Street,  Lenox  01240 
175  East  Street,  Lee  01238 


684-1248 

637—0503 

698-2801 

637-0219 

298-3474 

298-3761 

637-4103 

243-9847 

637-0108 

523-2736 

442- 5208 
293-3527 

443- 3502 
293-3919 
637-0758 
243-3543 
442-1887 
298-3371 
243-9874 
243-3649 
698-3165 

528-1020 

637-4319 

442-7692 

243-1489 

298-3494 

293-3368 

637-2233 

448-2825 
232-4335 
637-2782 
637— 0(->86 
243-3604 


M 


M 


M 


Interlaken  Cross  Rd , W . Stoc kbr i dge  01266 

01266 


298-3162 

298-4773 


F 

F 


[ 

L 

L 

L 

L 

L 

I 

I 


Fleisher,  Leon 
Frager,  Andrew 
Fraher , Larry 
Fuente,  de  la  Louise 
Garrett , Margo 
Glass,  Paul 
Gomberg , Ralph 
Gruander , David 
Gust  in,  Daniel 
Haas,  Kenneth 

Hadcock,  Peter 
Hal  1 , Gretohen 
Hal  1 , Willi  am 
Hal  1 er , 

Harr i s , 

Har r i ngt 
Harrison,  Chloe 
Hayashi , Jan 
Held,  Karl  E. 
Helmrich,  Denni 
Hansel , John 


West  Stockbridge  01266 


Mar 
Har ol d 


on  , Sar  ah 


Khan 
Kiley,  David 
Kiley,  Jim 
Kiley,  Linda 
Knussen  , 01 i ver 
Krasner  , Louis 
Krol , Pat 
Krosnick,;  Joel 
Kuchment,’^  Anna 
Lahart , Duke 
Larsen,  Lynn 
Lawrence,  Lucile 
Ledbetter,  Steven 

Lehner , Eugene 
Leopardi , Karen 
Le i b o w i t z , Hen  r y 
Levi ne , Jul i us 
Lockwood,  Marianne 
Logue,  Barbara 
Logue,  Mary 
Lucy,  E-iob 


4S  Brunnel  Avenue 
East  Chatham,  NY 
Goose  Pond,  Lee  01238 


Lenox  01240 


513-342-5658 

637-3304 

518-794-7353 

243-4124 


Averic  Road,  Stockbridge  01262 
56  Le  Roi  Dr'ive,  Pittsfield  01201 
RFD  #1,  Housatonic  01236 
W,  Stockbridge 

01254 

Wheatleigh  Drive,  Stockbridge  01262 
Mahkeenac  Terrace,  Stockbridge  0126!; 

Street 
F' 


4862 


M 


29  Center 
□ . Box 


418, Mai n 


Lee 

St. 


01238 
Stoc  kbr 


idge  01262 


Beachwood , Stockbridge  01262 
33  Palomino  Drive,  Pittsfield  01201 
Corner  House?,  Tanglewood 


247  Pearl  St. , #303,  Somerville 
1049  Main  St. , Housatonic  01236 
28  Melbourne  Street,  Pittsfield  01 
c/o  Merlini,Box  1 1 1 , W . St oc kbr i dge 


02145 


101 


o c.  / ■ 
298- 
243.- 
298- 
298- 
443- 
.637- 
617- 
274- 
443- 


-1423 

-3363 

-3614 

-4080 


-4108 

-623-1807 


M 


Henze , 

Hans  Warner 

F'ine  Grove  Drive,  Richmond 

693" 

3276 

High fill  , Phi  lip 

75  Lewis  Avenue,  Gt.  Barrington  01230 

3195 

Hobar t , 

Max 

Under  Mountain  Road,  Lenox  01240 

637“ 

1299 

Hodsdon 

, R Ll  s s 

43  Brunnel 1 Avenue,  Lenox  01240 

CjO*  / " 

3304 

Horgan , 

Ber nadet te 

327  East  Street,  Lenox  01240 

637" 

1574 

Jordan , 

A1  an 

Douglass  House,  Stockbridge  01262 

TWD 

X279 

Jordan , 

Karen 

Souglass  House,  Stockbridge  01262 

TWD 

X 1 0 1 

Kal i sh , 

Gil ber t 

East  Street,  Lee  01238 

243- 

'30.60 

Kasson  , 

J eanet t e 

Glendale  01229 

298- 

3197 

Kaval ov 

ski , Char 1 es 

Goose  Pond,  Lee  01238 

243- 

•4124 

Kaye,  F<i  chard 

Black  Swann  Inn,  Lee  01238 

243- 

2700 

Keen urn , 

John 

Route  41,  P.O.Box  172, Richmond  01254 

698- 

.TQOO 
•_'0  / 

M 


M 


BUTI , West  Street  Campus,  Lenox  01240 


195 

197 

193 

New 


West 
West 
West  St . 
Composer 


Street,  Lenox  01240 


Street,  Len-ox  01240 


Lenox 

s Cottage,  Lenox  01240 
Seranak  Caretaker's  Cottage,  Lenox 
c/o  Tanglwood,  Lenox  01240 
Austerlitz  Rd . , W.  Stockbridge  01262 
Mahkeenac  Terrace,  Stockbridge  01262 
109  F'lunk.ett  Street,  Lenox  01240 
Inter lacken  Crossroad 
146  Main  Street,  Lenox  01240 
Chestnut  Road,  Richmond 


637- 
637- 
TWD- 
/ “ 

637- 

637- 

637- 

298- 

•637- 

298- 


•1430 

•0541 

■ " 0 " 

•1499 

•0693 

•0693 

•4107 

•4229 

•4414 

•0416 

3508 


Shores,  Richmond 

01254  698- 

Tyringham  01264  243- 
c/o  Tanglewood,  Lenox  01240  298- 
30  Stonehendge,  Pittsfield  01201  443- 
Caretaker's  Cotage  637- 

Miss  Hall's  School,  Pittsfield  01201  448-2824 
Mahkeenac  Terrace,  Stockbridge  01262  298-3368 
89  Prospect  Street,  Lee  01238  243-2540 


■2769 

■9867 

-4227 

■2890 

■4739 


MacCaurt , David 

West  Mountain  Road,  Lenox  01240 

637-3195 

Man del , Marc 

327  East  Street , Lenox 

01240 

637-1574 

Marcney,  Deborah 

14  Circular  Ave, , Lee  01238 

^ "T O O "T 

M 

Maroni , James 

414  East  St. , Lee  0123B 

243-1434 

M 

Martyn , Tim 

c/o  Crane,  Canaan  Road,  Richmond 

01254 

698-3842 

Massimiano,  Jeanne 

13  Blythewood  Drive,  Pittsfield  01201 

447-7003 

McDonald,  Dina 

95  Grey lock  St. , Lee  01 238 

243-3532 

Meier,  Gustav 

October  Hill,  Pittsfield  01201 

698-2263 

Mer wi n , Nei 1 

44  Fuller  Street,  Lee  01238 

un  1 i st ed 

Mar r is,  Eli sa 

Corner  House,  Tanglewood 

637—4108 

Mortensen,  Christine 

Washington  Mt . Road , Lee  01238 

243-2602 

Moyer , Willi  am 

Interlaken  crossroad , Stockbridge  01262 

298-3508 

Nardacci , A1 

Stringer  Avenue,  Lee  01238 

243-2382 

Natale,  Pappino 

Yale  Hill  Road,  Stockbridge  01262 

o o — /'i  o i 

•~r  «-j  X.  O 

□liver,  John 

East  Road,  Alford 

528-5723 

Grtner , Richard 

Canaan  , NY' 

518-781-4 

308 

Oz  awa , Bei j i 

c/o  Tanglewood,  Lenox  01240 

TWD  x254 

Parsons,  Anne 

Averic  Road, , Stockbridge 

298-5165 

Patton,  Nancy 

c/o  Hatch,  Lenox  Rd . , W.  Stockbridge 

232-7961 

Parle,  George 

298-3487 

Phillips,  Nancy 

Canaan  Road,  Richmond 

698-2834 

Phil  putt,  Susan 

c/o  BUTI,  Tanglewood,  Lenox  01240 

637—1 430 

Phipps,  Julie 

23  Trova  Terrace,  Pittsfield 

442-5689 

Pierce,  William 

c/o  Tanglewood,  01240 

TWD  x208 

Pilavachi,  Costa 

c/o  Tanglewood 

698-2845 

Pilot,  Ann  Hobson 

Lake  Drive,  Stockbridge,  01262 

298-4674 

Ploo-F,  Lesley  Ann 

Lenox  Heights  Condominiums,  Lenox 

637-4522 

Powel 1 , Dan i el 

Miss  Hall 's  School 

443-640 1 

Quinn,  Lis 

Gould  House,  Lenox  01240 

637—0652 

Rap ley,  Robert 

Corner  House,  Tanglewood 

637-4 108 

Ray mer , Emily 

Main  St. , Stockbridge 

298-4930 

Read , Diane 

c/o  Johnson , 32Hol 1 enbeck , Gt . Barr i ngton 

528-3783 

Reynolds,  Thomas 

P.O.Box  34,  So.Schodack  NY  12162 

518-784-5 

780 

Rhodes,  Samuel 

Stoc  kbr i dge 

298-4417 

Riordan,  George 

146  Main  St. , #4,  Lenox  01240 

'637-4326 

Ripley,  Robert 

c/o  Tammaney,  Mohawk  Lake  Road, 

Glendale  01229 

298-4488 

Robison,  Al-fred 

301  Mahkeenac  Shores,  Stockbridge  01262 

298-3428 

Rosen,  Jerry 

c/o  Kennedy,  45C  Starwood  Drive 

Lenox  01240 

637-0462 

Ryan , Jeanne 

Blythewood  Drive,  Pittsfield  01201 

442-9013 

St . Clair,  Car 1 

West  Stockbridge  01266 

232-7040 

Salesin,  Joshua 

1049  N.Main  St.,  Housatonic  01236 

274-6097 

M 

Sal i nett i , Li sa 

Highf ield  Dr. , Lee  01238 

243-1849 

M 

Schaetzly,  Christopher 

Miss  Hall's  School,  Pittsfield  01201 

447-9435 

Schl enter,  Charles 

c/o  Echezeaux , Cheever  Road,  Richmond 

<-J  / al-  al.  1 

Serkin,  Karina 

Lenox  01240 

637-1203 

Serkin,  Peter 

Lenox  01240 

637-1203 

Berwitz,  Joyce 

Prospect  Hill,  Stockbridge  01262 

298-3555 

Shapiro,  Harry 

View  Drive,  Richmond  01254 

698-3894 

Bilverstein,  Joseph 

Mahkeenac  Heights,  Stockbridge  01262 

298-4754 

Bird,  Raymond 

c/o  Penrhyn,  East  Road,  Richmond  01254 

698-2591 

Smedvig,  Caroline  (Kim) 

W.  Main  Street,  Stockbridge  01262 

298-4227 

Smith,  Fenwick 

West  Road,  Richmond  01254 

698-3157 
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Smi t h , Roger 

East  New  Leno:<  Road,  Lenox  01240 

637-0266 

Spinney,  Joyce 

26  Maple  Ave. , Lenox  01240 

637-0139 

Steinert,  Kari 

9 Lee  Road,  Lenox  01240 

637-1644 

Stevenson,  Joe 

Water  Street,  housatonic  01236 

274-6905 

Sturma,  Dave 

73  Birch  Grove,  Pitts-Field  01201 

442-5726 

Tenney,  Scott 

193  West  Street,  Lenox  01240 

637-2065 

Thompson,  Rupert 

Miss  Hall  's  School  , Pitts-field  012 

01 

447-9435 

Tivy,  Janet 

RFD  #1,  West  Stockbridge  01266 

298-3766 

Tompkins,  Joe 

Mahkeenac  Terrace,  Stockbridge  0126 

o 

298-3368 

T oml i n , Sue 

Seranak , Lenox  01240 

637-0 1 03 

T ower , George 

69  Garland  Avenue,  Pitts-field  01201 

443-6287 

Verrot , Pascal 

West.  Stockbridge  01262 

637-2109 

Vignieri,  Thomas 

Lahey  Crossroads,  Stockbridge  01262 

298-5281 

Voi sin,  Roger 

Stockbridge  Bowl,  Stockbridge  01262 

298-3449 

Voorhees,  Jef-ferson 

Box  6S , W.  Stockbridge  01266 

232-4464 

Voos,  Charles  ?<  Mary 

Green  River  Road,  Alford 

528-2943 

Wallhausser,  Rae 

Box  66,  Vine  Street,  Stockbridge  01 

262 

298-4055 

Walt,  Sherman 

Pinecrest  Drive,  Lenox  01240 

637-2579 

Whitaker,  James 

134  Lee  Rd . , Lenox  01240 

i.  T"7_  1 1 OC 

Wood , Laur i e 

Mohawk  lake  Road , Blendale 

298-4447 

Woodworth,  Carol 

Douglass  House,  Stockbridge  01262 

298-5283 

Wright,  Harold 

Black  Swann  Inn,  Lee  01238 

243-2700 

Wyner , Yehudi 

Blue  Hill  Farm,  Gt . Barrington  0123 

0 

528-5991 

Yud  k.  in,  J er  emy 

637-2486 
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TANGLEWX)D  MUSIC  CENTER 

Fellowship  Program  FIRST  WEEK 

Composition  July  4-10 


L 


All  classes  at  Hall  School  unless  TANGLEWOOD  MUSIC  CENPER 

otherwise  noted  Fellowship  Program  FIRST  WEEK 

Vocal  July  4_io 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIRST  WEEK 
July  4-10 


SECTION  A Wednesday  and  Thursday 
1:30  - 3:30 

Mr,  Lefkowitz  MH  5 
Schubert  Sonatina 
Vln-Frucht 

Pno-Zivian  FOR  PERF.  July  15 

Mr.  Rosen  Hayden  1 
Debussy  Sonata 
Vln-Zori 

Pno-Wu  FOR  PERF.  July  12 

Mr.  Krosnick  MH  7 

Brahms  Sextet  Op.  36 

Vln-Schultz 

Vln-Agishi 

Vla-Rohde 

Vla-von  Bernewitz 

Vlc-Zori  FOR  PERF.  Aug.  2 

Vlc-Brooks 

Mr.  Wyner  MH  6 
Brahms  Clarinet  Trio 
Vlc-Cohen 

Cl-Williams  FOR  PERF. 

Pno-Laimon 

Mr.  Fisher  MH  4 
Schumann  Variations 
Vlc-Beiser 
Vlc-Kim 

Hrn-Stephenson  FOR  PERF.  July  24  AM 

Pno-Kanpmeier 

Pno-Dahl 

Mr.  Lehner  Studio  J 
Bartok  Quartet  (3,4 ^5^6) 

Vln-Schuler 

Vln-Kulig 

Vla-Janet  FOR  PERF. 

Vlc-Ma 

Mr.  Krasner  MH  8 

Haydn  Quartet  to  be  chosen 

Vln-Bryan 

Vln-Altino 

Vla-Quincey  FOR  PERF.  JULY  17 

Vlc-Oshita 

Mr.  Rhodes  MH  10 
Beethoven  Op.  131  _ 

Vln-Lansdale 

Vln-Matsui 

Vla-Ablon  FOR  PERF.  JULY  31 

Vlc-Whitehouse 

Mrs.  Pilot  VideoRm 
Harp  Class 
Hrp-Benet 

^P“Ishimaru 


Mr.  Genovese  MH  13 

Oboe  Seminar 

Ob-Bittar 

Ob-Brown 

Ob-Henigman 

Ob-Holliday 

Ob-Nagel 

Mr.  Barker  ChMusHall 

Bass  Class 

Bass -Allen 

Bass-Annis 

Bass-Brandt 

Bass-Carver 

Bass-Delache 

Bass-Gaines 

Bass-Vassalotti 

Mrs.  Dwyer  MH  11 

Flute  Class 

Fl-Feier abend 

Fl-Gafni 

Fl-Garrison 

Fl-Jones 

Fl-Wendtland 

Mr . Epstein  RehStage 

Percussion  Class 

Perc-Berg 

Perc-Conner 

Perc-Deviney 

Perc-Kelly 

Per c-Mi lar sky 

Perc-Warner 

Mr.  Kavalovski  West  Barn 
Horn  Class  _ 

Hrn-Adams 
Hrn-Henniss 
Hrn-King 
Hm-0 ' Connell 
Hrn-Replogle 

Mr.  Schlueter  studio  F 

Trunpet  Class 

Trp-Bamonte 

Trp-Black 

Trp-duMaine 

Trp-Gelfand 

Trp-Kaye 

Mr.  Walt  MH  15 

Bassoon  Class 

Bsn-Cantu 

Bsn-Feldman 

Bsn-Morgan 

Bsn-K©ge 

Bsn-Ruze 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIRST  WEEK 
July  4-10 


MORE  SECTION  A Wednesday  and  Thursday 
1:30  - 3:30 

Mr.  Wright  MH  12 
Clarinet  Class 
Cl-Jepperson 
1-Kam 

Cl-Prescott 

Cl-Rusinek 

Mr.  Barron  Studio  E 
Trombone / Tuba  class 
Trb-DeLutis 
Trb-Evans 
Trb-Hutchinson 
Trb^  uilford 
Tba-Vi 1 1 ar rubi a 


SECTION  B Tuesday  and  Friday 
1:30  - 3:30 

Mr.  Serkin  Hawthorne  #1 
Beethoven  Sonata  Op.  30  No.  1 
Vln-Rodnite 

Pno-Dahl  FOR  PERF.  JULY  12 

Mr.  Lehner  MH  7 
Schubert  Duo 
Vln-Wolff 

Pno-Laimon  FOR  PEEIF.  JULY  12 

Mr.  Krosnick  MH  8 
Berg  Quartet  Op.  3 
Vln-Frucht 
Vln-Folland 

Vla-Rogers  FOR  PERF.  JULY  31 

Vlc-Feldman 

MR.  Levine  ChMusHall 

Mozart  Divertimento  K.  205 

Vln- Jiang 

Vla-Rohde 

Vlc-Kitsopoulos 

Bass-Delache 

Bsn-Cantu  FOR  PERF.  JULY  17 

Hr n-S  tephenson 

Hrn-King 

Mr.  Kalish  MH  4 

To  be  decided 

Vln-Harney 

Vln-Romeo 

Vla-Pena  FOR  PERF.  JULY  24  PM 

Vlc-Kluksdahl 

Pno-Wu 

Mr . Serkin  RehStage 
Busoni  Contrapuntustica 
Pno-Gordon 
Pno-Zivian 


MORE  SECTION  B Tuesday  and  Friday 

1:30  - 3:30 

Mr.  Rhodes  MH  10 
Bartok  Quartet  (1/2) 

Vln-Homnes 

Vln-Mao 

Vla-Sulski  FOR  PERF. 

Vlc-Beeching 

Mr . Smith  Theatre 
Stravinsky  Octet 
FI- Jones 
Cl-Nagel 
Bsn-Ruze 

Bsn-Rose  FOR  PERF.  JULY  17 

Trp-Gelfand 

Trp-duMaine 

Trb-Hutchinson 

Trb-Evans 

Mr.  MacCourt  MH  11 
Roseman  Quintet 
Fl-Gafni 
Ob-Bittar 

Cl-Kam  FOR  PERF.  JULY  24  PM 

Bsn-Morgan 

Hrn-Adams 


SECTION  C ^tonday  1:30  - 3:30 

Thursday  3:45  - 5:45 

Mr.  Kalish  MH  4 
Ravel  Sonata 
Vln-Wolff 

Pno-Laimon  FOR  PERF.  JULY  18 

I4r.  Wyner  MH  5 

Beethoven  Sonata  Op.  30 ^ No.  3 

Vln-Rehkopf 

Pno-Karrpmeier  FOR  PERF.  JULY  15 

Mr.  Krasner  MH  6 
Schoenberg  Fantasy 
Vln-Lansdale 

Pno-Millet  FOR  PERF.  JULY  12 

Mr.  Levine  Hayden  #3 
Prokofiev  Sonata  in  D Major 
Vln-Bichte ler 

Pno-  ‘ FOR  PERF.  July  12 

I4r.  iBhner  MH  7 

Brahms  Sonata  in  A Major 

Vln-Orenstein 

Pno-Gordon  FOR  PERF.  July  15 


(will  meet  without  coach) 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIRST  WEEK 
July  4-10 


SECTION  D Saturday  1:30  - 3:30 

Mr.  Kalish  MH  4 
Ives  Sonata  No.  2 
Vln-Rehkopf 

Pno-Kanpmeier  FOR  PERF.  July  19 

Mr.  Wyner  MH  5 
Stravinsky  Divertimento 
Vln-Frucht 

Pno-Zivian  FOR  PERF.  JULY  19 

Mr.  Krasner  MH  6 
Sessions  Duo 
Vln-Orenstein 
Pno-Gordon 

Mr.  Lefkowitz  MH  8 
Ives  Sonata  No.  4 
Vln-Rodnite 

Pno-Dahl  FOR  PERF.  JULY  18 

Ms.  Kuchment  Hayden  #2 
Mozart  K.  378  _ 

Vln-Bi chte ler 

Pno  FOR  PERF.  July  18 

Mr.  Fleisher  MH  7 
Beethoven  Opus  47 
Vln-Lansdale 

Pno-Millet  FOR  PERF.  JULY  19 

Mr.  Levine  Hayden  #3 
Beethoven  Op.  96 
Vln-Zori 

Pno-Wu  FOR  PERF.  JULY  18 


Coming  Attraction 
Mr.  Helmrich 

Ravel  Chansons  Madecasses 

Vlc-Kluksdahl 

Fl-Feierabend 


Vc- 

Pno- 


FOR  PERF. 


FIRST  WEEK 
July  4-10 


TANGLEWOOD  MUSIC  CENTER 

> 

All  coachings  at  Hall  Fellowship  Program 

School  unless  otherwise  noted  Vocal  Coaching 


Monday  July  4 

10:30-11:30  Camburn/Lacy  (Schubert)  102 

Decima/Labelle  (Henze)  Barn 

Highfill/r4orscheck  (Henze)  Fitch 

Helmrich/Fu  (Strauss)  MusRm 

Rochet/Zeller  (Granados)  Art 

Beattie/Galassi  (Haydn)  106 

11:30-12:30  Camburn/Davidson  (Debussy) 

102 

Trawka/Orzechowsky  (Wolf)  Barn 

Highfill/Cresswell  (Britten)  Fitch 

Helmrich/Saffer  (Henze)  Music 

Garrett/Ward  (Henze)  Art 

Beattie /Person  (Vocalises)  102 

2:00-3:00  Helmrich/Rubendunst  (Rachm.)  Art 
Rochet/ Julie  (Weiner)  Barn 

Garrett/Smith  (Obradors)  Fitch 

Beattie/Phillips  (Copland)  102 

Trawka/Cushing  (Barber  Op. 13)  106 

Camburn/Bowman  (Bilitis)  MusRm 

3:00-4:00  Rochet /Richards  (Honegger)  Barn 

Decima/Birnbaum  (Faure)  Fitch 

Beattie /Ludden  (Ronsard/Milhaud) 102 
Trawka/Schoendorf  (Poulenc/GL)  106 

Highf ill/ Soranno  (Wolf /Eichend . ) MusRm 
4:00-5:00  Iwama/Hanson  (Grieg)  Art 

Rochet /Timmerman  (Quilter)  Barn 

Decima/Zeller  (Schoenberg)  Fitch 

Camburn/Schaufer  (Brahms)  MusRm 

Trawka/Grey  (Mussorgsky)  106 

Beattie/ Jones  (Mahler)  102 

Tuesday  July  5 

11:30-12:30  Camburn/Chinura  (Poulenc/ 

Airs,  chantes)  Art 

Iwama/Scott  (Rorem)  Fitch 

12:30-1:30  Camburn/Zigman  (Griffes)  Art 

Iwama/Ehrenreich  (Argento/SaS)  Fitch 

1:30-2:30  Helmrich/Galassi  (Henze)  MusRm 

Highfill/Morscheck  (Henze)  Art 

Vfednesday  July  6 

10-11  Iwama/LaBelle  (Offenbach)  Art 

Helmrich/Galassi  (Henze)  MusRm 

Decima/Zeller  (Schoenberg)  Barn 

flighfi  11/Lacy  (Henze)  102 

Trawka/Orzechowski  (Wolf)  106 


Camburn-Garrett/Davidson  (Debussy) 

Fitch 

11- 12  Beattie-Helmrich/Person  (Vocal.) 

MusRm 

Highfill/Cressv\ell  (Britten)  102 

Garrett/Saffer  (Szymanowskij_  Fitch 

12- 1  Iwama-Helmrich/Morscheck  (Each)  Art 

Garre tt/Ward  (Henze)  Fitch 


Wednesday  July  6 continued 

2-3  Helmrich/Fu  (Strauss  Art 

2- 4  01iver-Camburn/Bowman,Shaufer, 

Chmura,  Zigman  Fitch 

Decima- Iwama/Ehrenreich , Hanson, 

Birnbaum, Scott  Barn 

-Garrett-Beattie/Phillips , Smith , Ludden , 

Jones  106 

Highf ill-Trawka/Soranno , Cushing , 

Schoendorf,  Grey  Mus 

3- 5  Helmrich-Rochet/ Julie , Richards , 

Timmerman, Rubendunst  Art 

Thursday  July  7 

11:30-12  Helmrich-Rochet/ Julie  (Weiner)  Art 
Decima- Iwama/Ehrenreich  (Argento)  Barn 
Garrett-Beattie/Phillips  (Copland)  Fitch 
Highf ill-Trawka/Cushing  (Barber)  MusRm 
12-12:30  Helmrich-Rochet/Richards  (Honegger) 

Art 

Decima- Iwama/Hanson  ) Grieg)  Barn 

Garrett -Beattie/Ludden  (Milhaud)  Fitch 
Highfill-Trawka/Schoendorf  (Poulenc)  MusRm 
12:30-1  Helmrich-Rochet/Tiimierman  (Quilter)  Art 
Decima- Iwama/Scott  (Rorem)  Barn 

Garrett-Beattie /Jones  (Mahler)  Fitch 

Highf ill-Trawka/Grey  (Mussor.)  Music 

1-1:30  Helmrich/Rubendunst  (Rachm.)  Art 
Decima/Birnbaum  (Faure)  Barn 

Garrett/Smith  (Obradors)  Fitch 

Highfill/Soranno  (Wolf)  MusRm 

3-3:30  Oliver -Camburn/Bowman  (Bilitis)  ArtRm 


3:30-4  Oliver-Camburn/Schaufer  ('grahms)  Art 


4-4:40  Oliver-Camburn/Chmura  (POULENc)  Art 
4:30-5  Oliver-Camburn/ Zigman  (Griffes)  Art 

3- 4  Decima/LaBelle  (Henze)  Barn 

Highfill/Lacy  (Henze)  Fitch 

Helmrich/Galassi  (Henze)  MusRm 

4- 5  Helmrich/Fu  (Strauss)  MusRm 

Highfill/Mcrscheck  (Henze)  Fitch 

Beattie /Per son  (Vocalises)  102 

Decima/Zeller  (Schoenberg)  Barn 

5- 6  Helmrich/Saffer  (Henze)  MusRm 

Highfill/Cresswell  (Britten)  Fitch 

Rochet/Ward  (Poulenc)  Bam 

Trawka/Orzechowski  (Wolf)  106 


10-11  Rochet-Helmrich/Zeller  (Granados  Art 
Decima-Beattie/Galassi  (Haydn)  Barn 

Highfill/Lacy  (Henze)  Fitch 

Iwama/Morscheck  (Rachm.)  MusRm 

Camburn/Davidson  (Debussy)  106 


TANGLEWOOD  MUSIC  CENTER 

Fellcfwship  Program  FIRST  tVFIFIK 

fihanbwf  flLijic  July  4-10 

MpcAl,  COACH^»i&-  (CojJI^ 


Friday  July  8 

11- 12  Decima/LaBelle  (Henze)  Barn 

Helmrich/Saffer  (Henze)  Fitch 

Rochet-GarrettA/ard  (Poulenc)  Art 
Cambum/Ziginan  (Griffes)  106 

Beattie /Phillips  (Copland)  102 

Iwama/Ehrenreich  (Argento)  MusRm 

12- 1  Decima/Birnbaum  (Faure)  Bam 

Cambum/Bcwman  (Bilits)  106 

Beattie/Ludden  (Milhaud)  102 

Garre tt/Smith  (Obradors)  Art 

Highfill/Soranno  (Wolf)  MusRm 

Helmrich/F^ubendunst  (Rachm. ) Fitch 

1:45-3:15  Kuchment/Fellovy/s  + Zigman, 
Phillips,  Ehrenreich,Trawka, Rochet, 
Iwama-Russian  Diction  MusRm 

3:30-5  Kuchinent/Seminar  minus  Zigman, 
Phillips, Ehrenreich)  Beattie, 
Camburn-Russian  Diction  MusRm 

2-3  Beattie/Jones  (Mahler)  Art 

Camburn/Shaufer  (Brahms)  Fitch 

3:30-4:30  Helmrich/Morscheck,Galassi 
(Henze, lii)  Fitch 

Decima/Saffer,LaBelle  (Henze, Ix) 

r 

4:30-5:30  Highfill/Saffer,Lacy 
(Ifenze  Ixii) 


Saturday  July  9 

2- 3  Garrett/Ifenze  ensemble, 
then  Ward,  Morscheck,Gallasi) 

(Henze  I iv-vi) 

-Cambum/Chmura  (Poulenc) 

— Rochet/Julie  (Wbiner) 

— Iwama/ Scott  ( Rorem) 

Trawka/Cushing  (Barber) 

3- 4  Highfill/Morscheck,Galassi, 

Lacy  (Ifenze  I iii,ix) 

“Garrett /Ward  (Henze) 

Iwama/Hanson  (Grieg) 

^Trawka/Schoendorf  (Poulenc) 

Rochet/Richards  (Honegger) 
Camburn/Davidson  (Debussy) 

4- 5  Rochet /Tiirmerman  (Quilter) 

Trawka/ Grey  (Mussorg . ) 
Cambum-Highfill/Lacy  (Schubert) 

Iwama-Highfill/LaBelie  (Offenb.p\ 
Mus ) 

5- 6  Rochet/Zeller  (Granados)  Bam 


Decima/Galassi^rscheck 

Mauer  (Henze  Ix) 


Bam 

Art 

Bam 


Fitch 

Art 

Bam 

MusRm 

102 

106 

Fitch 

MusRm 

102 

Bam 

Art 

Bam 

102 


f 


TANGLEVJOOD  MUSIC  CENTER  C 

Fellowship  Program  SECOND  WEEK 

Conducting  July  11-1' 


4«ce4  tfiTi 


Ha 


'ANGLEWOOD  MUSIC  CENTER 

Fellowship  Program  SECOND  WEEK 

Vocal  July  11-17 


SECOND  WEEK 
July  11-17 


TANGLEWOOD  flUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECTION  A Wednesday,  Thursday 
1:30  - 3:30 

Mr.  Krasner  MH  8 
Bruckner  Quintet 
Vln-Bryan 
Vln-Altino 

Vla-Quinoey  FOR  PERF.  JULY  17 

Vla-Pena 

Vlc-Oshita 

Mr.  Fischer  MH  4 
Schumann  Variations 
Vlc-Bfeiser 
Vlc-Kim 

Hm-Stephenson  FOR  PERF. 

Pno-Kairpneier 

Pno-Laimon 

Mr.  Lefkowitz  MH  5 
Schubert  Sonatina, 

Vln-Frucht 

Pno-Zivian  FOR  PERF.  JULY  15 

Mr.  Lehner  MH  6 
Brahms  Sonata 
Vln-Orenstein 

Pno-Gordon  FOR  PERF.  JULY  15 

Mr.  Smith  ChMusHall 
Stravinsky  Octet 
Fl-Jones 
Cl-Jepperson 
Bsn-Ruze 

Bsn-Rose  FOR  PERF.  JULY  17 

Trp-Gelfand 

Trp-duMaine 

Trb-Hutchinson 

Trb-Evans 

Mr.  Vlyner  MH  7 
Brahms  Clarinet  Trio 
Vlc-Kitsopoulos 

Cl-Williams  FOR  PERF.  JULY  17 

Pno-Dahl 

Mr.  Rhodes  MH  10 
Beethoven  Op.  131 
Vln-Lansdale 
Vln-Matsui 

Vla-Ablon  FOR  PERF.  JULY  31 

Vlc-Whitehouse 

Mr.  Hobart  MH  11 

Mozart  Quintet 

Vln-Kellog 

Vln-Falls 

Vla-White 

Vla-Derderian 

Vlc-Beeching 


Mr.  Krosnick  Hawthorne  #1 

Brahms  Op.  36 

Vln-Schultz 

Vln-Agishi 

Vla-Rohde 

Vla-vonBemewitz  FOR  PERF.  AUG.  2 

Vlc-Zori 

Vlc-Brooks 

Mr.  MacCourt  MH  15 
Roseman  Quintet 
F 1-Sfendtland 
Ob-Henigman 

Cl-Rusinek  FOR  PERF. 

Bsn-rMorgan 

Hrn-O* Connell 


SFCTIOILB  Tuesday  and  Saturday 

1:30  - 3:30 

Mr.  Kalish  MH  8 
Ives  Sonata 
Vln-Rehkopf 

Pno-Kaitpieier  FOR  PERF.  JULY  19 

Mr.  Lefkowitz  MH  5 
Ives  Sonata 
Vln-Rodnite 

Pno-Dahl  FOR  PERF.  JULY  18  ■ 

Mr.  Lehner  Studio  J 
Bartok  Quartet  #3 
Vln-Schuler 
Vln-Kulig 

Vla-Janet  FOR  PERF.  JULY  24 

Vlc-Ma 

Mr.  Voisin  Studio  E 
Carter  Brass  Quintet 
Hrn-King 
Trp-Black 

Trp-Kaye  FOR  PERF.  AUG.  9 

Trb-Hutchinson 
B Trb-Guilford 

Mr.  V\^ner  MH  6 
Stravinsky  Divertimento 
Vln-Frucht 

Pno-Zivian  FOR  PERF.  JULY  19 

Mr.  Rhodes  MH  10 
Bartok  #1 
Vln-Xia 
Vln-Mao 
Vla-Sulski 
Vlc-Beeching 


FOR  PERF.  JULY  24 
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TANGLEWOOD  MUSIC  GETSTTER 
Fellowship  Program 
Chamber  Music 


SECOND  WEEK 
July  11-17 


MOPE  SECTION  B Tuesday,  Saturday 

1:30  - 3:30 

Mr.  Knussen  RehStg  Tue;  EastBam  Sat 

Saruya  Two  Sides  of  the  Sphere 

Vln-Zori 

Vla-Ries 

Vlc-Zori 

Bas-V  assalotti 

Fl-Arana  FOR  PERF. 

Ob-Nagel 

Cl-Kam 

Bsn-Feldman 

Hm-Adams 

Perc-Berg 

Perc-Kelly 

Cond-Fleisher 

Mr.  Smith  MH  11 

Carter  Canon  for  4 /Esprit... 

Vln-Bichteler 

Vlc-Kluksdahl 

Fl-Carrison  FOR  PERF.  AUG.  9 

BCl-Williams 


SECTICN  C Tuesday  and  Thursday 
3:45  - 5:45 

Mr.  Krasner  MH  6 
Sessions  Duo 
Vln-Orenstein 

Pno<kDrdon  FOR  PERF.  JULY  19 

Mr.  Kalish  MH  7 
Shostatovich  Piano  Quintet 
Vln-Hamey 
Vln-Rcitieo 

Vla-Pena  FOR  PERF.  JULY  24  PM 

Vlc-Kluksdahl 

Pno-Wu 

Mr.  Levine  Studio  F 
Mozart  K.  205 
Vln-Jiang 
Vla-Rohde 
Vlc-Kitsopoulos 

Bas-Delache  FOR  PERF.  JULY  17 

Bsn-Cantu 
Hm-Stephenson 
Hm-King 

Mr.  Lehner  Studio  J 
Beethoven  Op.  74 
Vln-Dahn 
Vln-Xin 
Vla-Ries 
Vlc-Cohen 

Mr.  Wyner  MH  5 
B^thoven  ^nata 
Vln-Rehkopf 

:an'i»“\wrvk  I 


MORE  SECTIC^  C Tuesday  and  Thursday 

3:45  - 5:45 

Mr.  Fleisher  MH  8 
Beethoven  Sonata 
Vln-Lansdale 

Pno-Millet  FOR  PERF.  JULY  19 

Mr.  MaoCourt  MH  11 
Nielsen  Quintet 
Fl-Garrison 
Ob-Bittar 

Cl-Kam  FOR  PERF.  JULY  24  PM 

Bsn-Morgan 

Hm-Adams 

Mr.  Rhodes  MH  10 
Mozart  C Major  Quintet 
Vln-^Jarmes 
Vln-Arbetter 
Vla-Quinoey 

Vla-Pou  FOR  PERF.  JULY  24 

Vlc-Kim 

Mr.  Krosnick  Hawthorne  #2 

Berg  Op.  3 

Vln-Frucht 

Vln-Folland 

Vla-Rogers  FOR' PERF.  JULY  31 

Vlc-Feldman 


SECTION  D Monday  3:45  - 5:45 

Mr.  Krasner  MH  6 
Schoenberg  Fantasy 
Vln-Lansdale 
Pno-Millet 

Mr.  Levine  MH  7 
Prokofiev  Sonata 
Vln-Bichteler 
Pno-Iwama 

Mr.  Rosen  MH  5 
Debussy  Sonata 
Vln-Zori 
Pno-Wu 

Mr.  Lehner  MH  8 
Schubert  Duo 
Vln-Wblff 
Pno-Laimon 

Mr.  Serkin  MH  4 
Beethoven  Sonata 
Vln-Rodnite 
Pno-Dahl  FOR  PERF.  JULY  12 


FOR  PERF.  JULY  12 


FOR  PERF.  JULY  12 


FOR  PERF.  JULY  12 


FOR  PERF.  JULY  12 
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SECOND  WEEK 
July  11-17 


TANGLEVCOD  MUSIC  CENTER 
Fellowship  Program 


Oiamber 

SECTION  E Wlsdnesday  3:45  - 5:45 
Saturday  4:15  - 6:15 

Mr.  Kalish  MH  8 
Ravel Sonata 
Vln-Vfelff 

Pno-Laimon  FDR  PEIRF.  JULY  18 

^^r.  Serkin  MH  4 
Busoni  Contrapuntistica 
Pno-Gordon 

Pno— Zivian  FOR  PEIRF.  AUG.  7 AM 

Mr.  Krasner  MH  10 
Keeley  Serenata 
Vln-RcOTeo 
Vln-Falls 
Vla-Jamet 

Vla-White  FOR  PEIRF.  JULY  31 

Vlc-Kitsopoulos 

Vlc-Wu 

mMr.  Wyner  SoenicShed 

Telemann  Trio  Sonata  in  D minor 

Fl-Feier abend 

Ob-Brown 

Bsn-Ruze 

I^si-Millet 

Mr.  Levine  MH  7 
Schubert  Trout  Quintet 
Vln-Bryan 
Vla-vonBemewitz 

Vlc-Oshita  FOR  PERF.  AUG.  2 

Bas-Brandt 

Pno-Kairpmeier 

Mr.  MacCourt  Hawthorne  #1 

Beethoven  Octet 

Ob-Nagel 

Ob-Holliday 

Cl-Williams 

Cl-Holconb  FOR  PERF. 

Bsn-Rose 

Bsn-Cantu 

Hm-Henniss 

Hm-Replogle 

SECTION  F Friday  1:30  - 3:30 

Mr.  Yeo  ChN&isHall 
Henze  Ragtimes  & Habaneras 
Hm-Henniss 
Hm-Replogle 
Hm-0 ' Connell 
Cor  ne  t-Ge  1 f and 
Cbmet-Kaye 
Comet-Black 
Comet-duMaine 
Comet-Bamonte 


Music 

SECTICW  G Monday  3:45  - 5:45 
Friday  1:30  - 3:30 

Mr.  Knussen  Carter  Triple  Duo 
Mr.  Krosnick  MH  13 
Vln-Qrenstein 

Vlc-Whitehouse  poR  PERF.  AUG.  9 

Mr.  Smith  MH  12 

Fl-Wiendtland 

Cl-Williams 

Mr.  Kalish  Highwood  LR 
Perc-Mi larksy 
Pno-Kairpneier 

Mr.  Fulkerson  RehStage 
Fulkerson  Childermass 
Vln-Rehkopf 
Bass-Annis 

Cl/Eflat-tfoloanb  FOR  PERF.  JULY  24 

Cl /Bass-Rusinek 

Perc-Conner 

Perc-Wamer 

Perc-Deviney 


SECTION  H Monday  11:15  - 1:15 

Wednesday  3:45  - 5:45 
Saturday  4:15,-  6:15 

Mr.  Meier  RehStage 
Henze  Elegy 
All  personnel 


EL^jh-Evans 
Trb-DiLutis 
Trb-Hutchinson 
BTrb-Gui  Iford 
Tba-Villarrubia 


POR  PERF 
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TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECTION  I Tuesday  1:15  - 3:45 

Mr.  Knussen  ChMusHall 

Corposers  Reading  Session 

Vln-Hamey 

Vla-Ablon 

Bas-Gaines 

Fl-Jones 

Ob-Holliday 

Cl-Holcomb 

Bsn-Rose 

Hm-Henniss 

Pno-Wu 

SECnc^  J Friday  and  Saturday 
1:30  - 3:30 

Mr.  Barker  Hawthorne  #1 

Bass  Class 

Bass-Alien 

Bass-Annis 

Bass-Brandt 

Bass-Carver 

Bass-Delache 

Bass-Gaines 

Bass-Vassalotti 


TO  BE  SCHEDULED  BY  PARTICIPANTS 

Mr.  Krasner 
Carter  Rioonosoenza 

Solo  Vln-Bichteler  FOR  PERF.  AUG.  9 

Mr.  Verier 

Carter  Enohanted  Prelude 
Vlc-Kluksdahl 

Fl-Garrison  FOR  PERF.  AUG.  9 


FIELDS  QUARTET 
Mr.  Krosnick  MH  7 

Bartok  Quartet  No.  5 Tuesday  and  Friday  10:00  - 12:00 


SECOND  WEEK 
July  11-17 


July  10^  1988 


TANGLEWOOD  MUSIC  CENTER 
SECOND  WEEK 
Vocal  Coaching 

All  coachings  at  Hall  School  unless  otherwise  noted. 
Henze  Elegy  cast  must  also  consult  special  schedule. 


MONDAY  JULY 

11 

10:00-11:00 

Galassl 

Haydn 

Beattie 

Art 

Labelle 

Offenbach 

I vama 

Music 

11:00-12:00 

Morscheck 

Rachmaninoff 

Iwama 

Music 

Cresswell 

Britten 

Highf i 1 1/Cambur n 

102 

Ward 

Poulenc 

Rochet 

Art 

Zeller 

Schoenberg 

Decima 

106 

2:00-3:00 

Ehrenreich 

Argento 

Iwama 

Art 

Birnbaum 

Faure ' 

Decima 

106 

Lacy 

Schubert 

Highf ill 

Fitch 

Orzechowsky 

Wolf 

Trawka, Decima 

Music 

3:00-4:00 

Cushing 

Barber 

Trawka 

Music 

Soranno 

Wolf 

Highf ill 

Fitch 

Hanson 

Grieg 

Iwama 

Art 

4:30-5:30 

Zigman 

Gr if fes 

Camburn 

Fitch 

Ludden 

Milhaud 

Beattie\Garrett 

Music 

TUESDAY  JULY 

12 

11:30-12:30 

Bowuftan 

Bllitls 

Camburn 

Art 

Rubendunst 

Rachmaninoff 

Helmr ich 

Fitch 

Julie 

Weiner 

Rochet 

Music 

Smith 

Obradors 

Garrett 

102 

Schoendor f 

Poulenc 

Trawka 

106 

2:00-3:00 

Schaufer 

Brahms 

Camburn 

Art 

Scott 

Rorem 

Iwama 

Barn 

Ludden 

Milhaud 

Garrett 

102 

Gray 

Mussorgsky 

Trawka 

106 

Phillips 

Copland 

Beattie 

Fitch 

3:00-4:00 

Jones 

Mahler 

Beattie 

Fitch 

Chmura 

Poulenc 

Camburn 

Art 

Timmerman 

Quilter 

Rochet 

Music 

Fu 

Strauss 

Helmr ich 

102 

4:00-5:00 

Davidson 

Debussy 

Camburn 

Art 

Person 

Vocalises 

Beattle\Helmr ich 

102 
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WEDNESDAY  JULY  13 


10:00-11:00 

Orzechowsky 

Wolf 

Trawka 

Fitch 

Zeller 

Granados 

Rochet 

102 

11:00-12:00 

Ward 

Poulenc 

Rochet/Garrett 

102 

Galass 1 

Haydn 

Beatt le/Declma 

Music 

Cresswell 

Britten 

Highf ill 

106 

Labe lie 

Offenbach 

Iwama 

Art 

3:00-3:30 

Richards 

Honegger 

Roche tXHelmrich 

Music 

Bowman 

Bilitis 

01 iver/Cambur n 

Art 

Ehrenreich 

Argento 

Iwama/Decima 

Barn 

Phillips 

Copland 

Beattie/Garret 

Fitch 

Soranno 

Wolf 

Trawka/Highf ill 

102 

3:30-4:00 

Julie 

Weiner 

Rochet/He Imrich 

Music 

Schaufer 

Brahms 

Oliver/Camburn 

Art 

Hanson 

Grieg 

Iwama/Decima 

Barn 

Smith 

Obradors 

Beattie/Garrett 

Fitch 

- 

Cushing 

Barber 

Trawka/Highf ill 

102 

4:00-4:30 

Timmerman 

Quilter 

Rochet /He Imrich 

Music 

Chmura 

Poulenc 

Oliver/Camburn 

Art 

Birnbaum 

Faure ' 

Iwama/Decima 

Barn 

. 

Ludden 

Mi lhaud 

Beattie/Garrett 

Fitch 

Schoendor f 

Poulenc 

Tra>^a/Hlghf  1 11 

102 

4:30-5:00 

Rubendunst 

Racmaninof f 

Rochet/He Imrich 

Music 

Zigman 

Gr if fes 

Oliver/Camburn 

Art 

Scott 

Rorero 

Iwama/Decima 

• Barn 

Jones 

Mahler 

Beattie/Garret 

Fitch 

Gray 

Mussorgsky 

Tra%^a/Highf ill 

102 

5:30-6:30 

Lacy 

Schubert 

Camburn/Highf ill 

Art 

THURSDAY  JULY 

14 

11:30-12:30 

Bowman 

Bilitis 

Camburn 

Music 

Timmerman 

Quilter 

Rochet 

Art 

Birnbaum 

Faure ' 

Declma 

102 

Phillips 

Copland 

Beattie 

106  ' 

12:30-1:30 

Soranno 

Wolf 

Highf ill 

Fitch 

Davidson 

We isgall 

He Imr ich 

Art 

Zeller 

Schoenberg 

Decima 

Music 

3:00-5:00 

Bowman,  Schaufer , Chmura,  Zigman  ^1 Iver/Camburn 

Fitch 

Julie,  Richards,  Timmerman,  Rubendunst  Helm/Rochet 

Art 

-Ehrenreich, 

Hanson,  -Scott,  Birnbaum  Iwama/Decima 

Music 

Soranno,  Cushing,  Schoendorf, 

Gray  Trawka/Highf ill  Barn 

Phillips, Smith,  Ludden,  Jones 

Beattie/Garrett 

102 

5:00-6:00 

Fo 

Brahms 

Beattie 

102 

Morscheck 

Rachmaninoff 

Iwama/He  Imr  ich 

Art 
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FRIDAY  JULY  15 


9:30-10:30 

Ehrenreich 

Argento 

Iwama 

Barn 

Schaufer 

Brahms 

Caroburn 

Art 

Julie 

Weiner 

Rochet 

102 

Ludden 

Bilitis 

Beattie 

106 

Cushing 

Barber 

Trawka 

Music 

Smith 

Obradors 

Garrett 

Fitch 

10:30-11:30 

Hanson 

Grieg 

Iwama 

Barn 

^hmura 

Poulenc 

Camburn 

Art 

Richards 

Honneger 

Rochet 

102 

Jones 

Mahler 

Beattie 

106 

Gray 

Mussorgsky 

Trawka 

Music 

Rubendunst 

Rachmaninoff 

- Helmr ich 

Fitch 

11:30-12:30 

Zigman 

Gr  iffes 

Camburn 

Art 

Scott 

Rorem 

Iwama 

Barn 

Schoendorf 

Poulenc 

Trawka 

Music 

Zeller 

Granados 

Roche t/Heimr ich 

Fitch 

2:30-3:30 

Davidson 

Weisgall 

Helmrlch 

Fitch 

Labe lie 

Offenbach 

iwaroa/Highflll 

Art 

Person 

Strauss 

Garrett 

Music 

Galassi 

Haydn 

Beattie 

102 

Zeller 

Schoenberg 

Decima 

106 

Ward 

Poulenc 

Bochet 

Barn 

3:30-4:30 

’ Cresswell 

Britten 

Hlghflll 

Art 

Pu 

Brahms 

Beattie 

102 

Morscheck 

Rachmaninoff 

Iwama 

106 

Lacy 

Schubert 

Camburn 

Music 

Orzechowsky 

Wolf 

Trawka/Deciroa 

Barn 

Wl 


f «* 


• .1 


''.T 


July  10^  1988 


HENZE  ELEGY  VOCALIST  REHEARSAL  SCHEDULE 

Notice : This  schedule  is  in  addition  to  the  published  vocal 
coaching  schedule.  All  cast  tneinbers  must  consult  both.  Staging 
rehearsals  will  be  structured  so  that  those  not  on  stage  will 
have  the  opportunity  for  coaching  and  practice.  Pianists  for 
staging  rehearsals  and  concurrent  coachings  are  yet  to  be 
finalized.  Please  bring  some  light  reading  and  clothes  for 
changeable  weather. 

MONDAY  JULY  11 


10:00-2:00 


4:00-5:00 

5:00-6:00 

7:30-10:00 


Whoever  has  not  completed  blocking:  meet  when 
schedule  permits  with  Mr.  Mully  In  the  Barn  (Hall 
School ) . 

Hi  Labeile,  Lacy  - Highfill  - Art 

Ilii  Morscheck,  Galassi,  Lacy  - Highfill  - Art 

Staging  rehearsal  - Rochet,  Melmrich  - West  Barn 


TUESDAY  JULY  12 


2:00-3:00 

3:00-4:00 

7:30-10:00 


Iliii  Labe He,  Lacy  - Decima  - Music 

Iliv  Labe He,  Lacy,  Ward,  Galassi  - Garrett  - 106 

Staging  rehearsal  - Rochet  - West  Barn 


WEDNESDAY  JULY  13 


10:00-11:00 

12:00-1:00 

2:00-5:00 


IIv  Labelle,  Ward  - Garrett  - Art 
Ilvil  Labelle,  Lacy  - Decima  - Art 
Staging  rehearsal  - West  Barn 


THURSDAY  JULY  14 


5:00-6:00  Ilvlil  Ward,  Lacy,  Morscheck  - Garrett  - Fitch 

(Labelle,  Galassi  at  5:30) 

7:30-10:00  Staging  Rehearsal  - West  Barn 

FRIDAY  JULY  15 


4:00-4:30 

4:30-5:00 

5:00-5:30 

5:30-6:00 

7:30-10:00 


IIlx  ALL  - Helmrich  - Fitch 

IIx  ■ ALL  (minus  Galassi)  - Mighfill  - Fitch 
IIxl  Ward,  Lacy,  Labelle  - Garrett  - Fitch 
Ilxii  ALL  - Highfill  - Fitch 
Staging  Rehearsal  - West  Barn 


SATURDAY  JULY  16 


2:00-5:00  Staging  Rehearsal  - West  Barn 

SUNDAY  JULY  17 


7:00-9:00 


Staging  Rehearsal  - West  Barn 
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J^GLEWOOD  MUSIC  CENTER 

Fellowship  Program  THIRD  WEEK 

Conducting  July  18-24 
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TANGLEWDOD  MUSIC  CENTER 
Fellowship  Program 
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TANGLEWOOD  MUSIC  CEISTTER 
Fellowship  Program 


THIRD  WEEK 
July  18-24 


REHEARSAL  SCHEDULE  FOR  FESTIVAL  OF  CONTEMPORARY  MUSIC 


FCM  I 

FCM  II 

FCM  III 

FCM  IV 

Fri . 22nd 

Sat.  23rd 

Mon.  18th 

Fri . 22nd 

Messiaen  1:30-2:30 

Stravinsky  1:30-2:30 

9:00-11:00  am 

CarterBrass  1:30-2:30 

Theatre 

EastBam 

Theatre 

RehStage 

Porter  2:35-3:30 

Bach/Webem  2:35-3:30 

Carter  4Pcs  1:30-2:30 

Theatre 

EastBarn 

Thu.  21st 

MH  7 

Norgaard  2:35-3:45 

Part  3:35-4:30 

7:30-10:00  pm 

Carter  Triple  2:35-4:00 

ChMusHall 

EastBam 

East  Barn 

RehStage 

FROM  PROGRAM  II 

Yu  3:35-4:30 

Northcott  4:05-5:00 

I'fordentof f 3 : 50-5 : 00 

Hawthorne  #1 

Sat.  23rd 

ChMusHall 

Theatre 

1:30-6:00 

Schiff  4:05-5:00 

Watrous  4 : 05-5 : 30 

West  Barn 

MH  4 

RehStage 

Lieberson  5:05-6:00 

Lieberson  5:05-6:00 

ChMusHall 

Theatre 
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PROGRAM  I - Saturday,  Aucpgst  6 at  2:00  p.m.  - Theatre 


Mr.  Stenz 
Feldman, 

Vlc-Feldman 
Vlc-Beiser 
Bass-Delache 
Bass-Alien 
Fl-Jones 
Fl-Arana 
Perc-Berg 
Cel-Millet 
Hrn-King 

Mr.  Knussen 
Nordentoft,  Entgegen 
Vln-Schuitz 
Vln-Vfolff 
Vla-Ablon 
Vlc-Kim 
Bass-Annis 
Fl/AFl/Picc-Jones 
Ob/EH-Bittar 
Cl /BCl-Rus inek 
Bsn-Rose 
Hrn-Replogle 
Trp-Gelfant 
Trb-Evans 
Perc-Wamer 
Pno-Dahl 

Mr.  Verrot 

Messiaen,  Sept  Haikai 

Solo  pno-Millet 

V In-Bryan 

Vln-Rcmeo 

Vln-Matsui 

Vln-Xia 

Vln-Ar better 

Vln-Kellog 

Vln-Landers 

Vln-Kulig 

Picc-Arana 

Fl-Feier abend 

Ob-Bittar 

Ob-Nagel 

EH-Henigman 

E-fl  Cl-Jepperson 

Cl-Holbomc 

Cl-Rusinek 

BCl-Jepperson 

Bsn-Feldman 

Bsn-Ruze 

Trp-Bamonte 

Trb-DiLutis 

Perc-Berg 

Perc-Conner 

Perc-Deviney 

Perc-Kelly 

Perc-Mi larsky 

Perc-Wamer 


Mr.  St.  Clair 

Porter  Lyricscape 

Vln-Rodnite 

Vln-Frucht 

Vln-Jiang 

Vln-Folland 

Vln-Xin 

Vln-Agishi 

Vln-Falls 

Vln-Altino 

Vla-Quincey 

Vl-Pena 

Vla-Derderian 

Vlc-Beeching 

Vlc-Ma 

Vlc-Kitsopoulos 

Bass-Gaines 

Bass-Brandt 

F/Picc-Feier abend 

Fl-Arana 

Ob-Nagel 

Ob/EH-Holliday 

Cl-Rusinek 

Cl/BCl-Jepperson 

Bsn-Cantu 

Bsn-Morgan 

Hrn-Henniss 

Hm-Adams 

Tirp-duMaine 

Trb-Evans 

Trb-DiLutis 

Perc-Deviney 

Perc-Kelly 

Mr.  Lieberson 
Lieberson  Ziji 
Vln-Dahn 
Vla-Sulski 
Vlc-Beiser 
Cl-Holcomb 
Hrn-0 ' Connell 
Pno-Gordon 

Mr.  Epstein 

Watrous  Intermezzi 

Solo  Vln-Lansdale 

Perc-Conner 

Perc-Kelly 

Perc-Berg 

Perc-Deviney 

Pno-Dahl 

Hrp-Ishimaru 

Mr.  Knussen 
Henze  Fanfare 


Madame  Press  Died  Last  Week  at  90 


Trp-duMaine 

Trb-DiLutis 

Tba-Villarrubia 
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FCM  PROGRAM  II  - Sunday,  August  7 at  10:00  a.m.  - Theatre 


Mr.  Knussen 

Stravinsky  Van  Himriel  hoch 

Vla-Ablon 

Vla-Pena 

Vla-Rogers 

Vla-White 

Bass-Gaines 

Bass -Allen 

Bass-Annis 

Bass-Delache 

Fl-Feier abend 

FI -Arana 

Ob-Nagel 

Ob-Bittar 

EH-Holliday 

Bsn-Morgan 

Bsn-Cantu 

CBsn-Rose 

Trp-Gelfand 

Trp-duMaine 

Tirp-Kaye 

Trb-Hutchinson 

Trb-Evans 

Trb-Guilford 

Hrp-Benet 

Mr.  VlyDBr 

Bach-Webem  Ricercata  a 6 

Vln-Frucht 

Vln-Arbetter 

Vln-Dahn 

Vln-Xia 

Vln-Matsui 

Vln-Kellog 

Vln-Rodnite 

Vln-Altino 

Vln-Landers 

Vln-Roimeo 

Vln-Schuler 

Vln-Falls 

Vla-Sulski 

Vla-Rohde 

Vla-Pou 

Vla-Jaimet 

Vlc-Zori 

Vlc-Beiser 

Vlc-^ldman 

Vlc-Oshita 

Bass-Brandt 

Bass-Vassalotti 

Fl-Garrison 

Ob-Brown 

EH-Hblliday 

Cl-Kam 

BCl-Williams 

Bsn-Ruze 

Hm-Henniss 

Trp-Black 

Trb-Evans 

Tirrp-Berg 

Hrp-Benet 


Mr.  Stein 

Part,  If  Bach  Had  Been  a Bee-Keeper 

Vln-Zori 

Vln-Folland 

Vln-Agishi 

^n-Schultz 

Vln-Jiang 

Vln-Xin 

Vln-Mao 

Vln-Kulig 

Vla-vonBemewitz 

Vla-Quincey 

VI a-Derder ian 

Vla-Jamet 

Vlc-Kitsopoulos 

Vlc-Ma 

Vlc-Brooks 

Vlc-Beeching 

Bass-Vassalotti 

Bass-Brandt 

Fl/Picc-Wendtland 

Ob-Brown 

Cl-Holcomb 

Bsn-Ruze 

Hrn-0 ' Connell 

Pno-Gordon 

Mr.  Serkin 

Busoni  Contrapunctistica 

Pno-Gordon 

Pno-Zivian 

Mr.  MacCourt 

Yu  Medium  Ornamented  Fuga  Canonica 

Fl-Feier abend 

Ob-Nagel 

Cl-Williains 

Bsn-Cantu 

Hrn-Replogle 

Ms . Schulze 

Norgaard,  Prelude  and  Ant-Fugue 
Vln-Bryan 
Bass-Vassalotti 
F 1 /AFl /Pi cc- Jones 

Cl/BCl-Holcortib  WILL  ALWAYS  REHEARSE 

Perc-Warner  IN  PROGRAM  I 

Gtr-Gruender 
Mando-Anderson 


• • UJ 


FGM  program  hi  - Sunday,  August  7 at  8:30  p.m.  Theatre 
Mr . Meier 

Henze,  Elegy  for  Young  Lovers 

Vln-Harney 

Vln-Rehkopf 

Via — Ries 

Vlc-Cohen 

Bass-Carver 

Fl-Jones 

EH-Henigman 

Cl-Rusinek 

Alto  sax-Jepperson 

Bsn-Feldman 

Hrn-Stephenson 

Trp-Bamonte 

Trb-DiLutis 

Tinp-Berg 

Marim-Warner 

Vibes-Milarsky 

Perc  I -Conner 

Perc  I I -Kelly 

Perc  III-Deviney 

Keybrd  glock/saw-Zivian 

Celes-Dahl 

Pno-Wu 

Harp-Ishimaru 
Mando-Ander  son 
Gtr-Gruender 
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FCM  PRDGRZ\M  IV  - Tuesday,  August  9 at  8:30  P.M 


Theatre 


Mr.  Voisin 

Carter  Brass  Quintet 

Hrn-Stephenson 

Trp-Black 

Trp-Kaye 

Trb-Hutchinson 

BTr  b-Gui  1 ford 

Mr.  ardth 

Carter  Canon  for  Four  .... 

Vln-Bichteler 

Vlc-Kluksdahl 

Fl-Garrison 

BCl-Williams 

Mr.  Krasner 

Carter  Riconoscenza 

Vln-Bichteler 

Mr.  Knussen 

Carter  Triple  Duo 

Vln-Orenstein 

Vlc-Whitehouse 

Fl-Wendtland 

Cl-Williams 

Perc-Milarsky 

Pno-Kanpmeier 

Mr.  St.  Clair 
Northcott  Sextet 
Vln-Zori 
Vlc-Zori 
Fl/Picc-Garrison 
C 1 / BCl-Wi 1 li  ams 
Perc-Milarsky 
Pno-Lairaon 

Mr.  Kalish 

Schiff , Scenes  from  Adolescence 

Vln-Hoimies 

Vlc-Brooks 

Fl/Picc-Wendtland 

Cl/EflCl-Kam 

Pno-Zivian 

Mr.  Lieberson 

Lieberson  Raising  the  Gaze 

Vln-Frucht 

Vla-Rogers 

Vlc-Oshita 

Fl-Wendtland 

Cl-Kam 

Perc-Milarsky 
Per c- Conner 
Pno-Kairpne  ier 
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TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


THIRD  ;^EEK 
July  18-24 


SECTION  A Wednesday  and  Thursday 
1:30  - 3:30 


Mr.  Fischer  MH  4 
Schumann  Variations 
Vlc-Beiser 
Vlc-Kim 

Hrn-Stephenson  FOR  PERF.  JULY  24  PM 

Pno-Kampmeier 

Pno-Laimon 

Mr.  Krosnick  MH  10 
Brahms  Op.  36 
Vln-Schultz 
Vln-Agishi 

Vla-Rohde  FOR  PERF.  AUG.  2 

VI  a-vonBemewi  t z 

Vlc-Zori 

Vlc-Brooks 

Mr.  Lehner  Studio  J 

Bartok  #3 

Vln-Schuler 

Vln-Kulig 

Vla-Jamet  FOR  PERF.  JULY  24 

Vlc-Ma 

Mr.  Kalish  MH  7 
Shostakovich  Piano  Quintet 
Vln-Harney 
Vln-Romeo 

Vla-Pena  FOR  PERF.  JULY  24  PM 

Vlc-Kluksdahl 

Pno-Wu 

Mr.  MacCourt  MH  11 
Roseman  Quintet 
Fl-Wendtland 
Ob-Brown 

Cl-Rusinek  FOR  PERF . 

Bsn-i'torgan 
Hm-0' Connell 

Mr.  Rhodes  MH  13 
Bartok  #1 
Vln-Xia 
Vln-Mao 

Vla-Sulski  FOR  PERF.  JULY  24 

Vlc-Beeching 

Mr . Smith  VideoRm 
Debussy  Sonata 
Vla-Rogers 
F 1-Feier abend 
Hrp-Benet 

Mr.  Hobart  MH  15 
Dvorak  Terzetto 
Vln-Landers 
Vln-Altino 
Vla-Derderian 


Mr.  Hadoock  MH  12 
Barber  Summer  Music 
fl -Arana 
Ob-Henigman 

Cl-Jepperson  FOR  PERF . JULY  3 1 

Bsn-Feldman 

Hrn-King 

Mr . Barker  Theatre 

Bass  Class 

Bass-Alien 

Bass-Annis 

Bass-Brandt 

Bass-Carver 

Bass-Delache 

Bass-Gaines 

Bass-Vassalotti 

Mr.  Krasner  MH  6 

Beethoven  Op.  18  #6 

Vln-Jiang 

Vln-Kellog 

Vla-Ablon 

Vlc-Whitehouse 


SECTION  B Tuesday  1:30  - 3:30 
Thursday  3:45  - 5:45 

Mr.  Krosnick  MH  15 
Berg  Quartet  #3 
Vln-Frucht 
Vln-Folland 

Vla-Rogers  FOR  PERF.  JULY  31 

Vlc-Feldman 

Mr.  Lehner  Studio  J 
Beethoven  Op . 74 
Vln-Dahn 
Vln-Xin 

Vla-Ries  FOR  PERF.  AUG.  2 

Vlc-Cohen 

Mr.  Serkin  MH  5 

Haydn  Piano  Trio  in  E Major 

Vln-Bichteler 

Vlc-Oshita  FOR  PERF.  JULY  24 

Pno-Zivian 

Mr.  Levine  MH  6 
Schumann  Piano  Quartet 
Vln-Zori 
Vla-Sulski 

Vlc-Zori  FOR  PERF.  AUG.  14 

Pno-Millet 
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THIRD  WEEK 
July  18-24 


TANGLEWOOD  MUSIC  CENTER 


Fellowship 

Chamber 

^DRE  SECTION  B Tuesday  1:30  - 3:30 
Thursday  3:45  - 5:45 

Mr.  Kalish  Hawth  #1  Tue.;#2  Thu. 

Ravel  Chansons  Madecasses 
Vlc-Kluksdahl 
Fl-Feier abend 

Pno^rdon  FOR  PERF.  JULY  31 

Vc-Orzechowsky 

Mr.  Krasner  Theatre 
Keeley  Serenata 
Vln-Poneo 
Vln-Falls 

Via- Janet  FOR  PERF.  JULY  31 

Vla-White 
Vlc-Kitsopoulos 
Vlc-Ma 

Cond-Tamarkin 

Mr . MacCourt  RehStage 

Beethoven  Octet 

Ob-Nagel 
Ob-Holliday 
Cl-Williams 
Cl-Holcomb 
Bsn-Rose 
Bsn-Cantu 
Hm-0' Connell 
Hm-Replogle 

Mr.  Rhodes  MH  13 
Beethoven  Op.  131 
Vln-Lansdale 
Vln-Matsui 

Vla-Ablon  FOR  PERF.  JULY  31 

Vlc-Whitehouse 


SECTION  C Monday  11:15  _ 1:15 
Tuesday  3:45  - 5:45 

Mr.  Knussen  Shed  Mon.;  RehStg  Tue. 

Saruya  Two  Sides  of  the  Sphere 

Vln-Zori 

Vla-Ries 

Vlc-Zori 

Bas-Vassalotti  FOR  PERF . 

Fl-Arana 

Ob-Nagel 

Cl-Kam 

Bsn-Feldman 

Hm-Adams 

Perc-Berg 

Perc-Kelly 

Cond-Flei scher 

Mr.  V'Tyner  Scenic  Shed 
Telemann  Trio  Sonata 
FI -Fe ier abend 
Ob-Brown 
Bs  n=Ruze 
Hpsi -Millet 


Program 
Music 

MORE  SECTION  C Monday  11:15  - 1:15 
Tuesday  3:45  - 5:45 

Mr.  Levine  MH  7 
Schubert  Trout  Quintet 
Vln-Bryan 
Vla-vonBernewitz 

Vlc-Oshita  FOR  PERF.  AUG.  2 

Bas-Brandt 

Pno-Kairpmeier 

Mr.  Rhodes  MH  10 
Mozart  Quintet  in  C Major 
Vln-Hoimnes 
Vln-Arbetter 

Vla-Quincey  FOR  PERF . 

Vla-Pou 

Vlc-Kim 

Mr.  Fulkerson  Shed  Mon.;  Theatre  Tues. 

Fulkerson  Childermass 

Vln-Rehkopf 

Bas-Annis 

Cl/Efl-Holcomb 

Cl-Rusinek 

BCl-Jepperson  FOR  PERF.  JULY  24 

Pirn-King 

Perc-Conner 

Perc-Warner 

Perc-Deviney 


SECTION  D Monday  4:00  - 6:00 

Wednesday  3:45  - 5:45 

Mr.  MacCourt  MH  11 
Nielsen  Quintet 
Fl-Garrison 
Ob-Bittar 

Cl-Kam  FOR  PERF.  JULY  24  PM 

Bsn-Morgan 

Hrn-Adams 

Mr.  Wyner  Theatre 

Dvorak  Serenade 

Vlc-Beeching 

Bas-Carver 

Ob-Holliday 

Ob-Henigman 

Cl-Jepperson 

Cl-Williams 

Bsn-I^ze 

Bsn-Cantu 

CBsn-Rose 

Pirn-Pimniss 

Pirn-Pfeplogle 

Pirn-0 ' Connell 
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TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


^r)RE  SECTION  D Monday  4:00  - 6:00 

V^fednesday  3:45  - 5:45 

Mr.  Voisin  Studio  F 

Carter  Brass  Quintet 

Hrn-Stephenson 

Trp-Black 

Trp-Kaye 

Trb-Hutchinson 

BTr  b-Gui 1 ford 


SECTION  E Monday  1:45  - 3:45 

Mr.  Fleisher  MH  8 
Beethoven  Sonata 
Vln-Lansdale 

Pno-Millet  FOR  PERF.  JULY  19 

Mrm  Kalish  MH  4 

Ives  Sonata 

Vln-Rehkopf 

Pno-Kampmeier  FOR  PERF.  JULY  19 

Mr.  Wyner  MH  5 
Stravinsky  Divertimento 
Vln-Frucht 

Pno-Zivian  FOR  PERF.  JULY  19 

Mr.  Fulkerson  Shed 

Percission  Section  on  Childermass 

Perc-Conner 

Perc-Wamer 

Perc-Deviney 


SECTION  F Wednesday  1:30  - 3:30 

Mr.  Epstein  RehStage 

PercSectional  on  Conceri:  C 

Perc-Berg 

Perc-Conner 

Perc-Deviney 

Per c- Kelly 

Perc-Mi larksy 

Perc-Wamer 

Mr.  Schlueter  Studio  F 

Trumpet  Master  Class 

Trp-Bamonte 

Trp-Black 

Trb-duMaine 

Trp-Celfand 

Trp-Kaye 


THIRD  WEEK 
July  18-24 

SECTION  H Tuesday  3:45  - 5:45 

Mr.  Krasner  MH  6 
Sessions  Duo 
Vln-Orenstein 

PnoK3ordon  FOR  PERF.  JULY  19 

FIELDS  QUARTAT 

Monday  10:00  - 12:00  - Krosnick  - MH  11 
Tuesday  10:00  - 12:00  - Lehner  - MH  11 
Vfednesday  10:00  - 12:00  - Krosnick  - MH  11 
Thursday  10:00  - 12:00  - Lehner  - MH  11 


COMING  ATTRACTIONS 

Brahms  Sextet  Op.  18 

Vln-Orenstein 

Vln-Folland 

Vla-Sulski 

Vla-Rogers 

Vlc-Beiser 

Vlc-Kim 

Schoenberg  Verklarte  Nacht 

Vln-Frucht 

Vln-Xia 

Vla-Ablon 

Vla-Quincey 

Vlc-Whitehouse 

Vlc-Oshita 

Ravel  Trio 
Vln-Schultz 
Vlc-Brooks 
Pno-Wu 

Brahms  C Minor  Quartet 

Von-3i chte ler 

Vla-Rohde 

Vlc-Cohen 

Pno-Gordon 

Brahms  Piano  Quintet 

Vln-Rodnite 

Vln-Landers 

Vla-Pou 

Vlc-Beeching 

Pno-Dahl 


SECTION  G Thursday  1:30  - 3:30 

Mr . Press  RehStage 
Percussion  Seminar 
Perc-Berg 
Perc-Conner 
Perc-Deviney 


Perc-Kelly 
Perc-Mi lar sky 
Perc-Warner 


X 


TANGLEU’OOD  MUSIC  CENTER 


VOCAL  PROGRAM  SCHEDULE 
WEEK  III 

Bold  face  = all  singers  welcome 
Italics  = Henze  coaching/rehearsal 

MONDAY  JULY  18 


10:00-12: 30 

Phyllis  Cur t i n/Semi nar 

Rochet 

CMH 

1 0 : 00- 1 1 : 00 

□rzechowsky 

Ravel 

Highf i 1 1 

Fitch 

Davi dson 

Wei sgal 1 

Hel mr i ch 

Music 

Lacy 

Schubert 

Cambur  n 

102 

Zel 1 er 

Schoenberg 

Dec i ma 

1 06 

1 1 : 00- 1 2 : 00 

Cr  esswel 1 

Rep (Spanish ) 

1 wama 

Fitch 

Saffer 

Henze 

He  1 mr ich 

Mas  ic 

Fu 

Br  ahms 

Beat t i e 

Art 

Hard 

Henze 

Garrett 

102 

Henze  II  iii.. 

V i i 

Label le  f Lacy. 

Gal  ass i 

Decima 

106 

1 2 : 00- 1 : 00 

Henze  II  if  ii 

6a  lass  if  Lacyf 

Labelle  f Morscheck  Highfill 

106 

1:45:3:30 

Phyllis  Curtin 

Seminar  Recital  Z 

CMH 

Schoendor  f-Poul enc-Tr awka, 

Cushi ng-Barber-Trawka, 

Rubendunst-Rachmaninof f-Hel mr i ch , Chmura-Poul enc- 

Camburn,  Ehrenroich-Argento 

-Iwama,  Bi rnbaum-Faur e' 

Dec i ma 

3:30-4:30 

Tea  with  Mr.  Conrad 

Garden 

Tent 

2 : 00-5 : 00 

Henze  Staging 

I xiif  II  i^/f 

V , Vi 

Gal  ass  if  Label lef  Hard f Lacy  Roche tf  then  Tra^ka 

H .Barn 

5 : 00-6 : 00 

Sor anno 

• Wol  f 

Highfill 

Fitch 

7:30-9:30 

Fellows  Recital  II  - Dress 

Rehearsal 

□r zechowsky/Tr awka,  Cr esswel 1 /Hi gh f i 1 1 Fu/Helmrich, 

Zel 1 er /Rochet 

Cl 

7 : 30- 1 0 : 30 

Henze  Staging 

II  V i i , Vi  i i 

ix 

HU 

1 ra^ka/ H ighf i 1 1 

H .Barn 

TUESDAY  JULY 

19 

10:00-12:30 

Phyllis  Curtin/Fellows 

I wama 

CMH 

10:00-11 : 30 

French  Diction/Seminar 

Dec i ma 

Musi  c 

10: 30-1 1 : 30 

Gray 

Mussorgsky 

Tr awka 

Art 

11:30-12:30 

Schau  f er 

Br  ahms 

Cambur n 

Fitch 

Schoendor  f 

Dec i ma 

Musi  c 

Bowman 

Rochet 

Art 

Phi  1 1 i ps 

Hel mr i ch 

102 

Ludden 

Mil  hand 

Beat t i e 

106 

Jones 

Tr awka 

Bar  n 

1 ; 30-3:30 

□r  2 echowsky 

Ravel 

Kalish  Hawthorne  1 

2:00-5:00  Henze  Staging  II  x,  xi,  xii 

HU 


T ranka 


H .Barn 
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(vocal  schedule 


Tues.  7/19  cont.) 


2 : 00-3 ; 00 

Per  son 

Strauss 

Gar ret t 

Fitch 

Cr  esswel 1 

Br  i 1 1 en 

Highfil 1 

Musi  c 

Fu 

Strauss 

Hel mr i ch 

Art 

Hanson 

Cambur n 

102 

Smi  t h 

Rochet 

106 

Julie 

I wama 

Barn 

3 ; 00-4 : 00 

Zel 1 er 

Gr  anados 

Rochet /Hel mr  i ch 

Fitch 

Ehrenreich 

Hi gh  f i 1 1 

Musi  c 

Chmur a 

Beat  tie 

Art 

Sor  anno 

Cambur n 

102 

Scot  t 

Garrett 

106 

Zi gman 

I wama 

Barn 

4 : 00-5 ; 00 

Phillips 

Hel mr i ch 

Fitch 

Cushing 

Rochet 

Musi  c 

Fu 

Br  ahms 

Beat t i e/Dec i ma 

Art 

Richards 

I wama 

Barn 

5; 00-6: 00 

T i mmer man 

Beat t i e 

Art 

7:30-10:30 

Henze  Staging 

///  i,  II  xiii 

All,  then  Saffer  and  Hard 

only  He  1 mr ich/ Garr 

ett  H .Barn 

7:30-9:30 

Master  Class  with  Mr . Conrad/Camburn,  Beattie, 

Iwama  Fitch 

7:30-8:30 

Bi r nbaum 

Trawka 

Art 

8: 30-9: 30 

Rubendunst 

Tr  awka 

Art 

WEDNESDAY  JULY 

20 

1 0 : 00- 1 2 : 30 

Phyllis  Curtin/Seminar 

Trawka 

CMH 

10:00-12: 30 

Label le,  Orzec 

howsky 

BSO 

Shed 

1 0 : 00- 1 1 : 00 

Davi dson 

Wei sgal 1 

Hel mr i ch 

Fitch 

Morscheck 

Henze 

H i gh fill 

Art 

Zel 1 er 

Schoenberg 

Dec i ma 

Musi  c 

Per  son 

St rauss 

Gar r ett 

102 

1 1 : 00-12: 00 

Galass i 

Henze 

Hel mr ich 

F i tch 

Zel 1 er 

Schoenber  g 

Dec i ma 

Musi  c 

Lacy 

Henze 

Highfil 1 

Art 

Hard 

Henze 

Garrett 

102 

12-.00-1-.00 

Henze  111  i 

All 

Hel mrich 

Art 

1 : 00-3:00 

Piano  Semi nar /Vocal  Coaches  Garrett 

F i t ■;  h 

(add  Mr.  Conrad) 

2:00-5:00 

Henze  Staging 

I i f i i f i i i 

, i </ 

All 

STENZ??? 

H . Barn 

3 : 00-3 : 30 

Scott 

Garrett 

Fitch 

Ehrenr ei ch 

Highfill 

Musi  c 

Phil  lips 

Hel mr i ch 

Art 

Schoendor  f 

Dec i ma 

102 

Gr  ay 

01  i ver /Tr awka 

106 

3:30-4:00 

Z i gman 

Garrett /Iwama 

Fitch 

Ludden 

Highfill /Beat  tie 

Musi  c 

Schaufer 

Hel mr i ch/Camburn 

Art 

Bowman 

Dec i ma/Rochet 

102 

Bi r nbaum 

□ 1 i ver /Tr  awka 

106 

(vocal  schedule 


wed.  7/20  cont.) 


4 : 00-4 : 30 


4:  30-5: 00 


7 : 00-8 : 00 
8:30 


THURSDAY  JULY 

10:00-12:30 
10:00-1 1 : 30 
10: 00-12: 00 
11:30-1:00 
12:00-1:30 
1:30-3:00 


2:00-5: 00 
3: 00-5: 00 


3:45-5:45 
4:00-6:30 
5:00-6: 00 


7:30-10:30 


7:30-9:30 


Ri char ds 

Garr et t /Iwama 

Fitch 

Chmur  a 

High  fill /Beat t i e 

Musi  c 

Hanson 

Hel mr i ch/Camburn 

Art 

Smi  t h 

Dec  i ma/F;6chet 

102 

Rubendunst 

01 i ver /Tr awka 

106 

Jul  i e 

Garr ett / Iwama 

Fitch 

T immerman 

High  fill /Beat  tie 

Music 

Sor  anno 

Hel mr i ch/Cambur n 

Art 

Cushing 

Dec i ma/Roc het 

102 

Jones 

01 i ver /Trawka 

106 

Henze  III  wi  - viii 
Label le  f Lacy 

Hel mr ich 

CMH 

Fellows  Recital  II 
Fu/Helmrich,  2el 1 er /Rochet , 
Cresswel 1 /Hi gh  f i 1 1 

Dr zee howsky /Trawka, 

CMH 

21 


Phyllis  Cur t i n/Fel 1 ows  Camburn  CMH 

German  Di c t i on/Semi nar  High  fill  Music 

Bowman,  Schoendorf,  Smith,  Cushing  Dec i ma/Roc het  Art 

Rep  Prep  Beattie,  Iwama  Fitch 


Vocal  Faculty  Meeting 

PCS  Recital  II 

Jul i e-Wei ner-Rochot , Jones-Mahl er-Beatt i e, 
Zigman-Gri f f es-Cambur n , Smi th-Obradors-Garr ett , 
Hanson-Gr i eg-Iwama,  Bowman-Debussy-Cambur n , 

Sor anno-Wol f-Hi gh  f i 1 1 
Henze  Staging  I v,  vi,  vii.. 

All  (minus  Label le> 

Gray,  Birnbaum,  Rubendunst , 

Schaufer,  Phillips,  Hanson, 

Scott,  Zigman,  Richards,  Julie  Iwama/Garret t 
Ludden,  Chmura,  Timmerman,  Ehrenreich  Beattie/High 


Dining  Room 

Fitch 


«/  J J J , IX 

Roche t 

Jones,  01 i ver /Tr awka 
Sor anno  Cambur n/Hel mr 


H .Barn 
Fitch 
Music 
102 
106 


□rzechowsky  Ravel 

□rzechowsky.  Label le 

Morse heck  Rachmaninoff 

Henze  III  ui  - viii 

Labe  1 le , Lacy 

Henze  Staging  I x,  xi,  xii 

Saffer,  Label le.  Hard,  Lacy 

Henze  w/  orchestra 

Gal  ass i , Hard  45  minutes 

Saffer  45  minutes 

Morschec k 45  minutes 

Master  class  with  Mr.  Conrad 


Kal i sh 
BSO 
I wama 

He  1 mr ich 

Roche t 


Hawthorne  2 
Shed 
102 

Art 

H .Barn 


Camburn/Beat t i ' 


E 

r/  Iwama 


Barn 

Fitch 
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FRIDAY  JULY 


10:00-11:00  . 

Label 1 e 

Henze 

Dec i ma 

Fitch 

Per  son 

St  r auss 

Garret t 

'1usi  c 

Fu 

Brahms 

Beat t i e 

Art 

Davi dson 

Wei sgal 1 

Hel mr i ch 

102 

1 1 : 00- 1 2 : 00 

Lacy 

Henze 

H ighf i 1 1 

F i tch 

Hard 

Henze 

Garrett 

Music 

Lab^lle 

Henze 

Decina 

Art 

Saffer 

Henze 

Helmrich 

102 

12:00-1:00 

Henze  II  x,  xii  All 

H ighf ill 

F i tch 

12:45-2: 15 

Russian  Di  c t i on/Sec t i on  A 

Kuchment 

Music 

2 : 30 : 4 : 00 

Russian  Di ct i on/Sec t i on  B 

Kuchment 

Musi  c 

2 : 00-5 : 00 

Henze  Staging 

III  V Gal  ass i 

, Hard/  ix  Hard/ 

ui , w i i , 

</ i i i Labe  lie. 

Lacy  Heinrich 

H .Barn 

7:30-10:30 

Henze  Staging 

III  ii,  iii. 

i (/ 

Saffer,  Gal  ass i , Hard,  Morscheck  Helmrich 

H .Earn 

SATURDAY  JULY 

23 

9:30-11:00 

Henze  III  ii. 

i i i 

Gal  ass i , Hard, 

Morscheck,  Saffer  Heinrich 

Fitch 

10:00-11 : 00 

Lacy 

Sc huber  t 

Hi gh  f i 1 1 /Cambur n 

Music 

Mor  schec  k 

Rachmani nof  f 

Iwama/Hel mr i ch 

Art 

11:00-12:00 

Cr esswel 1 

Rep  (.Spanish) 

I wama 

Fitch 

Lacy 

Henze 

H ighf ill 

Music 

Saffer 

Henze 

Helmrich 

102 

12:00-1:00 

Gal  ass i 

Henze 

Helmrich 

102 

1:30-6:00 

Henze  Staging 

«/  Orchestra  &. 

TO  Monitor 

H .Earn 

SUNDAY  JULY  24 


10:00-11:30  Henze  III  iv,  v 

Hard,  6a  las  si  Helarich  Art- 

12: 00  Henze  cast  plus  Rochet ,7 rat-ika  meet  in  front  of  Hall 

School  for  ride  to  Miss  Cartin' s house. 

Henze  Staging  Me ier / He  1 mr ich  (decima7) 


7:30-20:30 


H . Barn 
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TANGLI5WU0D  MUSIC  CENl’EI^ 

Fellowship  Program  FOURTH  WFEK 

Instrumental  July  25-31 


TANGLEV>OOU  MUSIC  CLWER 

Fellowship  Program  fourth  week 

Conducting  July  25-31 


TANGLnMX)U  MUSIC  G^Ml’ER 

Fellowship  Program  mJimi  WEEK 

Vocal  July  25-31 


JMGLEMX»D  MUSIC  CEHl’ER 

Fellowship  Program  FX)URTH  WEEK 

Composition  July  25-31 


TANGLEWOOD  MUSIC  CENIER 
Fellowship  Program 


FOURTH  WEEK 
July  25-31 


REHEARSAL  SCHEDULE  - FESTIVAL  OF  OCNTEjyiPORARYI'^SIC 


Program  I 

Program  II 

Monday  25th 

Sat.  30th 

Tue.  26th 

Messiaen  1:45-3:00 

Watrous  1:30-2:30 

Stravinsky  1:00-2:00 

RehStage 

EastBam 

RehStage 

Porter  3:05-4:00 

Lieberson  1:30-2:30 

Bach-Wlebem  2:05-2:45 

RehStage 

Hawth.  #1 

RehStage 

Norgaard  3:05-4:30 

Porter  2:35-4:00 

Part  2:50-3:30 

ChMusHall 

EastBam 

RehStage 

Watrous  4:05-5:15 

Norgaard  2:35-4:00 

Yu  2:50-4:00 

RehStage 

Hawth.  #1 

MH  10 

Nordentoft  4:05-6:00 

Busoni  4:15-6:00 

Tue.  26th 

EastBam 

IvJH  4 

Messiaen  7:30-9:00 

Feldman  5:05-6:00 

EastBam 

EastBam 

Wed.  27th 

Lieberson  9:05-10:30 

Busoni  7:30-8:30 

Hawth.  #1 

Sun.  31st 

(no  coach)  MH  4 

Messiaen  7:30-9:00 

Stravinsky  7:30-8:30 

\^d.  27th 

EastBam 

EastBam 

Watrous  4:35-5:30 

Norgaard  9:05-10:30 

Bach-Wfebem  8:35-9:30 

RehStage 

EastBam 

EastBam 

Nordentoft  3:45-4:30 

Part  9:35-10:30 

ChMusHall 

EastBam 

Norgaard  4:35-5:30 

Yu  9:35-10:30 

ChllisHall 
Messiaen  5:35-6:15 

Hawth.  #1 

RehStage 

Thu.  28th 
Busoni  7:30-8:30 

Thu.  28th 

(no  coach)  MH  4 

Lieberson  3:45-4:45 

Bach-Vfebem  7:30-8:30 

ChMusHall 

EastBam 

Watrous  3:45-4:45 

Stravinsky  8:35-9:30 

RehStage 

EastBam 

Norgaard  4:50-6:15 

Part  9:35-10:30 

ChMusHall 

EastBam 

Porter  4:50-6:15 

Yu  9:35-10:30 

RehStage 

Hawth.  #1 

Fri.  29th 

Fri.  29th 

Messiaen  1:30-2:30 

Stravinsky  7:30-8:30 

RehStage 

EastBam : 

Nordentoft  2:35-3:15 

Busoni  8:00-9:00 

ChMusHall 

MH  4 

Watrous  4:50-6:15 

Bach-^febem  8:35-9:30 

RehStage 

EastBam 

Norgaard  3:20-4:30 

Part  9:35-10:30 

ChMusHall 

EastBam 

Porter  3:35-4:45 

Yu  9:35-10:30 

RehStage 

Lieberson  4:50-6:15 

Hawth.  #1 

ChMusHall 

Sun.  31st" 

Bach-Webem  2:00-3:30 
EastBam 
Yu  3:35-5:00 
East  Bam 
Busoni  4:30-5:30 

MH  4 

TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 


FOURTH  WEEK 
July  25-31 


REHEARSAL  SCHEDULE  FOR  FESTIVAL  OF  CXINTEMPORARY  MUSIC  - Continued 

« 


PROGRAM  in 


Tue. 

26th 

1:00- 

Vfest 

-4:00 

Bam 

Vfed. 

27th 

7:30-10:30 

VfestBam 

Thu. 

28th 

7:30-10:30 
Vfest  Bam 


PROGRAM  IV 


Mon.  25th 
Schiff  1:45-3:00 
MH  4 

Northcotttl : 45-3 : 00 
ChMusHall 

CArter  4Pcs  3:05-4:15 
MH  7 

Carter  Brass  3:05-4:15 
Studio  F 


Sat.  30th 

Carter  4 Pcs  1:30-2:30 
Hawt±i.  #2 

Carter  Brass  1:30-2:30 
Studio  E 
Schiff  2:35-4:00 
Hawth.  #2 

Northoott  4:30-5:30 
ChMusHall 


Carter  Triple  4:15-5:15  Lieberson  5:35-6:30 
Theatre  ChMusHall 


Sat.  30th 
7:30-10:30  '' 

EastBam 

!t 


Tue.  26th 

Lieberson  7:30-8:30 
ChMusHall 
Schiff  8:35-9:45 
Hawth.  #2 

Northcott  9:05-10:30 
EastBam 

Carter  Brass  7:30-9:00 
Hawth.  #1 


Sun.  31st 

Lieberson 

VfestBam 

Northcott 

VfestBam 


7:30-9:00 

9:05-10:00 


pr. 


Schiff  9:05-10:00  pm 
Hawth.  #1 

Carter  Triple  10:05-11: 
VfestBam 


Vfed.  27th 

Carter  4 Pcs  3:45-4:25 
MH  7 

Carter  Brass  3:45-5:00 
Studio  F 

Carter  Triple  4:30-5:15 
Theatre 

Northoott  5:20-6:15 
Theatre 

Schiff  5:20-6:15 
MH  4 


Thu.  28th 

Carter  Triple  3:45-5:00 
EastBam 

Carter  Brass  3:45-5:00 
Studio  F 

Lieberson  5:05-6:15 
EastBam 

Fri . 29th 

Lieberson  1:30-3:00 
Theatre 

Carter  4 Pcs  1:30-2:45 
MH  7 

Carter  Brass  1:30-3:00 
Studio  F 

Carter  Triple  3:05-4:30 
EastBam 
Schiff  4:35-6:00 
MH  4 

Northoott  4:35—6:00 
EastBam 


TANGLEWOC®  MUSIC  CENTER 
Fellowship  Program 
Chamber  Musio 


FOURTH  WEEK 
July  25-31 


SECTIC^J  A Wednesday  and  Thursday 
^ 1:30  - 3:30 

Mr.  Rhodes  MH  13 
Beethoven  Op.  131 
Vln-Lansdale 
Vln-Matsui 

Vla-Ablon  FOR  PERF.  JULY  31 

Vlo-Whitehouse 

Mr.  Lehner  Studio  J 
Beethoven  Op.  74 
Vln-Dahn 
Vln-Xin 

Vla-Ries  FOR  PERF.  AUG.  2 

Vlc-Cohen 

Mr . Smith  VideoRocm 
Debussy  Sonata 
Vl^-Rogers 
Fl-Feierabend 
Hrp-Benet 

Mr.  Fischer  MH  5 
Ravel  Piano  Trio 
Vln-Schultz 

Vlc-Brooks  FOR  PERF.  AUG.  15 

Pno-Wu 

Mr.  Levine  MH  6 
Schumann  Piano  Quartet 
Vln-Zori 
Vla-Sulski 

Vlc-Zori  FOR  PERF.  AUG.  14 

Pno-Millet 

Ms.  Kuchment  MH  15 
^fendelssohn  Op.  44  No.  2 
Vln-Rehkopf 
Vln-Kellog 

Vla-Derderian  FOR  PERF.  AUG.  14 

Vlc-Ma 

Mr.  MacCourt  MH  11 
Rosenan  Quintet 
Fl-Wendtland 
Ob-Brown 

Cl-Rusinek  FOR  PERF. 

Bsn-Morgan 

Hm-0 ' Connell 

^fr.  Barker  ChMusHall 
Bass  Class 
ALL  BASSES 

Mr.  Barron  Studio  E 
Trombone,  Tuba  Class 
ALL  TROMBONES,  TUBA 


Mr.  Hadcock  MH  10 
Barber  Summer  Music 
Fl-Arana 
Ob-Henigman 

Cl-Jepperson  FOR  PERF.  AUG.  2 

Bsn-Feldman 

Hm-King 

Mr.  Hobart  MH  12 

Stravinsky  3 Pieces 

Vln-Kulig 

Vln-Wblff 

Vla-Jamet 

Vlc-Kitsopoulcs 

Mr.  Lefkowitz  Hayden  #1 

Debussy  Quartet 

Vln-Schuler 

Vln-Jiang 

Vla-Pena 

Vlc-Kim 

Mr.  Posen  Hayden  #2 

Haydn  Op.  76  no.  6 

VLn-Mao 

Vln-Falls 

Vla-White 

Vlc-Feldman 


SECTICN  B Monday  and  Thursday 

8:45  - 10:15  a.m. 

Mr.  Levine  MH  7 
Schiobert  Trout  Quintet 
Vln-Bryan 
Vla-von  Bemewitz 

Vlc-Oshita  FOR  PERF.  AUG.  2 

Bas-Brandt 

Pno-Kanpneier 

Mr . Wyner  Theatre 

Dvorak  Serenade 

Vlc-Beeching 

Bas-Carver 

Ob-Holliday 

Ob-Henigman 

Cl-Jepperson  FOR  PERF.  AUG.  2 

Cl-Williams 

Bsn-Ruze 

Bsn-Cantu 

CBsn-Rose 

Hm-Henniss 

Hm-Replogle 

Hm-0 ' Connell 
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TANGI£WOOD  MUSIC  CENTER 

Fellowship  Program  EDURTH  WEEK 

Chamber  Music  July  25-31 


MORE  SECTION  B Monday  and  Thursday 
s 8:45  - 10:15 

Mr . Kalish  RehStage 
Crumb  Makro  III 
Perc-Wamer 
Perc-Milarsky 

Pno-Zivian  FOR  PERF.  AUG.  18 

Pno-Laimon 

Mr.  Fleisher  MH  4 MCMDAY  ONLY 
Brahms  Piano  Quartet  in  G minor 
Vln-Bichteler 
Vla-Rohde 

Vlc-Cohen  FOR  PERF.  AUG.  18 

Pno-Gordon 


SECTION  C Tuesday  10:00  - 12:00 
Friday  8:45  - 10:15  am 

Mr.  Krosnick  MH  ll 
Berg  Quartet  No.  3 
Vln-Frucht 
Vln-Folland 

Vla-Rogers  FOR  PERF.  JULY  31 

Vlc-Feldman 

Mr.  Rhodes  MH  10 
^^ozart  Quintet 
Vln-HcitiTES 
Vln-Ar better 

Vla-Quinoey  FOR  PERF.  JULY  31 

Vla-Pou 

Vlc-Kim 

Mr.  Kalish  Hasthome  #1 
Ravel  Chansons  Madecasses 
Vlc-Kluksdahl 

Fl-Feier abend  FOR  PERF.  JULY  31 

Pno-Laimon 

Vc-Orzechowski 

Mr . MacCourt  RehStage 

Mozart  Serenade  in  E-flat 

Ob-Nagel 

Ob-Holliday 

Cl-Williams 

Cl-Holcomb 

Bsn-Rose 

Bsn-Cantu 

Hm-0 'Connell 

Hm-Replogle 


SBCTTON  D Wednesday  and  Saturday 

8:45  - 10:15  am 

Mr.  Krosnidc  MH  11 
Brahms  Op.  36 
Vln-Schultz 
Vln-Agishi 
Vla-Rohde 
Vla-vonBemewitz 
Vlc-Zori 
Vlc-Brooks 

Mr.  Kalish/Serkin  MH  4 
Brahms  Piano  Quintet 
Vln-Xia 
Vln-Landers 

Vla-Pou  FOR  PERF.  AUG.  18 

Vlc-Beeching 

Pno-Dahl 

Mr.  Donecker  Hawthorne  #2 
Keeley  Serenata 
Vln-Roneo 
Vln-Falls 

Vla-Jartet  FOR  PERF.  JULY  31 

Vla-White 

Vlc-Kitsopoulos 

Vlc-Ma 

Mr.  Levine  MH  11 

Schubert  Death  and  the  Maiden 

Vln-Hamey 

Vln-Altino 

Vla-Quinoey 

Vlc-Beiser 


SECTION  E Wednesday  1:30  - 3:30 

Mr.  Voisin  Studio  F 
Trumpet  Master  Class 
ALL  TRUMPETS 


SECTION  F Thursday  1:30  - 3:30 

Mr.  Schlueter  Studio  F 
Trumpet  Master  Class 
ALL  TRUMPETS 


FOR  PERF.  AUG.  2 


f 


TANGLEWDOD  MUSIC  CENTER 

Fellowship  Program  FOURTH  WEEK 

Qiamber  Music  July  25-31 


ETFTriS  QUARTET 


Mon.  11:00  - 1:00 

Mr.  Krosnick 

Bartok  #5 

MH 

10 

Wfed.  11:00  - 1:00 

Mr.  Lehner 

Schumann 

MH 

10 

Thu.  11:00  - 1:00 

Mr.  Krosnick 

Bartok 

MH 

10 

Fri.  11:00  - 1:00 

Mr.  Lehner 

Schumann 

MH 

10 

Coming  Attractions 

Mozart  Piano  Wind  Quintet 

Ob-Brown 

Cl-Kam 

Bsn-Cantu  FOR  PERF.  AUG.  15 

Hm-Stephens6h 
Pno-Kanpneier 
h 

Ives  Trio 
Vln-Lansdale 
Vlc-Kluksdahl 
Pno-Millet 


FOR  PERF.  AUG.  28 


TANGLEWOOD  MUSIC  CENTER 
VOCAL  PROGRAM  SCHEDULE 


WEEK  IV 

(Department  events  in  boldfAC«|  Henze  coachi ngs/r ehearsal s in  italics') 
MONDAY  JULY  25 


10:00-12:30 

Phyllis  Curtin/Seminar 

Beattie 

CMH 

10:00-11:00 

Gal  ass i 

Hanza 

Hal  nr ich 

Fitch 

Lacy 

Hanza 

Highfill 

Art 

Labal la 

Hanza 

Dacina 

Has  ic 

Davi dson 

Mozart 

I wama 

102 

Per  son 

Strauss 

Garr et t 

106 

Orzechowski 

Argento 

Camburn 

Barn 

ll:00-12i 00 

Saffar 

Hanza 

Halnrich 

F i tch 

Hard 

Hanza 

Garratt 

Has  ic 

Hanza  Act  II 

i i 

Gal  ass i , L acy 

, Laballa,  Horseback  Highfill 

Art 

Cr esswel 1 

Tur ina 

I wama 

102 

Zel 1 er 

Schoenberg 

Decima 

106 

12:00-1:00 

Mor schec  k 

Rachmaninoff 

Iwama 

102 

12:00-1:00 

Hanza  Act  II 

i , i i i 

Lacy,  Labal la 

Trauka,  Highfill 

Art 

Hanza  Act  II 

ix 

Saffar,  Hard, 

Galassi,  Horseback  Halnrich 

F i tch 

2:00-5:00 

Hanza  Staging 

Act  I ii.  Hi, 

i V Rocha t 

Horseback , Galassi , Hard,  Saffar 

add  Lacy,  Laballa  at  3i00 

H .Barn 

2:00-3:00 

Hanza  Act  III 

ui,  V i i , vi i i 

Lacy,  Laballa 

Hal nrich 

E .Barn 

2:00-3:00 

Sor  anno 

Camburn 

Fitch 

Ri char ds 

Iwama 

Music 

Zi gman 

Garrett 

Art 

Ehrenreich 

Hi gh  f i 1 1 

102 

Schoendor  f 

Decima 

106 

Scot  t 

Beat t i e 

Barn 

3:00-4:00 

Bi r nbaum 

Tr  awka 

Art 

Hanson 

Camburn 

Fitch 

Julie 

I wama 

Musi  c 

Timmerman 

Beat  tie 

Barn 

Orzechowski  French  diction  for  Ravel  Highfill 

102 

5:00-6:00 

Phyllis  Curtin  Seminar  Recital 

III 

CMH 

7:30-10:30 


Ludd»n-Mi 1 haud-Beatt 1 •,  Qr ay-Mum«or gmki-Trawka, 
Sc hau f er -Br ahms-Cambur n , Scott -Ror em- 1 wama 
Heryze  Staging  Act  7 v - viii 
Gal  ass i , Morschack,  Hard  Rocha t 


H .Barn 


TUESDAY  JULY  26 


10:00-12:30 
10:00-1 1:30 
10:00-12:00 


Phyllis  Curt in/Fel lows 
German  Diction/Seminar 
Orzechowski  Ravel 


I wama 
Hi gh  f i 1 1 
Kal i sh 


CMH 
Musi  c 
Hawthorne  1 


(vocal  schedule 


Tues.  7/26  cont.) 


11:30-12:30 

11:30-12:30 

1:00-2:00 
1 : 00-4:00 

2:00-3:00 

3:00-4:00 

4:00-5:00 
4:30-5: 30 
7:30-9:30 

7:30-10:30 

WEDNESDAY  JULY 

10:00-12:30 

10:00-11:00 

11:00-12:00 

12:00-1 : 00 

1:30-3:30 

2:00-3:30 

2: 00-5:00 


Rubendunst 

Trawka 

Fitch 

Bowman 

Rochet 

Music 

Chmur a 

Beat t i e 

Art 

Gray 

Cambur n 

106 

Saffer 

Henze 

Helwrich 

Hayden 

Hard 

Henze 

Garrett 

Hayden 

Label le 

Henze 

Vecina 

Hayden 

Trawka  and  Garrett  meet  with 

Mr.  Conrad 

Art 

Henze  Sitz, 

Act  II 

All  singers 

plus  Hauer  and  orchestra 

H .Barn 

Davi dson 

Wei sgal 1 

Rochet 

Fitch 

Fu 

Brahms 

Beattie 

Music 

Jones 

Tr awka 

Art 

Gray 

Camburn 

102 

Phi  1 1 ips 

Hel mr i ch 

106 

Schauf er 

Iwama 

Barn 

Smith 

Rochet 

Fitch 

Person  • 

Strauss 

Gar r ett 

Musi  c 

Ludden 

Trawka 

Art 

Orzechowski 

Ar gento 

Camburn 

102 

Cushing 

Rochet 

Fitch 

Mor  schec  k 

Rachmaninoff 

Iwama /Helmrich 

Art 

Master  Class 

with  Mr.  Conrad 

Fitch 

Beatti*,  Camburn 

H>snz€  Staging  Act  I ix  — xii,  then  I i 

All,  then  Saffer  only  Rochet  14  .Barn 

Lacy  coaches  Hith  Highfill,  first  hoar  E .Barn 

Galassi  coaches  with  Helmrich  after  I ix  E .Barn 


27 


Phyllis  Curtin/Seminar 

Camburn 

CMH 

Henze  Act 

II  iv 

Gal assi , 

Label le , Lacy,  Hard 

Garrett 

F i tch 

Saffer 

Henze 

Hel nrich 

Art 

Davi dson 

Moz  ar  t 

Iwama 

Musi  c 

Zel  1 er 

Schoenberg 

Dec i ma 

102 

Henze  Act 

II  V 

Hard,  Label le 

Garrett 

F i tch 

Gal assi 

Henze 

Heinrich 

Art 

Lacy 

Henze 

Highfill 

206 

Cr esswel 1 

Tur i na 

Iwama 

Musi  c 

Fu 

Brahms 

Beattie, Decima 

102 

Henze  Act 

II  viii  Galassi, 

Label le,  Lacy,  Hard,  Morscheck  Garrett  Fitch 

Piano  Semi nar /Vocal  Coaches  Garrett  Art 

(Mr.  Conrad  invited) 

All  singers  (except  Henze)  rehearse  with 
John  Qlivar  for  Elactra.  .EidfUgi 

Chichester  Psalms  etc.  Amlin  Fitch 

Henze  Staging  Act  II  i,  ii.  Hi 
Galassi,  Label le,  Morscheck , Lacy  Trauka 


H .Barn 


Kj  Co 


(vocal  schedule  Wed.  7/27  cont.) 


4:00-4:30 

Jul  i e 

Gar r et t /Iwama 

F i t c 

Bowman 

Dec i ma/Rochet 

Musi  c 

Hanson 

Hel mr i ch/Cambur n 

Art 

Chmura 

Hi  gh  f i 1 1 /Beatt i e 

102 

4:30-5:00 

Ri char ds 

Garrett /Iwama 

Fitch 

Smith 

Dec i ma/Rochet 

Musi  c 

Sor anno 

Hel mr i ch/Cambur n 

Art 

T i mmer man 

Hi gh  f i 1 1 /Beatt i e 

102 

5:00-5:30 

Schaufer 

Gar  r et  t / 1 wama 

Fitch 

Cushing 

Dec i ma/Rochet 

Musi  c 

Gr  ay 

Hel mr i ch/Cambur n 

Art 

Scott 

Hi  gh  f i 1 1 /Beattie* 

102 

7:30-10:30 

Henze  Sitz 

Act  III 

All  singers  plus  Hauer  and 

orchestra 

H .Barn 

Hauer  coaches 

uith  Veciaa 

E .Barn 

THURSDAY  JULY 

28 

10:00-12:30 

Phyllis  Curtin/Fellows 

Rochet 

CMH 

9:30-11:00 

French  Diction/Seminar 

Dec i ma 

Music 

11:00-11:30 

Birnbaum 

□1 i ver/Trawka 

Fitch 

11:30-12:00 

Rubendunst 

□1 i ver/Trawka 

Fitch 

12:00-12:30 

Jones 

01 i ver /Trawka 

Fitch 

12:30-1:00 

Ludden 

01 i ver/Trawka 

Fitch 

12:00-1:00 

Gal  ass i 

Henze 

Helarich 

Hayden 

Lacy 

Henze 

Highf il 1 

Hayden 

Hard 

Henze 

Garrett  Hawthorne  1 

Label le 

Henze 

Vecima  Hawthorne  2 

1:30-3:00 

Vocal  Faculty 

Meeting 

T'wood  Cafe 

2:00-3:00 

Davidson 

Wei sgal 1 

Rochet 

Art 

2: 00-5:00 

Henze  Staging 

Act  II  iv  - 

V i i 

Galassi,  Label le.  Hard,  Lacy 

Trawka 

H .Barn 

3:30-5:30 

Phillips,  Hanson,  Soranno, 

Gray  Hel mr ch/Cambur n 

Fitch 

Bowman,  Schoendorf,  Smith, 

Cushing  Decima/Rochet 

Musi  c 

Julie,  Zigman, 

Richards,  Schaufer  Garrett/Iwama 

Art 

Chmura,  Timmerman,  Ehrenreich, 

Scott  Hi gh f i 1 1 /Beat t i e 102 

7: 30-10:30 

Henze  Sitz  — Clean-up 

All  singers  pi 

us  Hauer  and 

orchestra 

H .Barn 

Highfill  on  ca 

11  for  coaching 

Hard,  Gal  ass i 

Act  III  iv  nith 

Helarich 

E .Barn 

7 1 30-9:30 

Master  Class  w 

i th  Mr . Conrad 

Iwama,  Beattie 

, Camburn 

Fitch 

FRIDAY  JULY  29 


8:45-10: 15 

Orzechowski 

Ravel 

Kalish/Highfill 

Hawthorne 

10:00-12:00 

Birnbaum,  Rubendunst,  Jones, 

Ludden  01 i ver /Tr awka  Barn 

10:00-11:00 

Saffer 

Henze 

Hel arich 

F i tch 

Person 

Strauss 

Garr et t 

Musi  c 

Zel 1 er 

Schoenberg 

Dec i ma 

Art 

Fu 

Brahms 

Beattie 

102 

Mor schec  k 

Rachmani nof  f 

I wama 

106 

1 1:00-12:00 

Gal  ass 2 

Henze 

Helarich 

F i tch 

Hard 

Henze 

Garrett 

Mas  ic 

Label le  . 

Henze 

Dec iaa 

Art 

Lacy 

Henze 

H ighf il 1 ^ 

102 

Davi dson 

Mozart 

Iwama 

106 

12:00-1:00 

Cresswel 1 

Tur ima 

Iwama/Garrett 

106 

Orzechowski 

Argento 

Camburn 

Art 

HeT)ze  Act  III  . 

i , ix 

. 

All  singers 

Helarich 

F i tch 

12:45-2: 15 

Russian  Diction/Section  A 

Kuchment 

Musi  c 

2:30-4:00 

Russian  Diction/Section  B 

Kuchment 

Musi  c 

2:00-5:00 

Henze  Staging 

Act  II  viii,  ix,  x 

All,  plus  Haaer 

T rank  a 

H .Barn 

7:30-10:30 

Henze  Staging 

Ac t II  X i , X i i 

, X i i i 

All,  pi  as  Maaer 

T ranka 

H .Barn 

Garrett  on  call 

\ for  coaching 

E .Bar)) 

SATURDAY  JULY 

30 

10:00-11:00  • 

Maaer 

Henze 

Dec iaa 

Art 

11:00-12:00 

Saffer 

Henze 

Helarich 

F i tch 

Hard 

Henze 

Garrett 

Mas  i c 

Label le 

Henze 

Dec iaa 

Art 

Lacy 

Henze 

H ighf il 1 

106 

12:00-1:00 

Galass i 

Henze 

Helarich 

F i tch 

12:00-2:00 

Dress  Rehearsal 

f Fellows  Recital  (T.B.A.) 

CMH 

2:00-5:00 

Henze  Staging 

Act  III  i,  ii. 

i i i 

All  singers 

Helarich 

H .Barn 

7:30-10:30 

Henze  Staging 

Act  III  vi,  vii,  i/iii 

Label le , Lacy 

Helarich 

H .Barn 

Sitz  2 7)  E .Barn 

SUNDAY  JULY  31 

2:00-7:00  He^7)ze  PiaT>o  Ra7)-throagh 

All  Rochet,  T rat  W .Barr) 

Fellows  Vocal  Recital  111  CMH 


Si  30 
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JS!GLEMX)D  MUSIC  CENTEIR 

Fellowship  Program  FIFTH  WEEK 

Instrumental  August  1 - 
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O MUSIC 


FIFTH  WEEK 
August  1-7 


TANGLEWOOD  MUSIC  CENIER 
Fellowship  Program 
Chamber  Misic 

REIEARSAL  SCHEDULE  FOR  FESTIVAL  OF  CONTEMPORARY  MUSIC 


Program  I 

Program  II 

Program  III 

Wed.  3rd 

Vfed.  3rd 

Wfed.  3rd 

Watrous  1:30-3:30 

Stravinsky  7:30-8:30 

7:30  P.M. 

RehStage 

WfestBam 

Theatre 

Porter  3:45-5:10 

Bach-Wfebem  8:35-9:30 

Fri.  5th 
11:00  P.M. 
Theatre 

Theatre 

Norgaard  3:45-5:30 

VfestBam 
Part  9:35-10:15 

RehStage 

WfestBam 

Nordentoft  5:35-6:15 

Yu  9:35-10:15 

RehStage 

EastBam 

Lieberson  5:35-6:15 

Busoni  7:30-8:30 

Hawth.  #2 

MH  4 

Thur.  4th 

Fri.  5th 

Watrous  1:30-3:30 

Busoni  1:30-2:30 

RehStage 

Theatre 

Messiaen  3:40-5:10 

Norgaard  1:30-3:30 

Theatre 

WfestBam 

Lieberson  5:15-6:15 
Hawth . # 1 

Sat.  6th 

Feldman  5:15-6:15 

Dress  rehearsal 

RehStage 

in  Theatre 
Separate  schedule 

Thu.  4th 

to  be  posted 

Messiaen  7:30-9:00 
VfestBam 

Nordentoft  9:05-10:15 
EastBam 

Lieberson  9:05-10:15 
Hawth.  #1 

Watrous  9:05-10:15 
V'festBam 

Porter  10:20-11:15 
t^stBam 

Fri.  5th 
Dress  Rehearsal 
in  Theatre 
Separate  schedule 
to  be  posted 


Program  IV 
Wfed.  3rd 

Carter  Brass  1:30-3:30 
Studio  F 

Carter  Esprit  1:30-3:30 
MH  11 

Lieberson  3:45-4:45 
ChMusHall 

Nbrthoott  5:15-6:15 
ChMusHall 
Schiff  4:50-6:15 
MH  4 

Thu.  4th 

Carter  Brass  1:30-3:30 
Studio  F 
Carter  Enchanted 
1:30-3:30 
MH  11 

Schiff  3:45-5:00 
MH  4 

Carter  Triple  5:15-6:15 
Theatre 

Thu.  4th 

Carter  Riconscenza 
7:30-8:30 
ChMusHall 

Carter  Brass  7:30-9:00 
EastBam 

Carter  Canon  8:30-10:00 
ChMusHall 
Carter  Esprit 
10:00-11:00 
Chf-lusHall 

Carter  Triple  10:30- 
11:15 
Hawth.  #2 
Schiff  9:05-10:25 
Seranak 

Northcott  9:05-10:15 
Hawth.  #2 

Lieberson  10:30-11:15 
East  Bam 


ALL  TIMES  ARE  P.M 
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FIFTH  WEEK 
August  1-7 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECTION  A Wednesday  and  Thursday 
1:30  - 3:30 

Mr.  Lehner  Studio  J 
Mozart  K.  421 
Vln-Hamey 
Vln-Jiang 

Vla-Ries  FOR  PERF.  AUG.  18 

Vlc-Kitsopoulos 

I-Ir.  Levine  MH  10 
Mozart  Clarinet  Quintet 
Vln-Wblff 
Vln-Romeo 

Vla-Janet  FOR  PERF.  AUG.  28 

Vlc-Zori 

Cl-Rusinek 

Ms.  Hobson-Pilot  VfestBam 

Ravel  Introduction  & Allegro 

Vln-Xin 

Vln-Arbetter 

Vla-Pena 

Vlc-Whitehouse  FOR  PERF.  AUG.  14 

Fl-Arana 

Cl-Holccn±> 

Hrp-Benet 

Mr.  Fischer  MH  5 
Ravel  Piano  Trio 
Vln-Schultz 

Vlc-Brooks  FOR  PERF.  AUG.  15 

Pno-Wu 

Mr.  Fleisher  MH  8 
Brahms  Piano  Quartet 
Vln-Bichteler 
Vla-Rohde 

Vlc-Cohen  FOR  PERF.  AUG.  18 

Pno-Gordon 

Ms.  Kuchment  MH  15 
lyfendelssohn  Op.  44  #2 
Vln-Rehkopf 

Vln-Kellog  FOR  PERF.  AUG.  14 

Vla-Derderian 

Vlc-Ma 

Mr.  Ma  Hawth.  #1 
Brahms  Op.  18 
Vln-Orenstein 
Vln-Folland 
Vla-Sulski 

Vla-Rogers  FOR  PERF.  AUG.  21 

Vlc-Beiser 

Vlc-Kim 


Mr.  MacCourt  MH  7 
Mozart  Piano  Wind  Quintet 
Ob-Brown 
Cl-Kam 

Bsn-Cantu  FOR  PERF.  AUG.  15 

Hm-St ' phenson 

Pno-Kairpmeier 

Mr.  Barker  ChMusHall 
Bass  Class 
ALL  BASSES 

Mrs.  Dwyer  MH  12 
Mozart  Flute  Quartet 
Vln-Rodnite 
Vla-Ablon 

Vlc-Beeching  FOR  PERF.  AUG.  14 

Fl-Wendtland 


SECTION  B Monday  and  Thursday 
8:45  - 10:15 

Mr . Kalish  RehStage 
Crumb  Makro  III 
Perc-Warner 
Perc-Milarsky 

Pno-Zivian  FOR  PERF.  AUG.  18 

Pno-Laimon 

Mr.  Levine  MH  6 
Schumann  Piano  Quartet 
Vln-Zori 
Vla-Sulski 

Vlc-Zori  FOR  PERF.  AUG.  14 

Pno-Millet 

Mr . Epstein  Theatre 
Takemitsu  Raintree 
Perc-Conner 

Perc-Deviney  FOR  PERF.  AUG.  15 

Perc-Kelly 


SECTION  C Vfendesday  and  Friday 

8:45  - 10:15 

Mr.  Lehner  Studio  J 
Schoenberg  Quartet  No.  1 
Vln-Rodnite 
Vln-Zori 
Vla-vonBemewitz 
Vlc-Kitsopoulos 

Mr.  Kalish  MH  4 
Ives  Trio 
Vln-Lansdale 
Vlc-Kluksdahl 
Pno-Millet 


FOR  PERF.  AUG.  28 


I 


TANGLEVJOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIFTH  WEEK 
August  1-7 


MORE  SECTIC^  C lAfednesday  and  Friday 

8:45  - 10:15 

Mr.  Serkin  MH  7 
Brahms  Piano  Quintet 
Vln-Xia 
Vln-Landers 

Vla-Pou  FOR  PERF.  AUG.  18 

Vlc-Beeching 

Pno-Dahl 

Mr.  Hobart  Hawth.  #1 
Caplet  Conte  Fantastique 
Vln-Kulig 
Vln-Matsui 

Vla-White  FOR  PERF.  AUG.  21 

Vlc-Oshita 

Hrp-Ishimaru 

Mr.  Donecker  Theatre 
Donecker  Dream  Match 
Vln-Dahn 
Vln-Agishi 
Vla-Quincey 

Vlc-Cohen  FOR  PERF.  AUG.  18 

Bas-Gaines 

Fl-Jones 

Fl-Feier abend 

Ob-Holliday 

Ob-Bittar 

Cl-Holcomb 

Cl-Kam 

Bsn-Rose 

Hm-0  'Connell 

Hm-Adams 

Trp-Kaye 

Trb-Hutchinson 

Perc-Kelly 

Perc-Warner 

Hrp-Benet 

Solo  pno-Gordon 

Ms . Alsop  RehStage 
Philo  Untitled 
Vln-Hcmmes 
Vln-Mao 

Vla-Sulski  FOR  PERF.  AUG.  14 

Vlc-Whitehouse 

Bas-Vassalotti 

Fl/picc-Vfendtland 

Ob-Nagel 

Cl-Jepperson 

BCl-Williams 

Hm-Henniss 

Trp-Bamonte 

Trb-DiLutis 

BTrb-Guilford 

Perc-Berg 

Pno-Laimon 


SECTION  D Saturday  8:45  - 10:15 

Mr.  Krasner  MH  7 

Schoenberg  Verklarte  Nacht 

Vln-Frucht 

Vln=Xia 

Vla-Ablon 

Vla-Quincey  FOR  PERF.  AUG.  28 

Vlc-Whitehouse 

Vlc-Oshita 


TANGLEWOOD  ON  PARADE  FANFARES 

Mr.  Yeo  Shed  1:15  - 2:15 

Henze  Ragtimes  and  Habaneras 

Hrn-Henniss 

Hm-Replogle 

Hm-0 ' Connell 

Come  t-Ge  1 f and 

Comet-Kaye 

Comet-Black 

Come  t-duMa  i ne 

Comet-Bamonte 

Euph-Evans 

Tr-DiLutis 

Il:b-Hutchinson 

BTrb-Guil ford 

Tba-Fillarrubia 

Mr.  Voisin  Shed  2:15  - 3:30 
Fanfares:  Copland,  Knussen,  Debussy, 

Strauss,  Williams,  Rimsky-Korsakoff 
ALL  TRUMPETS 
ALL  TROMBONES  + TUBA 
ALL  PERCUSSION 


FIELDS  QUARTET 
Mr.  Levine  MH  10 

Manday,  Tuesday  and  Thursday  10:00  - 12:00 


Coning  Attractions 

Qualliotine  Oboe  Scmnerso 
kin-Orenstein 

Vla-Ablon  FOR  PERF.  AUG.  23 

Vlc-Beiser 

Ob-Henigman 

Vc-Orzechowski 


Mr.  Schnittke  Piano  Quuitet 

Vln-Schuler 

Vln-Falls 

Vla-Rohde  FOR  PERF.  AUG.  28 

Vlc-Oshita 

Pno-Laimon 


Schuller  Bass  Quartet 
Bass-Annis 


FOR  PERF. 
AUG.  21 


Bass=Gaines 

R;=>?^a-Carvpr 


I 


L 


TANGLEWOOD  MUSIC  CENTER 
VOCAL  PROGRAM  SCHEDULE 


WEEK  V 


(Please  note  significant  changes  from  previous  weeks'  schedules) 
MONDAY  AUGUST  1 


10:00-12:30 

Phyllis  Cujrt in/Fel  1 ows 

Rochet 

CMH 

10:00-12:00 

French  Diction/Seminar 

Dec i ma 

Fitch 

add  Camburn  at  11: 

00 

2:00-3:00 

Jones 

Bi  nkerd 

Tr awka 

Fitch 

Chmur a 

Strauss 

Beattie 

Music 

Ri char ds 

Harvey 

Iwama 

Art 

Smi  th 

Chausson 

Rochet 

102 

Ehr enr ei ch 

Chausson 

Highfill 

106 

3:00-4:00 

Ludden 

St  rauss 

Tr awka 

Fitch 

Scott 

Debussy 

Beat t i e 

Musi  c 

Schauf er 

DuPar  k 

Iwama 

Art 

Cushing 

Strauss 

Rochet 

102 

Gray 

Br  ahms 

Camburn 

106 

4:00-5:00 

Orzechowski 

Argento 

Camburn 

106 

Cr esswel 1 

Turina 

I wama 

Art 

Person 

Barber 

Dec i ma 

Musi  c 

6:30-7:30 

Henze  Cast 

Call 

Theatre 

7:30-?? 

Henze  Piano 

Dress 

All  singers 

Hauer  Rochet, 

T ranka. 

Helmrich  Theatre 

7:30-9:30 

T.O.P.  Recital  Dress  Rehearsal 

(Morscheck,  Iwama  at  7:10) 

Sc  h au  f er -Br  ahms-Camb  ur  n , Mor  sc  heck- 
Rachmaninof  f-Iwama,  Davi dson-Mozar t- 
Iwama,  Person-Vocal i ses-Beatti e,  Fu- 
Brahms-Beattie  CMH 


TUESDAY  AUGUST  2 - TANGLEWOOD  ON  PARADE 


10:00-12:30 

10:00-11:00 

11:00-12:00 

11:00-1:00 

1:00-2:00 
2: 00-5: 00 

3i  15 


Phyllis  Curtin/Seminar  Camburn 

Zeller  Chausson  Beattie 

Orzechowski  Qualliotine  Helmrich 

Richards  Iwama 


Henze  Open  Coaching  -all  singers 
Helmrich,  Decima,  Garrett  (leawes 
Iwama  — Ozawa  - Holliger 
Henze  Staging  Notes  <As  needed. 


CMH 

Music 

Art 

102 


plus  Highfill, 
early}  Fitch,  Art, 

Shed 

as  called}  H .Barn 


10 


T.O.P,  Vocal  Recital  Schauf er-Brahm»-Camburn, 

Mor «c heck -Rachmaninoff- Iwama,  Davi daon-Mozart- 
Iwama,  Per son-Vocal i ses-Beatt i e,  Fu-Brahms- 
Beat t i e 


CMH 


aQOW:: 

V >!  5JM 

(a*.  (utowrlDfr  rno'^t  ^^c<t  wpi^T^V 

X T<>ifi?ttM  'iwm 


KMD 

H>tri 


f ss»1  *o5(  awo  i lo  - : > \\/0  ii  ill\(l^ 

Aian^:>®0  T!l  hffM?E\nollviO  riar>a'r3 

C^Oil'l  ^jUc 


H^J 

i?©rK»L 

9t:f  #***«8 

*• 

Tl  cH 

COf 

no^^?Lf<R|rf*> 

Hdt  iin^ 

I'  Xi  ■ ’ .43’ 

nc/f  ^?'js>;0 

ifj  ipo ■n)^3 

flt>4n 

o«lih'uJ 

^X«4|K 

• iv!* « <tn 

X# , ii^O 

#9A 

iv  ..*•.-  r 

VO; 

9-41'tjikiV 

DPifi*: 

aOl 

r>«u(j»ri*5 

Vft  .n 

»A 

t ' A'  -iw»ri  3S  z-iO 

BP  nwT 

r 

'.■  # ^ . <^■' 

cm  4?9ti| 

lab-.sei 

PvSTrgS 

-•  *•%  • 

livo 

!;(•'  c-  i • 

kf  %.*.  • * 

, V >»)  ^ ^ 

■ 5 V''  7C'^  -.  i ^r(  * ■ 

X*%Qnli  ilk 

••  lYS’jy* 

f S *»  T f,9fi#>v»  ..  e-»«  1 X 1 IS  3 

iO'*<  .-n 19*  af4.3 

«in»s<»P^-r<,,  I V* 'I  -,io.fcwJ-V>.jn.ni*  .trtiASl 
- 4.* ^ i » C r ' • i i 6 ctV-tro^  tl**!  I 

3C.'.m^  WO  QDOv^aJOWAT 


jor#^  - o<i»?; 


OOiE-pOvt* 


0€ft^>rta 


OEie-OgTjT 

V • 


-4 

( 

. 'I 

£ Tauau/^  YhQB3UT 


o0\ 


HTO 

Q i?  j«.«Q 

f'*‘>k 

'fa  i *»C  *«3H 

£al 

uC  J 

x^li><\^tVk  +UV-4 

b9r>S 

i-9  - 

BtlkS . •- 

— taouV'~r»oii 


■»'»fi-ti'ioS'.  ni  J'lu 3 2 t * 
no«^yt«.  ',C>  > E I 

aniSQiiTutjQ  Xil«v>on;>^v  »0 

abWrl?  Ifl 

,.  , l.l»  - '>'!^«•s^ 

toftir  ,<I 
<»tQ.T 


, fi '<ud - '•wtiia ; I Uz  t« ; j v 


OEiCi-O  ',0X 
Ojtl i-OOjOf 

1 1 

do : X-nOffi  t 

• « 

oc^^s^•c•^f^ 

00:C-00:Z 

ex  iC 


t?  I X A ?i9 


WEDNESDAY  AUGUST  3 


\ 


10:00-12:30 

Phyllis  Curtin/Fellows 

Beat t i e 

CMH 

10:00-12:00 

German  Diction/Seminar 

Hi gh  f i 1 1 

Fitch 

add 

Rochet  at  11:00 

1:00-3:00 

Piano  Seminar/Vocal  Coaches 

Garret t 

Fitch 

li  00-31 00 

Phyllis  Curtin's  Lucy  Booth 

Main 

House 

3:00-4:00 

Phillips 

Debussy 

Helmr ich 

Music 

Schoendor  f 

Mont sal vatge 

Deci ma 

102 

Zi gman 

Chausson 

Garret t 

Art 

Davi dson 

Uei sgal 1 

Rochet 

Fitch 

Birnbaum 

Walton 

Tr awka 

106 

Hanson 

Schumann 

Camburn 

Barn 

4:00-4:30 

Ehrenr ei ch 

Chausson 

Highfill 

Music 

4:00-5:00 

Bowman 

Hahn 

Rochet 

Fitch 

T i mmer man 

F aure 

Beat t i e 

Art 

Rub  end  Lin  st 

Berg 

Tr awka 

106 

Soranno 

Argento 

Camburn 

Barn 

Jul  i e 

DeFalla 

Iwama 

102 

7:30-3:00 

Rep  Prep 

Camburn 

Fitch 

6:30 

Henze  Cast, Call 

Theatre 

7s30-?? 

Henze  Eleov  Dress  Rehearsal  I 

Theatre 

THURSDAY  AUGUST  4 

10:00-12:30 

Phyllis  Curtin/Seminar 

Tr awka 

CMH 

10:00-11:00 

Davi dson 

Wei sgal 1 

Rochet /Hel mr i ch 

Fitch 

Person 

Barber 

Decima 

Art 

• Orzechowski 

Argento 

Camburn /Garrett 

Musi  c 

Richards 

Harvey 

Iwama/Hi gh  f i 1 1 

106 

Zel 1 er 

Chausson 

Beattie 

102 

11:00-12:00 

Fu 

Donaudy 

Rochet 

Fitch 

Cr esswel 1 

Turina 

Iwama/Garret t 

106 

1:00-3:00 

Phyllis  Curtin 

I's  Lucy  Booth 

Main  House 

1:30-3:00 

Vocal  Faculty 

Meet i ng 

Dining  Room 

2:00-5:00 

Henze  Staging 

Notes  <Rs  needed,  as  called) 

H .Barn 

3:00-4:00 

Scott 

Debussy 

High  fill /Beattie 

Fitch 

3:00-3:30 

Gray 

Brahms 

Hel mr i ch/Cambur n 

Art 

Cushing 

Strauss 

Decima/Rochet 

102 

Schauf er 

DuPar  k 

Gar ret t /Iwama 

106 

Bi rnbaum 

Wal ton 

01 i ver /Trawka 

Musi  c 

3: 30-4: 00 

Soranno 

Argento 

Hel mr i ch/Cambur n 

Art 

Smith 

Chausson 

Dec i ma/Rochet 

102 

Richards 

St r auss 

Garrett /Iwama 

106 

Rubendunst 

Berg 

01 i ver /Trawka 

Musi  c 

4: 00-5: 00 

Chmur a 

Str  atiss 

Highfill /Beat t i e 

Fitch 

4:00-4:30 

Hanson 

Schumann 

Helmr i ch/Cambur n 

Art 

Bowman 

Hahn 

Decima/Rochet 

102 

Jul  i e 

DeFalla 

Gar ret t / Iwama 

106 

Jones 

Bi nker d 

01 i ver /Tr awka 

Musi  c 

4:30-5:00 

Ludden 

St auss 

01 i ver /Trawka 

Musi  c 

5:00-6:00 

Timmerman 

Faure 

Hi gh  f i 1 1 /Beat t i e 

Fitch 

Orzechowski 

Argento 

Camburn 

Ar  t 

7i30-9i30 

Henze  Open  Coaching  — fill  singers  & coaches  Fitch 

, Art,  10 

00iC*‘-  . 

OOt  tS 


04 


FRIDAY  AUGUST  5 


10: 00-12; 00 


Chmura,  Timmerman,  Ehrenreich,  Scott  Hi  gh f i 1 1 /Beat t i e Fitch 
Julie,  Zigman,  Richards,  Schaufer  Garret t/ Iwama  Music 


Bowman,  Schoendorf,  Smith, 

Cushing  Dec i ma/Rochet 

Art 

Phillips,  Hanson,  Soranno, 

Gray  Hel mr i ch/Cambur n 

102 

Birnbaum,  Rubendunst,  Jones,  Ludden  01 i ver /Tr awka 

106 

1:30-2:30 

Person 

Bar ber 

Dec i ma 

Art 

Zel 1 er 

Chausson 

Beattie 

Musi  c 

Fu 

Donaudy 

Rochet /Hel mr i ch 

102 

Cr esswel 1 

Tur ina 

1 wama 

Fitch 

2:30-3:30 

Richards 

Harvey 

Iwama/Hi gh  f i 1 1 

Fitch 

Davidson 

Nei sgal 1 

Rochet  ^ 

106 

Orzechowski 

Qual 1 i ot i ne 

Hel mr i ch 

102 

4i 00-51 30 

PCS  RscitJil 

IV  T.B.A. 

CMH 

10:00 

Henze  Cest 

Call 

Theatre 

1 1 : 00pm-??? 

Henze  Elegy 

Finel  Dress  Reheersel 

ThBAtrs 

SATURDAY  AUGUST  6 

10l00-12l00 

R«p  CIabs 

Camburn 

Fitch 

1:00-2:30 

Russian  Diction  (Voluntary) 

Kuchment 

Music 

4i00-6i00 

Henze  Open 

Coaching  and/or 

Staging  Notes 

< If  needed) 

All  singers/coaches  <ainas  Garrett) 

T .B.fi, 

SUNDAY  AUGUST 

7 

7:30 

Henze  Cast  i 

Call 

Theatre 

Gi30 


El*ov  for  Yoarto  Loutrs  P€rfor»*nc€ 


Th9*tr* 


9:30  - 11:00 
Chamber  Music 
Section  A 


JSIGLEWOOD  teiC  CENTER 

Fellowship  Program  SIOTH  WEEK 

Conducting  August  8-14 
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SaJ<!IK  i\KF.K 
August  8-14 


REHEARSAL  LHEDULE  FDR  FESTIVAL  OF  OONTEMPORARY  MUSIC 


Program  IV 
Monday  August  8 
Northcott  1:00  - 2:25 
Schiff  1:00  - 2:25 
Lieberson  2:30  - 3:30 
Esprit  2:30  - 3:30 
TripleIXio  3:35  - 4:45 
Riconscenza  3:35  - 4:45 
Enchanted  3:35  - 4:45 
Canon  4:50  - 6:00 

Brass  5:00  - 6:00 


Rehearsal  Stage 
Chamber  Music  Hall 
Rehearsal  Stage 
Chamber  Music  Hall 
Theatre 

Rehearsal  Stage 
West  Barn 
West  Bam 
Theatre 


DRESS  REHEARSAL  - Tuesday  August  9 - Theatre 


Canon 

1:00 

- 1:15 

Riconscenza 

1:15 

- 1:30 

Esprit 

1:30 

-1:45 

Enchanted 

1:45 

- 2:00 

Schiff 

2:05 

- 3:05 

Brass 

3:10 

- 3:50 

Northcott 

3:55 

- 4:40 

Lieberson 

4:45 

- 5:15 

TripleDuo 

5:20 

- 6:00 

Fellowship  Program 
Qiamber  Music 


SIXTH  t^JEEK 
August  8-14 


SECTION  A Wednesday,  Friday 
1:30  - 3:30 


Mr.  Barron  Scenic  Shed 

Schutz  /Hairmerschmidt 

Trp-Gelfand 

Trp-duMaine 

Trb-EX'ans 

Trb-Dilutis 

Trb-Hutchinson  FOR  PERF.  AUG.  17 

Trb-Guilford 

Hp  s i - Kanpmeier 

Bass-Morscheck 

Mr . Barker  Theatre 
Bass  Class 
ALL  BASSES 

Mrs.  Dwyer  MH  11 
Mozart  Flute  Quartet 
Vln-Rodnite 
Vla-Ablon 

Vic- Beeching  FOR  PERF.  AUG.  14 

Mr.  Fischer  MH  5 
Ravel  Piano  Trio 
Vln-Schultz 

Vlc-Brooks  FOR  PERF.  AUG.  15 

Pno-Wu 

Mr.  Kalish  MH  4 
Ives  Trio 
Vln-Lansdale 

Vlc-Kluksdahl  FOR  PERF.  AUG.  28 

Pno-Millet 

Mr.  Krasner  MH  8 
Schnittke  Piano  Quintet 
Vln- Schuler 
Vln-Falls 

Vla-Rohde  FOR  PERF.  AUG.  28 

Vlc-Oshita 

Pno-Laimon 

Ms.  Kuchment  MH  13 
Mendelssohn  Op.  44  No.  2 
Vln-Rehkopf 

Vln-Kulig.  FOR  PERF.  • AUG.  14 

Vla-Derderian 

Vlc-Ma 

I4s.  Pilot  V\testBarn 
Ravel  Introduction 
Vln-Xin 
Vln-Ar better 

Vla-Pena  FOR  PERF.  AUG.  14 

yic-Whibehouse 

Fl-Arana 

Cl-Holconb 

Hrp-Benet 


Mr.  Rosen  MH  6 

Brahms  Piano  Quartet 

Vln-Dahn 

Vla-Ries 

Vlc-Zori 

Pno-Zivian 

Mr.  Epstein  RehStage 
Takemitsu  Raintree 
Perc-Conner 
Perc-Deviney 

Perc-Kelly  FOR  PERF.  AUG.  15 

Mr.  Fine  Video  Room 
Debussy  Sonata 
Vla-Quincey 
Fl-Jones 
Hrp-Ishimaru 


SECTION  B Wednesday  3:45  - 5:45 
Saturday  1:30  - 3:30 

Mr.  Lehner  Hayden  #1 

Dvorak  Piano  Trio  Op.  65 

Vln-Bryan 

Vlc-Ma 

Pno-Dahl 

Mr.  Kalish  MH  8 Wed;  Hayden  #2  Sat. 

Shostakovich  Piano  Trio 

Vln-Hommes 

Vic- Kim 

Pno-Laimon 

Mr.  Wyner  WestBarn 

Schubert  Octet 

Vln-Harney 

Vln-Falls 

Vla-Quincey 

Vlc-Whitehouse 

Bass-Carver 

Cl-Williams 

Bsn-Cantu 

Hrn-Henniss 

Ms . Lawrence  VideoRm 
Caplet  Conte  Fantastique 
Vln-Kulig 
Vln-Matsui 

Vla-^^lhite  FOR  PERF.  AUG.  21 

Vlc-Oshita 

Hrp-Ishimaru 


SIXTH  WEEK 
Aug.  8-14 


Fellowship  Program 
Chamber  Music 


MORE  SECTION  B Wfednesday  3:45  - 5:45 

Saturday  1:30  - 3:30 

Mr.  Fleisher  Hawthorne  #2 
Brahms  Piano  Quartet 
Vln-Bichteler 
Vla-Rohde 

Vlc-Cohen  FOR  PERF.  AUG.  15 

Pno-Gordon 

Mr.  MacCourt  MH  10  Wed;  EastBam  Sat 

Roseman  Quintet 

Fl-Wendtland 

Ob-Brown 

Cl-Rusinek  FOR  PERF.  AUG.  21 

Bsn-Morgan 

Hrn-0' Connell 


SECTION  C Friday  and  Saturday 
3:45  - 5:45 

Mr.  Barker  Scenic  Shed 
Schuller  Bass  Quartet 
Bass-Annis 
Bass-Brandt 

Bass-Gaines  FOR  PERF.  AUG.  21 

Bass-Carver 

Mr.  Lehner  Studio  J 
Mozart  K.  421 
Vln-Hamey 
Vln-Jiang 

Vla-Ries  FOR  PERF.  AUG.  18 

Vlc-Kluksdahl 

Mr,  Kalish  Theatre 
Crumb  Makro  III 
Perc-Wamer 
Perc-Milarsky 

Pno-Zivian  FOR  PERF.  AUG.  18 

Pno-Laimon 

Mr.  Wyner  Hawthorne  #1 

Prokofiev  Quintet 

Vln-Romeo 

Vla-vonBemewitz 

Bas-Delache 

Ob-Bittar 

Cl-Jepperson 

Mr . Levine  WestBarn 
Schubert  Octet 
Vln-Rodnite 
Vln-Landers 
Vla-Derderian 
VJc-Kim 
Bas-Vassalotti 
Cl-Holcoi±> 

Bsn-Feldman 
Hrn-Adams 


MORE  SECTION  C Friday  and  Saturday 

3:45  - 5:45 

Mr.  Krasner  Hawthorne  #2 
Schoenberg  Verklarte  Nacht 
Vln-Frucht 
Vln-Xiz 

Vla-Ablon  FOR  PERF.  AUG.  28 

Vla-Quincey 

Vlc-Whitehouse 

Vlc-Oshita 

Mr.  Lefkowitz  Hawthorne  #1 
Chausson  Chansons  Perpetuelle 
Vln- Schuler 
Vln-Altino 

Vla-Jamet  FOR  PERF.  AUG.  18 

Vlc-Cohen 

Pno-Beattie 

Vc-Zeller 

Mr.  MacCourt  MH  7 Fri;  EastBam  Sat 
Mozart  Piano  Wind  Quintet  ■ 

Ob-Brown 

Cl-Kam 

Bsn-Cantu  poR  PERF.  AUG.  15 

Hrn-0 ' Conne 11 
Pno-  Kairpme  ier 

Mr.  Smith  Hayden  #3 
Beethoven  Serenade 
Vln-Matsui 
Vla-Sulski 
Fl-Garrison 


SECTION  D Monday  and  Tuesday 
1:30  - 3:30 

Mr.  Lehner  Studio  J 

Schoenberg  Quartet  #1 

Vln-Rodnite 

Vln-Zori 

Vla-vonBernewitz 

Vlc-Beiser 

Mr.  Levine  MH  10 
Mazart  Clarinet  Quintet 
Vln-Wolff 
Vln-Romeo 

Vla-Janet  FOR  PERF.  AUG.  28 

Vlc-Zori 

Cl-Rusinek 

^Mr.  Krasner  MH  6 
Dvorak  Quartet  Op.  105 
Vln-Mao 
Vln-Agishi 
Vla-Pena 
Vlc-Cohen 


L 


SIXTH  ^.nEEK 
August  8-14 


Fellowship  Program 
Chamber  Music 


SECTION  E Monday  and  Tuesday 
3:45  - 5:45 

Mr.  Levine  MH  7 
Schumann  Piano  Quartet 
Vln-Zori 
Vla-Sulski 

Vlc-Zori  FOR  PERF.  AUG.  14 

Pno-Millet 

Mr.  MaoCourt  MH  5 
Poulenc  Trio 
Ob-nagel 

Bsn-Morgan  FOR  PERF.  AUG.  21 

Pno-Wu 

Mr.  Serkin  MH  4 
Brahms  Piano  Quintet 
Vln-Xia 
Vln-Landers 

Vla-Pou  FOR  PERF.  AUG.  18 

Vlc-Beeching 

Pno-Dahl 


MORE  SECTION  G Friday  10:00  - 12:00 
Sunday  7:30  - 9:30 

Mr.  Donecker  Theatre  Fri;  West  Bam  Sun 

Donecker  Dream  Match 

Vln-Dahn 

Vln-Ajgishi 

Vla-Quincey 

Vlc-Cohen  FOR  PERF.  AUG.  18 

Bas-Gaines 

Fl-Jones 

Fl-Feier abend 

Ob-Holliday 

Ob-Bittar 

Cl-Holcomb 

Cl-Kam 

Bs  n-Rose 

Hm-0 ' Connell 

Hrn-Adams 

Trp-Kaye 

Trb-Hutchinson 

Perc-Kelly 

Perc-Conner 

Hrp-Benet 

Solo  pno-Gordon 


SECTION  F Friday  10:00  - 12:00 

Ms.  Alsop  Rehearsal  Stage 
Philo  Untitled 
Vln-Hanmes 
Vln-Mao 

Vla-Sulski  FOR  PERF.  AUG.  15 

Vlc-Whitehouse 

Bas-Vassalotti 

Fl/Picc-Wendtland 

Ob-Nagel 

Cl-Jepperson 

BCl-Williams 

Hm-Henniss 

Trp-Bamonte 

Trb-DiLutis 

BTr b-Gui 1 ford 

Perc-Berg 

Pno-Laimon 

SECTION  G Friday  10:00  - 12:00 
Sunday  7:30  - 9:30 

Mr.  Knussen  Hawthorne  #1  Fri;EastBarh 

Quail  iotine' Oboe  Sommerso Sun 

• Vln-Orenstein 
Vla-Ablon 
Vlc-Beiser 
‘ Ob-Henigman 
Vc-Orzechowski 


SECTION  H Tuesday  1:30  - 3:30 

Mr.  Serkin  MH  4 
Mozart  Two  Piano  Sonata 
Pno-Kairpmeier  • 

Pno-VTu 


SECTION  M .Wednesday  and  Friday  1:30  - 3: 
Thursday  9:30  - 11:00 

Mr.  Ma  MH  10  Wed,  Fri/  Fitch  Thur. 

Brahms  Sextet 
Vln-Orenstein 
Vln-Folland 

Vla-Sulski  FOR  PERF.  AUG.  21 

VI  a- Rogers 

Vlc-Beiser 

Vlc-Kim 


FIETJS  QUARTET 
Mr.  Levine  - MH  10 

Monday,  Tuesday,  Wednesday  10:00  - 12:00 


TANGLEWOOD  MUSIC  CENTER 


VOCAL  PROGRAM  SCHEDULE 
WEEK  VI 


boldface  = all  singers  encouraged  or  required  to  attend 
italics  = E 1 e k t r a obligations 

MONDAY  AUGUST  8 


10:00-12:30 

Phyllis  Curtin/Seminar 

T r awka 

CMH 

10:00-1 1 : 00 

Davi dson 

Wei sgal 1 

Rochet 

Fitch 

11-.00-77? 

Crcssucl 1 / Label le  Elektra 

S tag ing 

Shed 

11:00-12:00 

Fu 

Donaudy 

Rochet 

F i t c 

Person 

Barber 

Dec i ma 

Music 

Or zechowski 

Argent o 

Cambur n 

Art 

Zel 1 er 

Chausson 

Beat t i e/Hel mr i ch 

106 

1:30-2:00 

Sor anno 

Ar gent o 

Hel mr i ch/Cambur n 

106 

Chmur a 

Strauss 

Dec i ma/Beat t i e 

Art 

2:00-3:00 

Schauf er 

DuPar  k 

Iwama 

Fitch 

Scott 

Debussy 

Beat t i e 

Art 

Ehr enr ei ch 

Rochet 

Musi  c 

Hanson 

Cambur n 

106 

2:30-3:00 

Rubendunst 

Berg 

01 i ver /Trawka 

102 

3i  00-51 00 

ALL  SINGERS 

- REHEARSAL  WITH 

JOHN  OLIVER 

ELEKTRA/BERNSTEIN  WEEKEND 

AMLIN 

FITCH 

7:  00-8: 00 

Richards 

Strauss 

Iwama 

Fitch 

8:00-9:00 

Jul  i e 

DeFal la 

I wama 

Fitch 

9:  00-10: 00 

Schoendor  f 

Iwama 

Fitch 

TUESDAY  AUGUST 

9 

9:30-10: 30 

Bowman 

Garrett 

Art 

10i00-12i00 

REP  CLASS 

Camburn 

Fitch 

10-.00-12-.30 

CressNel 1 / Label le  Elektra 

Rehearsal 

Shed 

10:30-11:00 

Schauf er 

Dupar  k 

Garrett / Iwama 

Art 

11:00-11:30 

Richards 

Strauss 

Garrett /Iwama 

Art 

1 1:30-12:00 

Jul  i e 

DeFal a 

Garrett / Iwama 

Art 

12: 00-1 : 00 

Ward 

Poul enc 

Rochet /Garrett 

Art 

1 : 00-1 : 30 

Scot  t 

Debussy 

Dec i ma/Beat  tie 

Fitch 

1:00-2:00 

□r zechowski 

Argent o 

Cambur  n /Gar  r et  t 

Art 

Cushing 

Iwama 

106 

1:30-2:00 

Smi  t h 

Chausson 

Rochet /Dec i ma 

Fitch 

2:00-3:00 

Davidson 

Wei sgal 1 

Rochet /Hel mr i ch 

F i t c Fi 

Per  son 

Barber 

Dec i ma 

Musi  c 

Cr esswel 1 

Tur i ma 

I wama /Garrett 

Ar  t 

Mor  schec  k 

I ber  t 

Trawka 

102 

Chmur a 

Strauss 

Beat t i e 

106 

Hanson 

Camburn 

Bar  n 

3 : 00-4 : 00 

Fu 

Donaudy 

Rochet /Garrett 

Fitch 

Label  1 e 

□ f f enbach 

I wama /Hel mr i ch 

Art 

Gal assi 

Haydn 

Beat  t i e/Dec i ma 

Musi  c 

Lacy 

Schubert 

Camburn 

102 

FRIDAY  AUGUST  12 


10: 00: 11:30 

Bowman,  Timmerman,  Birnbaum 

Garrett /Tr awka 

CMH 

10:00-12:00 

Orzechowski 

Qua! 1 i ot i ne 

Knussen/Hel mr i ch  Hawthorn 

10:00-11:00 

War  d 

Poul enc 

Rochet 

Musi  c 

Label  1 e 

□ f f enbach 

I wama 

Art 

Lacy 

Schubert 

Cambur n 

106 

Gal assi 

Haydn 

Beat  t i e/Dec i ma 

Bar  n 

1 1 : 00-12: 00 

Fu 

Donaudy 

Rochet 

Music 

Cr  esswel 1 

T Lir  i ma 

1 wama 

102 

Mor  schec  k 

Iber  t 

Dec i ma 

106 

12:00-12:30 

Jones 

Cambur n/Dec i ma 

106 

12:30-1:00 

Cushing 

Hel mr i ch/ I wama 

Art 

Hanson 

Cambur n/Dec i ma 

106 

1:00-1:30 

Schoendor  f 

Hel mr i ch/ Iwama 

Ar  t 

Gray 

Beat  t i e/Dec i ma 

106 

1:30-2:30 

Saf  f er 

Getty 

Hel mr i ch 

Art 

Person 

Bar ber 

Dec i ma 

Ar  t 

1 : 30-3: 30 

Mor  schec  k 

Sc hut z 

Barr on 

Scenic  Shed 

Bi r nbaum 

Hammer sc hmi dt 

Bar r on 

Scenic  Shed 

2:00-3:00 

Davi dson 

Wei sgal 1 

Rochet 

Fitch 

Zi gman 

Iwama 

Art 

Gray 

Beat t i e 

Musi  c 

T i mmer man 

Trawka 

102 

2:30-3: 30 

Ludden 

Hel mr i ch 

Art 

3:45-5:45 

Zel 1 er 

Chausson 

Hel mr i ch 

Hawthorne  1 

4i00 

Phyllis  Curtin 

Ssminsr  Rocital 

VI 

CMH 

Schaufer,  Richards,  Julie-Iwama 
Smi th— Rochet , Rubendunst-Trawka 
Sor anno— Camburn , Scott,  Chmur a-Beat t i e 


SATURDAY  AUGUST  13 


10:00-12:00 

1:00-2:30 

2: 30-3:30 

2: 30-3: 00 
3:00-3: 30 
3:45-5:45 
4:00-6:00 


Rep  Class  Schoenberg 

Russian  Diction 

Jones 

Cushing 

Phi  1 1 i ps 

Ehrenr ei ch 

Zeller  Chausson 

Dress  Rehearsal  — Fellows 


Beatt i e 
Kuchment 
Cambur n 
1 wama 

Rochet /□! i ver 
Rochet /01 i ver 
Hel mr i ch 
Recital  IV 


Fitch 

Music 

Art 

Fitch 

106 

106 

Hawthorne 

CMH 


Label  1 e-Of  fen bach- 1 wama,  Davi d son— Wei sgal 1 — 
Rochet,  Per son-Bar ber -Dec i ma,  Cresswel 1 -Tur i ma- 
Iwama,  Or zechowski -Ar gento-Camburn 


7t30  fill  Singers  - Call 

Si  30  fiLL  SINGERS  - ELEKTRfi  PERFORMfiNCE 


CMH 

SHED 


L 


SUNDAY  AUGUST  14 


12: 00-1 : 00 
1:00-2:00 
5:00-6: 00 

ei30 


Rochet 

Rochet 

Cambur n/Hi gh  f i 1 1 


Ehr  enr  ei c h 
Phillips 

Lacy  Schubert 

Fallow*  Vocjtl  Racital  IV 

Label  1 e-Of  fenbach-Iwama, 

Rochet,  Person-Barber-Dec i ma,  Cr esswel 1 — Tur i ma- 
I wama,  Or zee hows ki -Ar  gent o-Camb urn 


Davi d son— Wei sqal 1 — 


Fitch 

Fitch 

Fitch 

CMH 


Tsnwsil 


Ln  g 

M H 
!-•  'TZ 


iNGLEWOOD  MUSIC  CENTER 

Fellowship  Program  SEVENTH  WEEK 

Conducting  August  15-21 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SEVENTH  WEEK 
August  15-21 


SECTION  A Wednesday  and  Thursday 
1:45  - 3:15 

Mr.  Barker  Chambermusic  Hall 
Bass  Class 

ALL  BASSES  except  Carver 

Mr.  Kalish  MH  4 
Ives  Trio 
Vln-Lansdale 

Vlc-Kluksdahl  FOR  PERF.  AUG.  28 

Pnl-Millet 

Mr . Wyner  WestBarn 

S^chubert  Octet 

Vln-Harney 

Vln-Falls 

Vla-Quincey 

Vlc-Whitehouse 

Bass-Carver 

Cl-Williams 

Bsn-Cantu 

Hm-Henniss 

Mr.  Lefkowitz  RehStage 
Chausson  Chansons  Perpetuelle 
Vln-Schuler 
Vln-Altino 

Via- Janet  FOR  PERF.  AUG.  18 

Vlc-Cohen 

Pno-Beattie 

Vc-Zeller 

Mr.  Rosen  MH  6 

Brahms  Piano  Quartet 

Vln-Dahn 

Vla-Ries 

Vlc-Zori 

Pno-Zivian 

Mr.  MaoCourt  MH  6 
Poulenc  Trio 
Ob-Nagel 

Bsn-Morgan  FOR  PERF.  AUG.  21 

Pno-Wu 

Mr.  Hadcock  MH  15 

Carter  8 Etudes  & a Fantasy 

F 1 -Feier  abend 

Ob-Holliday 

Cl-Kam 

Bsn-Ruze 

Mr.  Krasner  MH  5 
Bartok  Duos 
Vln-Jiang 
Vln-Xin 


Mr.  Serkin  MH  8 
Brahms  Piano  Quintet 
Vln-Xia 
Vln-Landers 

Vla-Pou  FOR  PERF.  AUG.  18 

Vlc-Beeching 

Pno-Dahl 


SECTION  D Tuesday  3:45  - 5:45 
Thursday  3:30  - 5:30 

Mr.  Kalish  RehStage 
Crumb  Makro  III 
Perc-Warner 

Perc-Milarsky  FOR  PERF.  AUG.  18 

Pno-Zivian 

Pno-Laimon 

Ms.  Pilot  Video  Room  - will  meet  without  coach 
Caplet  Conte  Fantastique  Tuesday;  she  will 

Vln-Kulig  come  at  4:30  Thurs. 

Vln-Matsui 
Vla-White 

Vlc-Oshita  FOR  PERF.  AUG.  21 

Hrp-Ishimaru 

Mr.  Levine  ChT^usHall 

Schubert  Octet 

Vln-Rodnite 

Vln-Landers 

Vla-Derderian 

Vlc-Kim 

Bass -Vassalott i 
Cl-Holconb 
Bsn-Feldman 
Hm-Adams 

Mr.  Krasner  MH  8 

Dvorak  Op.  105 

Vln-Mao 

Vln-Agishi 

Vla-Pena 

Vic -Brooks 

Mr.  Serkin  MH  6 

Beethoven  Piano  Trio  Op.  121a 

Vln-Schultz 

Vlc-Kluksdahl 

Pnl=Millet 

Mr.  Knussen  Hawthorne  #2 
Qualliotine  Oboe  Sonmerso 
Vln-Orenstein 

Vla-Ablon  FOR  PERF.  AUG.  23 

Vlc-Beiser 

Ob-Henigman 

Vc-Orzechowski 


SEVENTH  WEEK 
August  15-21 


TANGLEWDOD  MUSIC  CENTER 
Fellowship  Program 
ChamberMusic 


MORE  SECTION  D Tuesday  3:45  - 5:45 
Thursday  3:30  - 5:30 

Mr.  Lehner  Studio  J 
Mozart  K.  421 
Vln-Harrey 
Vln-Jiang 

Vla-Ries  FOR  PERF.  AUG.  18 

Vlc-Kitsopoulos 


SECTION  E Tuesday  1:30  - 3:30 
Saturday  12:00  - 2 

Mr.  Lehner  MH  5 
Bartok  Contrasts 
Vln-Lansdale 
Cl-Williams 
Pno-Wu 

Mr.  Wyner  Hawthorne  #1 

Prokofiev  Quintet 

Vln-Rorreo 

VI  a-vonBemewi  tz 

Bas-Delache 

Ob-Bittar 

C 1 -J epper son 

Mr.  Krasner  MH  7 
Schnittke  Piano  Quintet 
Vln-Schuler 
VJ.n-Falls 

t'ia-Rohde  FOR  PERF.  AUG.  28 

.'Ic-Oshita 

Pno-Laimon 


SECTION  F tfednesday  7:30  - 9:30  p.m. 

Mr.  Donecker  Vfest  Bam 

Donecker  Dream  Match 

Vln-Dahn 

Vln-Agishi 

Vla-Quincey 

Vlc-Cohen  FOR  PERF.  AUG.  18 

Bas-Gaines 

Fl-Jones 

Fl-Feier abend 

Ob-Holliday 

Ob-Bittar 

Cl-Holccrab 

Cl-Kam 

Bsn-Rose 

Bm-O' Connell 

Hm-Adams 

Trp-Kaye 

Trb-Hutchinson 

F^rc-Kelly 

Perc-Conner 

Hrp-Benet 

Solo  Piano-Keeley 


SECTION  G Monday  8:45  - 9:45  am 
Friday  1:45  3:15 

Mr  Levine  MH  10 
Mozart  Clarinet  Quintet 
Vln-Wolff 
Vln-Romeo 

Vla-Janet  FOR  PERF.  AUG.  28 

Vlc-Zori 

Cl-Rusinek 


SECTION  H Monday  3:45  - 5:45 

Saturday  9:45  - 11:45  am 

Mr.  Lehner  Studio  J 
Schoenberg  #3 
Vln-Rodnite 
Vln-Zori 

Vla-vonBemewitz 
Vic-  -Kitsopoulos 

Mr.  Kalish  MH  4 

Shostakovitch  Piano  Trio 

Vln-Hormnes 

Vlc-Kim 

Pno-Laimon 

Mr.  MacComrt  MH  10 
Roseman  Quintet 
Fl-Wendtland 
Ob-Brown 

Cl-Rusinek  FOR  PERF.  AUG.  21 

Bsn-Morgan 

Hm-0' Connell 

Mr.  Krasner  MH  7 
Schoenberg  Verklarte  Nacht 
Vnln-Frucht 
Vln-Rehkopf 

Vla-Ablon  FOR  PERF.  AUG.  28 

Vla-Quincey 

Vlc-Whitehouse 

Vlc-Oshita 


SECTION  I Monday  3:45  - 5:45 

Mr.  Fleisher  MH  8 
Brahms  Quartet 
Vln-Bichteler 
Vla-Rohde 

Vlc-Cohen  FOR  PERF.  AUG.  15 

Pno-Gordon 

Mr.  Fischer  MH  6 
Ravel  Piano  Trio 
Vln-Schultz 
Vlc-Brooks 
Pno-Wu 


FOR  PERF.  AUG.  15 


tanglewood  music  center 

Fellowship  Program  SEVENTH  WEEK 

Chamber  Music  August  15-21 

SECTION  M Tuesday  1:30  - 3:30 

Friday  9:00  - 11:00  p.m. 

Mr.  Ma  MH  10  Tues;  Fitch  Friday 

Brahms  Sextet 

Vln-Orenstein 

Vln-Folland 

Vla-Sulski 

Via— Rogers  FOR  PERF.  AUG.  21 

Vlc-Beiser 

Vlc-Kim 


SECTION  T Monday  8:45  - 9:45 


SECTION  J Tuesday  1:30  - 3:30 
Friday  1:45  - 3:15 

Mr.  Barker  Theatre 
Schuller  Quartet 
Bas-Annis 
Bas-Brandt 

Bas-Gaines  FOR  PERF.  AUG.  21 

Bas-Carver 

Mr.  Fine  Video  Room 
Debussy  Trio 
Vla-Quincey 

FI- Jones  WILL  MEET  TUESDAY 

Hrp-Ishimaru  WITHOUT  COACH 

Mr.  Feldman  West  Barn 
Epstein  New  Work 
Vlc-Kluksdahl 
Vlc-Ma 

Vlc-Beeching  FOR  PERF.  AUG.  28 

Vlc-Cohen 

Vlc-Brooks 

Vlc-Whitehouse 

Vlc-Kitsopoulos 

Vlc-Feldman  (this  week  only) 

Fl-Arana 

Fl-Garrison 

Hrn-Replogle  FOR  PERF.  AUG.  28 

Trb-Evans 

Trb-DiLutis 

Tba-Villarrubia 

Hrp-Benet 

Cel-Dahl 


Mr.  Epstein  Theatre 
Takemitsu  Rain  Tree 
Perc-Conner 

Perc-Deviney  for  perf.  aug 

Perc-Kelly 

Mr.  MacCourt  MH  7 

Mczart  Piano  Wind  Quintet 

Ob-Brown 

Cl-Kam 

Bsn-Cantu 

Hm-O'Connell  15 

Pno-Karrpmeier 


SECTION  K Friday  1:45  - 3:15 

Saturday  9:45  - 11:45 

Mr.  Serkin  . RehStage 
Mozart  2 Piano  Sonata 
Pno-Kampmeier 
Pno-Wu 


SECTION  L Monday  3:45  - 5:45 
Tuesday  3:45  - 5:45 
Thursday  3:30  - 5:30 

Mr.  Stenz  RehStg  Mond;  Theatre  Tue,  Thu 
Hakenberg  Music  for  Brass,  etc. 
Hm-Replogle 
Hm-Johnson 
Hm-Dcmb 
Hm-King 

Tuben-Stephenson 
Tuben-Fako 
Tuben-Adams 
Tuben-Mendocha 
Trp-Bamonte 
Trp-duMaine 
Trp-GElfand 


Trp-Kaye 

Flugel-Black 

Trb-DiLutis 

Trb-Evans 

Trb-Hutchinson 

Trb-Guilford 

Tba-Vil larrubia 

Perc-Berg 

Perc-Deviney 

Perc-Kelly 

Perc-Conner 

Hrp-Benet 

Bass-Delache 


FOR  PERF.  AUG.  18 
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> 'RgVISED! ! REVISED! ! REVISED! ! REVISED! ! REVISED! ! REVISED! ! 


TANGLEWOOD  MUSIC  CENTER 
VOCAL  PROGRAM  SCHEDULE 


MONDAY  AUGUST  15 


WEEK  VII 

(Songfest  Reh . in  italjcs) 


10: 00-12: 30 

Phyllis  Cur t i n /Semi nar 

Cambur  n 

CMH 

1 0 : 0C>- 1 1 : 00 

Label  1 e 

(.  Rep ) 

Helrnrich 

F 1 1 c h 

Per  son 

(Rep  ') 

Highfi 1 1 

Musi  c 

Gal assi 

Haydn 

Beat  tie 

Art 

Cr  esswel 1 

( Rep ') 

Dec  1 ma 

102 

Mor schec  k 

I ber t - 

T r awka 

Barn 

1 1 : 00- 1 2 : 00 

Sa  f f er 

Get  t y 

Helrnrich 

Fitch 

War  d 

Poul enc 

Rochet. 

Musi  c 

ell  err  Gall assi 

Songfest  U!  Beatt ie / H ighf i 1 1 

1 : 00—2 : 00 

Lac  y 

Schuber  t 

Camburn 

CMH 

2: 00—3 : 00 

Bowman 

Garrett 

Fitch 

T i mmer man 

T r awka 

Musi  c 

Ludden 

Hel mr i ch 

Art 

Gr  ay 

Beat  tie 

102 

Sor  anno 

Rochet 

106 

Schoendor  f 

I wama 

Bar  n 

3 : 00-4 : 00 

Rubendunst 

Cambur  n 

Fitch 

Chmur  a 

T r awka 

Musi  c 

Jones 

High  fill 

Art 

Ri char ds 

Beat  tie 

102 

Phi  1 1 i ps 

Rochet 

106 

Zi gman 

I wama 

Barn 

4 : 00—5 : 00 

Mor schec  k 

Songfest 

Cambarn / H ighf ill 

Fitch 

Bi r nbaum 

T r awka 

Music 

Schauf er 

Dec i ma 

Ar  t 

J u 1 i e 

Beat  tie 

102 

Ehr  enr  ei  c h 

Roc het 

106 

Cush i ng 

I wama 

Bar  n 

5: 00—6: 00 

Scot  t 

Rochet 

1 06 

Smi  t h 

Cambur  n 

Fitch 

TUESDAY  AUGUST 

IS 

1 0 : 0<I)-  1 2 : 30 

Phyllis  Cur 1 1 n /Pel  1 ows 

T r awka 

CMH 

1 0 : 00-  1 2 : 0<j 

German  Die 

t i on /Semi nar 

High  f i-1 1 

Musi  c 

( add 

Iwama  at  ll:(lHj) 

1 2 : OC)-  1 : (1)0 

Bowman 

Gar  r et  t 

Haydn 

Ehr  enr  ei c h 

Roc  het 

F i t c li 

1 : (I)(j-2 : (Dd) 

Fu 

Donaudy 

P'  i”m2  M 0 b 

F 1 1 c h 

Jones 

Highfi 1 1 

106 

Schoendor  f 

I wama 

Bar  n 

Gal assi 

Haydn 

Dec  1 ma/E-:eat  tie 

102 

Ludden 

Hel mr i c h 

Musi  c 

Hanson 

Cambur  n 

Art 

iOrt 


1 


r 


2 : 00—3 : (!>0 

Scott 

^Roc  het 

Fitch 

Smi  t h 

Cambur  n 

Ar  t 

Saffer  Getty 

Hel mr i c h 

Musi  c 

Gr  ay 

Beat  tie 

102 

Zeiier  Son^pf^st  0 

I Nama / H igh fill 

106 

T i mmer  man 

T r awka 

Bar  n 

3 : 00-4 : 00 

Sor  anno 

Roc  het 

F i t ■:  h 

Rubendunst 

Cambur  n 

Ar  t 

Zigman 

I wama 

106 

Ri char ds 

Beat  tie 

102 

Label le  (Rep) 

Hel mr i ch 

Musi  c 

Chmur  a 

T r awka 

Bar  n 

3:45-5:45 

□r zechowski  Qual 1 i ot i ne 

Knussen 

Hawt  h 

lorne  2 

4 : 00-5 : 00 

Phi  1 1 i ps 

Rochet 

Fitch 

Lacy  Schubert 

Camburn/Hi gh  fill 

Musi  c 

Cush i nq 

I wama 

Art 

Julie 

Beat  tie 

102 

Schauf er 

Dec i ma 

1 06 

Bi r nbaum 

Tr  awka 

Bar  n 

5 : 00—6 : 00 

Ward  Poulenc 

Rochet /Gar r et t 

Fitch 

Person  (Rep) 

High  fill 

102 

Cresswell  (Rep) 

Dec i ma 

106 

WEDNESDAY  AUGUST  17 

10: 00-12: 30 

Phyllis  Cur t i n/Semi nar 

Beat  tie 

CMH 

1 0 : 00— 1 0 : 30 

Label le,  Galassi  Shapero 

Wyner 

Hawt  h 

orne  1 

1 0 : 30- 1 1 : 00 

Saffer,  Labelle  Wyner 

Wyner 

Hawt  h 

orne  1 

1 1 : 00- 1 1 : 30 

Saffer  Sheng 

Wyner 

Hawt  h 

orne  1 

1 1 : 30- 1 2 : 00 

Orzechowski  Rorem 

Wyner 

Hawt  h 

orne  1 

10: 00-1 1 : 00 

Lacy  Schubert 

Cambur n 

102 

Ward  Poulenc 

Rochet /Garr ett 

Fitch 

1 1 ; 00- 1 2 : 00 

Label  l>Sr  Morscheck  Songfes 

t Oil  Cambarn/Highfill 

Drt 

Zeller  Sorgfest  IX 

I Nama / Garre t t 

Mas  i c 

Davidson  Weisgall 

Roc het /Hel mr i c 

h 

Fitch 

1 : 30 

All  singers  board  bus  for 

Boston 

Rehearsal  with  John  Oliver 

TFC  at  B.U. 

MAIN  GATE 

1 : 45-3: 15 

(no  Zeller)  Chausson 

Beattie  (Lefko 

w i t z ) 

Reh  Stage 

THURSDAY  AUGUST  13 

1 0 : 30- 1 1 : 00 

Hard  Songfes t II 

iNama/ H i ghfill 

F 1 to  h 

1 0 : OC)-  1 0 : 30 

Labelle,  Galassi  Shapero 

Wyner 

Hawt  h 

orne  1 

1 0 : 30- 1 1 : 00 

Saffer,  Labelle  Wyner 

Wyner 

Hawt  h 

orne  1 

1 1 : 00-1 1 : 30 

Saffer  Sheng 

Wyner 

Hawt  h 

orne  1 

1 1 : 30- 1 2: 00 

Orzechowski  Rorem 

Wyner 

Hawt  h 

orne  1 

1 1 : 00-12: 00 

Mor  sc  h ec  k I b er  t 

Tr  awka 

Fitch 

Eu  Donaudy 

Roc  het 

Ar  t 

1 2 : tjO-  1 : 00 

War d Poulenc 

Roc het 

Ar  t 

Galassi  Songfes t XI 

Eea t t ie / Garre t 

L- 

Mas  ic 

1 : 30 • 3 1 00 

Vocal  Faculty  Meetinq 

Dining  Room 

1 : 45-3: 15 

Zeller  Chausson 

Beat  tie 

Reh  Staqe 

3: 30-5: 30 

Or  z ec  hows  k i Qua 1 1 i ot i ne 

Knussen 

Hawt  h 

orne  2 

r 


L 


3: 00-3: 30 

Phi  1 1 1 ps 

□ 1 1 ver /Roc  het 

Fitch 

Sc  hoendor  f 

Hel mr 1 c h / I wama 

Musi  c 

T 1 mmer  man 

Gar  r et  t /Tr  awka 

1 02 

Rubendunst 

High  fill /Cambur  n 

106 

3: 30-4: 00 

Ehr  enr  ei c h 

□1 i ver /Rochet 

Fitch 

Z i gman 

Hel mr i ch/ Iwama 

Musi  c 

Chmur  a 

Gar  r et  t /Tr  awka 

1 02 

Smi  th 

Hi gh  f i 1 1 /Cambur n 

106 

4:  00-4: 30 

S c C' 1 1 

□ 1 1 ver /Roc  het 

Fitch 

Cush i ng 

Hel mr i ch/ Jvama 

Musi  c 

J u 1 i e 

Dec  1 ma/Beat  tie 

Ar  t 

Bi r nbaum 

Gar  r et  t /Tr  awka 

102 

Hanson 

High  fill /Cambur  n 

106 

4 : 30-5 : 00 

Sor  anno 

□1 i ver /Rochet 

Fitch 

Gr  ay 

Dec  i ma/Beat't’i  e 

Ar  t 

5 : 00-5 : 30 

Ri char ds 

Dec i ma/Beatt i e 

Ar  t 

5 : 00— 6 : 00 

Davi dson 

Wei sgal 1 

Rocliet 

Fitch 

Label le 

Sorgfest  III 

Cambarn / H i gh fill 

Mas  i c 

5 : 30-6 : 30 

Mor  sc hec  k 

I ber  t 

T r awka/ Dec i ma 

Ar  t 

CrejF.s’vei  1 

Songfest  X 

Be  a ttie/ Garre 1 1 

10  2 

8:00-JC^00 

Songfeit.  By^sembl^ 

Hrt 

I - I'&ama/ Gairrii^tt  - 8:00 
1 1 1 - Cambarn  / Garre  tt  - 8:30 
KII  - Beatt ie / Garre tt  - 9:00 
IK!  - Camburn/Highf  ill  ^-9:30 

8:30-10:00  Rap  Prap  Cabaret  Songsj  Iwama  Fitch 

8:30  Zeller  - performing  Chausson  TMC  Chamber  Concert  Theatre 

FRIDAY  AUGUST  19 


1 0 : 00- 1 2 : 30 
1 0 : 00— 1 2 : 00 

1 : 30-3 : 00 


2 : 00—3 : 00 
4 : 00—6 : 00 


7 ; 30-3:30 


Phyllis  Cur t i n/Fel 1 ows  Iwama 

French  Diction/Seminar  Decima  Music 

(add  Beattie  at  11) 

Piano  ?/  Conducting  Seminars  - Figaro  Ar  i as 
all  Vocal  Coaches  plus 

Ehr  enrei  ch /Morse  hec  k — Act  I #'s  1 2 (in  English) 

Morse heck  - Act  IV  #26  (in  English) 

□rzechowski  - Act  III  # 17 

Phillips  - Act  III  # 19  Seranac 

f f4ar  Getty  Helmrich  Fit  chi 

Phillips,  Ehrenreich-  Scott,  Soranno  01 i ver /Roc het  Art 
Sc  hoendorf,  Ludden,  man,  Qjishing  Hel  mr  i c h / I wama  Fitch 

R'jchards,  Schaufer,  •CJlAiie  Dec  i ma/Beat  t i e 102 

Bp.wman  XCmmer  toan  , Ci^niura,  ^^  rnbaum  Gar  r et  t /Tr  awk  a 106 
RUbendunst,  lones,  Sinith,  Manson  Hi  gh  f i 1 1 /Cambur  n Music 
Pavidson  Weisgail  Rochet  Fitch 


9:00  p.m.  TMC  Composers  - Song  Worfshop 

Hen  z e 

Qual 1 1 ot 1 ne 

Songs  by:  Epstein  Singers  to  be 

Ful ker  son 
Yu 

Philo 
Knussen 
Rei  c h 

SATURDAY  AUGUST  20 


10:00-12: 00 
1:00-2:30 

1 : 00-2 : 00 


2 : 00—4 : 00 


Rep  Class  Cabaret  Songs  Iwama 

Russian  Diction  Kuchment 

Fu  Donaudy  Roc het /Gar r et t 

Galassi  Haydn  Beat t i e/Dec i ma 

Songfest  Ensemble 

I - I Name/ Garre  tt  - 2’.00 
b>IIl  - Cambarn / Garrett  — 2:30 
XII  — Eeatt ie / Garre tt  — 3:00 
7V  - Cambarn/H ighf il 1 - 3:30 


Ser  anac 


announc  ed 


Fitch 
Musi  c 
Fitch 
Ar  t 
Fitch 


J^GLEWX)D  MUSIC  CEKTER 

Fellowship  Program  EIGffTH  WEEK 

Instrumental  August  22-28 


JSIGLEWX)D  MUSIC  CEMTER 

Fellowship  Prc)gr^lm  EIGHTH  WEEK 

Conducting  August  22-28 


L 


c 


NGLEWXO  MUSIC  CENTER 

Fellowship  Program  EIGilTU  WEEK 

Vocal  August  22-28 


1-3 


JSIGLEMX)D  MUSIC  CENl'ER 

Fellowship  Program  EIGHTH  WEEK 

Caiposition  August  22=28 


TANGLEWCOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


EIGHTH  WEEK 
August  22-28 


SECTION  A Monday  3:45  - 5:45 

V’tednesday  1:30  - 3:30 

Mr.  Krasner  MH  8 

Dvorak  Op.  105 

Vln-Mao 

Vln-Agishi 

Vla-Pena 

Vlc-Brooks 

:4r.  Feldman  RehStage 

Epstein 

Vlc-Kluksdahl 

Vlc-Ma 

Vlc-Beeching 

Vlc-Zori  FOR  PERF.  AUG.  28 

Vlc-Oshita 

Vlc-Whi tehouse 

Vlc-Kitsopoulos 

Vlc-Kim 

FI -Arana 

Fl-Wendtland 

Hm-Replogle 

Trb-Evans 

Trb-Guilford 

Tba-Villarrubia 

Hrp  -I  shimaru 

Cel-Dahl 

Mr.  Barker  Theatre 
Bass  Class 
ALL  BASSES 

Mr.  Lehnsr  MH  5 
Bartok  Contrasts 
Yln-Lansdale 
Cl-Williams 
Pno-Wu 

Mr.  Wyner  MH  7 

>tozart  Kagelstatt  Clarinet  Trio 

Vla-Sulski 

Cl-Holconb 

Pno-Zivian 


SECTION  B Tuesday  7:30  - 9:30 

Wednesday  3:45  - 5:45 

Mr.  Kalish  HSArtTue;MH  4 Wed 
Ives  Piano  Trio 
Vln-Lansdale 

Vlc-Kluksdahl  FOR  PERF.  AUG.  28 

Pno-Millet 

Mr.  Levine  HSMus  Tue;Hawth#l  Wed 
Mozart  Clarinet  Quintet 
Vln-Wolff 
Vln-Romeo 
Vla-Jamet 
Vlc-Zori 
Cl-Rusinek 


MORE  SECnCN  B Tuesday  7:30  - 9:30 

Wednesday  3:45  - 5:45 

Mr.  Krasner  HSFitch  Tue;  MH  7 Vfed. 
Schoenberg  Verklarte  Nacht 
Vln-Frucht. 

Vln-Rehkopf 

Vla-Ablon  FOR  PERF.  AUG.  28 

Vla-'Qoincey 

Vlc-Whi  tehouse 

Vlc-Oshita 

Mr.  Lehner  HS102  Tue;  Studio  J Wed 
Schoenberg  Quartet  No.  3 
Vln-Rodnite 
Vln-Zori 

Vla-vonBemewitz 

Vlc-Kitsopoulos 


SECTION  C Thursday  and  Friday 
1:30  - 3:30 

Mr.  Krasner  MH  8 
Schnittke  Piano  Quintet . 

Vln-Schuler 
Vln-Falls 

Vla-Rohde  FOR  PERF.  AUG.  28 

Vlc-Oshita 

Mr.  Serkin  MH  6 
Beethoven  Op.  121a 
Vln-Schulnz" 

Vlc-Ma 

Pno-Millet 

Mr.  Kalish  MH  5 

Shostakovitch  Piano  Trio 

Vln-Hommes 

Vlc-Kim 

Pno-Laimon 

Mr.  Levine  RehStage 

Stravinsky  L'Histoire 

Vln-Bi chte ler 

Bass-Annis 

Cl-Kam 

Bsn-Rose 

Trp-Bamonte 

Trb-DiLutis 

Per c- Berg 

Mr.  Wyner  Hawthorrie  #1 

Prokofiev  Quintet 

Vln-Romeo 

VI  a-vonBemewit  z 

Bas -Del  ache 

Ob-Bittar 

Cl-Jepperson 


FOR  PERF.  AUG.  28 


EIGHTH  WEEK 
August  22-28 


TANGLEWOOD  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECTION  D Thursday  and  Friday 
3:45  - 5:45 

Mr.  Krasner  MH  8 

Beethoven  Op.  95 

Vln-Jiang 

Vln-Xin 

Vla-Jamet 

Vlc-Kim 

Mr.  Kalish  MH  4 
Mozart  Sonata 
Vln-Bichte ler 
Pno-Gordon 

Mr.  I^hner  MH  5 
Dvorak  Op.  65 
Vln-Bryan 
Vlc-Ma 
Pno-Dahl 


SECTION  E Monday  3:45  - 5:45 

Mr . Knussen  ChMusHall 

Qualliotine  Oboe  Sommer so 

Vln-Orenstein 

Vla-Ablon  Dress  reh.  Tue. 

Vlc-Beiser  1:15  - 1:50 

Ob-Henigman  ChMusHall 

Vc-Orzechowski 


SECTION  F Wednesday  3:45  - 5:45 
Friday  1:30  - 3:30 

Mr.  Hobart  MH  15 
Debussy  Quartet 
Vln-Folland 
V In-Harney 
Vla-Rogers 
Vlc-Beeching 

MR.  MacCourt  I4BI  10 

Beethoven  Septet 

Vln-Dahn 

Vla-Pou 

Vlc-Cohen 

Bas-Vassalotti 

Cl-Williams 

Bsn-Feldman 

Hm-Steohenson 


Mr.  Rosen  Theatre  Wfed.;  WestBam  Fri 

Mendelssohn  Octet 

Vln-Matsui 

Vln-Kulig 

Vln-Xia 

Vln-Landers 

Vla-Ries 

Vla-Derderian 

Vlc-Beiser 

Vlc-Brooks 


J 
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TANGLEWOOD  MUSIC  CENTER 
VOCAL  PROGRAM  SCHEDULE 
WEEK  VIII 


REMAIN  ON 

THE  LOOKOUT  FOR  REVISIONS  - 

THIS  IS  A COMPLICATED 

WEEK 

(Note:  Prelude  Songs  rehearsal  schedule 

to  follow  on  separate 

page. 

MONDAY  AUGUST  ; 

22 

> 

10:00-12:30 

Phyllis  Curt in/Fel lows 

Cambur n 

CMH 

9: 30—10: 45 

German  Di c t i on/Semi nar 

Hi gh  f i 1 1 /Beat t i e 

Musi  c 

10: 45-12: 15 

French  Diction/Seminar 

Dec i ma/ I wama 

Musi  c 

12:30-1: 30 

Vocal  Faculty  Meeting  w/LF, 

DG,  GK,  RO  etc.  Main  Hoi 

1 : 30-3:30 

Fellows  Recital  V Dress 

Gal  ass i -Haydn-Beat t i e, 
Fu-Donaudy— Rochet , Lacy 

(in  order) 

Sa  f fer-Getty-Trawka, 
-Sc hubert -Cambur n , 

Davi dson— Wei sgal 1 -Rochet , War d-Poul enc-Rochet  CMH 

3: 45—5: 45 

□rzechowski  Quail iotine 

Knussen 

CMH 

2:00-3:00 

Schoendor  f 

I wama 

Musi  c 

3 : 00-4 : 00 

T i mmer man 

T r awka 

Fitch 

Schaufer 

Dec i ma 

Bar  n 

Zi gman 

I wama 

Musi  c 

Gray 

Beat  tie 

Art 

Person  (Rep) 

Hi gh  f i 1 1 

106 

Smith 

Cambur n 

102 

4: 00-5: 00 

Bi r nbaum 

T r awka 

Fitch 

Zeller 

Garret t 

Barn 

Richards 

Beat t i e 

Art 

Jones 

Camburn/Highf i 1 1 

102 

Phillips 

Rochet 

106 

Label le  (Rep) 

Hel mr i ch 

Musi  c 

5: 00-6: 00 

Chmur  a 

T r awka 

Fitch 

Ehr  enr  ei ch 

Rochet 

106 

Bowman 

Garrett 

Barn 

Jul  i e 

Beat  tie 

Art 

Ludden 

Hel mr i ch 

102 

Cush i ng 

I wama 

Musi  c 

7: 30-8: 30 

Hanson 

Cambur n 

Fitch 

Scott 

Rochet 

Art 

8: 30-9:30 

Rubendunst 

Cambur n 

Fitch 

Sor anno 

Rochet 

Art 

4 


) 


' )r  ■'  I, 


I " )l/  , ^ 

I . ' 0 ' \ Z 


■ I.;  I 

•.Hi 


- ttt3 


TUESDAY  AUGUST  23 


10:00-12:30 

Phyllis  Cur t i n/Semi nar 

T r awka 

CMH 

1 1 : 00- 1 2 : 00 

Label  1 e 

(Rep) 

Hel mr i ch 

F i t h 

Per  son 

( R’ep ) 

Hi gh  f i 1 1 

Art 

Zeller 

(Rep) 

Gar r et  t 

106 

Cr  esswel 1 

Verdi 

Dec i ma 

1 02 

1 : 15-2: 50 

Orzechowsky 

Qual 1 i ot i ne 

(Dress)  Knussen 

CMH 

2: 00-4: 00 


8:30 


Phillips,  Ehrenreich,  Scott 
Schoendorf,  Ludden,  Zigman, 
Gray,  Richards 


Soranno  D1 i ver /Rochet 
Cushing  Hel mr i ch/ Iwama 


Schaufer,  Julie  Dec i ma/Beat t i e 
Bowman,  Timmerman,  Chmura,  Birnbaum  Garret t /Trawka 
Rubendunst,  Jones,  Smith,  Hanson  Hi gh f i 1 1 /Cambur n 

Fellows  Recital  V Galassi-Haydn-Beattie, 

Saf f er-Qetty-Trawka,  Fu-Donaudy-Rochet , 

Lac y-Schubert -Cambur n , Or zee howski -Qual  1 i ot i ne, 
Davi dson-Wei sgal 1 -Rochet , War d-Poul enc -Rochet 


Fitch 
Ar  t 
Musi  c 
102 
lOG 


CMH 


WEDNESDAY  AUGUST  24 


10i00-12l  00 

1 : 00-3 : 00 

1:  15-4:30 
5 : 1 5-7 : 00 
7:30-10:30 


PCS  Recital  VII  T.B.A. 

Piano  Semi nar /Vocal  Coaches  Garrett 
All  singers  - TC  duties  (see  separate  schedule) 
Cresswell,  Lacy,  Ward,  Orzechowski  O.L. Tango 
All  singers  - TC  duties  (see  separate  schedule) 


Fitch 
Fitch 
East  Barn 
Hi gh wood 
Tent /Shed 


THURSDAY  AUGUST  25 


9: 00-4: 00 
4 : 30-6 : 00 
7:30-11:00 


All  singers  - TC  duties  (see 
Half-hour  PCS  Groups  T.B.A. 
All  singers  - TC  duties  (see 


separate  schedule) 
separate  schedule) 


Theatre/Shed 

T.B.A. 

Tent /Shed 


FRIDAY  AUGUST  26 


§l00=igi30 
3 1 00-5 1 00 
7:00-8: 00 
8i 00-end 


All  singers  - TC  duties  (see  separate  schedule) 
PCS  Recital  VIII  T.B.A. 

Saf fer,  Orzechowski,  Label le,  Galassi  PRELUDE 

All  singers  - TC  duties  (see  separate  schedule) 


Shed 

Fitch 

Shed 

CMH/Shed 


SATURDAY  AUGUST  27 


2 1 00-4 1 00 


PCS  Recital  IX 


T.B.A 


Fitch 


Version  #2  August  20,  19B8 

Changes  from  previous  draft  underlined 


BERNSTEIN  WEEK  - CHORAL  SCHEDULE 


MONDAY  AUGUST  22 


4 ; 00—4 : 30 

BUT I women 

Kaddi sh 

MTT /Ami i n 

East 

Barn 

TUESDAY  AUGUST 

1 1 : 40-12: 25 

BUT I women 

Kaddi sh 

MTT/BSO 

Shad 

WEDNESDAY  AUGUST  24 

1 : 1 5-2 : 30 

TFC/TC/BUTImen 

Cal  1 

□1 i ver /Ami i n 

East 

Barn 

2:30-3:  15 

BUT I women 

Kaddish 

MTT 

Shed 

2:30-3: 30 

TFC/TC 

CP/MOGG/TWYS 

□z  awa/ Ami i n 

East 

Bar  n 

3b  30 

TFC/TC/BUTImen 

Mah 1 er 

□ z awa/Aml i n 

East 

Bar  n 

5: 15-7: 00 

□LT6 

OLT 

Maucer  i Z??* 

Hi ghwood 

7: 30-8: 30* 

TFC/TC 

Call  Oliver/Amlin 

Tent 

8:  30*-10: 30* 

TFC/TC 

Bernstein  Ozawa  etc. /BSD 

Shed 

9: 15-9:30 

BUT I women 

Cal  1 

Li Dsi 1 1 

Tent 

9 : 30- 1 0 : 30 

BUT I women 

Kaddi sh 

MTT/BSO 

Shed 

THURSDAY  AUGUST  25 

9:  00-10: 00 

TFC/TC/BUTImen 

Cal  1 

01 i ver /Ami i n 

East 

Bar  n 

10: 00-10: 45* 

TFC/TC/BUTImen 

Mahl er 

□z  awa/TMCO 

Theatre 

1 1 : 15*-1 1 : 45* 

TFC/TC 

I ves 

MTT/TMCO 

Theatre 

12:45-1 : 00 

TFC/TC 

Cal  1 

01 i ver /Ami i n 

Tent 

1 : 00-4: 00 

TFC/TC 

Gala  Dress 

Ozawa  etc./BSO 

Shed 

1:15-1:30 

BUT I women 

Cal  1 

Li Dsi 1 1 

Tent 

1 : 30-2: 00 

BUTI women 

Kaddi sh 

MTT/BSO 

Shed 

7 : 30-8 : 30 

TFC/TC 

Call 

01 i ver /Ami i n 

Tent 

8:00-8: 30 

BUT  I women 

Cal  1 

Li gsi 1 1 

CMH 

8 : 30 

TFC/TC/BUTIwomen  GALA 

Ozawa  etc./BSO 

Shed 

FRIDAY  AUGUST  26 

9:00-9: 30 

TFC/TC/BUTImen 

Cal  1 

01 i ver /Ami i n 

Tent 

9:30-12: 30 

TFC/TC/BUTImen 

Mahl er / I ves 

Ozawa  etc./TMCO 

Shed 

7: 00-8: 00 

TMC  Soloists 

Prelude  Songs 

Wyner  etc. 

Shed 

8 : 00-9 : 00 

TFC/TC/BUTImen 

Cal  1 

01 i ver /Ami i n 

CMH 

9:  00 

TFC/TC/BUTImen 

CONCERT 

Ozawa  etc./TMCO 

Shed 

KEYi  Boldface  = 

personnel  and 

location  of  services 

* = times 

are  approximate 

Tent  = green-and— whi te  tent  by  Shed 

Bernstein 

= entire  Bernstein  repertoire 

for  Gala:  Chichester 

Psalms  (CP),  Kaddish,  Old  Lady’s  Tango  COLT), 
To  What  You  Said  (TWYS),  Mambo,  Tonight, 
Make  Our  Garden  Grow  CMDGG) 


= Cresswell,  Lacy,  Coehlo,  Ward,  Orzechowski,  Rothstein 
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TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
First  Orchestra  Concert 


Berlioz 


Ravel 


Dvorak 


Sunday,  July  10,  1988  at  8:30  p.m. 
Theatre  Concert  Hall 


Overture  to  "Benvenuto  Cellini,"  Opus  23 

Markus  Stenz,  conductor 
Cologne,  West  Germany 


Le  Tombeau  de  Couperin 
Prelude:  Vif 
Forlane:  Allegretto 
Menuet:  Allegro  moderato 
Rigaudon:  Assef  vif  - Moins  vif 

Marin  Alsop,  conductor 
New  York,  New  York 


Intermission 


Symphony  No.  9 in  E minor, 
"From  the  New  World,"  Opus  95 
Adagio;  Allegro  molto 
Largo 

Scherzo:  Molto  vivace 
Allegro  con  fuoco 

Leon  Fleisher,  conductor 


This  program  was  prepared  under  the  direction  of 
Seiji  Ozawa  and  Leon  Fleisher. 


ORCl  lESTlVX  PEl^SONNEl . 

(Winds, brass  and  percussion  listed  alphabetically) 


First  Violins 

Cellos 

Horns 

Margaret  Bichteler 

Hillel  Zori 

Mark  Adams 

Ki)<uko  Agishi 

Sonna  Kim 

Bruce  Henniss 
Richard  King 

Nancy  Dahn 

Maya  Beiser 

Daniel  O'Connell 

Daniela  Rodnite 

Angela  Myles  Beeching 

Steven  Replogle 
Deborali  Stephenson 

Janet  Orenstein 

Maria  Kitsopoulos 

Rafael  Altino 

Brooks  Whitehouse 

Trumpets 

Ying  Jiang 

Scott  Kluksdahl 

Alison  Harney 

Raz  Cohen 

David  Bamonte 
Bibi  Black 

Nitai  Zori 

Xin-Hua  Ma 

Wayne  duMaine 

Katharina  Wolff 

Melissa  Brooks 

Daniel  Gel f and 
Jeffrey  Kaye 

Jeff  Kellog 

Emmanuel  Feldman 

Cynthia  Romeo 

John  Oshita 

Trombones 

Veronica  Kulig 
Jill  Arbetter 

Basses 

John  DiLutis 
Jay  Evans 

Thomas  Vassalotti 

Thomas  Hutchinson 

Second  Violins 

Alison  Gaines 

Katie  Lansdale 

Joseph  Carver 

Bass  Tronbone 

Dian  Folland 

Pascale  Delache 

Matthew  Guilford 

Steven  Frucht 

Brad  Annis 

Xin  Zhao 

Jeffrey  Allen 

Percussion 

Andrea  Schultz 
Ruotao  Mao 

Christopher  Brandt 

Bruce  Berg 
David  Conner 

Naoki  Matsui 

Flutes 

Christopher  Deviney 

Carrie  Rehkopf 

Christine  Feierabend 

Richard  Kelly 
Jeffrey  Milarsky 

Charys  Schuler 

Leonard  Garrison 

Luanne  Warner 

Sheila  Falls 

Karen  Jones 
Catherine  Vfendtland 

Jennifer  Bryan 
Xiao-Cao  Xia 

Harps 

Oboes 

Gillian  Vivia  Benet 

Corine  van  Eikema  Hanmes 
Laurie  Landers 

Jeannette  Bit tar 
Rebecca  Brown 

Kayo  Ishimaru 

Willa  Henigman 

Librarian 

Violas 

Adrian  Holliday 
Rebecca  Schalk  Nagel 

David  Gruender 

Kurt  Rohde 

Heidi  von  Bernewitz 

Clarinets 

Orchestra  Manager 

Sonya  White 
Jennifer  Ries 

Christopher  Jepperson 
Sharon  Kam 

Harry  Shapiro 

Helene  Jamet 

Duncan  Prescott 

Judith  Ablon 

Michael  Rusinek 
Nathan  Williams 

Stage  Manager 

ElizaJDeth  Derderian 
John  Rogers 

Bassoons 

Alan  D.  Jordan 

Brian  Quinoey 
Peter  Sul ski 

Noe  Cantu 
Marc  Feldman 

Nestor  Pou 

Janet  Morgan 

Jorge  Pena 

Gwendolynn  Rose 
John  Ruze 

Program  Notes 


/ 

BERLIOZ  (11  Dec.  1803-8  Mar.  1869)  Overture  to  Benvenuto  Cellini 

The  Romantic  cult  of  the  Renaissance  and  the  concept  of  Artist  as  Hero  lies  at  the  heart  of 
Benvenuto  Cellini.  Berlioz  had  long  intended  an  opera  and  in  1834  he  had  a libretto  pre- 
pared frcm  Cellini's  memoirs.  The  first  performances  of  the  corpleted  work,  following  upon 
the  success  of  the  Requiem,  took  place  in  Paris  on  10  Sept.  1838.  Unfortunately,  it  did 
not  share  the  popularity  of  the  Requiem;  performances  were  disrupted  and  the  work  soon 
withdrawn.  Despite  its  lack  of  success  in  France,  in  1852  it  had  a very  successful  run  in 
Wbimar  vdiere  Liszt  was  a leading  champion  of  the  corposer,  although  many  changes  from  the 
original  conception  were  incorporated.  During  the  period  between  the  premiere  and  Weimar 
Berlioz  also  draw  on  the  carnival  scene  of  Act  I for  the  corposition  of  his  1844  Roman 
Carnival  CVerture.  The  essential  points  of  the  opera  plot  are  as  follows:  the  roguish 
Cellini,  the  boastful  'bandit  of  genius, ' is  an  uncompromisingly  great  artist  in  constant 
conflict  with  officialdan.  He  is  ccmmissioned  by  the  Pope  to  cast  a statue  of  Perseus, 
but  the  corpletion  date  is  constantly  postponed.  In  an  incident  relating  to  his  love 
life,  he  is  forced  to  kill  an  assassin  and  at  the  dramatic  climax  Cellini's  life,  now 
forfeit  through  murder,  and  his  artistic  genius  are  balanced  against  each  other.  If  he 
agrees  to  finish  the  casting  of  the  statue  by  midnight  he  will  be  pardoned.  While  the 
initial  acceptance  of  the  opera  was  certainly  less  than  kind,  the  overture  soon  became  a 
popular  concert  piece  on  its  own.  The  Benvenuto  theme  is  first  heard  pizzicato  in  the 
lower  strings  just  after  the  pause  in  the  frenetic  opening.  This  theme  undergoes  constant 
variation  and  is  finally  united  with  the  boisterous  allegro  at  the  end  of  the  overture, 
associated  in  the  opera  with  the  granting  of  absolution. 

RAVEL  (7  Mar.  1875-28  Dec.  1937)  Le  Tombeau  de  Couperin 

The  Tombeau  first  began  to  occupy  Ravel's  thoughts  at  the  beginning  of  the  First  World 
War  when  he  conceived  it  as  a Suite  francaise  for  piano.  A tcxnbeau  is  a form  of  musical 
homage  dating  from  the  seventeenth  century,  but  here  it  is  not  so  much  Couperin  as  French 
music  of  the  eighteenth  century  in  general  that  is  being  honored.  The  combination  of  the 
war  and  the  death  of  his  mother  so  traumatized  Ravel  that  he  found  it  inpossible  to  work 
until  finally,  in  the  summer  of  1917,  he  settled  in  Normandy,  determined  to  coplete  the 
Tombeau  as  a tribute  to  his  fallen  comrades.  The  original  piano  version  has  six  move- 
ments, each  dedicated  to  a friend  v\ho  had  lost  his  life  in  the  war,  and  it  was  first 
performed  in  ^ril  of  1919.  In  orchestrating  it.  Ravel  omitted  the  second  movement 
Fugue  and  the  final  Toccata,  and  this  version  was  given  its  first  performance  on  28 
February  1920.  It  is  a work  of  classical  purity  and  transparent  serenity;  it  is  full  of 
color  and  lightheartedness  on  the  surface,  but  with  shadows  in  the  depths  and  a poignant 
sense  of  humanity  underlying  it. 

The  Prelude  is  of  a sprightly  dance  character.  The  For lane  is  a variation  of  an  old 
6/8  Italian  dance  form,  the  forlana,  said  to  be  a favorite  with  Venetian  gondoliers, 
although  here  it  assumes  a more  serious  character;  written  in  the  ornamental  style  of 
the  eighteenth  century  ' clavecinists , ' its  piquant  modern  harmonies  provide  a contrast 
to  the  formal  antique  character  of  the  dance.  The  Rigaudon  is  another  old  dance  form 
originating  in  the  French  Provence;  it  is  lively  and  vigorous  in  character  with  a pastoral 
middle  section  in  the  woodwinds  over  a drone  bass  and  pizzicato  strings.  The  Menuet, 
imbued  with  a classical  sirplicity  and  a melancholy  charm,  brings  the  work  to  a stately 
and  graceful  conclusion. 

Dvorak  (8  Sept.  1841-1  May  1904)  Syiphony  No.  9 "Frcm  the  New  World" 

Dvorak's  "American"  syiphony  was  written  in  New  York,  vhere  he  had  been  coaxed  to  come 
to  head  the  recently  established  National  Conservatory,  between  January  and  the  end  of 
May,  1893.  The  first  performance  was  given  by  the  New  York  Philharmonic  Society  under 
Anton  Seidl  at  Carnegie  Hall  on  16  December  1893,  and  was  interrupted  by  enthusiastic 
applause  at  the  end  of  the  second  movement  - no  work  of  Dvorak's  had  ever  met  with 
greater  acclaim.  Dvorak  himself  dismissed  claims  that  he  had  borrowed  Indian  and  other 
Airerican  melodies  for  this  syiphony  as  nonsense,  saying  that  he  had  merely  written  in  the 
spirit  of  the  American  folk  song:  I wrote  my  own  themes  embodying  the  peculiarities  of 
Negro  or  Indian  music  and,  using  these  as  subjects  have  developed  them  with  all  the  re- 
sources of  modern  rhythms,  harmony,  counterpoint,  and  orchestral  color."  The  syiphony 
observes  strict  syiphonic  structure,  with  the  outer  movements  in  sonata  form.  The  second 
movement,  with  its  famous  English  horn  solo,  was  inspired  by  the  description  of  a forest 
burial  in  Longfellow's  poem  "Song  of  Hiawatha,"  a work  that  was  widely  popular  at  the 
time  and  which  Dvorak  knew  and  admired  in  its  Czech  version.  The  scherzo  is  loosely  based 
on  the  Indian  dance  at  Hiawatha's  wedding  feast  described  in  the  saro  poem,  but  this  is 
contrasted  with  the  European  sounding  character  of  the  trio.  The  truipet  fanfare  at  the 
beginning  of  the  finale  is  a forthright  statement  of  New  World  positivism.  The  movement 
recalls  elements  of  all  the  preceding  movements  and  can  be  viewed  as  a reconciliation  of 
tensions  between  contrasting  native  and  European  elements  in  the  work.  Despite  the  symphony' 
subtitle,  there  is  a distinct  Bohemian  flavor  to  the  work.  Nevertheless,  Dvorak  wrote  that 
"it  would  never  have  been  written  'so'  if  I had  never  seen  America." 

Program  notes  by  David  E.  Gruender,  Librarian,  Tanglewood  Music  Center. 
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TangIew0xl 

Music  P R 0 G R A 

Center  — 


FIRST  SONATA  RECITAL 

Tuesday,  July  12,  1988  at  8:30  p.m. 

Theatre  Concert  Hall 

Prepared  by  Eugene  Lehner , Julius  Levine,  Jerome  Rosen, 

and  Peter  Serkin 


Schubert  Sonata  in  A Major,  D.  574 

Allegro  moderato 
Scherzo:  Presto 
Andantino 
Allegro  vivace 

Katharina  Wolff,  violin 
Sara  Laimon,  piano 


Prokofiev  Sonata  in  D Major,  Opus  94a 

Moderato 

Scherzo:  Allegretto  scherzando 
Andante 

Allegro  con  brio 

Margaret  Bichteler,  violin 
Kayo  Iwama,  piano 


Debussy  Sonata  for  Violin  and  Piano 

Allegro  vivo 

Intermede  - Fantasque  et  leger 
Finale  - TrSs  anim6 

Nitai  Zori,  violin 
Mary  Wu,  piano 


Beethoven  Sonata  in  A Major,  Opus  30,  no.  1 

Allegro 

Adagio  molto  espressivo 
Allegretto  con  variazioni 

Daniela  Rodnite,  violin 
Christina  Dahl,  piano 


BALDWIN  PIANO 


‘'Our  problem  is  to  help  artists  with  good  training  and  knowledge  to  acquire  a penetrating  and 
vivid  conception  of  the  music  they  create  and  interpret;  to  stir  their  imagination  to  new  heights 
and  new  depths,  because  imagination  invokes  in  the  creator  and  interpreter  the  right  intuition 
and  emotions  to  conceive  the  inner  meaning  of  their  art. . .We  want  to  be  modest  in  our  prom- 
ises. But  by  no  means  do  we  want  to  be  modest  in  our  aspirations.  We  are  confident  that  our 
students  will  receive  the  very  best  of  our  ability  and  practical  experience,  as  well  as  our  spiritual 
guidance.” 

Serge  Koussevitzky 
Opening  Exercises,  1941 


The  Tanglewood  Music  Center  invites  150  young  musicians  to  study  as  Fellows  for  the  summer  with  no 
tuition  charge.  This  is  possible  because  of  the  generous  support  of  many  donors.  We  would  like  to 
acknowledge  the  special  contributions  of  several  friends: 

The  Festival  of  Contemporary  Music — August  4 through  August  10 — is  sponsored  in  part  by  a 
grant  from  the  Pepsico  Foundation. 

The  July  25TMC  Orchestra  Concert  is  underwritten  by  Bank  of  New  England,  West. 

The  July  31  Chamber  Concert  is  underwritten  by  The  Lincoln  andTherese  Filene  Foundation. 

The  following  endowed  funds  provide  extraordinary  support  for  the  teaching  activities  of  the  Music 
Center: 

Honorable  and  Mrs.  John  H.  Fitzpatrick  Fund 
Louis  Krasner  Fund,  endowed  by  Marilyn  B.  Hoffman 
Eleanor  Naylor  Dana  Visiting  Artist  Fund 
Paul  Jacobs  Commissioning  Fund 

1988  gifts  to  underwrite  faculty  positions: 

Aetna — Ann  Hobson  Pilot,  Master  Teacher 

Quantum  Chemical  Corporation — ^John  Oliver,  Head  of  Vocal  Music  Activities 
RJR  Nabisco — Oliver  Knussen,  Coordinator  of  Contemporary  Music  Activities 
Frederick  W.  Richmond  Foundation — ^Joel  Krosnick,  Master  Teacher 
Dynatech  Corporation — Roger  Voisin,  Master  Teacher 

Endowed  Faculty  Positions: 

Charles  E.  Culpeper  Foundation  Chair — Gilbert  Kalish,  Chairman  of  the  Faculty 
Dr.  and  Mrs.  Edward  L.  Bowles  Chair — Doriot  Anthony  Dwyer,  Master  Teacher 
Marian  Douglas  Martin  Chair  Endowed  by  Marilyn  Brachman  Hoffman — Peter  Serkin, 

Master  Teacher 

Berkshire  Chair — partially  funded 

Richard  Burgin  Chair — Eugene  Lehner,  Master  Teacher 
Beatrice  Sterling  Procter  Chair — Louis  Krasner,  Master  Teacher 
Sana  H.  Sabbagh  and  Hasib  J.  Sabbagh  Chair — Gustav  Meir,  Coordinator  of 
Conducting  Program 


The  Friends  of  Music  at  Tanglewood  are  invited  to  all  concerts  of  the  Tanglewood  Music  Center 
with  a Family  Season  Membership  of  $75  or  an  Individual  Season  Membership  of  $50.  Others  attend- 
ing each  TMC  event  are  asked  to  contribute  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  con- 
certs. The  Tanglewood  Music  Center  is  also  supported  by  a grant  from  the  National  Endowment  for 
the  Arts. 


TanglewQBid 

Music  PROGRAM 

Center 


TANGLEWOOD  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

FIRST  CONCERT 

Wednesday,  July  13,  1988  at  8:30  p.m. 
Chamber  Music  Hall 


Catalogue  des  fleurs  Darius  Milhaud 

(on  poetry  of  Lucien  Daudet) 

La  violette 
Le  begonia 
Les  fritillaires 
Les  jancinthes 
Les  crocus 
Le  brachycome 
L' eremurus 


Karen  Richards , soprano 
Raphael  Rochet,  piano 


Twelve  Poems  of  Emily  Dickinson  Aaron  Copland 

Nature,  the  gentlest  mother 

Why  do  they  shut  me  out  of  heaven? 

Heart,  we  will  forget  him 
Going  to  heaven! 


Lori  Phillips,  soprano 
Michael  Beattie,  piano 


Sept  poemes  de  Theodore  de  Banville  Claude  Debussy 

Reverife 
Souhait 
Le  lilas 
Serenade 
II  dort  encore 
Les  roses 
Fete  galante 


liana  Davidson,  soprano 
Todd  Camburn,  piano 


intermission 


BALDWIN  PIANO 


“Our  problem  is  to  help  artists  with  good  training  and  knowledge  to  acquire  a penetrating  and 
vivid  conception  of  the  music  they  create  and  interpret;  to  stir  their  imagination  to  new  heights 
and  new  depths,  because  imagination  invokes  in  the  creator  and  interpreter  the  right  intuition 
and  emotions  to  conceive  the  inner  meaning  of  their  art . . . want  to  be  modest  in  our  prom- 

ises. But  by  no  means  do  we  want  to  be  modest  in  our  aspirations.  We  are  confident  that  our 
students  will  receive  the  very  best  of  our  ability  and  practical  experience,  as  well  as  our  spiritual 
guidance.  ” 

Serge  Koussevitzky 

Opening  Exercises,  1941 


The  Tanglewood  Music  Center  invites  150  young  musicians  to  study  as  Fellows  for  the  summer  with  no 
tuition  charge.  This  is  possible  because  of  the  generous  support  of  many  donors.  We  would  like  to 
acknowledge  the  special  contributions  of  several  friends; 

The  Festival  of  Contemporary  Music — August  4 through  August  10 — is  sponsored  in  part  by  a 
grant  from  the  Pepsico  Foundation. 

The  July  25  TMC  Orchestra  Concert  is  underwritten  by  Bank  of  New  England,  West. 

The  July  31  Chamber  Concert  is  underwritten  by  The  Lincoln  andTherese  Filene  Foundation. 

The  following  endowed  funds  provide  extraordinary  support  for  the  teaching  activities  of  the  Music 
Center: 

Honorable  and  Mrs.  John  H.  Fitzpatrick  Fund 
Louis  Krasner  Fund,  endowed  by  Marilyn  B.  Hoffman 
Eleanor  Naylor  Dana  Visiting  Artist  Fund 
Paul  Jacobs  Commissioning  Fund 

1988  gifts  to  underwrite  faculty  positions: 

Aetna — Ann  Hobson  Pilot,  Master  Teacher 

Quantum  Chemical  Corporation — John  Oliver,  Head  of  Vocal  Music  Activities 
RJR  Nabisco — Oliver  Knussen,  Coordinator  of  Contemporary  Music  Activities 
Frederick  W.  Richmond  Foundation — ^Joel  Krosnick,  Master  Teacher 
Dynatech  Corporation — Roger  Voisin,  Master  Teacher 

Endowed  Faculty  Positions: 

Charles  E.  Culpeper  Foundation  Chair — Gilbert  Kalish,  Chairman  of  the  Faculty 
Dr.  and  Mrs.  Edward  L.  Bowles  Chair — Doriot  Anthony  Dwyer,  Master  Teacher 
Marian  Douglas  Martin  Chair  Endowed  by  Marilyn  Brachman  Hoffman — Peter  Serkin, 

Master  Teacher 

Berkshire  Chair — partially  funded 
Richard  Burgin  Chair — Eugene  Lehner,  Master  Teacher 
Beatrice  Sterling  Procter  Chair — Louis  Krasner,  Master  Teacher 
Sana  H.  Sabbagh  and  Hasib  J.  Sabbagh  Chair — Gustav  Meir,  Coordinator  of 
Conducting  Program 


The  Friends  of  Music  at  Tanglewood  are  invited  to  all  concerts  of  the  Tanglewood  Music  Center 
with  a Family  Season  Membership  of  $75  or  an  Individual  Season  Membership  of  $50.  Others  attend- 
ing each  TMC  event  are  asked  to  contribute  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  con- 
certs. The  Tanglewood  Music  Center  is  also  supported  by  a grant  from  the  National  Endowment  for 
the  Arts. 


Five  Shakespeare  Songs 


Roger  Quilter 


Fear  no  more  the  heat  o'  the  sun 
Under  the  greenwood  tree 
It  was  a lover  and  his  lass 
Take,  0 take  those  lips  away 
Hey,  ho,  the  wind  and  the  rain 

Frank  Timmerman,  tenor 
Raphael  Rochet,  piano 


Five  vocalises 


Gabriel  Faure 
Maurice  Ravel 
Olivier  Messiaen 
Francis  Poulenc 
Alec  Wilder 


Heidi  Person,  soprano 
Michael  Beattie,  piano 


Karen  Richards , Lori  Phillips , and  Frank  Timmerman 
are  members  of  the  Phyllis  Curtin  Seminar. 

THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END  OF  EACH 

GROUP  OF  SONGS. 


The  singers  in  this  recital  are  students  in  the  Master  Classes  of 
Phyllis  Curtin,  Tanglewood  Music  Center  Artist- in  Residence 

for  Vocal  Music. 
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Translations 


Catalogue  des  fleurs 


The  Violet 

The  violet  has  admirable  strength 

A fire  Solferino  red 

Very  fragrant 

Early, 

and  strong 


The  Hyacinth 
Albertine,  pure  \ftiiite 
Laperouse,  light  purple 
King  of  Belgium,  pure  crimson 
King  of  Blue,  dark 

Mademoiselle  Malakoff,  vivid  yellow  to  bouqu( 


The  Begonia 

Aurora  Begonia 

Flowers  of  apricot  and  coral 

Colors  very  pretty 

Rare  and  pretty 


The  Crocus 

The  crocus  grows  in  a pot  or  a flat, 
In  damp  moss,  in  soil 
Alone  or  with  other  spring  plants 
They  are  very  beautiful 


Fritillaire 

Likes  to  be  exposed  to  the  sun 

And  sheltered  from  wind  and  spring  fronts 

They  take  cover  fran  winter 

They  are  also  called  "Spawn  of  Venus" 

And  "The  Imperial  Crown." 


The  Swan  River  Daisy 

Iberidifolia  Brachyoane 

A new  blue  star 

Charming  dwarf  plant 

Covered  with  blue  flowers,  vivid  blue. 


Foxtail  Lily 

Ereimirus  Isabellinus 
Always  gives  flov^ers 

This  magnificent  specie  always  grows  twice  as  tall 
The  flowers  are  a beautiful  color  of  yellow  and  red 
And  last  long. 

You  may  recieve  the  price. 

By  asking . . . 


Seven  Poemes  of  Banville 


The  gentle  breath  of  the  zephir 
makes  the  wild  roses  open, 
and  on  the  hills  and  the  plains, 
enriches  everything. 

The  lily  and  the  verbena 
emerge  in  full  bloon. 

Everything  is  drinking  from  the  over- 
flowing cup 

and  his  voice  vibrates  through  everyone. 


Reverie 

But  there  is  a fragile  plant 
who  flees,  tumbling  with  fear, 
frcan  the  kiss  which  will  destroy  her. 
I know  of  sane  sorrowful  souls 
which  are  delicate: 

H^piness  makes  them  die. 


Oh,  v^en  Death  who  can  never  be  satisfied 
Will  take  us  both  in  a final  embrace. 

And  will  throw  on  us  the  mantle  of  its 
wings , 

I wish  we  oould  lie  under  two  twin  stones. 


Longing 

I wish  the  roses  with  their  subtle  perfume 

Can  grow  from  our  bodies  which  have  loved 
each  other  so  nuch 

And  that  our  souls  can  bloon  together,  and 
that  on  our  tanbs 

For  a long  time  to  cone,  the  loving  doves 
will  oontenplate  each  other. 


Lilac 


0 divine  flower  of  the  lilac 

1 bless  you,  even  if  you  fade! 

CXir  poor  hearts  were  tired  of  suffering 
At  last  oblivion  heals  our  pains. 

Elate  us  with  joy,  flov\ers,  horizons,  pastures! 


The  clear  awakening  of  the  gracious  morning 
Fills  with  charm  the  radiant  azure  of  the 
skies. 

The  flowering  month  of  May  hides  the 
bleached  tonbs 
Full  of  delicious  lights 

And  the  air  trembles,  vhite  with  the  flight 
of  doves. 


Alas,  Colombine  closed  the  shutter 
And  in  vain  the  hunter  set  his  traps. 

For  the  girl  with  the  gay  and  gentle  spirit 
Having  let  the  veils  of  her  curtains  fall 
Has  vanished  like  the  stars. 


Serenade 

But  in  spite  of  her  hiding  fron  her  poor 
lover 

Changing  like  the  weather 
It  is  to  charm  this  savage  beauty 
That  gesticulating  like  quicksilver 
Harlequin  sings  and  strokes  his  guitar. 


-2- 


He  is  still  sleeping 
He  is  still  sleeping  with  his  hand  reclining  on  his  lyre. 

He  would  not  see  neither  my  sad  bewilderment 
Nor  these  long  tears  streaming  from  my  eyes. 

Divine  magician,  v>iiile  you  sleep 
Around  you  fly  the  bees. 

The  gentle  poet  is  the  messenger  of  the  Gods! 

The  vhite  star  wandering  in  the  skies  adores  you. 

Close  your  enraptured  eyes,  go  on  sleeping. 

You  Anacreon,  melodious  singer. 

As  the  enchanted  night  fades  away 
Let  a happy  song  rock  you  gently. 

The  gentle  poet  is  the  messenger  of  the  Gods! 

The  Roses 

Makes  the  myrtles  and  cypresses  vibrate. 

One  feels  burning  its  negical  rays. 

On  the  pale  aspect  and  the  half-closed  lips. 
And  the  joyful  foliage  of  the  forest 
And  you  too,  roses  with  glowing  hearts. 

Fete  galante 

Here  canes  Sylvandre,  Lycas  and  Myrtle,  With  the  rose,  Aminthe  conpetes; 

For  there's  a ball  tonight  at  Cydalise's  Phyllis,  Egl^,  followed  by  their  lovers 

Everywhere  you  can  smell  a subtle  perfume  Are  looking  for  shade  in  a thousand 

in  the  air  charming  spots. 

In  the  park  v\here  all  is  idealised.  In  the  sun  which  gets  irritated,  and  plays. 

Proudly  carpeting  with  the  diamonds 
One  the  way,  the  virite  peacock  unfurls  its 
tail. 


When  the  saphire  blue  skies  are  on  fire 
When  Sumner's  breath  touches 
The  gay,  loving  nynph,  who  in  a game 
Puts  a glowing  ember  near  her  lips 
When  its  haughty  and  unfettered  warmth 


Schubert 


Brahms 


Beethoven 


Schoenberg 


SECOND  SONATA  RECITAL 
Friday,  July  15,  1988  at  4:00  p.m. 

Chamber  Music  Hall 

Prepared  by  Ronan  Lefkowitz , Eugene  Lehner , Yehudi  Wyner 
and  Louis  Krasner 


Sonatina  in  D Major,  D.  384,  Op.  posth.  137,1 

Allegro  molto 
Andante 

Allegro  vivace 

Steven  Frucht,  violin 
Eric  Zivian,  piano 


Sonata  in  A Major,  Opus  100 

Allegro  amabile 

Andante  tranquillo;  Vivace 

Allegretto  grazioso 

Janet  Orenstein,  violin 
Judith  Gordon,  piano 


Sonata  in  G Major,  Opus  30,  no.  3 

Allegro  assai 
Tempo  di  Minuetto 
Allegro  vivace 

Carrie  Rehkopf,  violin 
Margaret  Kampmeier,  piano 


Fantasy  for  Violin  and  Piano,  Opus  47 


Katie  Lansdale,  violin 
Florence  Millet,  piano 


Tanglew®d 

Music  PROGRAM 

Center 


FIRST  CHAMBER  MUSIC  CONCERT 
Sunday,  July  17,  1988  at  10:00  a.m. 
Theatre  Concert  Hall 

Prepared  by  Julius  Levine,  Louis  Krasner, 
Yehudi  Wyner,  and  Fenwick  Smith 


Mozart  Divertimento  in  D Major,  K.  205 

Largo;  Allegro 
Menuetto 
Adagio 
Menuetto 
Finale:  Presto 


Ying  Jiang,  violin 
Kurt  Rohde,  viola 
Deborah  Stephenson,  horn 

Noe  Cantu, 


Maria  Kitsopoulos,  cello 
Pascale  Delache,  bass 
Richard  King,  horn 

bassoon 


Bruckner 


Adagio  from  Quintet  in  F Major 


Jennifer  Bryan,  violin  Brian  Quincey,  viola 

Rafael  Altino,  violin  Jorge  Pena,  viola 

John  Oshita,  cello 


Brahms  Trio  in  A minor.  Opus  114 

Allegro 

Adagio 

Andantino  grazioso 
Allegro 

Maria  Kitsopoulos,  cello  Nathan  Williams,  clarinet 

Christina  Dahl,  piano 


Stravinsky  Octet  for  Wind  Instruments 

Sinfonia:  Lento  - Allegro  moderato 
Tema  con  variazione 
Finale:  Tempo  giusto 

Karen  Jones,  flute  Daniel  Gelfand,  trumpet 

Christopher  Jepperson,  clarinet  Wayne  duMaine,  trumpet 

John  Ruze,  bassoon  Thomas  iiutchinsoo , bone 

Gwendolynn  Rose,  bassoon  Jay  Evans,  trombone 


BALDWIN  PIANO 


“Our  problem  is  to  help  artists  with  good  training  and  knowledge  to  acquire  a penetrating  and 
vivid  conception  of  the  music  they  create  and  interpret;  to  stir  their  imagination  to  new  heights 
and  new  depths,  because  imagination  invokes  in  the  creator  and  interpreter  the  right  intuition 
and  emotions  to  conceive  the  inner  meaning  of  their  art. . .We  want  to  be  modest  in  our  prom- 
ises. But  by  no  means  do  we  want  to  be  modest  in  our  aspirations.  We  are  confident  that  our 
students  will  receive  the  very  best  of  our  ability  and  practiced  experience,  as  well  as  our  spiritual 
guidance.” 

Serge  Koussevitzky 

Opening  Exercises,  1941 


The  Tanglewood  Music  Center  invites  150  young  musicians  to  study  as  Fellows  for  the  summer  with  no 
tuition  charge.  This  is  possible  because  of  the  generous  support  of  many  donors.  We  would  like  to 
acknowledge  the  special  contributions  of  several  friends: 

The  Festival  of  Contemporary  Music — August  4 through  August  10 — is  sponsored  in  part  by  a 
grant  from  the  Pepsico  Foundation. 

The  July  25TMC  Orchestra  Concert  is  underwritten  by  Bank  of  New  England,  West. 

The  July  31  Chamber  Concert  is  underwritten  by  The  Fincoln  andTherese  Filene  Foundation. 

The  following  endowed  funds  provide  extraordinary  support  for  the  teaching  activities  of  the  Music 
Center: 

Honorable  and  Mrs.  John  H.  Fitzpatrick  Fund 
Louis  Krasner  Fund,  endowed  by  Marilyn  B.  Hoffman 
Eleanor  Naylor  Dana  Visiting  Artist  Fund 
Paul  Jacobs  Commissioning  Fund 

1988  gifts  to  underwrite  faculty  positions: 

Aetna — Ann  Hobson  Pilot,  Master  Teacher 

Quantum  Chemical  Corporation — ^John  Oliver,  Head  of  Vocal  Music  Activities 
RJR  Nabisco — Oliver  Knussen,  Coordinator  of  Contemporary  Music  Activities 
Frederick  W.  Richmond  Foundation — ^Joel  Krosnick,  Master  Teacher 
Dynatech  Corporation — Roger  Voisin,  Master  Teacher 

Endowed  Faculty  Positions: 

Charles  E.  Culpeper  Foundation  Chair — Gilbert  Kalish,  Chairman  of  the  Faculty 
Dr.  and  Mrs.  Edward  L.  Bowles  Chair — Doriot  Anthony  Dwyer,  Master  Teacher 
Marian  Douglas  Martin  Chair  Endowed  by  Marilyn  Brachman  Hoffman — Peter  Serkin, 

Master  Teacher 

Berkshire  Chair — partially  funded 
Richard  Burgin  Chair — Eugene  Lehner,  Master  Teacher 
Beatrice  Sterling  Procter  Chair — Louis  Krasner,  Master  Teacher 
Sana  H.  Sabbagh  and  Hasib  J.  Sabbagh  Chair — Gustav  Meir,  Coordinator  of 
Conducting  Program 


The  Friends  of  Music  at  Tanglewood  are  invited  to  all  concerts  of  the  Tanglewood  Music  Center 
with  a Family  Season  Membership  of  $75  or  an  Individual  Season  Membership  of  $50.  Others  attend- 
ing each  TMC  event  are  asked  to  contribute  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  con- 
certs. The  Tanglewood  Music  Center  is  also  supported  by  a grant  from  the  National  Endowment  for 
the  Arts. 


Tanglew®kl  

Music  PROGRAM 

Center  


TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
Second  Concert 

Sunday,  July  17,  1988  at  8:30  p.m. 
Theatre  Concert  Hall 


Strauss  Till  Eulenspiegel ' s Merry  Pranks,  after  the 

Old-Fashioned  Roguish  Manner  - in  Rondo 
Form,  Opus  28 

Elizabeth  Schulze,  conductor 
Chicago,  Illinois 


Copland  Appalachian  Spring 

Kate  Tamarkin,  conductor 
Chicago,  Illinois 


Intermission 


Haydn  Symphony  No.  104  in  D Major  ("London") 

Adagio;  Allegro 

Andante 

Minuet 

Allegro  splritoso 
Roger  Norrington,  conductor 


This  program  was  prepared  under  the  guidance 
of  Gustav  Meier 


BALDWIN  PIANO 


‘'Our  problem  is  to  help  artists  with  good  training  and  knowledge  to  acquire  a penetrating  and 
vivid  conception  of  the  music  they  create  and  interpret;  to  stir  their  imagination  to  new  heights 
and  new  depths,  because  imagination  invokes  in  the  creator  and  interpreter  the  right  intuition 
and  emotions  to  conceive  the  inner  meaning  of  their  art...We  want  to  be  modest  in  our  prom- 
ises. But  by  no  means  do  we  want  to  be  modest  in  our  aspirations.  We  are  confident  that  our 
students  will  receive  the  very  best  of  our  ability  and  practical  experience,  as  well  as  our  spiritual 
guidance.  ” 

Serge  Koussevitzky 

Opening  Exercises,  1941 


The  Tanglewood  Music  Center  invites  150  young  musicians  to  study  as  Fellows  for  the  summer  with  no 
tuition  charge.  This  is  possible  because  of  the  generous  support  of  many  donors.  We  would  like  to 
acknowledge  the  special  contributions  of  several  friends: 

The  Festival  of  Contemporary  Music — August  4 through  August  10 — is  sponsored  in  part  by  a 
grant  from  the  Pepsico  Foundation. 

The  July  25  TMC  Orchestra  Concert  is  underwritten  by  Bank  of  New  England,  West. 

The  July  31  Chamber  Concert  is  underwritten  by  The  Lincoln  andTherese  Filene  Foundation. 

The  following  endowed  funds  provide  extraordinary  support  for  the  teaching  activities  of  the  Music 
Center; 

Honorable  and  Mrs.  John  H.  Fitzpatrick  Fund 
Louis  Krasner  Fund,  endowed  by  Marilyn  B.  Hoffman 
Eleanor  Naylor  Dana  Visiting  Artist  Fund 
Paul  Jacobs  Commissioning  Fund 

1988  gifts  to  underwrite  faculty  positions: 

Aetna — Ann  Hobson  Pilot,  Master  Teacher 

Quantum  Chemical  Corporation — ^John  Oliver,  Head  of  Vocal  Music  Activities 
RJR  Nabisco — Oliver  Knussen,  Coordinator  of  Contemporary  Music  Activities 
Frederick  W.  Richmond  Foundation — Joel  Krosnick,  Master  Teacher 
Dynatech  Corporation — Roger  Voisin,  Master  Teacher 

Endowed  Faculty  Positions; 

Charles  E.  Culpeper  Foundation  Chair — Gilbert  Kalish,  Chairman  of  the  Faculty 
Dr.  and  Mrs.  Edward  L.  Bowles  Chair — Doriot  Anthony  Dwyer,  Master  Teacher 
Marian  Douglas  Martin  Chair  Endowed  by  Marilyn  Brachman  Hoffman — Peter  Serkin, 

Master  Teacher 

Berkshire  Chair — partially  funded 
Richard  Burgin  Chair — Eugene  Lehner,  Master  Teacher 
Beatrice  Sterling  Procter  Chair — Louis  Krasner,  Master  Teacher 
Sana  H.  Sabbagh  and  Hasib  J.  Sabbagh  Chair — Gustav  Meir,  Coordinator  of 
Conducting  Program 


The  Friends  of  Music  at  Tanglewood  are  invited  to  all  concerts  of  the  Tanglewood  Music  Center 
with  a Family  Season  Membership  of  $75  or  an  Individual  Season  Membership  of  $50.  Others  attend- 
ing each  TMC  event  are  asked  to  contribute  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  con- 
certs. The  Tanglewood  Music  Center  is  also  supported  by  a grant  from  the  National  Endowment  for 
the  Arts. 


ORCHESTRA  PERSONNEL 

(Winds,  brass  and  percussion  listed  alphabetically) 


First  Violins 

Cellos 

Horns 

Andrea  Schultz 

Melissa  Brooks 

Mark  Adams 

Laurie  Landers 

• Emmanuel  Feldman 

Bruce  Henniss 

Xiao-Cao  Xia 

John  Oshita 

Richard  King 
Daniel  O'Connell 

Charys  Schuler 

Raz  Cohen 

Steven  Replogle 

Corine  van  Eikema  Homme s 

Angela  Myles  Beeching 

Deborah  Stephenson 

Jennifer  Bryan 

Scott  Kluksdahl 

Sheila  Falls 

Brooks  Whitehouse 

Trunpets 

Steven  Fmcht 

Xin-Hua  Ma 

David  Bamonte 

Dian  Folland 

Maya  Beiser 

Bibi  Black 
Wayne  duT^aine 

Katie  Lansdale 

Hi  1 lei  Zori 

Daniel  Gelfand 

Xin  Zhao 

Sonna  Kim 

Jeffrey  Kaye 

Naoki  Matsui 

Maria  Kitsopoulos 

Carrie  Rehkopf 
Ruotao  Mao 

Basses 

Trombones 
John  DiLutis 

Joseph  Carver 

Jay  Evans 
Thomas  Hutchinson 

Second  Violins 

Christopher  Brandt 

Jeff  Kellog 

Jeffrey  Allen 

Bass  Trcmibone 

Katharina  Wolff 

Brad  Annis 

Cynthia  Romeo 

Pascale  Delache 

Matthew  Guilford 

Nitai  Zori 

Alison  Gaines 

Daniel a Rodnite 

Thomas  Vassalotti 

Tuba 

Janet  Orenstein 

Charles  Villarrubia 

Veronica  Kulig 

Flutes 

Nancy  Dahn 

Percussion 

Jill  Arbetter 

Tatiana  Arana 
Christine  Feierabend 

Bruce  Berg 

Ying  Jiang 

Leonard  Garrison 

David  Conner 

Karen  Jones 

Cliristopher  Deviney 

Rafael  Altino 

Catherine  Vfendtland 

Richard  Kelly 

Margaret  Bichteler 

Jeffrey  Milarsky 

Kikuko  Agishi 

Oboes 

Luanne  Warner 

Alison  Harney 

Jeannette  Bittar 

Harps 

Violas 

Rebecca  Brown 
Willa  Henigman 

Gillian  Vivia  Benet 

Adrian  Holliday 

Kayo  Ishimam 

Jennifer  Ries 

Rebecca  Schalk  Nagel 

Brian  Quinoey 
Jorge  Pena 

Clarinets 

Piano 

Elizabeth  Derderian-Wood 

Sara  Laimon 

Judith  Ablon 

Kathleen  Holccmb 
Christopher  Jepperson 

Nestor  Pou 

Sharon  Kam 

Librarian 

Heidi  von  Bernewitz 

Duncan  Prescott 
Michael  Rusinek 

David  E.  Gruender 

Sonya  IS/liite 

Nathan  Williams 

John  Rogers 

Orchestra  Manager 

Helene  Jamet 

Bassoons 

Peter  Sulski 

Noe  Cantu 

Harry  Shapiro 

Kurt  Rohde 

Marc  Feldman 

Janet  Morgan 

Stage  Manager 

Gwendolynn  Rose 
John  Ruze 

Alan  D.  Jordan 

PROGRAM  NOTES 


Strauss  (June  11^  1864  - Sept.  8,  1949)  Till  Eulenspiegel 

Till  Eulenspiegel,  conpleted  in  1895,  doesn't  follow  any  specific  program  - Strauss  never 
nede  the  mistake  of  merely  telling  a story  in  music  - but  is  more  in  the  nature  of  a 
character  sketch  suggestive  of  some  of  the  rogue  Till's  pranks  and  practical  jokes.  Caught 
at  last,  his  ignominious  death  is  indicated  by  the  squeal  of  the  clarinet  amidst  a musical 
depiction  of  the  ponderous  mills  of  justice.  The  score  indicates  that  the  piece  is  in 
rondo  form,  but  the  term  is  certainly  used  loosely.  It  might  be  nore  accurate  to  say  the 
work  is  rondo-like  in  that  the  Till  theme  makes  frequent  appearances  tetween  the  various 
episodes.  An  epilogue  after  Till  is  dispatched  returns  us  full  circle  to  the  quiet  opening 
material,  only  to  be  interrupted  by  another  loud  outbreak  that  quickly  brings  the  work  to 
its  good  humored  conclusion. 

It  is  interesting  to  note  that  this  was  the  first  of  Strauss'  works  to  be  played  in  England, 
at  the  Crystal  Palace  in  1896.  The  conductor  at  the  time  thought  the  work  so  hard  to 
understand  that  he  had  it  played  twice. 

Copland  (born  Nov.  14,  1900)  Appalachian  Spring 

Ever  since  Martha  Graham  had  used  Copland's  Piano  Variations  for  a ballet  piece  entitled 
Dithyramb,  the  two  had  planned  to  collaborate  on  a stage  work.  Norhing  cane  of  these 
intentions,  however,  until  Elizabeth  Sprague  Coolidge  attended  a Graham  performance  for  the 
first  tine  in  early  1942.  Mrs.  Coolidge  translated  her  enthusiasm  into  action  by  inviting 
Martha  Graham  to  create  three  new  ballets  for  the  1943  Fall  Festival  of  the  Coolidge 
Foundation  in  Washington,  for  which  she  commissioned  Copland,  Hindemith,  and  Milhaud. 

Graham  supplied  Copland  with  the  script  and  later  chose  the  title  from  a heading  of  a poem 
by  Hart  Crane,  although  the  ballet  itself  has  little  to  do  with  the  text  of  tlie  poem. 

The  premiere  was  given  on  30  October  1944,  Mrs.  Coolidge 's  80th  birtliday,  in  Washington  and 
won  the  New  York  Music  Critics'  Circle  Award  as  the  outstanding  tlieatrical  production  of 
the  season.  Originally  scored  for  13  instruments,  Copland  inmediately  began  work  on  a full 
orchestral  suite  which  was  first  performed  on  4 October  1945  by  the  New  York  Philharmonic 
under  Artur  Rodzinski,  and  which  won  that  year's  Pulitzer  Prize  for  Music.  It  is  in  this 
form  that  it  has  become  one  of  the  ccnposer's  most  enduringly  popular  works.  Space 
prohibits  the  description  of  Copland's  detailed  synopsis;  suffice  it  to  say  that  the  ballet 
tells  the  story  of  "a  pioneer  celebration  of  Spring  in  a newly  built  farmhouse  in  Pennsyl- 
vania in  the  early  1800s."  The  best  known  section  is  that  depicting  scenes  of  daily  acti- 
vity for  the  bride  and  her  farmer  husband,  incorporating  five  variations  on  tlie  Shaker 
melody  Sinple  Gifts. 

Haydn  (March  31,  1732  - May  31,  1809)  Synphony  No.  104 

Haydn's  first  London  trip,  made  at  the  behest  of  the  inpresario  Johann  Peter  Salomon,  had 
been  a revelation  to  the  60  year  old  conposer.  Suddenly  he  found  himself  lionized:  ambassa- 
dors and  noblemen  called  on  him,  he  was  sought  after  by  the  most  distinguished  artists  of 
the  tine,  received  by  the  king  and  queen,  and  even  awarded  a doctorate  by  Oxford  University. 
Moreover,  the  six  synphonies  (nos.  93  - 98)  he  had  coiposed  expressly  for  this  visit,  as 
stipulated  by  Salomon,  were  received  with  great  enthusiasm;  the  sophisticated  and  exacting 
English  audiences  hailed  him  as  the  greatest  ccnposer  in  the  world.  When  Salonon  arranged 
for  a second  London  trip  in  1794,  with  an  agreement  for  six  new  synphonies,  it  is  no 
wonder  that  Haydn  should  be  moved  to  produce  works  of  such  inspiration  and  dramatic  depth 
for  this  final  set.  Everything  he  had  learned  frcm  40  years  of  experience  went  into 
them.  While  there  are  no  real  departures  from  his  previous  works,  everything  is  brought 
together  on  a grander  scale  with  expanded  harmonies,  an  intensified  rhythmic  drive,  and 
nore  brilliant  orchestration  (among  the  special  features  of  this  second  group  of  London 
synphonies  is  the  use  of  clarinets  for  the  first  time  in  any  of  his  synphonies. 

The  Synphony  No.  104  probably  had  its  first  performance  in  London  on  13  April  1795. 

Haydn's  bold  use  of  trunpets  and  timpani  lend  an  especially  inpressive  character  to  the 
work,  a work  vhich  reveals  all  the  craft  and  genius  garnered  over  a long  career.  Although 
Haydn  had  many  fruitful  years  left  to  him,  and  despite  the  immense  success  of  all  12  of 
his  "London"  synphonies.  No.  104  was  the  last  synphony  Haydn  would  conpose. 

Program  notes  by  David  E.  Gruender,  Librarian,  Tanglewood  Music  Center. 


THIRD  SONATA  RECITAL 


Ives 


Ravel 


Beethoven 


Monday,  July  18,  1988  at  4:00  P.M. 
Chamber  Music  Hall 

Prepared  by  Ronan  Lefkowitz,  Gilbert  Kalish 
and  Julius  Levine 


Violin  and  Piano  Sonata  No,  4 ("Children's  Day 
at  the  Camp  Meeting") 

Allegro 

Largo 

Allegro 

Daniela  Rodnite,  violin 
Christina  Dahl,  piano 


Sonate 

Allegretto 
Blues:  Moderate 
Perpetuum  mobile:  Allegro 

Katharina  Wolff,  violin 
Sara  Laimon,  piano 


Sonata  for  Violin  and  Piano  No.  10,  Opus  96 

Allegro  moderate 
Adagio  espressivo 
Scherzo:  Allegro 
Poco  allegretto 


Nitai  Zori,  violin 
Mary  Wu,  piano 
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FOURTH  SONATA  RECITAL 

Tuesday,  July  19,  1988  at  8:30  p.m. 

Theatre  Concert  Hall 

Prepared  hy  Louis  Krasner , Gilbert  Kalish,  Yehudi  Wyner, 
and  Leon  Fleisher 


Sessions  Duo  for  Violin  and  Piano 

Andante  moderate,  tranquillo  ed  espressivo 
Allegro  impetuoso 
Allegro  vivace  con  fuoco 

Janet  Orenstein,  violin 
Judith  Gordon,  piano 


Ives  Second  Sonata 

Autumn 
In  the  Barn 
The  Revival 

Carrie  Rehkopf,  violin 
Margaret  Kampmeier,  piano 


brief  interval 


Stravinsky  Divertimento 

Sinfonia:  Andante  - Allegro  sostenuto 
Danses  suisses:  Tempo  giusto 
Scherzo:  Allegretto  grazioso  - Doppia 
movimento 

Pas  de  deux:  Adagio  -Variation  - Coda 

Steven  Frucht^  violin 
Eric  Zivian,  piano 


Beethoven  Sonata  in  A Major,  Opus  47  ("Kreutzer") 

Adagio  sostenuto  - Presto 
Andante  con  Variazioni 
Presto 


Katie  Lansdale,  violin 
Florence  Millet,  piano 


Tanglew(®d 

Music  PROG 

Center 


TANGLEWOOD  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

SECOND  CONCERT 

Wednesday,  July  20,  1988  at  8:30  p.m. 
Chamber  Music  Hall 


Six  songs  (Eduard  Morike) 

In  der  fruhe 

Der  tambour 

Im  Friihling 

Auf  einer  Wanderung 

Lebe  wohl 

Abschied 


Michael  Orzechowski,  baritone 
Mark  Trawka,  piano 


Winter  words  (Thomas  Hardy) 

At  Day-close  in  November 
Midnight  on  the  Great  Western 
Wagtail  and  Baby 
The  little  old  table 
The  Choirmaster's  Burial 
Proud  Songsters 
At  the  Railway  Station,  Upway 
Before  Life  and  After 


Brad  Cresswell,  tenor 
Philip  Highfill,  piano 


Intermission 


Drei  GesMnge,  Opus  87  (Ruckert) 

Vom  kiinftigen  Alter 
Und  dann  nicht  mehr 
Im  Sonnenschein 


Haijing  Fu,  baritone 
ueaiiis  iielnirich,  plc^uw 


R A 


Hugo  Wolf 


Benjamin  Britten 


Richard  Strauss 


BALDWIN  PIANO 


“Our  problem  is  to  help  artists  with  good  training  and  knowledge  to  acquire  a penetrating  and 
vivid  conception  of  the  music  they  create  and  interpret;  to  stir  their  imagination  to  new  heights 
and  new  depths,  because  imagination  invokes  in  the  creator  and  interpreter  the  right  intuition 
and  emotions  to  conceive  the  inner  ineaning  of  their  art.  ..We  want  to  be  modest  in  our  prom- 
ises. But  by  no  means  do  we  want  to  be  modest  in  our  aspirations.  We  are  confident  that  our 
students  will  receive  the  very  best  of  our  ability  and  practical  experience,  as  well  as  our  spiritual 
guidance.  ” 

Serge  Koussevitzky 

Opening  Exercises,  1941 


The  Tanglewood  Music  Center  invites  150  young  musicians  to  study  as  Fellows  for  the  summer  with  no 
tuition  charge.  This  is  possible  because  of  the  generous  support  of  many  donors.  We  would  like  to 
acknowledge  the  special  contributions  of  several  friends: 

The  Festival  of  Contemporary  Music — August  4 through  August  10 — is  sponsored  in  part  by  a 
grant  from  the  Pepsico  Foundation. 

The  July  25  TMC  Orchestra  Concert  is  underwritten  by  Bank  of  New  England,  West. 

The  July  31  Chamber  Concert  is  underwritten  by  The  Lincoln  andTherese  Filene  Foundation. 

The  following  endowed  funds  provide  extraordinary  support  for  the  teaching  activities  of  the  Music 
Center: 

Honorable  and  Mrs.  John  H.  Fitzpatrick  Fund 
Louis  Krasner  Fund,  endowed  by  Marilyn  B.  Hoffman 
Eleanor  Naylor  Dana  Visiting  Artist  Fund 
Paul  Jacobs  Commissioning  Fund 

1988  gifts  to  underwrite  faculty  positions: 

Aetna — Ann  Hobson  Pilot,  Master  Teacher 

Quantum  Chemical  Corporation — ^John  Oliver,  Head  of  Vocal  Music  Activities 
RJR  Nabisco — Oliver  Knussen,  Coordinator  of  Contemporary  Music  Activities 
Frederick  W.  Richmond  Foundation — ^Joel  Krosnick,  Master  Teacher 
Dynatech  Corporation — Roger  Voisin,  Master  Teacher 

Endowed  Faculty  Positions: 

Charles  E.  Culpeper  Foundation  Chair — Gilbert  Kalish,  Chairman  of  the  Faculty 
Dr.  and  Mrs.  Edward  L.  Bowles  Chair — Doriot  Anthony  Dwyer,  Master  Teacher 
Marian  Douglas  Martin  Chair  Endowed  by  Marilyn  Brachman  Hoffman — Peter  Serkin, 

Master  Teacher 

Berkshire  Chair — partially  funded 
Richard  Burgin  Chair — Eugene  Lehner,  Master  Teacher 
Beatrice  Sterling  Procter  Chair — Louis  Krasner,  Master  Teacher 
Sana  H.  Sabbagh  and  Hasib  J.  Sabbagh  Chair — Gustav  Meir,  Coordinator  of 
Conducting  Program 


The  Friends  of  Music  at  Tanglewood  are  invited  to  all  concerts  of  the  Tanglewood  Music  Center 
with  a Family  Season  Membership  of  $75  or  an  Individual  Season  Membership  of  $50.  Others  attend- 
ing each  TMC  event  are  asked  to  contribute  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  con- 
certs. The  Tanglewood  Music  Center  is  also  supported  by  a grant  from  the  National  Endowment  for 
the  Arts. 


Tonadillas  (F.  Periquet) 


Enrique  Granados 


La  maj  a de  goya 
El  majo  timido 
La  maj a dolorosa  no.  1 
La  maj a dolorosa  no.  2 
La  maj a dolorosa  no.  3 
Callej  eo 

El  majo  discrete 


Maj ie  Zeller,  mezzo-soprano 
Raphael  Rochet,  piano 


Philip  Highfill  is  a member  of  the  TMC  vocal  faculty. 

THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END  OF 

EACH  GROUP  OF  SONGS. 

The  singers  in  this  recital  are  students  in  the  Master  Classes  of 
Phyllis  Curtin,  Tanglewood  Music  Center  Artist- in-Res idence 

for  Vocal  Music. 
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Translations 


Six  Songs  by  Hugo  Wolf 

In  der  Fruhe 

No  sleep  has  yet  cooled  my  eyes. 

The  dawn  already  appears  through  my  bedroom  window. 

It  burrows  into  my  troubled  mind  among  doubts  creating  nocturnal  spirits. 

Fear,  torment,  yourself  no  longer  my  soul! 

Rejoice!  Already  here  and  there  morning  bells  have  woken. 

Der  Tambour  (The  drunmer) 

If  my  mother  could  work  magic  she'd  have  to  go  with  the  regiment  to  France  and  everyv\^Tere  and 
be  the  canp  follower.  In  caitp,  at  midnight  v»^en  no  one  is  up  but  the  guard,  and  all  are 
snoring,  horse  and  man,  before  my  drum  I'd  sit:  the  drum  must  be  a dish  filled  with  hot 
sauerkraut,  the  drumsticks  - knife  and  fork,  a long  sausage,  my  saber,  my  helmet  would  be 
a good  tankard  filled  with  burgundy  wine. 

And  because  I lack  light  - the  moon  will  shine  in  my  tent;  it  shines  also  in  French  v^ich 
makes  me  long  for  my  loved  one.  Oh  dear  - now  the  fun  has  ended.  If  only  my  mother  could 
work  magic! 

Im  Fruhling  (In  spring) 

Here  I lie  on  the  spring  hill. 

The  clouds  are  my  wings, 

A bird  flies  across  my  view. 

Ah,  tell  me,  one  and  only  love, 
vAiere  are  you,  that  I may  be  near  you. 

But  you  and  the  breezes  have  no  hcxrie. 

Like  the  sun  flower  my  spirit  lies  open, 
yearning,  reaching  up  in  love  and  hope. 

Spring,  what  is  your  will? 

V^en  shall  I be  stilled? 

I see  the  clouds  go  by,  and  the  river, 
it  drinks  the  golden  sun  like  a kiss 
deep  into  my  soul. 

Auf  einer  Wanderung  (On  a walk) 

Into  a friendly  little  town  I go,  in  the  streest  glows  the  evening  sun. 

Frc«n  an  open  window,  across  the  most  tDeautiful  display  of  flowers,  I hear  golden  clock 
tones  and  one  voice  sounds  like  a chorus  of  nightingales,  so  that  the  bloatis  tremble, 
so  that  the  breezes  stir,  and  the  roses  gleam  a deep  red. 

Long  I stayed,  overocme  by  joy. 

How  I made  my  way  through  the  town  gate  I don't  really  know. 

Ah,  here,  how  bright  the  world  lies 

The  sky,  a purple  swirl,  tDehind  the  town,  a golden  haze. 

How  the  brook  rushes. 

How  the  mill  roars 
I am  as  if  drunk,  overccxtie. 

Oh  Muse,  you  have  touched  my  heart  with  a breath  of  love. 

Lebe  wohl 

"Farevell!"  You  do  not  feel  v^at  it  means,  this  word  of  pain;  with  hopeful  countenance, 
you  spoke  it,  and  light  heart.  Farewell,  Ah  a thousand  times  have  I spoken  that  word 
to  myself,  and  in  never-ending  pain  until  my  heart  has  been  broken. 

Abschied 

Without  knocking,  a man  one  evening,  ccmes  to  see  me: 

"I  have  the  honor  to  be  your  critic." 

Imnediately  he  takes  the  light  in  his  hand,  looks  long  at  my  shadow  on  the  wall  moving 
near  and  far. 

"Now,  young  man  seek,  kindly,  how  your  nose  looks  fran  the  side.  You  will  admit,  that  is 
is  an  outgrowth." 

What?  Good  heavens  - to  be  sure! 

Indeed  - I didn't  know  all  my  life,  never  that  I carried  such  a world-sized  nose  on 
my  face. 

Ihe  man  spoke  variously  about  this  and  that,  I don't  Icncw,  on  my  honor,  about  what; 
he  thought  perhaps  I should  confess  to  him.  At  last  he  stood  i:p,  I lighted  him  out. 

As  we  stood  on  the  stairs,  I gave  him,  vhole  heartedly,  a little  kick,  only  so,  on  his 
behind.  Goodness!  The  lumbering  - the  tumbling  - the  stumbling!  Never  have  I seen  in 
my  vhole  life  a man  fall  so  quickly  down  the  steps. 


IV^  eyes  wonderfully  enthralled,  close. 

(as  if  in  sleep) . 

Yet,  my  ear  still  overhears  the  buzz  of  the 
bee. 

I think  of  this  and  of  that, 

I yearn  and  know  not  really  for  v^at: 
half  it  is  of  joy,  half  is  ccmplaint; 

My  heart,  oh  say  v\^at  memories 

you  weave  in  golden  green  boughed  twilight? 

Past-  unutterable  days! 
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Three  Songs  by  Richard  Strauss 

Of  advancing  old  age 

Frost  has  covered  the  roof  of  my  house, 

But  my  living  quarters  have  stayed  warm. 

Winter  has  vMtened  my  hair. 

But” blood  flows  red  through  the  bhambers  of  my  heart. 

The  youthful  bloans  of  the  cheeks. 

The  roses,  are  all  gone,  one  after  another. 

Where  have  they  gone?  Down  into  my  heart. 

There  they  blosscm  out  of  longing,  as  they  did  before. 

Are  all  the  world's  streams  of  joy  dried  up? 

There  still  flows  in  my  bosom  a quiet  brook. 

Are  all  the  nightingales  of  the  field  struck  dumb? 

One  is  still  awake  in  the  hush  within  me. 

It  sings,  "Master  of  the  house,  lock  your  door. 

Lest  the  cold  world  force  its  way  in. 

Shut  out  the  harsh  breath  of  reality. 

And  only  to  the  fragrance  of  dreams  give  shelter." 

I have  wine  and  roses  in  every  song, 

And  still  have  such  songs  a thousandfold. 

From  evening  until  morning  and  throughout  the  night 
I will  sing  to  you  of  youth  and  of  the  pain  of  love. 

And  then  no  more 
I saw  her  but  a single  time. 

And  then  no  more. 

Then  I saw  a ray  from  heaven. 

And  then  no  more. 

I‘  saw  her  ruffled  by  the  morning  breeze  go  through  the  valley. 

Then  was  it  spring  in  the  valley. 

And  then  no  more. 

In  the  banquet  hall  I saw  her  unveil  herself. 

Then  was  Paradise  in  the  hall. 

And  then  no  more. 

She  was  the  cup-bearer,  she  served  h^piness  in  the  circle. 

Smilingly  she  offered  me  the  cup. 

And  then  no  more. 

She  was  the  rose,  I saw  her  blossan  in  the  morning  dew; 

At  evening  the  rose  was  faded. 

Arid  then  no  more. 

Ghniner  Spring  weeps  only  once  over  a rose  because  Death 
Stole  that  rose  from  him  - 
And  then  no  more. 

A single  tine,  vten  she  faded,  the  joy  of  living  was  bitter. 

The  agony  of  death  was  sveet. 

And  then  no  more. 

I saw  the  rose-bride  lock-^d  in  the  blocm, 

In  the  chamber  narrow  and  meager, 

And  then  no  more. 

I still  to  veep  my  numberless  tears 

Into  the  i-v.  -bride's  chamber  in  the  moon's  radiance. 

And  tlv-u  no  more. 

In  the  sunshine 

Yet  an  hour  let  me  linger  here  in  the  sunshine. 

Share  with  flowers  the  joy  and  grief  of  living,  in  the  sunshine. 

Spring  came  and  wrote  on  rose  petals  a dream  of  Paradise, 

I read  the  golden  lires  in  the  sunshine. 

Sumner  came  to  consume  the  earth  with  heaven's  torch. 

I saw  the  rose  succumb  to  its  flames  in  the  sunshine. 

Autumn  came  to  fetch  life  home,  I saw  it  approach. 

And  with  the  rose  in  its  hand  hurry  away  in  the  sunshine. 

I I greet  you,  all  you  images  of  life  vhich  I saw  here 
Lingering  around  me  or  scurrying  by  in  the  sunshine. 

Greetings,  you  wanderers  of  life  who  with  or  without  me 
Wandered  awhile  in  the  sunshine. 

I look  back,  and  see  the  flov^ry  valleys  so  easily  traversed. 

And  even  the  mountains,  once  so  hard  to  climb,  standing  in  the  sunshine. 

I go,  to  rest  up  fran  the  sweet  weariness  of  life. 

To  heal  the  joy  and  suffering  of  life,  in  the  sunshine. 
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Tonadillas  by  Enrique  Granados 


La  maja  de  Goya  (a  maja  is  a wauan  of  Madrid) 
I will  never  forget  in  my  life 
The  elegant  and  beloved  image  of  Goya. 
Thereis  not  a wcauan,  or  maja,  or  lady 
Who 'does  not  miss  Goya  now. 

If  I found  one  who  could  love  me 
As  he  loved  me, 

I would  not  cover,  no,  nore  long  for 
Greater  fortune  or  h^piness. 


The  sorrowful  maja 

Oh  cruel  death!  Why  did  you  by  treachery 
Take  my  majo,  my  passion? 

I don't  want  to  live  without  him. 

For  it  is  death  so  to  live. 

It  is  not  possible  now  to  feel  more  pain: 

My  soul  has  dissolved  in  tears. 

Oh  God!  Return  my  love. 

For  it  is  death  so  to  live. 

The  sorrowful  maja 
Oh,  majo  of  my  life,  no,  no,  you  have  not  died! 

Would  I still  be  alive  if  that  were  true? 

Wildly  I want  to  kiss  your  lips! 

I want  to  faithfully  share  your  destiny. 

Ay!  Your  destiny! 

But  oh!  I am  delirious,  I am  dreaming,  my  majo  no  longer  exists. 
The  world  around  me  is  tearful  and  sad, 

I find  no  consolation  in  my  sorrow. 

But  even  dead  and  cold 
My  majo  will  always  be  mine 
Ay!  Always  mine! 

The  sorrowful  maja 

Of  that  beloved  Majo  v^o  was  my  glory 
I cherish  a happy  memory. 

He  adored  me  passionately  and  faithfully. 

I gave  my  entire  life  to  him. 

And  I would  give  it  again  a thousand  times 
If  he  desired  it. 

For  viien  love  is  deep,  torments  are  sweet. 

And  as  I remember  my  beloved  majo. 

Dreams  come  back  of  a time  gone  by. 

Neither  in  the  Mentidero  nor  the  Florida 
Was  a majo  more  handsotie  ever  seen  to  pass. 

Beneath  the  soiibrero  I saw  his  eyes 
Fixed  upon  me  with  his  whole  soul. 

They  caressed  the  one  on  whom  they  rested. 

In  all  the  world  I have  never  found 
a more  profound  look. 

And  as  I remember  my  beloved  majo. 

Dreams  come  back  of  a time  gone  by. 


The  discreet  majo 
They  say  that  my  majo  is  homely; 

It  is  possible  that  that  is  so. 

For  love  is  a desire  that  blinds  and  dizzies. 

For  a long  tiane  I have  known  that  he  who  loves  is  blind. 

But  if  my  majo  is  not  a man 

Who  is  noted  for  being  astonishingly  handsotie. 

He  is,  on  the  other  hand,  discreet,  and  keeps  a secret. 
Which  I confided  in  him  knowing  that  he  is  trustworthy. 
What  is  the  secret  that  the  majo  keeps? 

It  would  be  indiscreet  of  me  to  tell  you. 

No  little  effort  is  needed  to  discover 
The  secrets  a majo  has  with  a woman. 

He  was  bom  in  Lavapies  * 

Eh!  Eh!  He's  a majo,  a majo  he  is. 

*Lav^ies  is  a section  of  Madrid. 


Street-rambling 

For  two  hours  I have  walked  the  streets. 
Nervously  and  restlessly,  but  I cannot  find 
Him  to  whan  I trustingly  gave  my  soul. 

I have  never  seen  a man  v^o  could  lie  more 
than  the  man  who  deceives  me  now. 

But  he  will  find  it  of  no  use 
Because  I was  always  a cunning  wanan. 

And  if  it  is  necessary 
I will  follow  him  relentlessly  all  over 
Spain. 


El  majo  timido  (A  majo  is  a man  of  Madrid) 
There  is  a man  viio  comes  to  my  window 
in  the  evening  and  looks  at  me. 

As  soon  as  he  sees  me  and  sighs, 
he  goes  off  down  the  street. 

Ay!  What  a dullard  of  a man! 

If  this  is  the  way  it  will  be 
A fine  time  I shall  have! 

If  today  he  goes  by  and  looks  at  me 
and  does  not  get  his  courage  up 
and  after  that  greeting  disappears  like  a 
ghost  - 

Ay!  What  a dullard  of  a man! 

If  this  is  the  way  it  will  be 
A fine  time  I shall  have! 
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PHYLLIS  CURTIN  SEMINAR 
Second  Recital 

Thursday,  July  21,  1988  at  1:30  P.M. 
Fitch  Center 


Five  songs 

Yidish  (Segal) 

Got  geyt  mir  noch  umetum  (Ifeschel) 

Tzela-Tzeldi  (Gladstein) 

Ich  hob  far  dir  a sod  (Minkoff) 

Volt  niajn  tate  rajch  geven  (Nessenson) 

Rica  Julie,  soprano 
Raphael  Rochet,  piano 


FC5lIf~songs 

Hans  und  Grethe 
Frtthlingsmorgen 
Erinnerung 

Vfer  hat  dies  Liedlein  erdacht? 

Andrea  Austin  Jones,  soprano 
Michael  Beattie,  piano 


Seven  songs  Charles 

Two  birds  flew  in  the  sunset  glow 
Les  ballons 
In  the  harem 
The  water  lily 
Phantone 
Pierrot 

Cleopatra  'to  the  asp 

Franklin  Zigman,  tenor 
Todd  Caraburn,  piano 

Six  songs 

La  mi  sola  Laureola 
A amor 

Corazon,  ^por  que  pcisais . . . ? 

Con  amor,  la  mi  madre 
Del  cabello  m5s  sutil 
Chiquitita  la  noria 

Mary  Smith,  soprano 
Margo  Garrett,  piano 

Five  songs 

Det  f0rste  Mjzide  (BjOrnson) 

Princessen  (BjOrnson) 

To  brune  0jne  (Andersen) 

Solveigs  Vuggevise  (Ibsen) 

Jeg  elsker  dig!  (Andersen) 

Julie  Hanson,  soprano 
Kayo  Iwama,  piano 
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Lazar  Weiner 


Gustav  Mahler 


Tomlinson  Griffes 


F.  Obradors 


Edvard  Grieg 


BALDWIN  PIANO 


“Our  problem  is  to  help  artists  with  good  training  and  knowledge  to  acquire  a penetrating  and 
vivid  conception  of  the  music  they  create  and  interpret;  to  stir  their  imagination  to  new  heights 
and  new  depths,  because  imagination  invokes  in  the  creator  and  interpreter  the  right  intuition 
and  emotions  to  conceive  the  inner  meaning  of  their  art. . .We  want  to  be  modest  in  our  prom- 
ises. But  by  no  means  do  we  want  to  be  modest  in  our  aspirations.  We  are  confident  that  our 
students  will  receive  the  very  best  of  our  ability  and  practical  experience,  as  well  as  our  spiritual 
guidance.  ” 

Serge  Koussevitzky 

Opening  Exercises,  1941 


The  Tanglewood  Music  Center  invites  150  young  musicians  to  study  as  Fellows  for  the  summer  with  no 
tuition  charge.  This  is  possible  because  of  the  generous  support  of  many  donors.  We  would  like  to 
acknowledge  the  special  contributions  of  several  friends: 

The  Festival  of  Contemporary  Music — August  4 through  August  10 — is  sponsored  in  part  by  a 
grant  from  the  Pepsico  Foundation. 

The  July  25  TMC  Orchestra  Concert  is  underwritten  by  Bank  of  New  England,  West. 

The  July  31  Chamber  Concert  is  underwritten  by  The  Lincoln  andTherese  Filene  Foundation. 

The  following  endowed  funds  provide  extraordinary  support  for  the  teaching  activities  of  the  Music 
Center: 

Honorable  and  Mrs.  John  H.  Fitzpatrick  Fund 
Louis  Krasner  Fund,  endowed  by  Marilyn  B.  Hofifman 
Eleanor  Naylor  Dana  Visiting  Artist  Fund 
Paul  Jacobs  Commissioning  Fund 

1988  gifts  to  underwrite  faculty  positions: 

Aetna — Ann  Hobson  Pilot,  Master  Teacher 

Quantum  Chemical  Corporation — ^John  Oliver,  Head  of  Vocal  Music  Activities 
RJR  Nabisco — Oliver  Knussen,  Coordinator  of  Contemporary  Music  Activities 
Frederick  W.  Richmond  Foundation — ^Joel  Krosnick,  Master  Teacher 
Dynatech  Corporation — Roger  Voisin,  Master  Teacher 

Endowed  Faculty  Positions: 

Charles  E.  Culpeper  Foundation  Chair — Gilbert  Kalish,  Chairman  of  the  Faculty 
Dr.  and  Mrs.  Edward  L.  Bowles  Chair — Doriot  Anthony  Dwyer,  Master  Teacher 
Marian  Douglas  Martin  Chair  Endowed  by  Marilyn  Brachman  Hoffman — Peter  Serkin, 

Master  Teacher 

Berkshire  Chair — partially  funded 
Richard  Burgin  Chair — Eugene  Lehner,  Master  Teacher 
Beatrice  Sterling  Procter  Chair — Louis  Krasner,  Master  Teacher 
Sana  H.  Sabbagh  and  Hasib  J.  Sabbagh  Chair — Gustav  Meir,  Coordinator  of 
Conducting  Program 


The  Friends  of  Music  at  Tanglewood  are  invited  to  all  concerts  of  the  Tanglewood  Music  Center 
with  a Family  Season  Membership  of  $75  or  an  Individual  Season  Membership  of  $50.  Others  attend- 
ing each  TMC  event  are  asked  to  contribute  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  con- 
certs. The  Tanglewood  Music  Center  is  also  supported  by  a grant  from  the  National  Endowment  for 
the  Arts. 


Claude  Debussy 


Chansons  de  Bilitis 
La  flQte  de  Pan 
La  chevelure 
Le  tanbeau  des  naiades 

Jeanine  Bowman,  soprano 
Todd  Camburn,  piano 


Five  songs  on  poems  of  Goethe  Hugo  Vtolf 

Blumengruss 
Die  SpriJde 
Die  Bekehrte 
Gleich  und  gleich 
Fnihling  Hbers  Jahr 


Anna  Soranno,  soprano 
. Philip  Highfill,  piano 
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Yidish 


Yiddish 


Yiddish,  the  source  of  ny  treasure.  Hie  Bal  Shem  Tov  has  drunk 
from  you.  So  have  the  holy  men  of  Mezheritz,  Bratslav  and  Barditshev# 
and  so  many  poor,  simple  and  harci^orking  Jews,  while  journeying  onward 
throu^  countries  and  over  the  world's  countless  roadways,  whefe  truUi 
and  legend  meld  togetlier.  Yiddish,  ny  shining  source. 


Got  Qgyt  Mr  Nodi  Umetum  - God  Follows  Me  Everywhere 

God  follows  me  everywhere.  He  spins  a net  of  glances  around  me,  God 
follows  me  like  a forest  everywhere,  God  goes  throu^  me  like  a shudder, 
everywhere.  Hew  I long  for  peace t Cornel  See  how  the  visions  are 
strewn  ell  over  the  streets,  ly  thou^its  are  wandering  secretly  in  a 
long  corridor  of  tlie  world;  and  I see  at  times  hi^  above  me  the 
faceless  face  of  God. 


Tzela  Tzeldl  “ Tzela  Tzeldi 

Tzela  Tzeldi,  li^t  footed;  when  the  cynbals  play  you  are  li^t  footed 
like  a doe,  fast  like  a rabbit. 

Your  chestnut  hair  is  now  grey.  Your  blue  eyes  no  longer  see,  and  your 
days  are  slowly  fading.  A deep  sadness  is  buried  inside  you  with  the 
silence  of  a late  autumn. 

But  Tzela  Tzeldi,  when  the  cynbals  play  you  are  li^it  footed  like  a doe, 
U-ip,  Tzela  Tzeldi  I 

Tzela  Tzeldi,  restrain  the  si^s  all  ni^t,  let  the  call  of  Death's  hand 
not  fri^ten  you.  What  mountain  of  earth  can  keep  you  under 

if  when  the  cynbals  play  you  are  light  footed  like  a doe,  U-ip  I Tzela 
Tzeldi . 


Ich  Hob  Far  Dir  A Sod  - I have  the  sweetest  secret  for  you 

I have  the  sweetest  secret  for  you,  A word,  a one  and  only  word;  but 
you  toil  strangely  in  confusion,  and  I , from  my  distance,  can't  be 
heard. 

The  dreams  I weave  about  you  never  vanish  from  secret  labyrinths  which 
I create;  by  day  thou<^,  they  are  misty;  I wonder  if  I'll  find  you? 

You  seem  to  fade  into  the  depths  to  which  I go  and  wait. 

I have  tlie  sweetest  secret  for  you:  a word,  a one  and  only  word.  You 

come,  but  now  I see  your  eyes  are  still  closed;  and  I,  I seek  tlie  hallcwed 
spot  from  which  you  stirred. 


Volt  Majn  Tate  Rajch  Geven  - Were  ny  father  rich 

Were  ny  father  rich,  I would  not  seek  bargciins  ; 

I would  buy  a horse  which  could  junp  to  the  sky. 

I would  jurp  so  hi^i  and  reach  the  sun; 

And  return  to  the  earth:  the  sun  as  ny  prisoner. 

There  would  come  from  all  over  the  world. 

Forty  of  the  most  beautiful  women; 
tliey  would  then  reveeil  to  me  (their  hero) 
their  inner  hearts. 

Among  the  beauties  of  the  world  you  would  also  come; 
Among  the  beauties  of  the  world,  I would  choose  you. 
I would  put  the  sun  back  where  it  had  been  hanging. 
And  I would  let  the  horse  go. 

And  I would  go  walking  with  you. 
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Sl\  Hana  und  Grethe 


Rlngelj  r ingel  Reih'n4r^ 

Whoever  Is  merry,  let  him  join  ini 

Whoever  has  cares,  let  him  leave  them  at  home I 

Whoever  kisses  a dear  little  sweetheart...  how  happy  he  is 

OK  Hanchen,  you  haven’t  one. 

So  search  for  one  I 

A little  sweetheart,  this  is  something  wonderful! 

Juch-he,  Juch-hel 

Ring el,  rlngel  Reih’nl 

Oh  Gretchen,  why  do  you  s^and  so  alone? 

Aren^t  you  peeping  over  at  Hanselein? 

And  May  is  so  green,  and  the  breezes,  they  blow! 

Oh  look  at  that  silly  Hans! 

How  he  runs  to  the  dance! 

He  searched  for  a sweetheart. 

Juch-he!  He  found  one!  Juch-he! 

Rlngel,  rlngel  Relh'n! 

Fruhlingsmorgen 

On  the  window  taps  a linden  tree 
with  blossomladen  branches. 

Arise!  Arise! 

Why  do  you  lie  there  in  a dream? 

The  sun  has  come  up! 

Arise!  Arise! 

The  lark  is  awake,  the  bushes  sway  with  the  breeze! 

The  bees  hum,  and  there  are  beetles. 

Arise!  Arise! 

And  I have  already  seen  your  merry  sweetheart! 

Arise,  sleepyhead! 

Sleepyhead  arise! 

Arise!  Arise! 

i?3l  Erinnerung 

My  love  wakens  songs  ever  new* 

My  songs  waken  my  love  ever  new. 

My  lips,  which  dream  of  your  passionate  kisses, 
must  chant  of  you  in  song  and  the  wigdom  of  song. 

And  if  my  thoughts  would  like  to  dismiss  love, 
then  my  songs  come  to  me  with  love’s  lament. 

So,  by  these  two  , I am  bound  forever. 

Song  wakens  love! 

Love  wakens  edng! 


H)  Wer  hat  dies  Liedlein  erdacht? 

Over  there  on  the  Mountain, 

In  the  high  house!  In  the  house! 

A dear  little  maiden  is  peeking  out! 

She  is  not  at  home  there. 

She  is  the  innkeeper’s  daughter! 

She  lives  on  a green  heath! 

My  little  heart  is  wounded. 

Come,  sweetheart,  make  it  better! 

Your  dark  brown  eyes  have  wounded  me. 

Your  rosy  mouth  makes  my  heart  well. 

It  makes  the  young  wise,  the  dead  come  back  to  life, 
and  the  sick  well. 

Yes,  it  makes  the  sick  well! 

Who,  then,  has  thought  up  this  fine, fine  little  song? 
It  has  been  brought  over  the  water  by  three  geese. 

Two  grey  and  one  white! 

And  whoever  can’t  sing  this  little  song  for  me, 
will  whistle  it!  Ja! 
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V.  Of  the  softest  hair 


I.  My  Only  Laureola 

You  are  ny  only  Laureola 

You  iTY  only,  only,  only 

I,  the  captive  Leriano, 

am  very  proud  to  be  vroulded 

by  that  hand  v^ich  is  unique  in  the  world. 

You  my  only  Laureola 

You  ny  only,  only,  only. 


Of  the  softest  locks  of  hair 
I will  make  one  chain 
to  draw  you  to  my  side. 

A jug,  in  your  house.  Darling, 
I want  to  be  so  that  I may 
kiss  you  on  your  mouth  vAien 
you  relish  a drink. 


II.  To  Love 


VI.  A Tiny  Bride 


Give  me.  Love,  kisses  without  number. 

Grab  my  hair  and  give  me  a thousand  and  a 
hundred 

of  them,  and  after  that  a hundred  and  a 
thousand 

and  then  many  thousands  more! 

And  so  that  no  one  knows,  we  will  forget 
count 

and  begin  again. 


Tiny  the  bride 
Tiny  the  groom 
Tiny  the  roan 
and  the  bedroan. 

For  that  reason 
I want  a tiny  bed 
and  a mosquito  net. 


III.  Oh  Heart. . . 

Heart,  v^y  waste  those  nights  awakened  by 
love 

if  your  master  lies  in  the  arms  of  another 
lover? 


IV.  With  love,  mother... 

With  love,  iny  mother,  with  love  I fell  asleep. 
So  sleeping,  dreamed  of  what  was  hidden  in  ny 
heart, 

that  the  love  which  consoled  me  was  more  than 
I deserved. 

This  gift  of  love  given  to  me,  gave  rest  to 
my  sorrow. 

Through  faith  I serve  you, 

with  love,  ny  mother,  with  love  I fell  asleep. 
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FIVE  SONGS  OF  EDVARD  GRIEG  in  Norwegian 


Pet  T^rate  M^de  (The  first  meeting)  - BJ^rnsterne  Bj^rnson 

The  first  meeting's  bliss  it  is  like  a song  in  the  forest,  it  is  like  a song 
on  the  bay  in  the  sun's  last  glow,  it  is  like  a horn  on  the  hillside,  the 
resounding  seconds, wherein  we  with  nature  are  united  in  a wonder, 

Prinsessen  (The  Princess)  - BjSrnsteme  BjSmson 

The  princess  sat  high  in  her  maiden's  bower.  A little  boy  went  beneath  and 
played  on  his  horn,  "Why  playest  you  always,  be  still,  you  little  one,  it 
hampers  my  thoughts  which  would  soar  far?away  now  as  the  sun  goes  down," 

The  princess  sat  high  in  her  maiden's  bower.  The  little  boy  let  alone  his 
playing  otv  the  horn,  "Why  are  you  silent?  Play  more,  you  little  one. 

It  raises  my  thoughts  which  would  soar  far  away,  now  as  the  sun  goes  down." 

The  princess  sat  high  in  her  maiden's  bower.  The  little  boy  took  up  his  horn 
and  played.  Then  she  cried  into  the  evening  and  sighed  aloud  I "Oh  tell  me, 
what  is  my  failing,  oh  Lord!"  The  sun  went  down. 

To  Brune  01 ne  (Two  brown  eyes)  - Hans  Christian  Andersen 

Two  brown  eyes  I recently  saw,  in  them  my  home  and  my  world  lies,  there 

burned  kindness  and  childhood's  peace;  I will  never  forget  them  through  eternity, 

Solveigs  VuRgevlse  (Solveig's  Lullaby)  - Henrik  Ibsen 

Sleep  thou,  dearest  boy  of  mine,  I shall  rock  you,  I shall  watch  over  you. 

The  boy  has  sat  on  his  mother '.s  lap.  These  two  have  played  all  the  live  long 
day.  The  boy  has  rested  at  this  mother's  breast,  all  the  live  long  day,  God 
bless  you,  my  Joy,  The  boy  has  lain  Close  to  my  heart  all  the  live  long  day, 
now  he  is  so  tired.  Sleep  thou,  dearest  boy  of  mine,  sleep,  I shall  rock  you, 

I shall  watch  over  you  , sleep  thou,  dearest  boy  of  mine. 

Jeg  Elsker  DigI  (I  love  you)  - Hans  Christian  Andersen 

You  have  become  the  center  of  my  thoughts,  you  are  my  heart's  first  beloved, 

I love  you  as  none  here  on  earth,  I love  you  through  time  and  eternity! 
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Debussy,  La  Flute  de  Pan  (The  Flute  of  Pan) 


For  the  day  of  the  hyacinths 

he  gave  me  a pipe  made  of  well-cut  reeds  joined  with  a white  wax 
that  is  as  sweet  to  my  lips  as  honey. 

He  teaches  me  to  play  while  I sit  on  his  knees, 
but  I tremble  a little. 

He  plays  after  me  so  softly  that  I can  barely  hear  it. 

We  have  nothing  to  say  to  each  other,  we  are  so  close. 

But  our  songs  want  to  respond 

and  gradually  our  mouths  unite  on  the  flute. 

It  is  late.  Here  is  the  song  of  the  green  frogs  that  begins 
with  the  night. 

My  mother  will  never  believe  that  I have  stayed  out  so  long 
looking  for  my  lost  belt. 


La  Chevelure  (The  Tresses) 

He  said  to  me,  "This  evening  I dreamed. 

I had  your  tresses  around  my  neck.  I had  your  hair 
like  a black  necklace  around  the  nape  of  my  neck 
and  on  my  breast. 

I caressed  it,  and  it  was  mine,  and  we  were  bound  forever 

by  the  same  hair,  mouth  on  mouth  -- 

just  as  two  bay  trees  often  have  a single  root. 

And  little  by  little,  it  seemed  to  me  that  our  limbs 
were  intermingled,  that  I became  you  or  that  you  entered 
into  me  like  my  dream." 

When  he  had  finished,  he  gently  placed  his  hands  on  my  shoulders 
and  he  looked  at  me  with  a look  so  tender 
that  I lowered  my  eyes  with  a shiver. 


Le  Tombeau  des  Naiades  (The  Tomb  of  the  Naiads) 

Along  the  woods  covered  with  frost  I walked. 

My  hair,  blowing  before  my  mouth,  blossomed  with  little  icicles 
and  my  sandals  were  heavy  with  muddy,  packed  snow. 

He  said  to  me,  "What  are  you  looking  for?" 

(I  answered)  I follow  the  tracks  of  the  satyr.  His  little 
cloven  steps  alternate  like  holes  in  a white  coat. 

He  said  to  me,  "The  satyrs  are  dead  --  the  satyrs  and  the  nymphs,  too. 
In  thirty  therd  has  not  been  such  a terrible  winter.  The  tracks 
that  you  see  are  those  of  a goat!" 

And  with  the  iron  part  of  his  pick  he  broke  the  ice  of  the  spring 
where  once  the  naiads  had  laughed.  He  seized  the  large,  frozen 
pieces  of  ice,  and  lifting  them  to  the  pale  sky, 
he  looked  through  them. 
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BLUMENGRUSS  - Flower  Greeting 


' 1 \ 

TFte  Bouquet  which  I plucked,  may  It  greet  you  many  thousand  times. 

I have  often  bent  down,  ah,  surely  a thousand  times.  And  to  my  heart 
pressed  it  how  many  hundred  thousand  times. 

How  many  hundred  thousand  times, 

DIE  SPr'ode  - The  Proud  One 

On  the  clearest  spring  morning  the  lovely,  young  shepherdess  sang  so  . 
free  of  cares  so  that  it  rang  through  the  fields.  So-la-la,  Le-ral-la-la 1 

Thyrsls  offered  her  for  a kiss  two,  three  lambs  on  the  spot.  She  looked 
roguishly  for  a moment,  but  went  on  with  her  singing  and  laughing. 

So-la-la,  Le-ral-la-la, 

And  another  offered  her  ribbons  and  a third  offered  his  heart,  but  she 
made  fun  of  the  heart  and  ribbons  just  as  she  had  done  with  the  lambs. 

So-la-la,  Le-ral-la-la, 

DIE  -BEKEHRTE  - The  Convert 

In  the  glow  of  the  evening  sunset,  I walked  quletljr  through  the  forest, 

Damon  sat  playing  the  flute  so  that  it  echoed  from  the  rocks, 

So-la-la-r al-la , 

And  he  drew  me  down  to  himself  and  kissed  me  so  graciously,  so  sweetly. 

And  I said,  "Play  again,",  and  the  good  boy  played,  So-la-rla, 

My  peace  is  lost  my  Joy  has  flown  away.  And  I hear  in  my  ears  always  only 
the  sounds  of  old, 

GLEICH  UND  GLEICH  - Equal  and  Equal 

A darling  little  bell  flower  sprung  up  early  from  the  ground,  so  prettily 
arrayed. 

There  came  a bee  to  nibble  on  its  nectar. 

They  must  be  well  suited  for  one  another, 

FRUHLIHG  UBERS  JAHR  - Spring  Throughout  the  Year 

The  flower  bed  already  springs  upward.  Bell  flowers  waver  as  white  as  snow, 
Saffran  unfolds  in  a bursting  glow.  Primroses  flaunt  themselves  pertly  and 
roguish  violets  purposely  concealed. 

What  else  is  there  that  stirs  and  weaves?  Enough,  spring  works  and  lives. 

But  what  in  the  garden  blooms  richest  are  my  sweetheart's  lovely  feelings. 

Her  glances  glow  for  me  continually  and  excited  little  songs  with  cheerful 
words.  And  ever  open,  a blooming  heatt  friendly  yet  serious.  Joking  yet  pure. 

Though  summer  brings  lilies  and  roses,  yet  it  cannot  compare  with  my 
sweetheart. 


Ttinglewkid 

Music  PROGRAM 
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SECOND  CHAMBER  MUSIC  CONCERT 
Sunday,  July  24,  1988  at  10:00  a.m. 

Theatre  Concert  Hall 

Prepared  by  Yehudi  Wyner,  Eugene  Lehner , Oliver  Knussen, 

Donald  MacCourt , and  Samuel  Rliodes 


Telemann  Quartet  in  d minor 

Andante 

Vivace 

Largo 

Allegro  - Cantabile  - Allegro 

Christine  Feierabeiid,  flute  John  Ruze , bassoon 

Rebecca  Brown,  oboe  Florence  Millet,  harpsichord 


Bartok  Quartet  for  Strings  No.  3 (1927) 

Moderato  - Allegro  - Moderato  - Allegro  molto 

\ 

Charys  Schuler,  violin  Helene  Jamet,  viola 

Veronica  Kulig,  violin  Xin-Hua  Ma,  cello 


Toshiro  Saruya  Two  Sides 

Nitai  Zori,  violin 
Jennifer  Ries , viola 
Hillel  Zori,  cello 
Thomas  Vassalotti,  bass 
Bruce  Berg,  percussion 

Mark 
Randall  Fli 


of  the  Spheres 

Tatiana  Arana,  flute 
Rebecca  Schalk  Nagel,  oboe 
Sharon  Kam,  clarinet 
Marc  Feldman,  bassoon 
Richard  Kelly,  percussion 
Adams , horn 
iischer,  conductor 


Toshiro  Saruya  x^7as  born  in  Tokyo  in  1960.  After  his  graduation 
from  Keio  University  v;ith  a Bachelor  degree  of  law  he  came  to 
the  Juiiliard  School  to  study  v/ith  Vincent  Persichetti  and 
received  his  M.M.  last  year.  He  currently  studies  with  Hugo 
Weisgall  at  Manhattan  School  of  Music,  v;orking  toward  his  doc- 
torate. Mr.  Saruya  is  a Fellow  in  Composition  at  the  1988 
Tanglewood  Music  Center. 

"Two  Sides  of  the  Spheres"  was  written  in  January  1988.  The 
composer  notes:  "Two  Sides  of  the  Spheres"  shows  two  sets  of 
opposite  faces:  the  visible  and  invisible  as  well  as  the  inner 
and  outer  sides  of  the  sphere.  The  motion  of  the  sphere  es- 
poses  the.  various  movements  of  the  two  opposite  v;orlds  - 
bouncing,  spinning,  rolling.  The  essence  of  the  piece  is  the 
dichotomy  betv/een  the  character  of  the  harmony  and  the  opposite 
charactei:  of  the  horn  solo  which  are  initially  exposed  in  (he 
begitming  of  the  piece.  These  tv/o  characters  change  throughout 
the  entire  piece  in  various  ways  like  the  motion  of  rbe 
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and  emotions  to  conceive  the  inner  meaning  of  their  art ..  .We  want  to  be  modest  in  our  prom- 
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with  a Family  Season  Membership  of  $75  or  an  Individual  Season  Membership  of  $50.  Others  attend- 
ing each  TMC  event  are  asked  to  contribute  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  con- 
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Beethoven 


Octet,  Opus  103 


Bartok 


Allegro 
Andante 
Menuetto 
Finale:  Presto 


Rebecca  Schalk  Nagel,  oboe 
Adrian  Holliday,  oboe 
Nathan  Williams,  clarinet 
Kathleen  Holcomb,  clarinet 


Gwendolynn  Rose,  bassoon 
Noe  Cantu,  bassoon 
Daniel  O'Connell,  horn 
Steven  Replogle.  horn 


Quartet  No.  1,  Opus  7 
Lento 

Allegretto 
Allegro  vivace 


Xiao-Cao  Xia,  violin  Peter  Sulski , 'viola 

Ruotao  Mao,  violin  Angela  Myles  Beeching,  cello 
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THIRD  CHAMBER  MUSIC  CONCERT 
Sunday,  July  24,  1988  at  8:30  P.M. 

Theatre  Concert'  Hall 

Prepared  by  Peter  Serkin,  Norman  Fischer , Donald  MacCourt 

and  Gilbert  Kalish 


Haydn  Trio  in  E Major  for  Violin,  Cello  and  Piano, 

Hob.  XV: 28 

Allegro  nioderato 

Allegretto 

Allegro 

Margaret  Bichteler,  violin  John  Oshita,  cello 

Eric  Zivian,  piano 


Christopher  Fulkerson  Childerraass 

Carrie  Rehkopf,  violin  David  Conner,  percussion 

Brad  Annis,  bass  Luanne  Warner,  percussion 

Mark  Adams,  horn  Christopher  Deviney,  percussion 

Michael  Rusinek,  clarinet  Kathleen  Holcomb,  clarinets 

Christopher  Jepperson,  bass  clarinet 
Christopher  Fulkerson , conductor 

Christopher  Fulkerson  was  born  in  1954  and  lives  in  San  Francisco 
where  he  is  Music  Director  of  Ariel,  the  Composers  Chamber  Players 
and  chorus  director  of  the  Berkeley  Opera.  He  has  a Ph.D.  from 
the  University  of  California  at  Berkeley  and  teaches  solfege  at 
the  San  Francisco  Girls  Chorus.  He  is  a Fellow  in  Composition 
at  the  1988  Tanglewood  Music  Center. 

The  composer  writes:  The  Childerrnass  is  part  three  of  The  Human 
Age,  a music  festival  for  vocal  and  instrumental  ensembles,  of 
which  eight  parts  have  been  completed.  The  Human  Age  is  a 
musical  and  literary  parallel  to  and  expansion  on  Wyndhain  Lewis' 
incomplete  tetrology  of  novels  of  the  same  title,  a fantastical 
depiction  of  the  world  after  death,  to  which  I have  added 
references  to  and  texts  from  other  writers  including  Thomas 
Pynchon,  Dante  and  St.  John.  The  Human  Age  describes  a journey 
from  a waiting  period  on  the  plateau  outside  the  Magnetic  City 
(The  Purgatory  of  Lev/is'  cycle);  a period  of  residence  in  the 
city,  from  which  frying  pan  the  two  protagonists  escape  into  the 
inferno  of  the  "Malign  Fiesta."  Lewis  did  not  live  to  complete 
his  cycle,  which  was  to  end  with  a Paradiso. 

Lewis'  novel  The  Childerrnass  takes  its  title  from  the  December 
28  Feast  day  in  honor  of  the  Jewish  baby  boys  Herod  had  killed 
when  he  learned  from  the  Magi  of  the  birth  of  a competing  "King". 
My  own  Childerrnass  is  a landscape  - a depiction  in  tones  of 
the  terrain  of  the  plateau  which  is  the  v;aiting  area  outside 
the  Magnetic  City.  Time  moves  at  different  rates  in  different 
places  in  the  plateau;  space  "oends,  and  tlie  atmosphere  is 
both  brilliant  and  dark,  both  spectacular  and  awesome.  The 
Childerrnass  is  an  explosive  and  frenetic  adagio,  an  attempt 
at  a visionary  musical  poetry. 
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Schumann 


Andante  and  Variations 


/ 


Maya  Beiser,  cello  Margaret  Kampmeier,  piano 

Sonna  Kim,  cello  Sara  Laimon,  piano 

Deborah  Stephenson,  horn 


Nielsen  Woodwind  Quintet,  Opus  43 

Allegro  ben  moderate 
Menuet 

Praeludium:  Adagio  - Tema  con  variazioni 

Leonard  Garrison,  flute  Sharon  Kam,  clarinet 

Jeannette  Bittar,  ohoe  Janet  Morgan,  bassoon 

Mark  Adams , horn 


Shostakovitch  Quintet  in  g minor  for  Piano  and  Strings,  Opus  57 

Prelude:  Lento 
Fugue:  Adagio 
Scherzo:  Allegretto 
Intermezzo:  Lento 
Finale:  Allegretto 


Alison  Harney,  violin  Jorge  Pena,  viola 

Cynthia  Romeo,  violin  Scott  Kluksdahl , cello 

Mary  Wu,  piano 
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TANGLEWOOD  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 


PHYLLIS  CURTIN  SEMINAR 
Third  Recital 

Monday,  July  25,  1988  at  5:00  p.m. 
Chamber  Music  hall 


Chansons  de  Ronsard  Darius  Milhaud 

A Une  Fontaine 
A Cupidon 

Tais-toi,  babillarde  arondelle 
Dien  vous  gard' 


Theresa  Ludden,  soprano 
Michael  Beattie,  piano 


Five  Songs  from  "The  Nursery"  (in  Russian)  Modeste  Mussorgsky 

With  Nanny 
In  the  Corner 
The  Doll's  Lullaby 
Evening  Prayer 
The  Hobby  Horse 


Madeleine  Gray,  mezzo-soprano 
Mark  Trawka,  piano 


Six  Songs  Johannes  Brahms 

Bel  dir  sind  meine  Gedanken 
Wir  wandelten 
Es  hing  der  Reif 
Botschaft 
Auf  dem  Schiffe 
Madchenfluch 


Lucy  Schaufer,  soprano 
Todd  Camburn,  piano 


Four  Songs  Ned  Rorem 

Gliding  O'er  All  (Walt  Whitman) 

The  Tulip  Tree  -(Paul  Goodman) 

Orchids  (Theodore  Roethke) 

Visits  to  St.  Elizabeths  (Elizabeth  Bishop) 


Carter  Scott,  mezzo-soprano 
Kayo  Iwama,  piano 
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Chansons  de  Ronsard  - Darius  Milhaud 


1.  A Une  Fontaine 
To  a Fountain 

Listen  to  me,  lively  fountain. 

From  whom  I have  drunk  so  often 
Always  reclining  on  your  shore. 

Idle  in  the  fresh  breeze; 

When  frugal  summer  is  harvesting 
The  bared  breast  of  Ceres, 

The  threshing  floor  resounds 
And  groans  under  the  wheat. 

May  you  always  remain 

A holy  place  to  all 

Who  drink  from  you  or  who  bring 

Their  cattle  to  graze  on  your  green  banks; 

May  the  moonlight  always,  at  midnight. 

Look  at  the  bottom  of  the  valley 
At  the  nymphs  near  your  lair. 

Who,  with  a thousand  leaps  lead  the  dance. 


3,  Tais-toi,  bablllarde  arondelle 
Hush  up,  babbling  little  dovel 

Hush  up,  babbling  little  dove! 

Or  I shall  pluck  your  wing. 

If  I get  the  chance  or  a knife, 

I will  cut  out  your  tongue 

Which  babbles  every  morning  without  end 

And  always  deafens  my  mind. 

Stay  in  my  chimney 
And  sing  all  the  day. 

All  evening  and  night  when  you  want. 

But  in  the  morning  don’t  wake  me 

And  don't  disturb  me  when  I sleep 

Or  steal  Cassandra  from  within  my  arms. 


2 . A Cupidon 
To  Cupid 

The  day  follows  the  night 
And  the  somber  night 
Follows  the  day  which  shines 
In  an  obscure  shadow. 

The  fall  follows  the  summer 
And  the  harsh  fury 
Of  the  winds  is  no  longer 
Summer  after  the  storms. 

But  the  fever  of  love 
That  torments  me 
Lives  with  me  always 

And  won't  be  quieted. 

It  was  not  at  me,  Child, 

To  whom  it  was  necessary  to  point 
Your  arrow»  Unite  yourself 
In  another  place. 

Follow  the  lazy 
And  amuse  them, 

But  not  me,  nor  those 

Who  are  loved  by  the  Muses. 


4 . Dieu  vous  gard* 

God  keep  you 

God  keep  you,  faithful  messengers 
Of  Spring,  brood  of  swallows 
Crested  birds,  cuckoos,  nightingales. 
Turtledoves,  and  you  wild  birds 
Who  with  a hundred  kinds  of  warbling 
Animate  the  green  wooded  forests, 

God  keep  you,  lovely  daisies. 

Beautiful  roses,  pretty  little  flowers 
And  you,  little  buds  formerly  known 
Of  the  blood  of  Ajax  and  Narcissus; 

And  you  thyme,  anis  and  melissa. 

May  you  always  happily  return. 

God  keep  you,  dappled  flock 
Of  butterflies,  who  in  the  meadow 
Suck  on  sweet  herbs; 

And  you,  new  swarm  of  bees. 

Who  gives  the  yellow  and  Vermillion  flowers 
Little  kisses  from  your  mouths. 

A hundred  thousand  times  I greet 
Your  beautiful  and  sweet  coming; 

OhJ  how  I love  this  season 

And  the  sweet  babbling  of  the  shores. 

It  is  the  prize  from  the  winds  and  thunderstorms 
Which  kept  me  shut  in  the  house. 


Five  songs  from  "The  Nursery"  (In  Russian) 


Modest  Mussorgsky 


I  With  Nanny 

Tell  me,  Nanny,  about  the  wolf — that  story  where  the  monster  carries 
all  the  children  away,  and  the  wolf  eats  them  up,  and  the  children  cry 
for  help, , , . 

Nanny  I Was  the  reason  those  children  got  eaten  because  they  didn't  obey 
their  Nannys  and  Mummys  and  Daddys?  Was  that  why? 

Wait  a minute  I I'd  rather  hear  the  tale  about  the  King  and  Queen  who 
lived  in  a palace  by  the  sea;  the  King  was  lame,  and  every  time  he  stum- 
bled, a mushroom  sprang  up  I And  the  Queen  had  such  a bad  cold — when  she 
sneezed  the  windows  broke  I 

Listen  Nanny  I Don't  tell  me  about  the  wolf  again — tell  me  the  funny  story 
insteadi 


II  In  The  Corner 

Oh,  you  naughty  boy I 
My  ball  of  wool  disturbed  I 
My  knitting  ruined  I 
OhI  What  a mess  I' 

Over  there r Over  therel  In  the  corner  I 
You  naughty  boy. . I 

I didn't  do  it,  Nanny — 

I never  touched  your  knitting,  Nanny. 

It  was  the  kitten  who  disturbed  your  work — the  kitten  made  the  mess. 
And  Mishenka  was  agood  boy,  Mishenka  was  a clever  boy — 

And  Nanny  is  old,  and  her  nose  is  dirty; 

Misha's  hair  is  tidy  and  nice — Nanny's  hat  is  crooked. 

Nanny  punished  Misha  and  sent  him  in  the  corner. 

So  Misha  won't  love  Nanny  anymore — so  there! 


Ill  The  Doll's  Lullaby 

Hush,  hush  Dolly,  go  to  sleep,  close  your  eyes. 

Go  to  sleep  Dolly — now! 

Dolly,  go  to  sleep  or  the  monster  will  eat  you  and  the  grey  wolf  carry 
you  away! 

Dolly,  go  to  sleep! 

In  the  morning,  tell  me  of  your  dreams,  of  magic  islands  with  beautiful 
gardens  filled  with  lovely  flowers  and  sweet  fruits  and  golden  birds. 

Hush,  hush,  hush,  hush  Dolly. 


IV  Evening  Prayer 


God  Bless  Daddy,  and  Mummy  and  keep  them  safe,  0 Lord,  God  Bless  brother 
Vasenku,  and  brother  Mishenku. 

God  Bless  my  dear  old  Grandma — give  my  old  Grandma  good  health,  my  dear 
old  Grandma  0 Lord. 

And  keep  safe,  0 Lord,  auntie  Katya,  auntie  Natashu,  auntie  Mashu  auntie 
Parashu,  auntie  Lyubyu,  Varyu  and  Sashu,  and  Olyu  and  Tanyu  and  Nadyu; 
uncle  Petyu  and  Kolyu,  Uncle  Voludyu  and  Grishu  and  Sashu  and  all  my  uncles, 
keep  them  all  safe,  and  bless,  0 Lord,  Filku  and  Vanku  and  Mitku  and  Petku 
and  Dashu,  Pashu,  Sonyu  Dunyushku — 

Nanny,  oh  Nanny — What  else  Nanny? 

Oh,  you  little  rascal  I'  How  many  times  have  1 told  you? 

"0  Lord  forgive  me  my  sins". 

"0  Lord,  forgive  me  my  sins".  Like  that?  Nanny  dear? 


V The  Hobby  Horse 

Hey  I Hop  I Hop  I Hey  I Tatatatatatal'  Hey  I 
Whoa. ,. .Vasia — Heyl  Vasia  my  friend — 

Listen:  Will  you  come  visit  this  evening?  Come  early’ 

Giddyapl  Hop  I 

Goodbye  Vasia — I’ve  to  travel  a long  way,  but  I’ll  be  home  before  dark — 

you  know  how  early  I’m  put  to  bed — don’t  be  latel 

Heyl  HopI  TatatatatataT  HopI  Watch  out,  or  I^IJ  crash Owl 

Owl  My  leg  I 0^1  My  foot  I 

My  darling,  my  little  one,  what’s  wrong?  Don’t  cry — you’ll  be  alright. 

Come,  stand  up  now — look  at  the  bird  in  the  bushes — see:  it?  The  pretty 
little  bird?  There  now — better?  All  right? 

All  right  I I’ve  had  such  a journey,  Miiinmy — but  now  I must  go  home  quickly — 
Vasia’s  coming — HopI  I have  to  hurry I 


Six  Songs  by  Johannes  Brahms 


A’ 


Bei  dir  sind  meine  Gedanken  Op.  95,  No.  2 (With  you  are  my  thoughts) 

With  you  are  my  thoughts. 

They  float,  float  around  you; 

They  say  they  are  homesick. 

That  they  could  not  stay  here  anymore  I 
With  you  are  my  thoughts. 

And  they  will  not  leave  you. 

They  say  that  on  this  earth 

With  you  is  the  loveliest  place  of  all. 

They  say  your  magic  has  held  them 
Undissolubly  spellbound; 

That  on  your  glances, 

Their  wings  would  have  been  scorched. 


Wir  wandelten  Op.  96,  No.  2 (We  wandered) 

We  wandered,  we  two  together, 

I was  so  still  and  you  were  so  still; 

I would  give  so  much  to  know 
What  you  thought  in  that  event. 

That  which  I thought 
Let  it  remain  unspokeni 
But  one  thing  I will  say: 

So  beautiful  was  everything  which  I thought. 
So  heavenly  serene  was  it  all. 

In  my  head,  the  thoughts  rang  like 
Little  golden  bells; 

So  wonderfully  sweet, 

So  wonderfully  lovely 

Is  no  other  sound  in  this  world. 


Es  hing  der  Reif  Op.  106,  No.  3 CThe  Hoar-frost  hung) 

The  hoar-frost  hung  on  the  linden  tree 
Through  which  the  light,  like  silver  flowed; 

I saw  your  house,  bright  as  in  a dream 
A sparkling  fairy’s  castle. 

And  your  window  was  open, 

I could  look  straight  into  your  room. 

Then  in  the  sunlight  you  appeared. 

You,  the  darkest  of  the  fairies  I 
I trembled  with  blissful  joy. 

Warm  like  spring,  and  wonderful: 

Then  I perceived  through  your  greeting 
That  frost  and  winter  reigned. 


Botschaft  Op.  47,  No.  1 (A  Message) 

Blow,  little  wind,  gently  and  lovingly 
Around  the  cheeks  of  my  beloved. 

Play  tenderly  in  her  locks. 

Hurry  not  away  to  flee I 

If  she  does  perhaps  ask  the  question; 

How  it  is  with  me,  the  poor  one; 

Speak,  and  tell  her: 

"Endless  was  his  sorrow,  highly  doubtful  his  condition 

But  now  he  can  hope  again 

To  joyfully  live,  for  you,  lovely  one. 

Think  of  him." 


Auf  dem  Schiffe  Op.  97,  No.  2 (On  the  Ship) 

A little  bird,  flying  over  the  Rhine 
Gently  moving  its  wings  in  the  sunshine. 

Sees  hilly  vineyards  and  waters  green 
In  a golden  glow,  in  a golden  glow. 

How  good  it  is,  how  good  it  is. 

To  be  so  high  up  in  the  morning  breezes I 
With  that  little  bird  on  high. 

Oh  could  I bel 

Oh  could  I be,  could  I be  there,  tool 


Madchenfluch  Op.  69,  No.  9 (A  Maiden’s  Curse) 

The  mother  calls,  calls  to  the  daughter 
Over  three  mountain  ranges, 

" Oh,  Mara,  darling  daughter. 

Have  the  linens  been  bleached?" 

The  young  daughter  replies  over  nine  mountain  ranges, 

"Not  in  the  water,  darling  mother,  have  I immersed 
the  linens,  because,  you  see,  the  water  has  been  clouded 
by  my  lover,  Jawo.  Although  at  first,  mother, 

I had  in  my  thoughts  already  bleached  them." 

"Curse  him,  mother I I also  will  curse  himi" 

"Grant  that  God  in  high  heaven  would  have  him  hang  himself 

On  an  evil  little  tree  - on  my  white  throat,  on  my  white  throat I" 

"Grant  that  God  in  high  heaven  would  have  him  lie  imprisoned. 

Lie  deep  in  a dungeon  - on  my  white  breast,  my  white  breast J" 

"Grant  that  God  in  high  heaven  would  him  laden  with  chains. 

Chain  him  firmly  and  twisted  - on  my  white  arm,  on  my  white  arm!" 

"Grant  that  God  in  high  heaven  would  have  the  wild  waters  seize  him. 
Seize  him  and  bring  him  back  to  me,  to  my  house.!" 
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TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
Third  Concert 

Monday,  July  25,  1988  at  8:30  p.m. 
Theatre  Concert  Hall 

Sponsored  by  Bank  of  New  England , West 


Beethoven  Overture  to  "Fidelio,"  Opus  72b 

Markus  Stenz,  conductor 
Cologne,  West  Germany 


Wagner  Prelude  and  Liebestod  from  "Tristan  und  Isolde" 

Martin  Fischer-Dieskau,  conductor 
Berlin,  Federal  Republic  of  Germany 


Strauss  Suite  from  "Der  Rosenkavalier " 

Kate  Tamarkin,  conductor 
Baltimore , Maryland 


Intermission 


Mozart  Symphony  No.  23  in  D Major,  K.  181 

(three  movements  played  without  pause) 

Elizabeth  Schulze,  conductor 
Chicago,  Illinois 


Bartok  Suite  from  "The  Miraculous  Mandarin" 

Marin  Alsop,  conductor 
New  York,  New  York 


This  p^'ogr?"'!'  wa=:  prpri/irp.d  vndpr  th°  si.ioeT'visi nn  of 

Gustav  Meier. 


BALDWIN  PIANO 


‘'Our  problem  is  to  help  artists  with  good  training  and  knowledge  to  acquire  a penetrating  and 
vivid  conception  of  the  music  they  create  and  interpret;  to  stir  their  imagination  to  new  heights 
and  new  depths,  because  imagination  invokes  in  the  creator  and  interpreter  the  right  intuition 
and  emotions  to  conceive  the  inner  meaning  of  their  art. . .We  want  to  be  modest  in  our  prom- 
ises. But  by  no  means  do  we  want  to  be  modest  in  our  aspirations.  We  are  confident  that  our 
students  will  receive  the  very  best  of  our  ability  and  practical  experience,  as  well  as  our  spiritual 
guidance.  ” 

Serge  Koussevitzky 

Opening  Exercises,  1941 


The  Tanglewood  Music  Center  invites  150  young  musicians  to  study  as  Fellows  for  the  summer  with  no 
tuition  charge.  This  is  possible  because  of  the  generous  support  of  many  donors.  We  would  like  to 
acknowledge  the  special  contributions  of  several  friends: 

The  Festival  of  Contemporary  Music — August  4 through  August  10 — is  sponsored  in  part  by  a 
grant  from  the  Pepsico  Foundation. 

The  July  25TMC  Orchestra  Concert  is  underwritten  by  Bank  of  New  England,  West. 

The  July  31  Chamber  Concert  is  underwritten  byThe  Lincoln  andTherese  Filene  Foundation. 

The  following  endowed  funds  provide  extraordinary  support  for  the  teaching  activities  of  the  Music 
Center: 

Honorable  and  Mrs.  John  H.  Fitzpatrick  Fund 
Louis  Krasner  Fund,  endowed  by  Marilyn  B.  HofiFman 
Eleanor  Naylor  Dana  Visiting  Artist  Fund 
Paul  Jacobs  Commissioning  Fund 

1988  gifts  to  underwrite  faculty  positions: 

Aetna — Ann  Hobson  Pilot,  Master  Teacher 

Quantum  Chemical  Corporation — ^John  Oliver,  Head  of  Vocal  Music  Activities 
RJR  Nabisco — Oliver  Knussen,  Coordinator  of  Contemporary  Music  Activities 
Frederick  W.  Richmond  Foundation — ^Joel  Krosnick,  Master  Teacher 
Dynatech  Corporation — Roger  Voisin,  Master  Teacher 

Endowed  Faculty  Positions: 

Charles  E.  Culpeper  Foundation  Chair — Gilbert  Kalish,  Chairman  of  the  Faculty 
Dr.  and  Mrs.  Edward  L.  Bowles  Chair — Doriot  Anthony  Dwyer,  Master  Teacher 
Marian  Douglas  Martin  Chair  Endowed  by  Marilyn  Brachman  HofiFman — Peter  Serkin, 

Master  Teacher 

Berkshire  Chair — partially  funded 
Richard  Burgin  Chair — Eugene  Lehner,  Master  Teacher 
Beatrice  Sterling  Procter  Chair — Louis  Krasner,  Master  Teacher 
Sana  H.  Sabbagh  and  Hasib  J.  Sabbagh  Chair — Gustav  Meir,  Coordinator  of 
Conducting  Program 


The  Friends  of  Music  at  Tanglewood  are  invited  to  all  concerts  of  the  Tanglewood  Music  Center 
with  a Family  Season  Membership  of  $75  or  an  Individual  Season  Membership  of  $50.  Others  attend- 
ing each  TMC  event  are  asked  to  contribute  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  con- 
certs. The  Tanglewood  Music  Center  is  also  supported  by  a grant  from  the  National  Endowment  for 
the  Arts. 


Program  Notes 


Beethoven  (16  Dec.  1770  - 26  Mar.  1827)  Fidelio  CX^erture,  Opus  72b 

After  earlier  failures  dating  back  to  1805,  the  definitive  version  of  Fidelio,  Beethoven's 
only  opera,  received  its  premiere  on  23  May  1814  and  met  with  great  success.  Since  Beeth- 
oven was  still  revising  and  polishing  the  work  into  the  middle  of  May,  the  new  overture  was 
rot  "ready  until  the  repeat  performance  of  26  May,  and  is  actually  the  fourth  he  wrote  for 
the  opera.  The  three  previous  "Leonore"  overtures  are  all  in  C and  quote  material  frcm  the 
opera,  vhile  sumning  up  the  entire  action  of  the  drama.  The  final  overture,  Fidelio,  has 
its  key  changed  to  E and,  vhile  setting  the  stage  for  the  drama  to  follow,  makes  no  attenpt 
at  providing  a catalogue  of  themes  or  an  anticipation  of  the  dramatic  action. 

Wagner  (22  May  1813  - 13  Feb.  1883)  Prelude  and  Love  Death  from  Tristan  und  Isolde 

Tristan,  first  produced  in  Munich  on  10  June  1865,  is  one  of  those  milestone  coiposition 
that  forever  after  affected  the  course  of  western  music,  pointing  the  way  towards  iirpres- 
sionism  and  atonality  and  away  from  the  classical  tradition.  The  Prelude  builds  on  a single 
long  crescendo  v^iich  contains  at  least  seven  distinct  motives.  Among  the  most  important  are 
the  falling  phrase  in  the  cellos  associated  with  "Love's  Longing,"  and  the  ascending  chrana- 
tic  line  in  the  oboes  lirked  with  it  viiich  indicates  "Desire;"  the  fervent  second  motif  in 
the  cellos  corresponds  to  "The  Love  Glance."  All  motives  are  interconnected  in  a continuous 
nelodic  line  building  to  the  climactic  motif  indicating  "Deliverance  by  Death."  There 
follows  a gradual  decrescendo  out  of  v^ich  slowly  arises  the  Liebestod,  or  I/Dve  Death. 

Strauss  (11  June  1864  - 8 Sept.  1949)  Per  Posenkavalier  Suite 

Strauss  had  his  first  major  operatic  success  with  Salcme,  although  it  was  branded  by  many 
as  lurid  and  obscene,  and  followed  it  with  Elektra,  vdiich  also  suffered  from  critics  who 
considered  it  brutal  and  anti-vocal,  despite  being  taken  up  by  opera  houses  everyvdiere. 
Following  the  premiere  of  Elektra,  Strauss  is  reported  to  have  said,  "Next  time  I shall 
write  a Mozart  opera."  The  result  of  this  resolution  was  Per  Posenkavalier,  product  of  17 
months'  work,  v^ch  had  its  first  performance  in  Dresden  on  26  January  1911.  The  opera  was 
an  inmense  success  and  continues  as  a universal  favorite.  It  is  set  in  mid  18th  century 
Vienna,  but  is  full  of  late  19th  century  waltzes  vhich,  with  the  ccmedy  and  mcments  of 
expansive  lyricism,  continue  to  delight  audiences.  There  are  several  suites,  including 
one  derived  frcm  the  1926  film  version  of  the  opera,  but  the  present  one,  which  has  beccme 
the  standard,  dates  fron  1945.  Included  in  this  suite  are  the  Prelude  to  Act  I which  de- 
picts the  lovemaking  between  the  17  year  old  Octavian  and  the  much  older  and  more  experi- 
enced Marschallin  punctuated  by  the  famous  horn  vdioops,  the  Presentation  of  the  Silver  Pose, 
the  arrival  of  Baron  Ochs  and  waltzes  frcm  Act  II,  and  the  trio,  duet,  and  Great  Waltz  frcm 
Act  III.  The  music  is  performed  continuously,  with  no  breaks  between  sections. 

Mozart  (27  Jan.  1756  - 5 Dec.  1791)  Symphony  No.  23  in  D,  K.  181 

K.  181  is  one  of  the  first  synphonies  Mozart  wrote  after  the  17  year  old  composer  had 
returned  from  his  third  trip  to  Italy.  Most  of  the  synphonies  of  this  period  show  a strong 
Italian  influence,  although  scxne  of  the  slow  movements  begin  to  betray  a popular  Viennese 
flavor.  In  the  latter  part  of  the  18th  century,  the  'sinfonia'  and  'overtura'  v^e  for 
all  intents  and  purposes  synonymous  terms:  Planelli,  writing  in  1772,  speaks  for  the  genre 
v^en  he  writes  that  "all  symphonies  that  serve  as  overtures  are  cast  frcm  the  same  die, 
and  are  inevitably  made  up  of  a solemn  grouping  of  an  allegro,  a largo,  and  a dance." 

The  D major  symphony  is  dated  Salzburg,  19  May  1773.  The  first  movement  is  in  sonata  form 
with  two  clearly  contrasting  subjects;  it  incorporates  a succession  of  exuberant  instru- 
mental devices  such  as  repeated  notes,  arpeggios,  sudden  pianos  and  fortes,  scales,  and 
syncopations.  The  extremely  cantabile  second nDvement  is  linked  without  pause  to  the  first 
and  features  a poignant  oboe  solo  in  the  siciliano  style.  This  in  turn  leads  directly 
into  the  final  march-like  rondo. 

Bartok  (25  Mar.  1881  - 26  Sept.  1945)  The  Miraculous  Mandarin  Suite 

Melchior  Lengyel's  text  to  the  Miraculous  Mandarin  was  published  on  the  first  of  January 
19 17. and  had  a strong  hold  on  Bartok  from  the  start.  He  made  sketches  r^idly  and  had  the 
first  version  completed  betv\^en  October  and  May  of  1919,  although  he  didn't  orchestrate  it 
until  1923.  Various  problems,  not  least  objections  to  the  "immorality  of  the  scene," 
delayed  the  premdere  until  27  November  1926  in  Cologne,  vdiere  it  caused  such  a storm  of 
protest  that  is  was  forced  to  close  after  one  performance.  A second  attempt  in  Prague  not 
long  after  fared  no  better  and  Bartok  withdrew  it  from  the  stage  - it  was  not  performed 
again  in  its  full  ballet  version  until  after  the  composer's  death.  However  Bartok,  who 
thought  very  highly  of  the  work,  arranged  a suite  frcm  the  ballet  in  1927  to  make  its  music 
more  accessible.  The  opening  notes  form  a short  overture  resounding  with  "characteristic 
and  disturbing  cries"  representing  "the  life  and  noise  of  a great  city."  The  plot  deaJswith 
three  rogues  viio  force  a beautiful  girl  to  lure  men  into  their  den  to  be  robbed  and  beaten. 
Strident  figures  in  the  clarinets,  occurring  three  times,  represent  the  girls  seductive  call. 
The  first  two  to  be  lured  in  are  beaten  and  thrown  out  because  the  have  no  money.  The  third 
bo  be  attracted  is  a strange  Mandarin  with  burning  eyes  for  whom  the  girl  begins  to  dance 
a seductive  waltz;  at  the  climax  he  attempts  to  embrace  her  but  she  is  horrified  and  runs 
from  him.  An  agitated  tronbone  figure  signals  the  beginning  of  the  Pursuit,  the  central 
dance  of  the  ballet  vhich  is  the  point  at  vhich  the  Suite  ends. 

Program  notes  by  David  E.  Gruender,  Librarian,  Tanglewood  Music  Center. 
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FOURTH  CHAMBER  MUSIC  CONCERT 
Sunday,  July  31,  1988  at  10:00  a.m. 

Theatre  Concert  Hall 

Sponsored  by  Che  Lincoln  and  Therese  Filene  Foundation 


Prepared  by  Samuel  Rhodes  and  Joel  Krosnick 


Mozart  Quintet  in  C Major  for  Strings,  K,  515 

Allegro 

Andante 

Menuetto:  Allegretto 
Allegro 

Corine  van  Eikema  Horames , violin  Brian  Quincey,  viola 

Jill  Arbetter,  violin  Nestor  Pou,  viola 

Sonna  Kim,  cello 


Berg  String  Quartet,  Opus  3 (1909/10) 

Satz:  Langsam 

Satz:  Massige  Viertel 


Steven  Frucht,  violin  John  Rogers,  viola 

Dian  Folland,  violin  Emmanuel  Feldman,  cello 


Robert  Keeley 


Serenata  della  citta  alta  (1987) 
for  string  sextet 


Cynthia  Romeo,  violin  Helene  Jamet,  viola 

Sheila  Falls,  violin  Sonya  White,  viola 

Maria  Kitsopoulos,  cello  Xin-Hua  Ma,  cello 

Thomas  Donecker,  conductor 

Robert  Keeley  was  born  in  South  Wales  in  1960.  He  studied  at 
the  Royal  College  of  Music,  London,  with  Oliver  Knussen,  at 
Magdalen  College,  Oxford,  with  Bernard  Rose  and  Robert  Saxton 
and  more  recently  with  Franco  Donatoni  at  the  Accademia  di  S. 
Cecilia  in  Rome.  He  is  also  active  as  a pianist,  performing 
with  the  London  Sinfonietta,  Music  Projects/London  and  the 
Almeida  Ensemble.  He  is  a Fellow  in  Composition  at  the  1988 
Tanglewood  Music  Center;  this  performance  is  the  first  he  has 
received  in  the  United  States. 

This  piece  was  partly  composed  in  Bergamo,  northern  Italy  (the 
"high  city"  of  the  title),  and  attempts  to  blend  harsh,  strident 
bell-like  evocations  with  more  lyrical,  "Italianate"  lines  and 
textures.  Two  trios,  one  with,  one  without  mutes,  weave  an  anti- 
phonal  discourse  through  a number  of  contrasting  episodes,  culmi- 
nating (after  a climax)  in  a "pastoral"  coda  of  overlapping 
diatonic  litanies.  It  lasts  some  ten  minutes. 


BALDWIN  PIANO 


“Our  problem  is  to  help  artists  with  good  training  and  knowledge  to  acquire  a penetrating  and 
vivid  conception  of  the  music  they  create  and  interpret;  to  stir  their  imagination  to  new  heights 
and  new  depths,  because  imagination  invokes  in  the  creator  and  interpreter  the  right  intuition 
and  emotions  to  conceive  the  inner  meaning  of  their  art. . .We  want  to  be  modest  in  our  prom- 
ises. But  by  no  means  do  we  want  to  be  modest  in  our  aspirations.  We  are  confident  that  our 
students  will  receive  the  very  best  of  our  ability  and  practical  experience,  as  well  as  our  spiritual 
guidance.  ” 

Serge  Koussevitzky 

Opening  Exercises,  1941 


The  Tanglewood  Music  Center  invites  150  young  musicians  to  study  as  Fellows  for  the  summer  with  no 
tuition  charge.  This  is  possible  because  of  the  generous  support  of  many  donors.  We  would  like  to 
acknowledge  the  special  contributions  of  several  friends: 

The  Festival  of  Contemporary  Music — August  4 through  August  10 — is  sponsored  in  part  by  a 
grant  from  the  Pepsico  Foundation. 

The  July  25TMC  Orchestra  Concert  is  underw  ritten  by  Bank  of  New  England,  West. 

The  July  31  Chamber  Concert  is  underwritten  by  The  Fincoln  andTherese  Filene  Foundation. 

The  following  endowed  funds  provide  extraordinary  support  for  the  teaching  activities  of  the  Music 
Center: 

Honorable  and  Mrs.  John  H.  Fitzpatrick  Fund 
Louis  Krasner  Fund,  endowed  by  Marilyn  B.  Hoffman 
Eleanor  Naylor  Dana  Visiting  Artist  Fund 
Paul  Jacobs  Commissioning  Fund 

1988  gifts  to  underwrite  faculty  positions: 

Aetna — Ann  Hobson  Pilot,  Master  Teacher 

Quantum  Chemical  Corporation — ^John  Oliver,  Head  of  Vocal  Music  Activities 
RJR  Nabisco — Oliver  Knussen,  Coordinator  of  Contemporary  Music  Activities 
Frederick  W.  Richmond  Foundation — ^Joel  Krosnick,  Master  Teacher 
Dynatech  Corporation — Roger  Voisin,  Master  Teacher 

Endowed  Faculty  Positions: 

Charles  E.  Culpeper  Foundation  Chair — Gilbert  Kalish,  Chairman  of  the  Faculty 
Dr.  and  Mrs.  Edward  L.  Bowles  Chair — Doriot  Anthony  Dwyer,  Master  Teacher 
Marian  Douglas  Martin  Chair  Endowed  by  Marilyn  Brachman  Hoffman — Peter  Serkin, 

Master  Teacher 

Berkshire  Chair — partially  funded 
Richard  Burgin  Chair — Eugene  Lehner,  Master  Teacher 
Beatrice  Sterling  Procter  Chair — Louis  Krasner,  Master  Teacher 
Sana  H.  Sabbagh  and  Hasib  J.  Sabbagh  Chair — Gustav  Meir,  Coordinator  of 
Conducting  Program 


The  Friends  of  Music  at  Tanglewood  are  invited  to  all  concerts  of  the  Tanglewood  Music  Center 
with  a Family  Season  Membership  of  $75  or  an  Individual  Season  Membership  of  $50.  Others  attend- 
ing each  TMC  event  are  asked  to  contribute  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  con- 
certs. The  Tanglew’ood  Music  Center  is  also  supported  by  a grant  from  the  National  Endowment  for 
the  Arts. 


Beethoven 


Quartet  in  C-sharp  minor,  Opus  131 

Adagio,  ma  non  troppo  e molto  espressive 
Allegro  molto  vivace  - Allegro  moderato  - 
Andante,  ma  non  troppo  e molto  cantabile 
Presto  - Adagio  quasi  un  poco  andante  - 
Allegro 


Katie  Lansdale  violin 
Naoko  Matsui , violin 


Judith  Ablon,  viola 
Brooks  Whitehouse,  cello 
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TANGLEWOOD  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

THIRD  CONCERT 

Sunday,  July  31,  1988  at  8:30  p.m. 
Chamber  Music  Hall 


Six  songs 


Fernando  Obradors 


La  mi  sola  Laureola 
Al  amor 

Corazon  ipor  que  pas^is . . . ? 
Con  amor,  la  mi  madre 
Del  cabello  mas  sutil 
Chiquitita  la  novia 


Mary  Smith,  soprano 
Margo  Garrett,  piano 


Five  songs  Richard  Strauss 

Das  Rosenband 

Ach  Lieb,  ich  muss  nun  scheiden 
Schlechtes  Wetter 
Schbn  sind,  doch  kalt 
Wie  sollten  wir  geheim  sie  halten 

Heidi  Person,  soprano 
Margo  Garrett,  piano 


shore  interval 


Das  Buch  der  h'angenden  Garten,  Opus  15  Arnold  Schoenberg 

(Fifteen  poems  by  Stefan  George) 

Maj ie  Zeller,  mezzo-soprano 
Terry  Decima,  piano 


short  interval 


BALDWIN  PIANO 


“Our  problem  is  to  help  artists  with  good  training  and  knowledge  to  acquire  a penetrating  and 
vivid  conception  of  the  music  they  create  and  interpret;  to  stir  their  imagination  to  new  heights 
and  new  depths,  because  imagination  invokes  in  the  creator  and  interpreter  the  right  intuition 
and  emotions  to  conceive  the  inner  meaning  of  their  art . . .We  want  to  be  modest  in  our  prom- 
ises. But  by  no  means  do  we  want  to  be  modest  in  our  aspirations.  We  are  confident  that  our 
students  will  receive  the  very  best  of  our  ability  and  prac  tical  experience,  as  well  as  our  spiritual 
guidance.  ” 

Serge  Koussevitzky 

Opening  Exercises,  1941 


The  Tanglewood  Music  Center  invites  150  young  musicians  to  study  as  Fellows  for  the  summer  with  no 
tuition  charge.  This  is  possible  because  of  the  generous  support  of  many  donors.  We  would  like  to 
acknowledge  the  special  contributions  of  several  friends: 

The  Festival  of  Contemporary  Music — August  4 through  August  10 — is  sponsored  in  part  by  a 
grant  from  the  Pepsico  Foundation. 

The  July  25  TMC  Orchestra  Concert  is  underwritten  by  Bank  of  New  England,  West. 

The  July  31  Chamber  Concert  is  underwritten  by  The  Lincoln  andTherese  Filene  Foundation. 

The  following  endowed  funds  provide  extraordinary  support  for  the  teaching  activities  of  the  Music 
Center: 

Honorable  and  Mrs.  John  H.  Fitzpatrick  Fund 
Louis  Krasner  Fund,  endowed  by  Marilyn  B.  Hoffman 
Eleanor  Naylor  Dana  Visiting  Artist  Fund 
Paul  Jacobs  Commissioning  Fund 

1988  gifts  to  underwrite  faculty  positions: 

Aetna — Ann  Hobson  Pilot,  Master  Teacher 

Quantum  Chemical  Corporation — ^John  Oliver,  Head  of  Vocal  Music  Activities 
RJR  Nabisco — Oliver  Knussen,  Coordinator  of  Contemporary  Music  Activities 
Frederick  W.  Richmond  Foundation — ^Joel  Krosnick,  Master  Teacher 
Dynatech  Corporation — Roger  Voisin,  Master  Teacher 

Endowed  Faculty  Positions: 

Charles  E.  Culpeper  Foundation  Chair — Gilbert  Kalish,  Chairman  of  the  Faculty 
Dr.  and  Mrs.  Edward  L.  Bowles  Chair — Doriot  Anthony  Dwyer,  Master  Teacher 
Marian  Douglas  Martin  Chair  Endowed  by  Marilyn  Brachman  Hoffman — Peter  Serkin, 

Master  Teacher 

Berkshire  Chair — partially  funded 
Richard  Burgin  Chair — Eugene  Lehner,  Master  Teacher 
Beatrice  Sterling  Procter  Chair — Louis  Krasner,  Master  Teacher 
Sana  H.  Sabbagh  and  Hasib  J.  Sabbagh  Chair — Gustav  Meir,  Coordinator  of 
Conducting  Program 


The  Friends  of  Music  at  Tanglewood  are  invited  to  all  concerts  of  the  Tanglewood  Music  Center 
with  a Family  Season  Membership  of  $75  or  an  Individual  Season  Membership  of  $50.  Others  attend- 
ing each  TMC  event  are  asked  to  contribute  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  con- 
certs. The  Tanglewood  Music  Center  is  also  supported  by  a grant  from  the  National  Endowment  for 
the  Arts. 


Chansons  inad^casses  (Evariste  Parny) 


Maurice  Ravel 


Nahandove 

Aoua!  Mefiez-vous  des  blancs 
II  est  doux  de  se  coucher 

Michael  Orzechowski,  baritone 

Christine  Feierabend,  flute  Scott  Kluksdahl,  cello 

Sara  Laimon,  piano 


Margo  Garrett  and  Terry  Decima  are  members  of  the 
TNG  vocal  faculty. 


THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END 
OF  EACH  GROUP  OF  SONGS. 


The  singers  in  this  recital  are  students  in  the  Master  Classes  of 
Phyllis  Curtin,  Tanglewood  Music  Center  Artist- in-Residence 

for  Vocal  Music. 
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Translations 


Six  songs y by  Obradors 

My  only  Laureola 

You  are  my  only  Laureola 

You  ray  only,  only,  only 

I,  the  captive  Leriano, 

am  very  proud  to  be  woulded 

by  that  hand  vhich  is  unique  in  the  world. 

You  my  only  Laureola 

You  my  only,  only,  only. 

To  Love 

Give  me.  Love,  kisses  without  number. 

Grab  my  hair  and  give  me  a thousand 
and  a hundred 

of  them,  and  after  that  a hundred  and  a 
thousand 

and  then  many  thousands  more! 

And  so  that  no  one  knows,  ve  will 
forget  count 
and  begin  again. 

Oh  Heart . . . 

Heart,  why  waste  those  nights  awakened 
by  love 

if  your  master  lies  in  the  arms  of 
another  lover? 


With  love , my  mother . . . 

With  love,  my  mother,  with  love  I fell  asleep. 
So  sleeping,  dreamed  of  what  was  hidden  in 
my  heart, 

that  the  love  which  consoled  me  was  more 
than  I deserved. 

This  gift  of  love  given  to  me,  gave  rest  to 
my  sorrow. 

Through  faith  I serve  you, 

with  love,  my  mother,  with  love  I fell  asleep. 

Of  the  softest  hair 
Of  the  softest  locks  of  hair 
I will  make  one  chain 
to  draw  you  to  my  side. 

A jug,  in  your  house.  Darling, 

I want  to  be  so  that  I may 
kiss  you  on  your  mouth  when 
you  relish  a drink. 

A Tiny  Bride 
Tiny  the  bride 
Tiny  the  grcon 
Tiny  the  room 
and  the  bedroom. 

For  that  reason 
I want  a tiny  bed 
and  a mosquito  net. 


Five  songs,  by  Strauss 
Das  Rosenband 

In  the  spring  shadows  I found  her, 

I bound  her  with  rosy  ribbons: 
she  didn't  feel  it,  and  slept. 

I looked  at  her;  ray  life  depended 
with  this  glance  upon  her  life: 

I felt  it  well  and  didn't  know  it. 

I vhispered  silently  to  her 
and  rustled  the  rosy  ribbons: 

I woke  her  from  her  sleep. 

She  looked  at  me;  her  life  depended 
with  this  glance  upon  ny  life: 
and  around  us  became  Elysium. 

Schlechtes  Wetter 
What  awful  weather,  it  rains  and  storms  and  snows; 

I sit  at  the  window  and  look  out  into  the  darkness. 

There  glinmers  a solitary  little  light 
that  wanders  slowly  away; 

it's  a little  mother  with  a lantern  that  flickers  over  the  street. 

I think  she  has  bought  flour  and  eggs  and  butter; 

she  wants  to  bake  a cake  for  her  big,  darling  daughter. 

She  sits  at  home  in  the  armchair,  and  blinks  sleepily  at  the  lanp; 
he:  golden  locks  frame  her  sv\^et  face . 


Ach  Lieb,  ich  muss  nun  scheiden 
Ah,  love,  I must  now  leave, 
to  wander  over  mountain  and  valley; 
the  alder  trees  and  willows 
are  veeping,  every  one. 

They  have  so  often  seen  us  wandering 
together  on  the  banks  of  the  stream; 
they  cannot  conceive  of 
the  one  without  the  other. 

The  alder  trees  and  willows 
frcxn  pain,  stand  in  tears; 
imagine  then  how  we  two 
feel  in  our  hearts. 


Schon  sind  doch  kalt 

Beautiful,  yet  cold,  are  the  stars  of  heaven, 
the  gifts  v^ich  they  bestow  are  scant; 
for  one  of  your  glances,  gladly 
v\)Ould  I give  up  tloeir  golden  glow. 

Torn  apart,  so  that  ve  are  eternally  longing, 
now  they  bring  forth,  in  the  course  of 
the  year, 

the  autumn,  with  its  glorious  garrrent, 
the  spring,  with  its  blossoming  splendor; 
but  your  eyes,  oh,  the  blessing 
of  the  entire  year  flows  generously 
from  them,  as  the  gentle  rain 
brings  forth  for  flowers  and  fruits  alike. 


Wie  sollten  wir  geheim 
How  can  ve  keep  secret 

that  blissfulness  which  fills  us  coipletely? 

No,  unto  its  deepest  folds 

let  our  heaarts  be  revealed  to  all. 

When  two  in  love  have  found  each  other, 
then,  joy  spreads  through  nature; 
during  longer,  rapturous  hours 
the  day  descends  over  forest  and  meadow. 

Even  from  the  rotting  trunk  of  the  oak  tree, 
that  has  survived  over  a thousand  years, 
a green  flame  in  the  top-most  boughs  rises 
and  rustles  excitedly,  thrilled  by  youthful  joy. 
To  a more  brilliant  lustre  and  fragrance 
awaken  the  buds,  at  the  happiness  of  the  two, 
and  the  brooks  seem  to  murmur  more  sweetly, 
and  miDre  exuberantly  blocms  and  glows 
the  month  of  May. 
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Das  Buch  der  hangenden  Garten,  by  Schoenberg 

Arnold  Schoenberg's  song  cycle,  Das  Buch  der  hangenden  Garten,  was  written  in  1908-9  and 
was  the  first  corposition  in  vhich  Schoenberg  freed  himself  of  any  constraints  of  tonality. 
The  texts  v^re  selected  fron  the  31  poems  of  The  Book  of  the  Hanging  Gardens,  written  in 
1895  by  the  Rhenish-Hessian  poet,  Stefan  George  (1868-1933) . The  imagery  of  these  poems 
evokes  a lush  and  steamy  paradise  - a sort  of  "Eden  after  the  Fall."  It  has  been  suggested 
that  the  object  of  the  narrator's  obsession  is  the  beautiful,  self-centered  Babylonian 
queen  Semiramis.  In  Hans  Vferner  Henze's  opera  Elegy  for  Young  Lovers  (libretto  by  Auden 
and  Kallman)  , the  protagonist  mentions  Stefan  George  as  a poet  "v#io  so  primly  preaches 
the  love  that  dare  not  speak  its  nane."  Certainly  the  love  that  is  the  subject  of  these 
songs  is  of  a furtive  and  forbidden  nature. 

1.  Unterm  Schutz  von  dichten  B latter grunden 

Under  the  shelter  of  the  dense  leaves,  where  from  the  stars  fine  flakes  snow,  soft  voices 
tell  their  suffering;  fable  creatures  fron  brown  gorges  spew  jets  into  marble  basins  from 
which  small  brooks  conplaining  rush.  Candles  come,  igniting  the  bushes.  White  forms  part 
the  waters. 

2.  Hain  in  diesen  Paradiesen 

In  this  paradise,  woodland  alternates  with  flowery  meadows;  Halls,  many-colored  floortiles; 
Slender  storks'  beaks  ripple  pools  that  frcm  fish  shirrrner;  Rows  of  birds  with  a dull  shine 
warble  on  the  slanting  roofs,  and  the  golden  reeds  murmur  - yet  my  dream  pursues  only  one. 

3.  Als  neuling  trat  ich  ein  in  dein  Gehege 

As  a novice  I stepped  into  your  enclosure.  No  one  had  been  in  my  mien  before;  no  desire 
stirred  in  ire  before  I saw  you.  See  with  favor  the  clasping  of  young  hands.  Elect  me 
to  those  who  serve  you,  and  with  merciful  patience  spare  the  one  who  stumbles  onto  so 
strange  a path. 

4.  Da  meine  Lippen  reglos  sind 

As  my  lips  are  motionless  and  burn,  I finally  notice  where  my  foot  has  strayed:  in  another 
lord's  domain.  Perhaps  it  was  still  possible  to  break  away,  then  it  seemed  that  through 
the  high  trellis-poles  the  gaze  before  which  I have  knelt  without  ceasing,  questioning 
sought  me  or  gave  signs. 

5.  Saget  mir  auf  welchen  Pfade 

Tell  me  upon  which  path  she  will  pass  today  - that  I may  fetch  from  the  richest  chest 
delicately  woven  silk;  and  pluck  rose  and  violet;  that  I may  spread  my  cheek,  a footstool 
beneath  her  soles. 

6.  Jedem  Werke  bin  ich  furder  Tod 

To  any  labor  I am  henceforth  dead.  To  call  you  by  the  senses  to  my  side,  new  conver- 
sations to  spin  with  you.  Wage  and  Service,  Fulfillment  and  Forbidden.  Of  all  things 
only  this  is  necessary.  And  to  weep  that  the  images  that  flourished  in  the  beautiful 
darkness  always  free  when  the  cold,  clear  morning  threatens. 

7.  Angst  und  Hof  fen  wechselt  mich  bekleimien 

Fear  and  hope  alternately  oppress  me.  My  words  lengthen  into  sighs.  I am  so  oppressed 
by  violent  longing  that  I turn  no  more  to  rest  and  sleep;  that  my  couch  is  drenched 
by  tears;  that  I repel  every  pleasure;  that  I want  no  friend's  comfort. 

8.  Wenn  ich  heut  nicht  deinen  Leib  bertlhre 

If  I do  not  touch  your  body  today,  the  fiber  of  my  soul  will  tear  as  an  over-stretched 
sinew.  Love  tokens  are  mourning  bands  to  me  vdio  suffers  since  I have  belonged  to  you. 

Judge  if  such  anguish  is  owed  to  ne?  Coolness  sprinkle  on  me,  fever-hot,  wavering  hesitant 
outside. 

9.  Streng  ist  uns  des  Glilck  und  sprOde 

Fortune  is  hard  on  us  and  unyielding.  What  power  does  one  brief  kiss  have?  The  shedding 
of  one  raindrop  on  a parched,  bleached  desert,  vhich  gulps  it,  unenjoyed;  vdiich  must 
lack  new  refreshment  and  crack  beneath  new  heat. 

10.  Das  schone  Belt  betracht  ich  mir  im  Harren 

I study  the  beautiful  flowerbed  while  I'm  waiting.  It  is  hedged  with  purple-black  thorns; 
in  it  rise  flowers  with  speckled  spurs  and  velvet- feathered,  inclining  ferns;  and  corn- 
flower bunches,  watery  green  and  round;  and  in  the  middle,  globes  white  and  mild  - of 
one  breath  is  her  moist  mouth  like  the  sweet  fruit  of  heavenly  fields. 

11.  Als  wLr  hinter  dem  beblumten  Tore 

When  behond  the  flowery  gate  we  at  last  felt  only  our  own  breathing,  knew  we  imagined 
kinds  of  bliss?  I renember  that  like  weak  reeds  we  both  began  to  tremble  silently  as 
we  gently  touched,  and  that  our  eyes  ran  with  tears  - thus  did  you  remain  for  a long  time 
at  my  side. 

12.  wenn  sich  bei  heilger  Ruh  in  tiefen  Matten 

When  in  blessed  peace  in  the  deep  meadows  our  hands  entwine  around  our  teirples,  adoration 
soothes  our  burning  limbs.  So  don't  think  about  the  amorphous  shadows  that  move  up  and 
down  on  the  wall,  or  the  guards  that  might  quickly  part  us,  and  not  that  the  white  sand 
before  the  town  is  ready  to  slurp  our  warm  blood. 


Win  a 

BaldWin ! 

Benefit  the 

TanglewflDd  Music  Center 

Scholarship  Fund. 


Enter  the  raffle  of  a 
Baldwin  spinet  piano,  a 
complete  home  stereo 
system,  a Denon  compact 
disc  player,  a Bose  Video 
Roommates  System, 
three  $50  gift  certificates 
from  the  Glass  House, 
and  three  $50  gift  certifi- 
cates from  the  Tangle- 
wood  Music  Shop. 


Donation — $2/Ticket 
$10/Book  of  Six  Tickets 

Tickets  are  available  at 
the  Friends  Office,  or  visit 
the  raffle  booths  located 
on  the  grounds  near  the 
Glass  House  and  the 
Lion’s  Gate,  open  from 
6 p.m.  through  the  inter- 
mission of  each  BSO 
concert. 


Drawing:  August  28, 1988, 
near  the  Shed  following 
the  final  concert.  Winners 
will  be  notified. 

Delivery  included;  continen- 
tal U.S.  employees  of  the 
BSO  and  their  families  are 
not  eligible. 


Tanglewood  on  Parade 

Tuesday,  August  2,  1988 


Tanglew®d 

Music 

Center 


For  the  benefit  of  the  Tanglewood  Music  Center 


2:00 

Gates  Open 

5:45 

Balloon  Ascension 

2:10 

Brass  Fanfares  at 
Main  Gate  Drive 

(Lawn  near  Box  Lot, 
weather  permitting) 

(Rear  of  Shed  in 

6:00 

Tanglewood  Music  Center 

case  of  rain) 

Fellowship  Wind  Music 

2:30 

Boston  University 
Tanglewood  Institute 

(Main  House  Porch; 
Shed  if  rain) 

Young  Artists  Chorus 

7:00 

Berkshire  Highlanders 

(Shed) 

(Lion  Gate;  rear  of 

2:45 

Tanglewood  Music  Center 

Shed  if  rain) 

Fellowship  Chamber  Music 

7:30 

Alpine  Horn  Demonstration 

(Theatre-Concert  Hall) 

(Lawn  near 

3:15 

Tanglewood  Music  Center 

Chamber  Music  Hall) 

Fellowship  Vocal  Concert 

8:00 

Fanfares 

(Chamber  Music  Hall) 

(Shed) 

3:45 

Boston  University 

8:30 

Gala  Concert 

Tanglewood  Institute 
Young  Artists  Orchestra 
(Shed) 

(Shed) 

5:00 

Boston  University 
Tanglewood  Institute 
Chamber  Music  Concert 
(Chamber  Music  Hall) 

Hot  air  balloon  courtesy  Charles  Joseph  of  Lebanon,  New  Jersey 
Alpine  horns  courtesy  BSO  horn  player  Daniel  Katzen 
Artillery  and  cannon  supplied  by  Eastover,  Inc. 

Scottish  folk  music  courtesy  the  Berkshire  Highlanders 
Fireworks  over  the  Stockbridge  Bowl  following  the  Gala  Concert 


The  Boston  Symphony  Orchestra  is  pleased  to  welcome  as  its  special  guests  members 
of  the  Massachusetts  State  Legislature  and  council  members  of  the  Massachusetts 
Council  on  the  Arts  and  Humanities. 


A Message  from  Seiji  Ozawa 


Tanglewood  on  Parade  is  a festive  day 
with  a serious  and  important  purpose,  to 
provide  funds  to  help  support  the  Tangle- 
wood  Music  Center.  In  fulfillment  of 
Serge  Koussevitzky’s  dream,  young  musi- 
cians come  to  this  beautiful  setting 
to  study  with  members  of  the  Boston 
Symphony  Orchestra,  and  on  this  day  the 
two  orchestras  traditionally  make  music 
together. 

The  Tanglewood  Music  Center  is  the 
only  institution  of  its  kind  administered 
and  financed  by  a major  symphony  or- 
chestra. The  150  Fellows  who  come  here 
from  thirty  states  and  fifteen  foreign  coun- 
tries pay  no  tuition;  many  also  receive 
free  room  and  board.  This  freedom  from 
financial  concerns  for  the  summer  gives 
these  gifted  young  musicians  an  opportu- 
nity to  focus  all  of  their  attention  on  a very 
intense  level  of  music-making.  It  is  a fan- 
tastic experience,  one  which  will  influ- 
ence most  of  the  Fellows  for  the  rest  of 
their  lives. 

The  summer  I spent  here  as  a Fellow  in 
1960  was  one  of  the  most  challenging  and 
stimulating  periods  of  my  musical  life. 

Can  you  imagine  what  it  is  like  for  a young 


musician  to  be  inspired  by  the  Boston 
Symphony  Orchestra,  the  preeminent 
guest  conductors  and  soloists  performing 
at  Tanglewood,  and  the  magnificent  sur- 
roundings of  the  Berkshires? 

Because  the  Tanglewood  Music  Center 
is  very  costly  to  operate,  we  are  now  in- 
volved in  a $12  million  campaign  with 
the  goal  to  make  the  Tanglewood  Music 
Center  self-supporting  and  to  provide  a 
new  Theatre-Concert  Hall,  the  site  of  the 
student  performances. 

Your  attendance  at  this  benefit  concert 
supports  the  Music  Center.  We  invite  all 
of  you  who  share  our  love  for  great  music 
to  participate  in  the  Tanglewood  Music 
Center’s  50th  Anniversary  Campaign.  In 
1990  we  hope  to  celebrate  the  successful 
completion  of  the  campaign  and  look 
forward  to  an  even  more  glorious  future. 


[ 

I 


il 


The  Tanglewood  Music  Center 


Tanglewood  is  much  more  than  a pleas- 
ant, outdoor,  summer  concert  hall;  it  is 
also  the  site  of  one  of  the  most  influential 
centers  for  advanced  musical  study  in  the 
world.  Here,  the  Tanglewood  Music 
Center,  which  has  been  maintained  by 
the  Boston  Symphony  Orchestra  ever 
since  its  establishment  (as  the  Berkshire 
Music  Center)  under  the  leadership  of 
Serge  Koussevitzky  in  1940,  provides  a 
wide  range  of  specialized  training  and 
experience  for  young  musicians  from  all 
over  the  world.  Now  in  its  fourth  year 
under  Artistic  Director  Leon  Fleisher, 
the  Tanglewood  Music  Center  looks  for- 
ward to  celebrating  its  first  half-century 
of  musical  excellence  in  1990. 

The  school  opened  formally  on  July  8, 
1940,  with  speeches  (Koussevitzky,  allud- 
ing to  the  war  then  raging  in  Europe, 
said,  “If  ever  there  was  a time  to  speak  of 
music,  it  is  now  in  the  New  World”)  and 
music,  the  first  performance  of  Randall 
Thompson  s/4//e/uta  for  unaccompanied 
chorus,  which  had  been  written  for  the 
ceremony  and  had  arrived  less  than  an 
hour  before  the  event  was  to  begin,  but 
which  made  such  an  impression  that  it 
has  remained  the  traditional  opening 
music  each  summer.  TheTMC  was  Kous- 
sevitzky s pride  and  joy  for  the  rest  of 
his  life.  He  assembled  an  extraordinary 
faculty  in  composition,  operatic  and 
choral  activities,  and  instrumental  per- 
formance; he  himself  taught  the  most 
gifted  conductors. 

The  emphasis  at  the  Tanglewood  Music 
Center  has  always  been  not  on  sheer 
technique,  which  students  learn  with 
their  regular  private  teachers,  but  on 
making  music.  Although  the  program  has 
changed  in  some  respects  over  the  years. 


the  emphasis  is  still  on  ensemble  per- 
formance, learning  chamber  music  and 
the  orchestral  literature  with  talented 
fellow  musicians  under  the  coaching  of  a 
master-musician-teacher.  Many  of  the 
pieces  learned  this  way  are  performed  in 
the  regular  student  recitals;  each  summer 
brings  treasured  memories  of  exciting 
performances  by  talented  young  profes- 
sionals beginning  a love  affair  with  a 
great  piece  of  music. 

The  Tanglewood  Music  Center  Orches- 
tra performs  weekly  in  concerts  covering 
the  entire  repertory  under  the  direction 
of  student  conductors  as  well  as  members 
of  the  TMC  faculty  and  visitors  who  are 
in  town  to  lead  the  BSO  in  its  festival 
concerts.  The  quality  of  this  orehestra, 
assembled  for  just  eight  weeks  each  sum- 
mer, regularly  astonishes  visitors.  It 
would  be  impossible  to  list  all  the  distin- 
guished musicians  who  have  been  part  of 
that  annual  corps  of  young  people  on  the 
verge  of  a professional  career  as  instru- 
mentalists, singers,  conductors,  and 
composers.  But  it  is  worth  noting  that 
20%  of  the  members  of  the  major  orches- 
tras in  this  country  have  been  students  at 


Serge  Koussevitzky 


theTanglewood  Music  Center,  and  that 
figure  is  constantly  rising. 

Today  there  are  three  principal  pro- 
grams at  theTanglewood  Music  Center, 
each  with  appropriate  subdivisions.  The 
Fellowship  Program  provides  a demanding 
schedule  of  study  and  performance  for 
students  who  have  completed  most  of 
their  training  in  music  and  who  are 
awarded  fellowships  to  underwrite  their 
expenses.  It  includes  courses  of  study 
for  instrumentalists,  vocalists,  conduc- 
tors, and  composers.  The  Tanglewood 
Seminars  are  a series  of  special  instruc- 
tional programs,  this  summer  including 
the  Phyllis  Curtin  Seminar  for  Singers 
and  a Seminar  for  Conductors.  Beginning 
in  1966,  educational  programs  at  Tangle- 
wood  were  extended  to  younger  students. 


mostly  of  high-school  age,  when  Erich 
Leinsdorf  invited  the  Boston  University 
School  for  the  Arts  to  become  involved 
with  the  Boston  Symphony  Orchestras 
activities  in  the  Berkshires.  Today,  Boston 
University,  through  its  Tanglewood  Insti- 
tute, sponsors  programs  which  offer  indi- 
vidual and  ensemble  instruction  to 
talented  younger  musicians,  with  eleven 
separate  programs  for  performers  and 
composers. 

Today,  alumni  of  theTanglewood  Music 
Center  play  a vital  role  in  the  musical  life 
of  the  nation.  Tanglewood  and  theTangle- 
wood Music  Center,  projects  with  which 
Serge  Koussevitzky  was  involved  until  his 
death,  have  become  a fitting  shrine  to  his 
memory,  a living  embodiment  of  the  vital, 
humanistic  tradition  that  was  his  legacy. 


Seiji  Ozawa  conducts  the  Tanglewood  Music  Center  Orchestra 


Gala  Concert 


TANGLEWOOD  ON  PARADE 


Tuesday,  August  2,  at  8:30 

For  the  benefit  of  the  Tanglewood  Music  Center 


Tangiew®d 

Music 

Center 


BOSTON  SYMPHONY  ORCHESTRA 
TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

SEIJI  OZAWA  and  LEON  FLEISHER  conducting 
JAMES  GALWAY,  flute 
ANN  HOBSON  PILOT,  harp 


TCHAIKOVSKY 


MOZART 


Capriccio  italien.  Opus  45 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA, 
LEON  FLEISHER,  conductor 

Concerto  in  C for  Flute  and  Harp,  K.299(297c) 
Allegro 
Andantino 
Rondeau:  Allegro 

JAMES  GALWAY,  flute 
ANN  HOBSON  PILOT,  harp 
TANGLEWOOD  MUSIC  CENTER  ORCHESTRA, 
SEIJI  OZAWA,  conductor 


INTERMISSION 


BIZET/BORNE  Carmen  Fantasy  for  Flute  and  Orchestra 

JAMES  GALWAY,  flute 

BOSTON  SYMPHONY  ORCHESTRA, 

SEIJI  OZAWA,  conductor 

TCHAIKOVSKY  Ceremonial  Overture,  1812 

BOSTON  SYMPHONY  ORCHESTRA  and 
TANGLEWOOD  MUSIC  CENTER  ORCHESTRA, 
SEIJI  OZAWA,  conductor 


Baldwin  piano 

The  Tanglewood  Music  Center  is  funded  in  part  by  a generous  grant  from  the 
National  Endowment  for  the  Arts. 


Notes 


Peter  Ilyich  Tchaikovsky  (1840-1893)  composed  his  Capriccio  italien  (“Italian 
Capriccio”)  between  January  16  and  May  27,  1880.  In  December  1879  he  had  gone 
to  Rome,  where  he  remained  for  three  months;  there,  in  the  happy  company  of  his 
brother  Modest  and  other  friends,  he  went  sightseeing  in  the  time-honored  manner. 
While  he  was  in  Rome,  Tchaikovsky  received  word  that  the  Paris  premiere  of  his 
Fourth  Symphony  would  be  taking  place  the  next  day.  He  was  furious  at  not  learning 
of  this  soon  enough  to  go  to  Paris  for  the  performance,  but  by  then  there  was  nothing 
to  do  but  wait  for  news  from  France.  While  he  was  waiting  he  began  to  compose  his 
Capriccio  italien.  The  work  went  easily;  within  a week  he  had  completed  a draft,  and 
he  foresaw  a bright  future  for  it.  In  that  Tchaikovsky  was  not  mistaken.  Though 
scarcely  a profound  work,  the  Italian  Caprice  is  nonetheless  bold,  fresh,  warm,  and 
colorful.  It  made  such  a hit  at  the  Moscow  premiere  that  the  public  demanded  to  hear 
it  again  later  in  the  same  concert  series.  Tchaikovsky  had  avoided  the  premiere  itself, 
but  he  was  persuaded  to  attend  a rehearsal  for  the  repeat  performance.  He  reported 
to  Modest,  “It  sounds  marvelous.”  From  the  beginning  Tchaikovsky  had  intended  to 
compose  a work  modeled  after  Glinkas  evocations  of  Spain.  Like  Glinka,  he  borrows 
tunes  from  the  country  he  chooses  to  honor  and  stitches  them  together  in  the  manner 
best  calculated  to  provide  variety  of  mood.  Each  of  the  tunes  conjures  up  some  image 
of  Italy,  from  the  opening  fanfare  (reportedly  derived  from  the  bugle  call  that  awoke 
the  composer  each  morning  when  it  sounded  from  a military  barracks  near  his  hotel) 
to  the  sun-drenched  warmth  of  the  final  waltz. 

Wolfgang  Mozart  (1756-1791)  composed  his  Concerto  for  Flute  and  Harp  in  Paris 
almost  immediately  after  his  arrival  there  on  March  23,  1778,  on  a commission  from  a 
French  nobleman.  Arriving  in  Paris  with  his  mother,  the  twenty-two-year-old  composer, 
now  too  old  to  be  the  charming  prodigy  and  center  of  attention  of  all  fashionable 
Paris,  had  to  make  his  way  seeking  commissions  and  teaching  jobs;  he  wrote  his 
Concerto  for  Flute  and  Harp  for  one  Due  de  Guines  during  this  time.  A charming  and 
decorative  work,  the  piece  is  truly  a concertante  symphony  rather  than  a concerto,  as 
is  particularly  evident  when  the  solo  instruments  intertwine  with  other  members  of 
the  orchestra,  such  as  the  oboes  and  horns  in  the  last  movement.  The  taste  of  Mozart’s 
Parisian  patron  (and  the  audiences,  too)  is  reflected  in  the  lighthearted  galanterie, 
richly  decorative  and  filled  with  charming  tunes,  that  characterizes  the  work,  which 
carefully  avoids  any  profound  emotional  depths,  which  would  have  been  wasted  in 
Paris.  Because  of  this,  the  Flute  and  Harp  Concerto  has  occasionally  earned  the 
opprobrium  of  those  who  complain  that  it  is  not  something  quite  different.  But  in  its 
own  charming  way  it  reveals  one  aspect  of  Mozart’s  musical  personality — the  powdered- 
wig  Mozart  writing  to  the  tastes  of  society — as  clearly  as  any  score  he  ever  turned  out. 

Francois  Borne  ( 1840-1920)  was  principal  flute  player  at  the  Grand  Theatre  of 
Bordeaux.  A native  of  Toulouse,  Borne  wrote  a number  of  pieces  for  solo  flute;  his 
Fantasie  brilliante  on  themes  from  Bizet’s  Carmen  is  in  the  tradition  of  display  pieces 
designed  to  show  off  the  performer’s  art  with  respect  to  musical  elegance  and  techni- 
cal virtuosity.  (Among  the  best-known  virtuosos  who  composed  variations  on  famous 
themes  for  their  own  particular  instrument  were  violinist  Nicolo  Paganini  and  the 
nineteenth-century  Romantic  pianist  par  excellence  Franz  Liszt.)  For  inspiration, 
Rome’s  Carmen  Fantasy  draws  upon  several  of  the  most  well-known  tunes  from  Bizet’s 
opera,  including  the  famous  Habanera.  Written  originally  for  flute  with  piano  accom- 


paniment,  it  will  be  heard  here  in  a version  orchestrated  by  flutist  James  Galway. 

Tchaikovsky  composed  his  concert  overture  with  the  official  title  “The  Year  1812” 
in  1880;  it  was  first  performed  in  Moscow  on  August  20,  1882.  The  central  event  of 
the  year  1812  for  any  Russian,  of  course,  was  Napoleon  s discomfiture  at  Moscow  and 
his  humiliating  and  devastating  march  back  to  western  Europe.  Tchaikovsky  com- 
posed this  musical  tribute  to  the  Russian  victory  essentially  as  a potboiler,  aimed  at 
popular  success,  and  in  that  he  achieved  his  goal.  The  quotation  of  familiar  tunes 
(familiar,  at  least,  to  his  Russian  audience)  guaranteed  a patriotic  response:  the 
hymn  “God  preserve  the  Tsar,"  the  appearance  of  La  Marseillaise  gradually  over- 
whelmed by  the  “Russian”  music,  and  the  concluding  Imperial  anthem,  reinforced 
by  bells  and  cannon,  have  made  the  overture  a popular  showpiece  from  its  very  first 
performance. 

— Steven  Ledbetter 


Artists 


Seiji  Ozawa  is  Music  Director  of  the  Boston  Symphony  Orchestra. 

Leon  Fleisher  is  Artistic  Director  of  the  Tanglewood  Music  Center. 

James  Galway  is  familiar  to  a vast  audience  through  his  concert  and  recital  perform- 
ances, his  best-selling  recordings,  and  his  frequent  television  appearances. 

Ann  Hobson  Pilot  joined  the  Boston  Symphony  Orchestra  in  1969  and  has  been  its 
principal  harp  since  1980. 


SEIJI  OZAWA  ■ CLAUDIO  ABBADO  • 
LEONARD  BERNSTEIN  ■ CHARLES  DUTOIT  ■ 
ZUBIN  MEHTA  ■ MICHAEL  TILSON  THOMAS  ■ 
CHRISTOPH  VON  DOHNANYI  ■ PHYLLIS  CURTIN  ■ 
SHERRILL  MILNES  ■ LEONTYNE  PRICE- 
SHIRLEY  VERRETT  ■ BURT  BACHARACH  ■ 
JACOB  DRUCKMAN  ■ DAVID  DEL TREDICI  ■ 

OLIVER  KNUSSEN- 

What  do  these  names  have  in  common,  along  with 
hundreds  of  musicians  who  perform  in 
America ’s  major  symphony  orchestras  ? 
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All  are  distinguished  alumni  of  a unique 
program  founded  in  1940  as  the 
fulfillment  of  Serge  Koussevitzky’s  vision 
of  the  ideal  musical  community.  Today, 
the  Tanglewood  Music  Center  continues 
to  be  the  nation's  preeminent  academy 
for  advanced  musical  study  and 
performance.  Maintained  and  financed 
by  the  Boston  Symphony  Orchestra,  the 
Tanglewood  Music  Center  offers 
exceptional  young  instrumentalists, 
singers,  composers,  and  conductors  a 
comprehensive  and  exhilarating 
eight-week  program  of  musical  training, 
under  the  direction  of  the  world’s 
greatest  concert  artists. 

Since  admission  to  the  TMC  is  based 
solely  on  musical  ability  rather  than  the 
ability  to  pay,  the  Center  operates  each 
year  at  a substantial  loss  to  the  BSO. 

We  need  your  support.  Please  contribute 
to  the  Tanglewood  Music  Center.  When 
you  do,  you  contribute  to  the  future  of 
music  Itself. 

Please  make  checks  payable  to  the 
Tanglewood  Music  Center  and  mail  to 
the  Friends  Office,  Tanglewood,  Lenox 
MA  01240  For  further  information, 
please  contact  John  Keenum  in  the 
Friends  Office  at  Tanglewood,  or  call 
(413)  637-1600. 


Tanglewood  Music  Center  1988  Fellowship  Program 


Violins 

Kikuko  Agishi,  Tokyo,  Japan 

Brownie  and  Gil  Cohen  Fellowship 
Rafael  Altino,  Recife,  Pemamboco,  Brazil 
Mr.  and  Mrs.  David  B.  Arnold,  Jr.,  Fellowship 
Jill  Arbetter,  Windsor,  CT 

Gerald  Gelbloom  Memorial  Fellowship 
Margaret  Bichteler,  Austin  TX 

Arthur  Fiedler! Leo  Wasserman  Fellowship 
Jennifer  Bryan,  Dallas,  TX 

William  Kroll  Memorial  Fellowship! 

Hugh  Cecil  Songster  Memorial  Fellowship 
Nancy  Dahn,  Lunenburg,  Nova  Scotia,  Canada 
Darling  Family  Fellowship 
Corine  van  Eikema  Hommes,  Amsterdam, 
Holland 

Karl  and  Marianne  Lipshy  Fellowship 
Sheila  Falls,  Greenville,  R1 

Caroline  Grosvenor  Congdon  Memorial 
Fellowship 

Dian  Folland,  Owatonna,  MN 

Carolyn  and  George  Rowland  Fellowship 
in  honor  of  Leo  Panasevich 
Steven  Frucht,  New  York,  NY 

Miriam  and  Sidney  Stoneman  Fellowship 
Alison  Harney,  Palmdale,  CA 
Brookline  Youth  Concerts  Awards 
Committee  Fellowship 
Ying  Jiang,  San  Francisco,  CA 

The  Luke  B.  Hancock  Foundation  Fellowship 
Jeffrey  Kellogg,  Washington,  D.C. 

Leo  L.  Beranek  Fellowship 
Veronica  Kulig,  Bloomfield,  CT 

Claire  and  Millard  Pryor  Fellowship 
Laurie  Landers,  Brooklyn,  NY 
Lucy  Lowell  Fellowship 
Katie  Lansdale,  Bethesda,  MD 
Red  Lion  Inn  Fellowship 
Ruotao  Mao,  Beijing,  China 
Hodgkinson  Fellowship 
Naoki  Matsui,  Niiza,  Saitama,  Japan 
Mr.  and  Mrs.  Robert  Remis  Fellowship 
Janet  Orenstein,  Wyncote,  PA 
Stanley  Chappie  Fellowship 
Carrie  Rehkopf,  Elmwood  Park,  IL 
C.D.  Jackson  Fellowship 
Daniela  Rodnite,  Orinda,  CA 
Stokes  Fellowship 
Cynthia  Romeo,  Harrisburg,  PA 
Anonymous  Fellowship 
Charys  Schuler,  Stevens  Point,  W1 
Clowes  Fund  Fellowship 
Andrea  Schultz,  Ossining,  NY 
Surdna  Foundation  Fellowship 


Katharina  Wolff,  Belmont,  MA 

Dr.  Boris  A.  and  Katherine  E.  Jackson 
Fellowship 

Xiao-Cao  Xia,  Shanghai,  China 
Tanglewood  Association  Fellowship 
Zhao  Xin,  Beijing,  China 

Berkshire  Life  Insurance  Company  Fellowship 
Nitai  Zori,  Givataime,  Israel 

Philip  and  Bernice  Krupp  Fellowship 

Violas 

Judith  Ablon,  Brooklyn,  NY 

Frederic  and  Juliette  Brandi  Fellowship 
Elizabeth  Derderian-Wood,  Maitland,  FL 
Jane  W.  Bancroft  Fellowship 
Helene  Jamet,  Brunoy,  France 

Florence  J.  Gould  Foundation  Fellowship 
Jorge  Pena,  San  Pedro  Sula,  Cortes,  Honduras 
Omar  del  Carlo  Tanglewood  Fellowship 
Nestor  Pou,  Rio  Piedras,  Puerto  Rico 

Helene  R.  and  Norman  L.  Cahners  Fellowship 
Brian  (Juincey,  San  Diego,  CA 
Anonymous  Fellowship 
Jenny  Ries,  Kensington,  MD 

James  A . Macdonald  Foundation  Fellowship 
John  Rogers,  Christchurch,  New  Zealand 
Dr.  John  H.  Knowles  Memorial  Fellowship 
Kurt  Rohde,  Highland,  NY 
Ruth  S.  Morse  Fellowship 
Peter  Sulski,  Worcester,  MA 
BayBanks  Fellowship 
Heidi  von  Bemewitz,  Arlington,  VA 
Jane  and  Peter  Rice  Fellowship 
Sonya  White,  Framingham,  MA 
Nat  Cole  Memorial  Fellowship 

Cellos 

Angela  Myles  Beeching,  East  Setauket,  NY 
Sandra  L.  Brown  Fellowship 
Maya  Beiser,  Kibbutz  Gazit,  Israel 
Leonard  Bernstein  Fellowship 
Melissa  Brooks,  New  York,  NY 
Morris  A . Schapiro  Fellowship 
Raz  Cohen,  Israel 

Kandell  Family  Fellowship! Naomi  and 
Philip  Kruvant  Fellowship 
Emmanuel  Feldman,  Great  Neck,  NY 
Sarah  A.  Leinbach  and  Lillian  C.  Norton 
Fellowship 

Sonna  Kim,  Bedminster,  NJ 

Geraldine  R.  Dodge  Foundation  Fellowship 
Maria  Kitsopoulos,  Summit,  NJ 
Bessie  Pappas  Fellowship 


Scott  Kluksdahl,  San  Flafael,  CA 
Country  Curtains  Fellowship 
Xin-Hua  Ma,  Shanghai,  China 
Starr  Foundation  Fellowship 
John  Oshita,  Los  Angeles,  CA 

Juliette  Esselborn  Geier  Memorial  Fellowship 
Brooks  Whitehouse,  Peterborough,  NH 
Rosamond  Sturgis  Brooks  Memorial 
Fellowship 

Hillel  Zori,  Givataime,  Israel 

Hannah  and  Raymond  Schneider  Fellowship 

Basses 

Jeffrey  Allen,  Tenafly,  NJ 

Koussevitzky  Music  Foundation  Fellowship 
Brad  Annis,  LaCrosse,  WI 
Idah  L.  Salzman  Fellowship 
Christopher  Brandt,  Dayton,  OH 
Karl  Burak  Memorial  Fellowship 
Joseph  Carver,  Aurora,  CO 
Carole  K.  Newman  Fellowship 
Pascale  Delache,  L’Union,  France 
Olivetti  Foundation  Fellowship 
Alison  Gaines,  Arcadia,  CA 

Northern  California  Fund  Fellowship 
Thomas  Vassalotti,  Garden  City,  NY 
Mrs.  Harris  Fahnestock  Fellowship 

Flutes 

Christine  Feierabend,  Oshawa,  Ontario, 
Canada 

Donald  B.  Sinclair  Memorial  Fellowship 
Leonard  Garrison,  Billings,  MT 

Stephen  and  Persis  Morris  Fellowship 
Karen  Jones,  Beckenham,  Kent,  England 
English-Speaking  Union  Fellowship 
Catherine  Wendtland,  Waukesh,  WI 

Miriam  Ann  Kenner  Memorial  Fellowship! 
Dr.  Norman  and  Irma  Mann  Stearns 
Fellowship 

Oboes 

Jeannette  Bittar,  Madison,  WI 
Miriam  Silcox  Fellowship 
Rebecca  Brown,  San  Diego,  CA 
.Augustus  Thorndike  Fellowship 
Willa  Henigman,  Long  Beach,  NY 

H.  Eugene  and  Ruth  B.  Jones  Fellowship 
Adrian  Holliday,  Memphis,  TN 

Fernand  Gillet  Memorial  Fellowship 
Rebecca  Schalk  Nagel,  Columbia,  SC 

Mr.  and  Mrs.  Thomas  H.P.  Whitney  Fellowship 


Clarinets 

Kathleen  Holcomb,  Guilford,  CT 

Boston  Symphony  Orchestra  Fellowship 
Christopher  Jepperson,  San  Diego,  CA 

Mr.  and  Mrs.  Richard  S.  Burdick  Fellowship 
Sharon  Kam,  Tel-Aviv,  Israel 

Mr.  and  Mrs.  Edwin  A.  Jajfee  Eellowship 
Michael  Rusinek,  Thornhill,  Ontario,  Canada 
Charles  and  Sara  Goldberg  Charitable  Trust 
Fellowship 

Nathan  Williams,  Weaverville,  NC 

Albert  and  Elizabeth  Nickerson  Fellowship 

Bassoons 

Noe  Cantu,  Huffman,  TX 

Susan  Kaplan  and  Ami  Trauber  Fellowship 
Marc  Feldman,  Rockville  Centre,  NY 
Robert  McClellan,  Jr.,  and  IBM  Matching 
Grant  Fellowship 
Janet  Morgan,  Graham,  NC 

Marion  Callanan  Memorial  Fellowship 
Gwendolynn  Rose,  Peterborough,  Ontario, 
Canada 

Harry  and  Mildred  Remis  Fellowship 
John  Ruze,  Concord,  MA 
Alfred  E.  Chase  Fellowship 

Homs 

Mark  Adams,  Los  Angeles,  CA 

William  F.  and  Juliana  Thompson  Fellowship 
Bruce  Henniss,  Chattanooga,  TN 
Bradley  Fellowship 
Richard  King,  West  Islip,  NY 
General  Cinema  Fellowship 
Daniel  O’Connell,  Canton,  IL 
Empire  Brass  Eellowship 
Steven  Replogle,  San  Jose,  CA 
Ruth  and  Alan  Sagner  Eellowship 
Deborah  Stephenson,  Dallas,  TX 

David  R.  and  Muriel  K.  Pokross  Fellowship 

Tmmpets 

David  Bamonte,  Mattydale,  NY 

Andre  M.  Come  Memorial  Fellowship 
Bibi  Black,  Decatur,  AL 

Armando  A.  Ghitalla  Fellowship 
Wayne  duMaine,  St.  Louis,  MO 
Wynton  Marsalis  Fellowship 
Daniel  Gelfand,  Boca  Raton,  FL 

Herbert  and  Jeanine  Coyne  Fellowship 
Jeffrey  Kaye,  New  York,  NY 

Charles  E.  Culpeper  Foundation  Fellowship 


Trombones 

John  DiLutis,  Perry  Hall,  MD 
Mary  and  J.P  Barger  Fellowship 
Jay  Evans,  Casselberry,  FL 

Robert  and  Sally  King  Fellowship 
Matthew  Guilford,  Jamaica  Plain,  MA 
Theodore  Edson  Parker  Foundation 
Fellowship 

Thomas  Hutchinson,  Toms  River,  NJ 
Harriet  B.  Harris  Memorial  Fellowship 

Tuba 

Charles  Villarrubia,  New  Orleans,  LA 
Anna  Gray  Sweeney  Noe  Fellowship 

Percussion 

Bruce  Berg,  Wheeling,  IL 
Esther  E.  Salzman  Fellowship 
David  Conner,  Johnstown,  PA 
WCRB-FM  102.5  Fellowship 
in  honor  of  Dr.  Karl  Haas 
Christopher  Deviney,  Gulf  Breeze,  FL 
Boston  Showcase  Fellowship! Dr.  and 
Mrs.  Alexander  Russell  Fellowship 
Richard  Kelly,  Albuquerque,  NM 
General  Electric  Plastics  Fellowship 
Jeffrey  Milarsky,  Philadelphia,  PA 
Frederick  W.  Richmond  Foundation 
Fellowship 

Luanne  Warner,  Portland,  OR 

Tappan  Dixey  Brooks  Memorial  Fellowship 

Harps 

Gillian  Vivia  Benet,  Belvedere,  CA 
Kathleen  Hall  Banks  Fellowship 
Kayo  Ishimaru,  Osaka,  Japan 

John  L.  and  Susanne  Grandin  Fellowship 

Keyboard 

Christina  Dahl,  Glendale,  CA 

Hon.  and  Mrs.  Peter  l.B.  Lavan  Fellowship 
Judith  Gordon,  Baltimore,  MD 
Peggy  Rockefeller  Fellowship 
Margaret  Kampmeier,  Rochester,  NY 
Astral  Foundation  Fellowship 
Sara  Laimon,  Vancouver,  British  Columbia, 
Canada 

Mr.  and  Mrs.  Vincent  J.  Lesunaitis  Fellowship 
Florence  Millet,  St.  Germain-en-I^ye,  France 
Olivetti  Foundation  Fellowship 
Mary  Wu,  Hong  Kong 

Felicia  Montealegre  Bernstein  Fellowship 
Eric  Zivian,  Toronto,  Ontario,  Canada 
Paul  Jacobs  Memorial  Fellowship 


Conductors 

Marin  Alsop,  New  York,  NY 
Leonard  Bernstein  Fellowship 
Martin  Fischer-Dieskau,  Berlin,  West  Germany 
Leonard  Bernstein  Fellowship 
Elizabeth  Schulze,  Evanston,  IL 
Helena  Rubinstein  Fellowship 
Markus  Stenz,  Ahrweiler,  West  Germany 
Seiji  Ozawa  Fellowship 
Kate Tamarkin,  Baltimore,  MD 

William  and  Mary  Greve  Foundation 
Fellowship 

Vocal  Fellows 
Brad  Cresswell,  Joliet,  IL 
Harry  Stedman  Fellowship 
liana  Davidson,  Elkins  Park,  PA 
Mildred  A.  Leinbach  Fellowship 
Haijing  Fu,  Dalian  Province,  China 
Tanglewood  Association  Fellowship 
•Andrea  Galassi,  Savannah,  TN 
RJR  .Nabisco  Fellowship 
Dominique  Labelle,  Montreal,  Quebec, 
Canada 

Leonard  Bernstein  Fellowship 
Randolph  Lacy,  Houston,  TX 

.Mr.  and  Mrs.  William  C.  Rousseau  Fellowship 
Stephen  Morscheck,  Ann  Arbor,  Ml 
William  Randolph  Hearst  Fellowship 
Michael  Orzechowski,  Chicago,  IL 
Julius  and  Eleanor  Ka.ss  Fellowship 
Heidi  Person,  Corvalis,  OR 

Abby  and  Joe  Nathan  Fellowship 
Lisa  Saffer,  New  York,  NY 

Tanglewood  Friends  Fellowship 
Perry  Ward,  Knoxville,  TN 

Bernice  and  Lizbeth  Krupp  Fellowship 
Majie  Zeller,  Danville,  PA 

Francis  and  Caryn  Powers  Fellowship 

Vocal  Coaches 

Michael  Beattie,  Landsdale,  PA 
R.  .Amory  Thorndike  Fellowship 
Todd  Cambum,  Los  Angeles,  CA 

William  J.  Rubush  Memorial  Fellowship! 
Jane  and  William  Ryan  Fellowship 
Kayo  Iwama,  Rumson,  NJ 
C.D.  Jackson  Fellowship 
Raphael  Rochet,  Troyes,  Champagne,  France 
Baldwin  Piano  and  Organ  Co.  Fellowship  in 
Memory  of  Jack  Romann 
Mark  Trawka,  Erie,  PA 
Marie  Gillet  Fellowship 


A New  Theater-Concert  Hall 
at  Tangle  wood 


The  Theater-Concert  Hall  was  built  in  1941  and  has  been  the 
setting  for  countless  memorable  musical  events.  The  Hall  can  no  longer  adequately 
serve  the  growing  needs  of  Tanglewood’s  performers  and  their  audiences. 

The  new  Theater-Concert  Hall  will  be  the  home  of  the  Tanglewood 
Music  Center  Fellows,  as  well  as  an  important  recital  and  concert  venue  for 
internationally  renowned  artists. 

A 1,200-seat  facility  with  superb  acoustics  is  planned.  Funds  are  needed 
to  realize  this  dream. 


Important  Naming  Opportunities  Include: 

Naming  the  new  Hall  — $2.5  million 
Naming  spaces  in  the  Hall  — $75, 000 -$200 ,000 
Becoming  a Founder  — $25, 000 -$50,000 
Endowing  a seat  — $2,500 


Tanglew(5)d  Music  Center 


Information  on  how  you  can  help  is  available  in  the  Tanglewood  Development  Office  or  Friends  Office. 
Or  write  to  "New  Theater-Concert  Hall,  Tanglewood,  Lenox,  MA  01240”  for  a brochure. 


Composers 

William  Doerrfeld,  New  Haven,  CT 
Frieda  and  Samuel  Strassler  Fellowship 
Thomas  Donecker,  Moers,  West  Germany 
Reader's  Digest  Fellowship 
Marti  Epstein,  Allston,  MA 

Otto  Eckstein  Family  Fellowship 
Christopher  Fulkerson,  Sacramento,  CA 
Aaron  and  Abby  Schroeder  Fellowship! 
Margaret  Lee  Crofts  Fellowship 
Stefan  Hakenberg,  Wuppertal,  West  Germany 
Leonard  Bernstein  Fellowship 
Robert  Keeley,  Bridgend,  Wales 

Benjamin  Britten  Memorial  Fellowship 
Gary  Philo,  Larchmont,  NY 

Judith  and  Stewart  Colton  Fellowship 
Armand  Qualliotine,  Brooklyn,  NY 
Leonard  Bernstein  Fellowship 
Toshiro  Saruya,  Tokyo,  Japan 

Koussevitzky  Music  Foundation  Fellowship  in 
Memory  of  Margaret  Grant 
Julian  Yu,  Beijing,  China 

Margaret  Lee  Crofts  Fellowship 

Chamber  Ensemble  Residency 
The  Fields  Quartet 

Dionisia  Fernandez,  Upper  Saddle  River,  NJ 
Frelinghuysen  Foundation  Fellowship 
Rachel  Gruber,  Cleveland,  OH 
Haskell  and  Ina  Gordon  Fellowship 
Eric  Koontz,  New  Haven,  CT 

William  and  Lia  Poorvu  Fellowship 
Elizabeth  Suh,  Overland  Park,  KS 
Daphne  Brooks  Prout  Fellowship 


Other  Participants 

Seminar  for  Conductors 

Yves  Abel,  Toronto,  Ontario,  Canada 

Dorothy  and  Montgomery  Crane  Scholarship 
Randall  Fleischer,  New  York,  NY 

Mr.  and  Mrs.  Andrall  E.  Pearson  Scholarship 
Alan  Gilbert,  New  York,  NY 

William  and  Mary  Crete  Foundation 
Fellowship 

David  Jones,  Londonderry,  Northern  Ireland 
William  E.  Crofut  Family  Scholarship 
Kermit  Poling,  Cleveland,  OH 

Berkshire  County  Savings  Bank  Scholarship 
Victor  Puhl,  Metz,  France 

Edward  H.  Michaelsen  Scholarship 
Tony  Rowe,  Cheshire,  England 

Dr.  Marshall  N.  Fulton  Memorial  Fellowship 
I^n  Shui,  Hang  Zhou,  China 
C.D.  Jackson  Fellowship 
Itay  Talgam,  Jerusalem,  Israel 
Tisch  Foundation  Scholarship 
Juan  deUdaeta,  Madrid,  Spain 

General  Host  Corporation  Scholarship 

Phyllis  Curtin  Seminar  for  Singers 
Jeanine  Bowman,  Cincinnati,  OH 

Mr.  and  Mrs.  Joseph  W.  Rosgen  Scholarship 
Connie-lin  Chmura,  Pittsfield,  MA 
Barbara  Lee! Raymond  Lee  Foundation 
Scholarship 

Andrea  Ehrenreich,  Buffalo,  NY 
Ruth  and  Victor  Levy  Scholarship 
Madeleine  Gray,  New  York,  NY 
Ada  Holding  Miller  Scholarship 
Julie  Hanson,  Seattle,  WA 

Eugene  Cook  Memorial  Scholarship 
Rica  Julie,  New  York,  NY 

Ann  and  Gordon  Getty  Foundation 
Scholarship 

Theresa  Ludden,  Albany,  NY 

Claudette  SorellMu  Phi  Epsilon  Scholarship 
Karen  Richards,  Baldwinville,  MA 
Stuart  Haupt  Scholarship 
Robin  Rubendunst,  New  Haven,  CT 
Katherine  Metcalf  Scholarship 
Anna  Soranno,  Manhattan,  NY 

Lillian  and  Lester  Radio  Scholarship 
Frank  Timmerman,  Thomasville,  GA 
C.D.  Jackson  Fellowship 
Franklin  Zigman,  Philadelphia,  PA 
James  S.  Deely  Scholarship 


Boston  Symphony  Orchestra  1987-88 


Boston  Symphony  Orchestra 

Seiji  Ozawa,  Music  Director 

Music  Directorship  erulowed  by  John  Moors  Cabot 


First  Violins 
Malcolm  Lowe 
Concertmaster 
Charles  Munch  chair 
Tamara  Smimova-Sajfar 
Associate  Concertmaster 
Helen  Horner  McIntyre  chair 
Max  Hobart 
Assistant  Concertmaster 
Robert  L.  Beal,  and 
Enid  L.  and  Bruce  A.  Beal  chair 
Lucia  Lin 

Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 
John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 
Max  Winder 
Forrest  Foster  Collier  chair 
Gottfried  Wdfinger 
Fredy  Ostrovsky 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 
chair,  fully  furuied  in  perpetuity 
Leo  Panasevich 

Carolyn  and  George  Rowland  chair 
Sheldon  Rotenberg 
Muriel  C.  Kasdon  and 
Marjorie  C.  Paley  chair 
Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 
Second  Violins 
Marylou  Speaker  Churchill 
Fahnestock  chair 
Vyacheslav  Uritsky 
Charlotte  and  Irving  W.  Rabb  chair 
Ronald  Knudsen 
Edgar  and  Shirley  Grossman  chair 
Joseph  McCauley 
Leonard  Moss 
*Michael  Vitale 
*Harvey  Seigel 
*Jerome  Rosen 
*Sheila  Piekowsky 
*Gerald  Elias 
Ronan  Lefkowitz 

* Nancy  Bracken 
*Jennie  Shames 
*Aza  Raykhtsaum 

* Valeria  Vilker  Kuchment 
*Bonnie  Bewick 
*Tatiana  Dimitriades 
*James  Cooke 

§ Joseph  Conte 
§ Joseph  Scheer 


Violas 
Burton  Fine 
Charles  S.  Dana  chair 
Patricia  McCarty 
A nne  Stoneman  chair, 
fully  funded  in  perpetuity 
Ronald  Wilkison 
Robert  Barnes 
Jerome  Lipson 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
Betty  Benthin 
*Mark  Ludwig 

* Roberto  Diaz 

Cellos 
Jules  Eskin 
Philip  R.  Allen  chair 
Martha  Babcock 
Vernon  and  Marion  Alden 
chair 

Mischa  Nieland 
Esther  S.  and  Joseph  M.  Shapir 
chair 

Joel  Moerschel 
Sandra  and  David  Bakalar 
chair 

Robert  Ripley 
Luis  Leguia 

Robert  Bradford  Newman  chair 
Carol  Procter 
Lillian  and  Nathan  R.  Miller 
chair 

Ronald  Feldman 
*Jerome  Patterson 
*Jonathan  Miller 
*Sato  Knudsen 

Basses 
Edwin  Barker 
Harold  D.  Hodgkinson  chair 
Lawrence  Wolfe 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 
Joseph  Heame 
Bela  Wurtzler 
tJohn  Salkowski 

* Robert  Olson 
*James  Orleans 
*Todd  Seeber 

§ Robert  Caplin 
§ Richard  Robinson 


Flutes 

Doriot  Anthony  Dwyer 
Walter  Piston  chair 
Fenwick  Smith 
Myra  and  Robert  Kraft  chair 
Leone  Bi^se 
Marian  Gray  Lewis  chair 

Piccolo 
Lois  Schaefer 

Evelyn  and  C.  Charles  Marran 
chair 

Oboes 

Alfred  Genovese 
Acting  Principal  Oboe 
Mildred  B.  Remis  chair 
Wayne  Rapier 

English  Horn 
Laurence  Thorstenberg 
Beranek  chair, 
fully  funded  in  perpetuity 

Clarinets 
Harold  Wright 
Ann  S.M.  Banks  chair 
TTiomas  Martin 
Peter  Hadcock 
E-flat  Clarinet 

Bass  Clarinet 
Craig  Nordstrom 
Faria  and  Harvey  Chet 
Krentzman  chair 

Bassoons 
Sherman  Walt 
Edward  A.  Taft  chair 
Roland  Small 
j:Matthew  Ruggiero 
§ Donald  Bravo 

Contrabassoon 
Richard  Plaster 

Homs 

Charles  Kavalovski 
Helen  Sagoff  Slosberg  chair 
Richard  Sebring 
Margaret  Andersen  Congleton 
chair 

Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 


Trumpets 
Charles  Schlueter 
Roger  Louis  Voisin  chair 
Peter  Chapman 
Ford  H.  Cooper  chair 
Timothy  Morrison 
Steven  Emery 

Trombones 
Ronald  Barron 
].P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 

Bass  Trombone 
Douglas  Yeo 
Tuba 

Chester  Schmitz 
Margaret  and  William  C. 
Rousseau  chair 


Timpani 
Everett  Firth 
Sylvia  Shippen  Wells  chair 

Percussion 
Charles  Smith 
Peter  and  Anne  Brooke  chair 
Arthur  Press 
Assistant  Timpanist 
Peter  Andrew  Lurie  chair 
Thomas  Gauger 
Frank  Epstein 

Harp 

Ann  Hobson  Pilot 
Willona  Henderson  Sinclair  chair 


Personnel  Managers 
Lynn  Larsen 
Harry  Shapiro 
Librarians 
Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 
Position  endowed  by 
Angelica  Lloyd  Clagett 
Alfred  Robison 

Stage  Assistant 
Harold  Harris 


* Participating  in  a system  of  rotated 
seating  within  each  string  section 
tOn  sabbatical  leave 
^Substituting,  Tanglewood  1988 
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Chairman 

Mr.  Peter  M.  Flanigan 

Vice-Chairmen 
Mr.  William  M.  Crozier,  Jr. 
Mr.  D.  Ronald  Daniel 
Mr.  Andrall  E.  Pearson 
Mr.  David  Rockefeller,  Jr. 
Mr.  Wiliam  F.  Thompson 


Dr.  Michael  von  Clemm 
Mrs.  Nat  Cole 
Mrs.  A.  Werk  Cook 
Mr.  Wallace  L.  Cook 
Mr.  George  M.  Elvin 
Mrs.  John  H.  Fitzpatrick 
Mr.  Peter  H.B.  Frelinghuysen 
Mr.  Gordon  P.  Getty 
Mr.  Alan  J.  Hirschfield 
Mrs.  Marilyn  B.  Hoffman 


Mr.  H.  Eugene  Jones 
Mr.  Gilbert  Kaplan 
Mrs.  Walter  F.  Mondale 
Mr.  Thomas  D.  Perry,  Jr. 

Mrs.  Daphne  Brooks  Prout 
Mr.  Millard  H.  Pryor,  Jr. 

Mrs.  Peter  van  S.  Rice 
Mrs.  William  H.  Ryan 
Mrs.  Raymond  H.  Schneider 
Mr.  John  Hoyt  Stookey 
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Honorary  Committee 
Maurice  Abravanel 
Leonard  Bernstein 
Aaron  Copland 
Zubin  Mehta 
Seiji  Ozawa 
Leontyne  Price 


Additional  Acknowledgments 


The  TANGLEWOOD  MUSIC  CENTER  acknowledges  with  gratitude  the  following 
gifts  to  underwrite  faculty  positions  in  1988: 

Aetna — Ann  Hobson  Pilot,  Master  Teacher 
Dynatech  Corporation — Roger  Voisin 

Quantum  Chemical  Corporation — John  Oliver,  Head  of  Vocal  Activities 
RJR  Nabisco — Oliver  Knussen,  Coordinator  of  Contemporary  Music  Activities 
Frederick  W.  Richmond  Foundation — Joel  Krosnick,  Master  Teacher 

The  following  endowed  funds  provide  extraordinary  support  for  the  teaching 
activities  of  the  TANGLEWOOD  MUSIC  CENTER: 

Honorable  and  Mrs.  John  H.  Fitzpatrick  Fund 

Louis  Krasner  Fund,  established  by  Marilyn  Brachman  Hoffman 

Eleanor  Naylor  Dana  Visiting  Artist  Fund 

Paul  Jacobs  Memorial  Commissioning  Fund 

The  following  organizations  have  provided  further  support  for  members  of  the 

TANGLEWOOD  MUSIC  CENTER: 

Music  Assistance  Fund  (New  York  Philharmonic) 

Sigma  Alpha  Iota,  a music  sorority 

The  TANGLEWOOD  MUSIC  CENTER  is  also  supported  in  part  through  a generous 
grant  from  the  National  Endowment  for  the  Arts. 
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The  TANGLEWOOD  MUSIC  CENTER  is  maintained 
for  advanced  study  in  music  and  sponsored  by  the 

BOSTON  SYMPHONY  ORCHESTRA. 

BOSTON  SYMPHONY  ORCHESTRA 
Seiji  Ozawa,  Music  Director 
Kenneth  Haas,  Managing  Director 
Daniel  R.  Gustin,  Manager  ofTanglewood 

TANGLEWOOD  MUSIC  CENTER 

Leon  Fleisher,  Artistic  Director 
Gilbert  Kalish,  Chairman  of  the  Faculty, 

Charles  E.  Culpeper  Foundation  Chair 
Daniel  R.  Gustin,  Administrative  Director 
Richard  Ortner,  Administrator 
James  E.  Whitaker,  Chief  Coordinator 


References  furnished 


Peter  Allen 
Aspen  Music  Festival 
Burt  Bacharach 
Leonard  Bernstein 
Bolcom  and  Morris 
Jorge  Bolet 

Boston  Pops  Orchestra 
Boston  Symphony 
Orchestra 

Brevard  Music  Center 
Dave  Bruheck 
Chicago  Symphony 
Orchestra 

Oncinnati  May  Festival 
Cincinnati  Symphony 
Orchestra 
Aaron  Copland 


Denver  Symphony 
Orchestra 
Michael  Feinstein 
Ferrante  and  Teicher 
Philip  Glass 
Eric  Hamelin 
Dick  Hyman 

Interlochen  Arts  Academy 
and  National  Music  Camp 
Adam  Makowicz 
Marian  McPartland 
Zubin  Mehta 
Metropolitan  Opera 
Mitchell-Ruff  Duo 
Seiji  Ozawa 
Alexander  Peskanov 
Philadelphia  Orchestra 


Andre  Previn 
Ravinia  Festival 
Steve  Reich 
Santiago  Rodriguez 
George  Shearing 
Bobby  Short 
Abbey  Simon 
Georg  Solti 
Stephen  Sondheim 
Tanglewood  Music  Center 
Beveridge  Vl’ebster 
Earl  Wild 
John  Williams 
Wolf  Trap  Foundation  for 
the  Performing  Arts 
Yehudi  W'yner 
Over  200  others 


'Baldwin* 

TODAY'S  STANDARD  OF  MUSICAL  EXCELLENCE. 


While  the 

Boston  Symphony  Orchestra 
is  celebrating  the  Music  Shed’s  50th  anniversary. 

The  Music  Box  is  celebrating  our  60th  year  of  business  in 
Wellesley.  The  qualities  of  commitment  and 
dedication  enabled  Serge  Koussevitzky  to  create  a living 
legacy  of  music  through  the  Boston  Symphony  Orchestra. 
These  same  qualities  are  also fundamental  to  our 
business  success.  The  Music  Box’s  long-standing 
commitment  and  dedication  to  customer  service 
is  our foundation  for  success. 

The  Music  Box  along  with  Denon,  Luxman 
and  KEF  are  pleased  to  contribute 
to  the  success 
of  the  1988  season  of  the 
Boston  Symphony  Orchestra  atTanglewood. 


Tlie  Muste  Sok 

Quality  Sound  since  1 928. 

58  Central  street  * Wellesley,  MA  02181  * 617-235-5100 
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2:10 

FANFARES  Main  Gate  Drive 

Roger  Voisin,  conductor  (Shed  if  rain) 

Debussy:  Fanfare  from  "Martyre  de  St.  Sebastien" 

Rimsky-Korsakof f : Procession  of  the  Nobles 
Strauss:  Wiener  Philharmoniker  Fanfare 
Williams:  Olympic  Fanfare 

2:30 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  YOUNG  ARTISTS  CHORUS  Shed 

Steven  Lipsitt,  conductor 

Handel:  Coronation  Anthem  from  "Zadb'k  the  priest" 

Brahms:  Troste  mich  wieder 
Durufl^:  Ubi  caritas 

JSBach:  Suscepit  Israel  (from  Magnificat) 

Cutter:  The  Rainbow 

I Hear  American  Singing 
Britten:  Cantata  Academica 

2:45 

FELLOWSHIP  PROGRAM  CHAMBER  MUSIC  Theatre 

Doerrfeld:  African  Etude  No.  1 
Debussy:  Sonata  for  Flute,  Viola  and  Harp 
Dvorak:  Serenade,  Opus  44  ^ 

Brahms:  String  Sextet,  Opus  36 
Barber:  Summer  Music 
Beethoven:  String  Quartet,  Opus  74 
Schubert:  Trout  Quintet 

3:15 

FELLOWSHIP  PROGRAM  VOCAL  MUSIC  Chamber  Music  Hall 

Brahms : Four  songs 
Rachmaninoff:  Six  songs 
Mozart:  Two  concert  arias 

Three  vocalises  by  Ravel,  Poulenc  and  Wilder 
Brahms:  Vier  ernste  Gesdnge 

3:45 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  YOUNG  ARTISTS  ORCHESTRA  Shed 

Eiji  Oue , conductor 

Holst:  The  Planets  (Mars,  Jupiter) 

Tchaikovsky:  Overture -Fantasy  "Romeo  and  Juliet" 

Stravinsky:  Suite  from  "The  Firebird" 

5:00 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  CHAMBER  MUSIC  Chamber  Music  Hall 
Selections  by  the  Phoenix  Brass  Quintet 
Schubert:  Quintet  "Death  and  the  Maiden,"  mvt.  3 
Ibert:  Trois  Pieces  Braves 
Lebow:  Suite  for  Brass 
Harrison:  Canticle  No.  3 

6:00 

FELLOWSHIP  WIND  MUSIC  Main  House  Porch 

Mozart:  Serenade  No.  11,  K.  375 
Beethoven:  Octet  for  Winds 

7:30 

ALPINE  HORN  DEMONSTRATION  Lawn  near  Chamber  Music  Hall 

8:00 

FANFARES  Shed 

Roger  voiSiii,  conaucror 

Copland:  Fanfare  for  the  Common  Man 
Oliver  Knussen,  Roger  Voisin,  Marin  Alsop,  Elizabeth  Schulze, 
conductors 

Knussen:  Fanfares  for  Tanglewood 
Douglas  Yeo , conductor 

Henze : Ragtimes  and  Habaneras 

8:30 

GALA  CONCERT  Shed 

Boston  Symphony,  Tanglewood  Music  Center  Orchestras 
Leon  Fleisher,  Seiji  Ozawa,  conductors 
James  Galway,  Ann  Hobson  Pilot,  soloists 

Fireworks  over  Lake  Mahkeenac 

BALDWIN  PIANO 


“Our  problem  is  to  help  artists  with  good  training  and  knowledge  to  acquire  a penetrating  and 
vivid  conception  of  the  music  they  create  and  interpret;  to  stir  their  imagination  to  new  heights 
and  new  depths,  because  imagination  invokes  in  the  creator  and  interpreter  the  right  intuition 
and  emotions  to  conceive  the  inner  meaning  of  their  art ..  .We  want  to  be  modest  in  our  prom- 
ises. But  by  no  means  do  we  want  to  be  modest  in  our  aspirations.  We  are  confident  that  our 
students  will  receive  the  very  best  of  our  ability  and  practical  experience,  as  well  as  our  spiritual 
guidance.  ” 

Serge  Koussevitzky 

Opening  Exercises,  1941 


The  Tanglewood  Music  Center  invites  150  young  musicians  to  study  as  Fellows  for  the  summer  with  no 
tuition  charge.  This  is  possible  because  of  the  generous  support  of  many  donors.  We  would  like  to 
acknowledge  the  special  contributions  of  several  friends: 

The  Festival  of  Contemporary  Music — August  4 through  August  10 — is  sponsored  in  part  by  a 
grant  from  the  Pepsico  Foundation. 

The  July  25  TMC  Orchestra  Concert  is  underwritten  by  Bank  of  New  England,  West. 

The  July  31  Chamber  Concert  is  underwritten  byThe  Lincoln  andTherese  Filene  Foundation. 

The  following  endowed  funds  provide  extraordinary  support  for  the  teaching  activities  of  the  Music 
Center: 

Honorable  and  Mrs.  John  H.  Fitzpatrick  Fund 
Louis  Krasner  Fund,  endowed  by  Marilyn  B.  Hoffman 
Eleanor  Naylor  Dana  Visiting  Artist  Fund 
Paul  Jacobs  Commissioning  Fund 

1988  gifts  to  underwrite  faculty  positions: 

Aetna — Ann  Hobson  Pilot,  Master  Teacher 

Quantum  Chemical  Corporation — ^John  Oliver,  Head  of  Vocal  Music  Activities 
RJR  Nabisco — Oliver  Knussen,  Coordinator  of  Contemporary  Music  Activities 
Frederick  W.  Richmond  Foundation — ^Joel  Krosnick,  Master  Teacher 
Dynatech  Corporation — Roger  Voisin,  Master  Teacher 

Endowed  Faculty  Positions: 

Charles  E.  Culpeper  Foundation  Chair — Gilbert  Kalish,  Chairman  of  the  Faculty 
Dr.  and  Mrs.  Edward  L.  Bowles  Chair — Doriot  Anthony  Dwyer,  Master  Teacher 
Marian  Douglas  Martin  Chair  Endowed  by  Marilyn  Brachman  Hoffman — Peter  Serkin, 

Master  Teacher 

Berkshire  Chair — partially  funded 
Richard  Burgin  Chair — Eugene  Lehner,  Master  Teacher 
Beatrice  Sterling  Procter  Chair — Louis  Krasner,  Master  Teacher 
Sana  H.  Sabbagh  and  HasibJ.  Sabbagh  Chair — Gustav  Meir,  Coordinator  of 
Conducting  Program 


The  Friends  of  Music  at  Tanglewood  are  invited  to  all  concerts  of  the  Tanglewood  Music  Center 
with  a Family  Season  Membership  of  $75  or  an  Individual  Season  Membership  of  $50.  Others  attend- 
ing each  TMC  event  are  asked  to  contribute  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  con- 
certs. The  Tanglewood  Music  Center  is  also  supported  by  a grant  from  the  National  Endowment  for 
the  Arts. 
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TANGLEWOOD  ON  PARADE 
Tuesday,  August  2,  1988 

FELLOWSHIP  PROGRAM  CHAMBER  MUSIC 


2:45  P.M.  Theatre  Concert  Hall 

Prepared  by  Fenwick  Smith,  Yehudi  Wyner , Joel  Krosnick , 

Peter  Hadcock,  Eugene  Lehner , and  Julius  Levine 


William  Doerrfeld  African  Etude  No.  1 

William  Doerrfeld  is  a graduate  of  the  Eastman  and  Yale  Schools 
of  Music.  He  has  received  awards  and  grants  from  ASCAP,  BMI , 
Meet  the  Composer,  the  National  Foundation  for  the  Advancement 
of  the  Arts,  the  New  York  Youth  Symphony,  the  Great  American 
Jazz  Piano  Competition,  and  Downbeat  magazine  among  others. 

He  has  been  awarded  residencies  at  the  MacDowell,  Yaddo, 
Leighton,  and  Montalvo  artist  colonies.  William  Doerrfeld  is 
a Fellow  in  Composition  at  the  1988  Tanglewood  Music  Center. 
African  Etude  No . 1 is  based  on  a two  drum  pattern  of  the 
Dagomba  people  of  Ghana.  One  drum  can  be  felt  in  a tiny 
signature  of  3 and  the  other  in  4 at  a quicker  tempo,  thus 
they  are  polymetrically  combined.  With  this  rhythmical  struc- 
ture as  its  basis,  the  piece  unfolds  harmonically  and  texturally 
facing  jabs  of  interruptions  and  slow  dynamic  buildups.  While 
bodily  motion,  in  the  form  of  dance,  is  almost  always  present 
in  African  music,  African  Etude  No.  1 relies  on  foot  stomping 
by  the  performer. 


Debussy  Sonata  for  Flute,  Viola,  and  Harp  (1915) 

Pastorale:  Lento,  dolce  rubato 
Interlude;  Tempo  di  minuetto 
Final:  Allegro  moderato  ma  risoluto 

Christine  Feierabend,  flute  John  Rogers,  viola 

Gillian  Vivia  Benet,  harp 


Dvorak  Serenade  in  D minor.  Opus  44 

Moderato  quasi  marcia 
Menuetto 

Andante  con  moto 
Finale:  Allegro  molto 


Angela  Myles  Beeching,  cello 
Joseph  Carver,  bass 
Adrian  Holliday,  oboe 
Willa  Henigman,  oboe 
Christopher  Jepperson,  clarinet 
Nathan  Williams,  clarinet 


John  Ruze,  bassoon 
Noe  Cantu,  bassoon 
Gwendolynn  Rose,  contrabassoon 
Bruce  Henniss , horn 
Steven  Replogle,  horn 
Daniel  O'Connell,  horn 


Brahms 


; ^iXCet  No.  2 in  G Major  for  String.s,  Opus  36 
Allegro  non  troppo 
Scherzo 
Adagio 
Poco  allegro 


Andrea  Schultz,  viclin 
Kikuko  Agishi,  violin 
Hillel  Zori,  cello 


Kurt  Rohde,  viola 
Heidi  von  Bernewitz,  viola 
Melissa  Brooks,  cello 


Barber  Summer  Music,  Opus  31 

Tatiana  Arana,  flute  Christopher  Jepperson,  clarinet 

Willa  Henigman,  oboe  Marc  Feldman,  bassoon 

Richard  King,  horn 


Beethoven  Quartet  in  E-flat  Major  for  Strings,  Opus  74 

Poco  adagio;  Allegro 
Adagio  ma  non  troppo 
Presto 

Allegretto  con  variazioni 

Nancy  Dahn,  violin  Jennifer  Ries,  viola 

Xin  Zhau,  vie  in  Raz  Cohen,  cello 


Schubert  'uintet  in  A Major  for  Piano  and  Strings, 

Opus  144  ("Trout") 

Allegro  vivace 
Andante 

Scherzo:  Presto 
Tema:  Andantino 
Finale:  Allegro  giusto 

Jennifer  Brya  .,  violin  John  Oshita,  cello 

Heidi  \on  Bei  lewit:,  viola  Christopher  Brandt,  bass 

Margaret  Kampmeier,  piano 


\ 


BALDWIN  PIANO 


7 . 


Tanglew(©d  Music  Center 


TANGLEWOOD  ON  PARADE 
Tuesday,  August  2,  1988 


FELLOWSHIP  PROGRAM  VOCAL  MUSIC 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 


3:15  P.M. 


Chamber  Music  Hall 


Four  songs  Johannes  Brahms 

Bei  dir  sind  meine  Gedanken 
Wir  wandelten 
Es  hing  der  Reif 
Botschaf t 


Lucy  Schaufer,  soprano 
Todd  Camburn,  piano 


Six  songs  Sergei  Rachmaninoff 

Utro,  opus  4,  no.  2 
Davno  v liubvi,  opus  14,  no.  3 
V moe^  dush'e,  opus  14,  no.  10 
Nad  sv'ezheif  mog'ilof',  opus  21, no.  2 
Na  sm'ert  I'izh'ika,  opus  21,  no.  8 
Pora!  opus  14,  no.  12 

Steven  Morscheck,  bass -baritone 
Kayo  Iwama,  piano 


Two  concert  arias  Wolfgang  Amadeus  Mozart 

Vado,  ma  dove? 

Vorrei  splegarvi,  o Dio 

liana  Davidson,  soprano 
Kayo  Iwama,  piano 


Three  vocalises  Maurice  Ravel 

Francis  Poulenc 
Alec  Wilder 

Heidi  Person,  soprano 
Michael  Beattie,  piano 

Vier  ernste  Gesange  Johannes  Brahms 

Denn  es  gehet  dem  Menschen  wie  dem  Vieh 
Ich  wandte  mich 
0 Tod,  wie  bitter  hist  du! 

Wenn  ich  mit  Menschen-  und  mit  Engelzungen 

Haijing  Fu,  baritone 
Michael  Beattie,  piano 

THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END  OF  EACH  GROUP 

OF  SONGS. 

The  singers  in  this  recital  are  students  in  the  Master  Classes  of 
Phyllis  Curtin,  Tanglewood  Music  Center  Artist- in -Residence 

for  Vocal  Music. 
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EQu:  songs  by  Johannes  Brahms 

Bei  dir  sind  meine  Gedanken 
(With  you  are  rny  thoughts) 

With  you  are  my  thoughts 
They  float,  float  around  you; 

They  say  they  are  homesick, 

That  they  could  not  stay  here  anymore! 

With  you  are  my  thoughts. 

And  they  will  not  leave  you. 

They  say  that  on  this  earth 

With  you  is  the  loveliest  place  of  all. 

They  say  your  magic  has  held  them 
Undissolubly  spellbound; 

That  on  your  glances. 

Their  wings  would  have  been  scorched. 

Es  hing  der  Reif  (The  Hoar-frost  hung) 

The  hoar-frost  hung  on  the  linden  tree 
Through  viiich  the  light,  like  silver  flowed; 
I saw  your  house,  bright  as  in  a dream 
A sparkling  fairy's  castle. 

And  your  window  was  open, 

I could  look  str aught  into  your  roan. 

Then  in  the  sunlight  you  appeared. 

You,  the  darkest  of  the  fairies! 

I trembled  with  blissful  joy. 

Warm  like  spring,  and  wonderful: 

Then  I perceived  through  your  greeting 
That  frost  and  winter  reigmd. 


Six  songs,  by  Sergei  Rachmaninoff 
Utra  (morning) 

"T  love  you,"  vhispered  the  dawn  to  the  day, 
embracing  the  entire  sky,  vy^ch  blushed 
from  its  confession. 

The  sun,  lighting  up  all  nature,  sent  with 
a smile,  passionate  kisses. 

And  the  day,  still  believeing  that  his 
dreams  were  not  realized  was  descending 
■'  towards  earth,  with  a smile,  wiping  out 
a rose  of  diamond-like  tears,  shining 
all  around. 

V moei  (Within  my  soul) 

Within  my  soul  love  ascends  like  the  sun 
in  the  li(^t  of  all  its  beauty, 
and  creates  a harmonious  song  like 
aromatic  blossoms. 

Within  my  soul  your  cold  glance  created 
this  hot  sun. 

Oh,  if  I could  ever  use  this  hot  sun  to 
melt  your  cold  look. 

Na  sm'ert  (On  the  death  of  a Linnet) 

In  this  casket  is  my  faithful  Linnet,  a 
wonderful  creature  of  nature. 

He  flew  away  from  out  peaceful  earth  as 
in  a dream. 

He  lived  for  love  and  always  paid  for 
tenderness  with  a tender  song.  He 
always  flew  to  the  hand  that  would 
caress  him. 

When  you  live  it  is  clearly  to  love  as  well. 
He  had  a feathered  friend,  and  in  order  to 
not  survive  the  death  of  his  friend,  to 
go  through  this  pain,  he  himself 
disappeared  into  the  casket. 


Wir  wandelten  (We  wandered) 
wandered,  we  two  together, 

I was  so  still  and  you  were  so  still; 

I would  give  so  much  to  know 
What  you  thought  in  that  event. 

That  which  I thought 
Let  it  remain  unspoken! 

But  one  thing  I will  say: 

So  beautiful  was  everything  which  I thought. 
So  heavenly  serene  was  it  all. 

In  my  head,  the  thoughts  rang  like 
Little  golden  bells; 

So  wonderfully  sveet. 

So  wonderfully  lovely 

Is  no  other  sound  in  this  world. 

Botschaft  (A  Message) 

Blow,  little  wind,  gently  and  lovingly 
Around  the  cheeks  of  my  beloved. 

Play  tenderly  in  her  locks. 

Hurry  not  away  to  flee! 

If  she  does  perh^s  ask  the  question; 

How  it  is  with  me,  the  poor  one; 

Speak,  and  tell  her: 

"Endless  was  his  sorrow,  highly  doubtful 
his  condition 
But  now  he  can  hope  again 
To  joyfully  live,  for  you,  lovely  ore. 

Think  of  him." 


Davno. . . (Long  ago  in  my  love) 

I have  not  had  reciprocation  for  my  love 
in  a long  time. 

I sign  without  response.  Without  joy  I cry. 
That  viiich  was  delightful  has  beceme  bitter. 
Roses  crumble,  dreams  are  dissipated. 

Leave  me  alone,  loose  me  in  a crowd. 

Yet  you  turn  away,  and  I see  that  you  are 
not  pleased. 

You  are  still  sick  with  me. 

0,  it  is  so  difficult,  and  so  humiliating. 

Nad  (By  a fresh  grave) 

Again,  I am  alone.  Again,  the  same  dark, 
gloomy  night  is  around  me. 

I am  absorbed  in  my  fateful  thoughts 
standing  over  this  fresh  grave. 

What  should  I hope  for,  why  should  I continue 
to  live,  to  struggle  and  work? 

There  is  nobody  left  for  me  to  love, 
no  one  left  to  whera  to  pray. 

Pora!  (The  time  has  cone) 

The  time  has  cone!  Prophet,  please  show 
yourself. 

With  all  the  force  of  ny  sorrow,  with  all  the 
strength  of  my  love,  I appeal  to  you. 

Look  hew  weak  we  are,  how  tired  we  are,  how 
helpless  vy^  are  in  this  painful  struggle. 

It  is  now,  or  never!  Our  consciousness  is 
dying,  our  shame  is  being  eclipsed,  our 
conscience  is  asleep.  There  is  not  a 
glirtiner  of  hope  around.  Only  those  vdio 
are  scum  can  be  heard. 
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Two  cxpncert  arias  / by  V^lfgang  Amadeus  Mpzart 
VadOy  ma  dove? 

This  aria  was  inserted  in  the  Opera  II  burbero  di  buon  cuore.  Madame 
Lucilla  is  full  of  self  pity  and  bewilderment  at  the  cx>urse  ho:  love 
seems  to  be  taking. 

I go  - but  where?  - O gods,  if  Heaven  feels  no  pity  either  for  ray  deep  sighing  or  ray 
beloved's  pain! 

You  who  spoke  to  my  heart,  show  me  the  way  to  ray  patient  love,  take  away  ray  doubt  and  let 
only  faith  remain. 

Vorrei  Spiegarvi,  oh  Dio! 

This  aria  was  inserted  into  the  Opera  II  curioso  indescreto.  Clorinda 
denies  her  own  devotion  for  her  lover  and  admonishes  him  to  seek  happiness 
with  Emilia,  her  rival  for  his  affec±ions. 

If  only  I could  explain  to  you  the  cause  of  ray  anxiety,  oh  God. 

But  fate  has  forced  me  to  silence  ray  tears  and  hide  ray  sadness. 

My  poor  heart  cannot  bum  for  the  one  viio  brought  me  gladness;  and  it  is  my  barbarous 
duty  to  be  cruel. 

0 Count,  I pray  you,  forget  me  and  leave  while  you  can.  Emilia  has  won  your  heart,  so 
don't  allow  her  to  be  despondent. 

But  for  me  there  is  no  pity;  the  stars  are  unfriendly  and  shine  on  ray  despair ...  for  yours 
is  her  heart. 

Four  serious  songs,  by  Johannes  Brahms 

For  it  befalleth  man  as  it  does  the  beast,  as  that  dies,  so  he  dies  too.  And  they  all  have 
the  same  breath.  And  man  has  no  more  than  the  beast.  For  all  is  vanity. 

All  things  go  to  the  same  place.  For  everything  is  made  of  dust,  and  turns  to  dust  again. 
Who  knows  if  the  spirit  of  man  goes  upward  and  the  breath  of  the  beast  downward. 

Downward  into  the  earth?  Therefore  I saw  there  is  nothing  better  than  that  man  should 
rejoice  in  his  work,  for  who  shall  bring  him  to  see  what  shall  be  after  him? 

1 turned  round  and  looked  at  all  who  suffered  wrongs  beneath  the  sun  and  behold,  there  were 
the  tears  of  those  who  suffered  wrongs  and  had  no  oomfoirter,  and  they  vho  wronged  them 
were  too  mi^ty  so  that  they  could  not  have  any  conforter.  Then  I praised  the  dead  who 
had  already  died  more  than  the  living  viio  still  had  life.  And  he  viio  does  not  yet  exist 

is  better  off  than  both,  and  does  not  know  of  the  evil  that  happens  beneath  the  sun. 

Oh  death,  oh  death,  how  bitter  are  you!  When  a man  thinks  of  you  he  who  has  a good  life 
and  enough.  And  vtio  lives  without  cares  and  v^o  fares  well  in  all  things.  And  who  may 
still  eat!  Oh  death,  oh  death,  how  bitter  are  you!  Oh  death,  how  welcome  you  are  to 
the  needy  one,  he  vd:io  is  weak  and  old,  and  viiose  life  is  filled  with  cares,  and  has 
nothing  better  to  hope  for  nor  to  expect.  Oh  death,  oh  death,  how  welcone  are  you! 

Though  I speak  with  the  tongues  of  men  and  of  angels  and  have  not  charity,  I am  becone 
as  sounding  brass  or  a tinkling  cymbal.  And  though  I have  the  gift  of  prophecy  and 
understand  all  raysteries  and  all  knowledge;  and  though  I have  all  faith  so  that  I could 
remove  mountains  and  yet  have  not  charity,  I am  nothing.  And  though  I bestow  all  my 
goods  to  feed  the  poor  and  suffer  my  body  to  be  burned  and  have  not  charity,  it  profiteth 
me  nothing. 

For  now  see  through  a mirrow  darly  but  then  face  to  face.  Now  I know  it  partly  but  then 
I shall  know  it  even  as  I am  known.  And  now  abideth  faith,  hope  and  chairty,  these  three. 
But  the  greatest  of  these  is  charity. 


ThnglewGDd  Music  Center 


TANGLEWOOD  ON  PARADE 
Tuesday,  August  2,  1988 

FELLOWSHIP  PROGRAM  WIND  MUSIC 


6:00  P.M. 


Main  House  Porch 


Prepared  by  Donald  MacCourC 


Mozart  Serenade  No.  11  in  E-flat  Major,  K.  375 

Allegro  maestoso 
Minuetto  I 
Adagio 
Minuetto  II 
Finale:  Allegro 


Beethoven  Octet  for  Winds,  Opus  103 

Allegro 
Andante 
Menuetto 
Finale:  Presto 


Rebecca  Schalk  Nagel,  oboe 
Adrian  Holliday,  oboe 
Nathan  Williams,  clarinet 
Kathleen  Holcomb,  clarinet 


John  Ruze,  bassoon 
Noe  Cantu,  bassoon 
Daniel  O'Connell,  horn 
Steven  Replogle,  horn 


BALDWIN  PIANO 


TANGIEWOOD  MUSIC  CENTER  VOCAL  DEPARIMENr 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 


PHYLLIS  CURTIN  SEMINAR 
Fourth  Concert 

Friday,  August  5,  1988  at  5:00  P.M. 
Chamber  Music  Hall 


Madchenblumen,  opus  22  Richard  Strauss 

Kornblumen 

Mohnblumen 

Epheu 

Wasserose 

Gwynne  Cushing,  soprano 
Raphael  Rochet,  piano 

Four  Songs  Ernest  Chausson 

Nocturne,  opus  8,  no.  1 

Serenade  Italienne,  opus  2,  no.  5 

Dans  la  Foret  du  Charme  et  de  1 ' Enchantement 

Le  Colibri,  opus  2,  no.  7 

Andrea  Ehrenrelch,  soprano 
Phillip  Highfill,  piano 


Six  Songs  from  Liederkrels,  opus  39  Robert  Schumann 

In  der  Fremde 
Intermezzo 
Waldesgesprach 
Die  Stille 
Mondnacht 
Schone  Fremde 


Julie  Hanson,  soprano 
Todd  Camburn,  piano 


Clnco  Canclones  Negras 


Xavier  Montsalvatge 


Cuba  dentro  de  un  piano 
Punto  de  Habanera 
Ch^vere 

Cancion  de  cuna  para  dormir  a un  negrlto 
Canto  Negro 

Teresa  Schoendorf,  mezzo-soprano 
Terry  Declma,  piano 


THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END  OF 

EACH  GROUP  OF  SONGS 

The  singers  in  this  recital  are  students  in  the  Master 
Classes  of  Phyllis  Curtin,  Tanglewood  Music  Center 
Artist-in-Residence  for  Vocal  Music 


BALDWIN  PIANO 
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Kornblumen  Mndchenblumen 

CornfloKer  I cnll  thr  fairy  maiden,  the  mild  one, 
with  the  eyes  of  azure  hue,, 
who,  modest,  relj^ns  In  ellence. 

The  dews  of  pence  rise  ever  new, 

from  fier  own  spirit’s  clearest  trensure, 

/ Sharing  with  nil  where  they  are  found, 
unconclous  of  Jewels  measure, 
that  by  n fienvenly  hand  she's  crowned. 

A nameless  carm,  her  presence  blessing. 

As  though  one  walked  through  cornfields  waving,, 
through  which  the  breath  of  eve  caressing. 

In  peace  all  gentle  and  mildness  laving, 

Mohnblumen 


Popples  are  the  round  and  rosy, 
red-blooded  and  cosy, 
the  summersun  embrowned, 
the  ever  happy  crowned. 

Always  true,  always  merry 
dancing  and  never  wearyi 
Amid  their  laughter  weeping 
they  seem  their  birth  In  keeping. 
The  Cornflower  but  to  nettle, 
tho'  oft  of  hidden  mettle, 
the  softest  heart  Is  resting 
mid  tangled  web  of  Jestlngi 
That  one,  God  knows,  with  kissing 
might  smother  to  submlsslng, 
were  It  not  for  fear  oppressing 
the  rogue  might  In  caressing, 
bust  Into  flame,  unclosing, 
glowing,  her  heart  uncloslngl 


Epheu 

But  the  Ivy  I have  named  every  maiden 
of  soft  words  and  tender,, 
with  the  smooth,  light  tresses, 
shining  o’er  softly  arching  brows, 
with  brown,  soulful,  fawnllke  eyes, 
that  In  tears  so  oft  o'erflow, 

and  oven  In  tears  their  matchless  power  dlscloslngi 
without  strength  or  thought  of  self, 
artless.  In  concealment  blooming, 

Rut  with  novorendlng,  deepest, 
true  and  tendorest  feeling. 

Cannot,  from  themselves  Impelled, 
ever  rise  by  their  own  power, 
seem  born  only  to  cling  fondly,, 
lovingly,  to  another  life. 

On  loves  first  frail  tendrils 
hangeth  all  her  fate  In  life  foreveri 
She  Is  numbered  with  the  rarest  flowers, 
that  only  once  bloom. 

Wasserose 

Knowest  thoU  the  flower,  the  fairy, 
wonderous,  legend  enchanting  Waterllly?' 

She  rocks  on  ethereal  shaft  uplifted, 
her  translucent  head  all  colorlessi 
J5he  blooms  by  reedy  pool, 

woodshaded  and  guarded  by  swan,  circling  her  alone, 
but  her  petals  ope  to  moonlight  only. 

In  which  her  own  silvery  shimmer  Is  gleaming. 

So  blooms  she,  the  encantlng  sister  of  the  stars, 
surrounded  by  dreamiest  dusky  winged  Night-Moth, 
that  on  brink  of  the  pool  are  longing  afar,, 
and  may  never  draw  nearer,  howere  they  may  languish. 

Waterllly,  so  I call  the  slender,  dusky-haired  Maid, 
cheeks  of  pale  alabasteri 

In  whose  eyes  thoughts  diving  are  deeply  foreshadowed, 
as  though  she  were  a spirit,  and  on  earth  held  captive. 

When  she  speaks,  tls  as  splashing  of  silvery  watersi. 

when  she  Is  silent,  ’tls  the  dreamfllled  stillness  of  moonllghti 

She  seems,  with  the  stars  soft  glances  exchanging, 

to  whose  language  her  own  Inward  nature  accordsi 

One  could  never  weary  to  gaze  In  her  eyes, 

with  their  silken,  sweeping  lashes  fringed. 

One  believes,  as  though  spellbound  by  happiest  pain, 
all  that  in  romance  the  elves  ever  dreamed. 


' Npptuyne  Poem  by  Maurice  Bouchor 


The  night  was  pensive  and  sombre;  faintly,  some  pins  of  gold  sparkled  in  the  ebony  of  its 
long,  uncoiled  hair,  which  over  us,  over  the  disthnt  sea,  and  over  the  earth  enshrouded  in  a 
sleep  full  of  mystery,  scattered  winged  perfumes. 

And  our  young  love,  dawning  in  our  thoughts,  awakened  on  a bed  of  a hundred  frozen  roses 
which  have  lived  but  a day;  and  I,  I said  to  her,  pale  and  trembling  with  fever,  that  we 
should  die  together,  a smile  on  our  lips,  at  the  same  time  as  our  love. 


Serenade  Italienne  Poem  by  Paul  Bourget 

Let  us  sail  in  a boat  over  the  sea  to  pass  the  night  under  the  stars.  See,  there  is  just 
enough  breeze  to  Inflate  the  canvas  of  the  sails. 

The  old  Italian  fisherman  and  his  two  sons,  who  steer  us,  listen  but  understand  nothing  of 
the  vords,  which  we  speak. 

On  the  sea,  calm  and  dark,  see,  we  are  able  to  exchange  our  souls  and  no  one  will 
understand  our  voices  but  the  night,  the  sky  and  the  waves. 


Dans  la  For^t  du  Charme  et  de  1 * Enchantement  Poem  by  Jean  Moreas 

Upon  your  dark  tresses,  little  fairies,  you  sang  on  my  way  very  sweetly.  Upon  your  dark 
tresses,  little  fairies,  in  the  forest  of  charm  and  enchantment.  In  the  forest  of  charm 
and  of  wonderful  rites,  compassionate  gnomes,  while  I slept,  in  your  hand,  honest  gnomes, 
you  offered  me  a sceptre  of  gold.  Alasi  while  I slept. 

I have  learned  since  that  time  that  it  is  mirage  and  deception,  the  sceptres  of  gold  and 
the  songs  in  the  forest.  Yet,  like  a credulous  child,  I weep  for  them  and  I want  to  sleep 
again  in  the  forest,  not  caring  that  I know  it  is  mirage  and  deception. 


Le  Colibri  Poem  by  Leconte  de  Lisle 

The  green  humming  bird,  the  king  of  the  hills,  seeing  the  dew  and  the  bright  sun  shining 
into  his  nest,  woven  of  fine  grasses,  like  a ray  of  light,  darts  into  the  air. 

He  hurries  and  flies  to  the  nearby  springs,  where  bamboos  make  a sound  like  the  sea, 
where  the  red  hibiscus  with  its  divine  fragrances  unfolds  and  brings  a dewy  brilliance 
to  the  heart. 

Towards  the  golden  flower,  he  descends,  alights,  and  drinks  so  much  love  from  the  rosy  cup, 
that  he  dies,  not  knowing  if  he  had  exhausted  its  nectar! 

On  your  pure  lips,  o my  beloved,  likewise  my  soul  wished  to  die,  of  the  first  kiss  which 
perfumed  it. 


Of.  31 


/.  /i\  rORtIGX  LAi\P 

I row  my  ho/ueliiiiii,  in  the  )vaki  of  red  lightning 

The  clouds  are  drifting  here, 

lint  my  fi/hcr  nnd  mother  are  long  dead, 

S'o  one  knon  s m:  there  any  more. 

I loir  soon,  oh  how  soon  irill  the  ipiietiide  come. 

When  I too  irill  rest,  when  I too  will  rest. 

And  above  me  rustles  the  lovely  solitude  of  the  woods. 
And  no  one  knows  me  here  any  more  ... 

->.  lyridRMEZZO 

Your  image  wondrously  lovely 
1 carry  tieep  in  my  heart, 

It  looks  so  fresh  and  cheerful 
Upon  me  all  the  time. 

My  heart  sings  silently  within  itself 
An  old,  beautiful  tune. 

That  soars  into  the  atr 
A nd  hurriedly  flies  to  you. 

).  D!  A LOCUE  IM  THE  irOODI 

"It  is  already  late,  it  is  already  cold. 

Why  do  you  ride  lonely  through  the  woods? 

The  wood  is  large,  you  are  alone. 

You  lovely  bride  ! I guide  you  home." 

"Great  :s  men's  cunn.ng  .ind  di\cit. 

With  sorrow  my  heart  has  been  broken, 

The  hunter's  horn  sounds  here  and  yon. 

Oh  flee!  Oh  flee!  you  know  not  who  I am." 

"So  richly  adorned  are  steed  and  woman. 

So  wondrously  fair,  so  wondrously  fair  the  young  body; 
1 know  you  now,  may  God  help  me! 

You  are  the  sorceress  Eorelei!" 

"You  know  me  well,  from  the  rock  on  high 
My  castle  looks  silently  into  the  Rhine. 

It  is  already  late,  it  is  already  cold, 

'Sever  more  will  you  leave  this  wood." 

4.  THE  SILESCE 

So  one  knows  and  no  one  divines  it. 

How  happy,  how  happy  I ami 
Oh  if  but  one,  but  one  knew  it, 

Sone  other  should  ever  know! 

It  is  not  as  still  out  in  the  snow. 

As  silent  and  as  hushed 
Are  not  the  stars  on  high. 

As  the  secret  thoughts  of  mine. 

I wish  I were  a little  bird 
E lying  over  the  sea. 

Over  the  sea  and  further  on. 

Till  in  Heaven  I would  be! 


MOONLIGH  i NlGiri' 

It  seemed  as  if  the  sky 
Had  silently  kissed  the  earth, 

I hat  she  in  the  shimmer  of  blossoms 
Could  only  dream  of  him. 

The  breeze  blew  over  the  fields, 

I he  grain  stalks  gently  surged. 

The  forests  rustled  softly. 

So  starbright  was  the  mght. 

And  my  soul  unfolded 
Its  pinions  so  wide. 

Flew  over  the  silent  lands. 

As  if  it  were  flying  home. 

6.  BEAUTIFUL  STRANGE  fLAt ^ 

The  tree-tops  rustle  and  shiver. 

As  if  at  this  time  now. 

By  the  half  buried  walls. 

The  old  gods  were  making  the  round. 

Here  behind  the  myrtle  bushes. 

In  hidden  dusky  splendor. 

What  do  you  say,  confused  as  in  dreams. 

To  me,  phantastic  mght? 

The  stars  all  sparkle  on  me 
With  a burning  glance  of  love, 

Intoxicatedly  the  distance  speaks. 

As  if  speaking  of  future  great  happiness  ! 


iS  IrY  ■fr'  cAAa-S 


CINCO  CANCIONES  NEGRAS 


XAVIER  MONTSALVATGE 


Cuba  dentro  de  un  piano  Rafael  Alberti 

When  my  mother  wore  a strawberry-sherbert  for  a hat, 

and  the  smoke  from  the  ships  was  still  smoke  from  big  cigars, 

dark,  bitter  Vuelta  Abajo  leaves,  mm 

Cadiz  went  to  sleep  between  the  fandangos  and  habaneras, 
and  a little  parrot  at  the  piano  tried  to  sing  tenor. 

Tell  me  where  is  the  flower  that  man  so  intently  worships? 

My  uncle  Anthony  returned  with  his  resurrectionist  air. 

The  people  and  the  head  of  state  clamored  everywhere  through  the  harbor. 

No  more  shines  the  blue  pearl  of  the  Antillean  sea;  it  has  gone  out,  it  has 
died  on  us. 

Then  I remembered  beautiful  Trinidad  , , . 

Cuba  had  been  lost,  and  now  it  was  true,  quite  true;  it  was  no  lie, 

A fleeting  gunboat  came  in  singing  the  tale  in  guajiras, 

Hayanq  was  already  lost;  the  culprit  was  money. 

Silence,  The  gunboat  fell  silent. 

But  later,  ah  later,  was  when  "si"  was  turned  into  "yes". 


Punto  de  Habanera  Nestor  Lujan 

The  creole  girl  goes  by  in  her  white  crinoline.  How  white  it  is!, 

Hola!  the  crepe  of  your  foam!  Sailors,  get  a look  at  her!  She  goes,  moist 
droplets  form  on  her  dusty  skin,  Nina,  don't  worry,  to  be  lingering  so  much  alone 
this  evening,  I would  like  to  demand  the  water 

not  to  escape  too  soon  from  the  prison  of  your  skirt.  Your  body  encloses,  this 
evening,  the  murmur  of  the  dahlia  opening,  Nina,  don't  worry,  your  body  is  fruit 
asleep  in  the  embroidered  breeze. 

Your  waist  quivers  finely  with  the  nobility  of  a whip.  All  your  skin  smells  joyfully 
of  lemon  and  orange  trees. 

The  sailors  look  at  you  and  they  keep  looking  at  you. 

The  creole  girl  goes  by  with  her  white  cinollne.  How  white  it  is! 


Chevere  Nicolas  Guillen 

Ch^ere  of  the  knife  turns  himself  into  the  same  knife. 

He  cuts  slices  of  the  moon,  but  he  runs  out  of  moon; 
he  cuts  slices  of  the  shadows,  but  he  runs  out  of  shadows; 
he  cuts  songs  up  in  slices,  but  he  runs  out  of  songs; 
and  then,  he  thrusts  away  at  the  flesh  of  his  bad  black  woman. 


Cancion  de  cuna  para  dormlr  a un  Negrito  Ildefonso  Pereda  Valdes 

Ninghe,  nlnghe,  ninghe,  little  tiny  one,  little  back  child 

who  dosen't  want  to  sleep.  Coconut  head,  coffee  bean,  with  pretty  Ittle  freckles, 
with  eyes  wide  open  like  two  windows  overlooking  the  sea  , , , 

Close  your  little  eyes  frightened  I 


Cancion  de  cuna  para  dorinir  a un  Negrito  Ildefonso  Pereda  Valdes 

Ninghe,  ninghe,  ninghe,  little  tiny  one,  little  black  child 

who  doesn't  want  to  sleep.  Coconut  head,  coffee  bean,  with  pretty  little  freckles, 
with  eyes  wide  open  like  two  windows  overlooking  the  sea. 

Cloge  your  little  eyes  frightened  little  black  boy;  the  white  boogey-man  is  going 
to  eat  you  up  I 

You're  not  a slave  anymore J and  if  you  sleep  alot  the  master  of  the  house  promises 
to  buy  you  a suit  with  buttons  so  you  can  be  a "groom",  Ninghe,  ninghe,  ninghe, 
sleep  little  black  one,  mm,  coconut  head,  coffee  bean. 


Canto  Negro  Nicolas  Guillen 

Yambamb6,  yambamb^I  The  Congo  solongo  struts  by,  the  very  black  man  struts  by. 

A - o - II  the  Congo  solongo  from  Songo  dances  the  yambo  on  one  foot. 

Yambambo,  yambambel  Mamatomba  serembe*"  cuseremba,  the  black  man  sings  and  gets  drunk. 
IJ^^^to^ba  serembe  cuseremb^,  the  black  man  gets  drunk  and  sings.  Mamatomba  serembe 
cu^efojpba,  phe^black  man  sings  and  goes.  A cuememe  serembo  a - e,  yambambo  a - e”, 
^ajpb^l^e  a X 9 ^ Tamba^  tamba,  tamba,  tamba,  tamba  <ihe  bl§ck  man  staggers, 
the  blach  man  staggers,  caramba,  caramba,  caramba,  the  black  man  falls.  Yamba,  yambo I 
Yambambe,  yambambo'^,  yambambel  he  dances  the  yambo  o.m  one  foot  I 
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Season 


Theodore  Antoniou 

Music  Director 
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September  24 

KUCYNA  INTERNATIONAL  COMPOSITION  COMPETITION 
FINALISTS  CONCERT  7 PM 

).  Bennett  111,  United  States,  K.  Bokas,  Greece,  P.  Borradori,  Italy, 
E.  Cory,  United  States,  S.  Hodkinson,  Canada,  D.  Minakakis, 
Greece,  K.  Olson,  United  States,  W.  Susman,  United  States, 

H.  Vogt,  Federal  Republic  of  Germany,  C.  Wang,  People's 
Republic  of  China 

November  10  (American  Music  Week  - Nov.  7-13) 

"THOSE  WONDERFUL  AMERICANS"  8:30  PM 
Brown,  Cohen,  Danielpour,  Druckman,  Lewis  Hall,  Perle, 
Welcher.  7:15  PM  Meet  the  experimentalists:  Cage, 
Headrick/Rogers 


December  2 

"ALEA'S  ONGOING  PARADE"  8:30  PM 

Phyllis  Curtin,  Joan  Heller,  Raphael  Hillyer,  Mark  Kroll,  Dana 
Mazurkevich,  Yuri  Mazurkevich,  Roman  Totenberg,  Maria 
Clodes-jaguaribe 


February  10 

COMPOSER'S  WORKSHOP  CONCERT  7PM 

Bresnick,  Carl,  Koblitz,  Korde,  Kyr,  Nelson,  Saunway 


March  23 

"ONGOING  PANORAMA  OF  20TH  CENTURY  MUSIC" 

8:30  PM 

David,  Constantinides,  Gerhard,  Yun,  Balassa,  Christodoulidis 
7:1 5 Meet  the  experimentalists:  Musgrave,  Reidel 


April  26  & 27 

AN  EVENING  OF  CONTEMPORARY  OPERA  8:30  PM 

A.  Rogers,  T.O.  Lee,  j.  Legg 


BOSTON  UNIVERSITY  CONCERT  HALL 

855  Commonwealth  Avenue 

hor  concert  details  call  (6 1 7)  353-3340 


1988  FESTIVAL  OF  CONTEMPORARY  MUSIC 

Oliver  Knussen  and  Leon  Fleisher, 

Festival  Coordinators 

sponsored  by  the 

TANCLEWOOD  MUSIC  CENTER 

Leon  Fleisher,  Artistic  Director 
Gilbert  Kalish,  Chairman  of  the  Faculty 


Tanglew 


Music 

Center 


Hans  Werner  Henze,  Composer-in-Residence 

Oliver  Knussen,  Coordinator  of  Contemporary  Music  Activities 


Richard  Ortner,  Administrator 
James  E.  Whitaker,  Chief  Coordinator 
Harry  Shapiro,  Orchestra  Manager 


Works  presented  at  this  year's  Festival  were  prepared  under 
the  guidance  of  the  following  Tanglewood  Music  Center  Faculty: 


Terry  Decima 
Frank  Epstein 
Margo  Garrett 
Dennis  Helmrich 
Philip  Highfill 
Max  Hobart 


Gilbert  Kalish 
Oliver  Knussen 
Donald  MacCourt 
Gustav  Meier 
John  Oliver 
Carl  St.  Clair 


Peter  Serkin 
Fenwick  Smith 
Pascal  Verrot 
Roger  Voisin 
Yehudi  Wyner 


1988  Visiting  Composer/Teachers 

Elliott  Carter 
Peter  Lieberson 


The  Tanglewood  Music  Center 
is  maintained  for  advanced  study  in  music 
and  sponsored  by  the 
Boston  Symphony  Orchestra. 

Seiji  Ozawa,  Music  Director 
Kenneth  Haas,  Managing  Director 
Daniel  R.  Gustin,  Manager  of  Tanglewood 


The  1988  Festival  of  Contemporary  Music  is  sponsored  in  part  by  a grant 
from  the  PepsiCo  Foundation. 


Contemporary  Music 
at  Tanglewood 


Celebrating  a Silver  Anniversary: 
Twenty-five  Years  of  the 
Festival  of  Contemporary  Music 
at  Tanglewood 

■ New  music  has  been  an  important  part 
of  the  Tanglewood  Music  Center  since  the 
early  years.  The  very  constitution  of  the 
school,  with  young  composers  taking  part 
as  much  as  instrumentalists,  singers,  and 
conductors,  encouraged  interaction  be- 
tween creators  and  performers.  But  in  the 
mid-1950s  a large  step  was  taken  to  pro- 
mote that  interaction  in  a more  focused 
way.  The  late  Paul  Fromm,  an  immigrant 
from  Germany  who  made  his  living  as  a 
wine  importer,  but  who  became  one  of  the 
most  significant  patrons  of  music  in  our 
century,  established  a formal  connection 
between  the  Fromm  Music  Foundation  and 
the  Berkshire  Music  Center  (as  it  was  then 
called).  Beginning  in  1957,  the  Fromm 
Foundation  provided  several  fellowships 
each  year  specifically  for  performers  who 
would  play  new  music  and  who  would 
work  with  the  composers-in-residence  on 
the  preparation  of  new  works.  From  ten 
fellowships  in  1957,  the  number  increased 
to  as  many  as  forty  by  the  early  '70s. 

Meanwhile  an  important  change  had 
taken  place.  When  Erich  Leinsdorf  became 
music  director  of  the  Boston  Symphony 
Orchestra,  he  took  an  active  role  in  the 
program  of  the  Music  Center,  beginning 
with  the  season  of  1964.  Rather  than  bring- 
ing certain  Fellows  to  Tanglewood  as  spe- 
cialists in  new  music,  every  participant 
played  in  concerts  of  contemporary  music, 
often  with  the  composer  present  to  coach, 
discuss,  and  explain.  Gunther  Schuller 
explained  the  logic  behind  the  change: 
"Creation  (composition)  and  re-creation 
(performance)  are  inevitably  linked;  the 
one  cannot  survive  without  the  other. . . . 
It  therefore  becomes  the  obligation  of 
every  performing  musician  to  keep  the  life- 
stream  of  music — composition — going  and 
moving  forward." 


In  1964,  the  scattered  new-music  ac- 
tivities of  the  Center  were  combined  for 
the  first  time  into  a single  week  of  intense 
concert  activity,  designed  (in  Schuller's 
words)  as  "a  forum  for  new  ideas  and  direc- 
tions in  music."  Most  of  the  concerts  were 
given  by  the  Fellows  of  the  Music  Center, 
in  varying  combinations  of  small  chamber 
ensembles,  large  chamber  ensembles  (or 
small  orchestra),  and  full  orchestra.  There 
were,  in  addition,  one  or  two  programs 
each  year  given  by  established  profes- 
sional musicians,  whether  drawn  from  the 
faculty  of  the  Music  Center  or  brought  in 
from  the  outside. 

Officially  named  the  Festival  of  Contem- 
porary Music  (FCM),  the  event  was  quickly 
dubbed  "Fromm  week"  in  tribute  to  the 
animating  spirit  and  generous  financial 
support  of  the  Fromm  Music  Foundation. 
Every  year  the  Festival  included  recent 
compositions  of  the  most  varied  kinds, 
"classic"  modern  works  that  had  been  par- 
ticularly influential  in  the  development  of 
musical  language  in  the  twentieth-century, 
and  brand  new  works,  newly  commis- 
sioned by  the  Fromm  Music  Foundation 
and  premiered  at  Tanglewood.  Some  com- 
missions went  to  established  composers, 
of  course,  but  many  of  them  went  to  young 
artists  who  had  begun  to  make  a name  for 
themselves.  Very  quickly  the  cachet  of  a 
"premiere  at  Tanglewood"  became  one  of 
the  important  lines  in  a composer's  re- 
sume, and  Tanglewood  during  "Fromm 
week"  came  to  be  widely  regarded  as  one 
of  the  capitals  of  the  new-music  world. 

To  be  sure,  some  leveled  criticisms  at 
the  notion  of  a "new-music  ghetto,"  plac- 
ing all  (or  most)  of  the  contemporary  activ- 
ity into  a single  week,  rather  than  scattering 
it  throughout  the  entire  season.  And  while 
the  ideal  of  a comfortable  mixture  of  old 
and  new  music  on  the  programs  of  the 
Music  Center  (and,  indeed,  of  the  Boston 
Symphony  Orchestra  or  any  other  major 


performing  organization)  is  without  ques- 
tion the  healthiest  way  of  organizing  one's 
overall  musical  life,  the  very  concentration 
of  the  FCM  helped  attract  wide  attention 
and  made  it  possible  for  those  who  really 
wanted  to  hear  what  was  happening  in  the 
musical  world  of  the  day  to  find  out  in  a 
concentrated  dose  offered  within  a conve- 
nient time-frame. 

The  Festival  had  an  important  effect  on 
the  music-making  of  the  participants  over 
the  years.  Those  Fellows  who  had  already 
taken  an  active  part  in  the  musical  life  of 
their  time  before  coming  to  Tanglewood 
had  the  opportunity  to  broaden  their  in- 
terests, to  meet  composers  whose  music 
they  were  playing,  and  to  confirm  their 
dedication  to  the  artistic  life  of  the  present 
day.  And  each  year  there  are  some  students 
in  the  program  who  have  never  before 
played  a work  by  a living  composer,  cer- 
tainly not  one  by  a composer  who  was 
present  for  the  rehearsals  and  the  perform- 
ance. The  opportunity  to  experience  this 
special  thrill  of  developing  a performance 
of  something  new,  often  with  the  collabora- 
tion of  the  artist  who  had  created  the  piece, 
cannot  help  but  be  a memorable  and 
stimulating  experience. 

For  twenty  years  the  planning  and 
scheduling  of  the  Festival  of  Contemporary 
Music  was  carried  out  largely  by  Gunther 
Schuller,  a man  of  catholic  taste  and  wide- 
ranging  enthusiasms.  And  for  a number  of 
years,  after  Schuller  took  over  the  director- 
ship of  the  Music  Center,  Theodore  Antoniou 
served  as  Assistant  Director  for  Contempo- 
rary Music  Activities  and  contributed  to 
the  planning  of  the  Festival. 

Schuller  resigned  his  Tanglewood  ac- 
tivities after  the  1984  season,  and  Fromm 
turned  his  Foundation's  support  in  other 
directions.  But  the  Boston  Symphony  Or- 
chestra, parent  organization  of  the  Music 
Center,  determined  that  the  Festival  should 
continue  much  as  it  had  before,  as  a con- 


centrated week  of  activity  largely  or- 
ganized by  a composer  of  broad  taste  and 
enthusiasm.  Leon  Kirchner,  as  the  com- 
poser-in-residence  for  1985,  played  the 
major  role  in  that  year's  Festival.  Since 
1986,  the  FCM  has  been  organized  by 
British  composer  Oliver  Knussen,  himself 
a former  Tanglewood  student  of  Schuller's, 
whose  broad  musical  tastes  and  generous 
spirit  he  shares.  Under  his  direction,  recent 
festivals  have  developed  in  several  ways: 
they  have  emphasized  first  U.S.  hearings 
of  younger  European  composers;  a new 
program  of  Paul  Jacobs  Memorial  Commis- 
sions has  been  started,  funded  by  the  estate 
of  the  late  pianist;  the  Festival  now  in- 
cludes a series  of  "electro-acoustic  pre- 
ludes" of  music  on  tape,  a significant  cate- 
gory that  had  been  underrepresented  ear- 
lier; and  perhaps  most  important,  the  Festi- 
val seeks  out  and  presents  the  work  of  the 
youngest  composers,  the  generation  under 
thirty,  often  providing  their  first  hearings  in 
a major  forum. 

This  year  the  Festival  of  Contemporary 
Music  celebrates  its  twenty-fifth  anniver- 
sary not  only  with  a glance  at  the  achieve- 
ments of  the  past,  but  with  great  hope  for 
the  future.  With  the  same  commitment  and 
energy  that  has  been  shown  in  the  past,  the 
Festival  of  Contemporary  Music  will  enter 
its  second  quarter-century  next  year  with 
renewed  dedication  to  the  proposition  ex- 
pressed so  well  by  Gunther  Schuller  at  the 
beginning:  that  performers  have  an  obliga- 
tion to  the  composers  of  their  time,  and 
that  only  by  fulfilling  their  responsibility 
can  the  performers  do  their  part  to  assure 
that  musical  creativity  has  a future. 

— Steven  Ledbetter 
Musicologist  & Program  Annotator, 
Boston  Symphony  Orchestra 
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Contemporary  Music 
at  Tanglewood 


■ This  year's  Festival  programs  grew  from 
three  self-imposed  "givens":  the  presence 
at  Tanglewood  of  our  dear  friend  and  com- 
poser-in-residence Hans  Werner  Henze; 
our  wish  to  celebrate  the  80th-birthday 
year  of  Elliott  Carter,  which  fortuitously 
coincided  with  his  wish  to  musically  com- 
memorate Paul  Fromm;  and  my  capricious 
idea — prompted  by  some  particularly  im- 
pressive performances  from  the  fellowship 
pianists  last  summer — to  build  a program 
framed  by  the  Bach-Busoni  Fantasia  con- 
trappuntistica  and  the  Bach-Stravinsky 
Vom  hlimmel  hoch,  the  latter  as  part  of  a 
longer-term  intent  to  explore  a neglected 
late  Stravinsky  work  each  year. 

Elliott  Carter  and  Hans  Werner  Henze 
may  appear  to  have  little  in  common,  aes- 
thetically or  technically,  but  they  are  both 
essentially  dramatic  composers.  Henze's 
extraordinarily  impressive,  expansive,  and 
rich  recent  orchestral  scores  are  audibly 
the  product  of  the  same  man-of-the-theater 
who  has  made  opera  the  center  of  his  life's 
work,  and  Elegy  for  Young  Lovers  is  one  of 
the  very  few  operas  by  a composer  living 
today  that  can  without  question  be  called  a 
"classic."  Carter,  on  the  other  hand,  has 
expressed  his  dramatic  instincts  through 
what  could  be  described  as  an  almost 
operatic  approach  to  instrumental  form 
and  characterization.  The  sweep  and  gran- 
deur of  his  major  orchestral  works  can  be 
heard  in  mighty  compression  in  the  two 
recent  orchestral  pieces  that  will  be  heard 
here  (one  of  which  we  are  honored  to  pre- 
sent in  its  world  premiere),  while  a collec- 
tion of  late  chamber  works  will  be  given  in 
the  context  of  music  by  two  of  his  most 
articulate  advocates,  the  composer-writers 
David  Schiff  and  Bayan  Northcott. 

Bridging  the  dramatic  gap,  if  you  like,  is 
Kurtag,  whose  large-scale  but  intimate 
song  cycle  after  Kafka  attains  a theatrical 
dimension  through  its  very  austerity,  musi- 
cal and  visual — some  seventy  minutes  of 
concentrated  intensity  from  a single  voice 
and  a violin.  We  are  very  happy  that  it  has 


been  possible  to  include  this  guest  perform- 
ance in  our  Festival. 

These  four  events  are  framed  by  two 
others  more  typical,  I suppose,  of  what 
Tanglewood  Contemporary  Music  Festival 
concerts  usually  are:  a mixture — hopefully 
lively — of  commemorations  (Feldman  and 
Messiaen)  and  new  or  almost-new  works 
by  younger  composers  from — in  alphabet- 
ical order — Argentina  via  the  U.S.  (Jorge 
Liderman,  the  recipient  of  the  second  Paul 
Jacobs  Memorial  Commission);  China  via 
Australia  (Julian  Yu);  Denmark  (Anders 
Nordentoft);  England  (Colin  Matthews), 
and  the  United  States  (Charles  Porter  and 
John  Watrous).  And  we  welcome  back  to 
Tanglewood  a leading  member  of  the 
younger  American  generation,  Peter 
Lieberson,  to  conduct  two  very  recent 
works  reflecting  the  exuberance  so  charac- 
teristic of  the  best  new  music  on  this  side  of 
the  Atlantic,  while  retaining  a profoundly 
serious  attitude  toward  aims  and  means 
that  marks  him,  in  my  opinion,  as  a major 
(like  his  contemporary  Matthews  in  England) 
figure  in  the  process  of  synthesis  that  seems 
almost  involuntarily  to  be  becoming  a cen- 
tral concern  of  composers  worldwide  as 
our  century  draws  toward  its  close. 

It  remains  for  me  to  thank,  once  again, 
Dan  Gustin  and  Richard  Ortner  for  their 
help  in  arranging  this  Festival;  Gustav 
Meier,  George  Mully,  and  the  TMC  Vocal 
Department  for  throwing  themselves  al- 
most entirely  into  Elegy  for  so  many  weeks; 
Tod  Machover  for  planning  what  looks  like 
a most  interesting  series  of  Electro-Acous- 
tic Preludes;  and  last  but  not  least  Gilbert 
Kalish  and  James  Whitaker  in  particular 
and  the  Faculty  in  general  for  turning  plans 
into  reality. 

— Oliver  Knussen 
Coordinator  of 
Contemporary  Music  Activities, 
Tanglewood  Music  Center 
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■ Electronic  music  has  evolved  at  an  as- 
tonishing rate  in  the  last  few  years.  As  re- 
cently as  five  years  ago,  rather  extensive 
knowledge  and  training  was  still  required 
to  make  the  existing  synthesizers  and  com- 
puter music  systems  behave  musically.  The 
equipment  needed  to  make  such  music 
was  often  one-of-a-kind  research  technol- 
ogy, and  therefore  expensive,  with  access 
limited  to  a relatively  few  musicians  with 
academic  or  research  institute  connec- 
tions. The  music  produced  with  such  sys- 
tems was  generally  heard  only  in  special- 
ized concerts  far  from  the  musical 
mainstream,  and  talked  about  in  academic 
journals  and  at  scientific  conferences. 

In  1984  this  all  suddenly  changed  for 
three  important  reasons.  First,  several 
major  music  instrument  manufacturers 
(such  as  Yamaha  and  Roland)  introduced 
computerized  synthesizers  that  employed 
techniques  discovered  during  the  previous 
decade  at  major  research  institutes.  These 
instruments  were  both  musically  sophisti- 
cated and  relatively  easy  to  use.  Second, 
the  personal  computer  revolution  allowed 
individuals  to  become  easily  familiar  with 
the  powers  of  computing,  especially  with 
machines  such  as  the  Macintosh,  for  rela- 
tively low  cost.  And  third,  a standard 
method  of  sending  information  between 
any  synthesizer  and  any  computer  (called 
MIDI,  or  Musical  Instrument  Digital  Inter- 
face) was  adopted  throughout  the  elec- 
tronic instrument  industry.  This  opened  the 
door  for  a flood  of  software  developed  for 
the  special  requirements  of  composers  and 
performing  musicians. 

Today,  electronic  music  is  far  from  the 
ghetto  it  once  was.  Digital  synthesizers 
with  computer  control  have  permeated  the 
music  industry,  and  can  be  found  equally 
in  contemporary  classical  music,  jazz, 
music  theater,  rock,  and  film  music.  These  j 
systems  are  now  being  used  in  recording 
studios  and  on  the  concert  stage,  to  capture 
musical  gesture  and  to  print  music  manu- 
script, to  teach  ear  training,  music  theory,  j 


and  instrument  performance.  Perhaps  the 
most  important  aspect  of  this  explosion  is 
that  it  has  allowed  musicians  of  many  dif- 
ferent aesthetic  and  expressive  back- 
grounds to  gain  experience  with  the  new 
digital  music  medium,  to  create  new  work 
using  it,  and  to  help  shape  its  future  growth 
and  development.  In  many  ways,  elec- 
tronic music  has  finally  started  to  come  of 
age  in  these  last  few  years. 

In  the  three  Electro-Acoustic  Preludes  of 
this  year's  Festival  we  have  tried  to  give  a 
representative  sampling  of  some  of  the  ex- 
citing work  that  is  currently  being  pro- 
duced with  digital  electronics.  The  pieces 
cover  a very  wide  range,  both  aesthetically 
and  in  the  musical  approach  to  the  avail- 
able technical  resources.  Jonathan  Harvey 
and  Mario  Davidovsky,  both  active  in  the 
medium  for  more  than  twenty  years,  have 
attempted  to  adapt  electronic  materials  to 
fit  in  with  a musical  language  developed 
for  traditional  acoustic  music.  Electronic 
sounds  become  an  extension  and  counter- 
point to  a fairly  classical  discourse.  Trevor 
Wishart,  Alejandro  Vihao,  Michael  McNabb, 
and  Jacques  Lejeune  on  the  other  hand 
have  all  used  electronics  to  explore  the 
expressive  possibilities  of  sound  itself. 
Their  music  combines  recorded  sounds 
with  computer  transformation  and  purely 
synthetic  sound.  Each  has  created  patterns 
of  contrast,  changing  density,  and  spark- 
ling rhythmic  bursts.  They  have  attempted 
to  replace  most  traditional  concepts  of 
melody  and  harmony  with  new  principles 
that  describe  the  behavior  of  "sound  sym- 
bols" in  "sound  landscapes."  Especially  in 
McNabb's  case,  the  listener  will  notice  a 
new  aesthetic  based  on  the  ambiguity  of 
sonic  objects,  since  the  computer  allows 
sounds  to  transform  one  into  the  other  in 
marvelously  expressive,  and  often  mysteri- 
ous, ways.  Morton  Subotnick  has  long 
been  concerned  with  electronic  music  as  a 
live  performance  medium.  While  techni- 
cal considerations  require  us  to  listen  this 
evening  to  a recording  of  a recent  live  Su- 


botnick piece,  the  listener  will  nonetheless 
certainly  be  struck  by  the  vitality  and  phys- 
icality  of  this  electronic  music,  as  well  as 
by  the  intriguing  sonic  hybrids  that  com- 
bine acoustic  and  electronic  sounds  in  in- 
novative ways.  The  excerpt  from  my  own 
VALI5  opera  combines  many  of  the  above 
techniques.  I have  always  viewed  com- 
puter music  as  a logical  addition  to  my 
musical  language,  since  my  works  attempt 
to  create  a search  for  unity  amidst  highly 
contrasted  expressive  materials.  Paradoxi- 
cally, I have  found  computers  the  perfect 
medium  both  for  exaggerating  the  differ- 
ences between  things,  and  for  providing  the 
musical  "glue"  that  eventually  pulls  them 
together  into  a single  coherent  context. 

Development  in  electronic  music  will 
certainly  continue  at  a very  rapid  pace. 
Musicians  are  already  demanding  instru- 
ments that  far  exceed  present  ones  in  sonic 
subtlety,  gestural  expressiveness,  and  ease 
of  use.  New  aesthetic  ideas  are  experi- 
mented with  as  more  and  more  composers 
become  familiar  with  the  medium.  And  it 
is  likely  that  electronic  music  will  drift  ever 
closer  to  the  musical  mainstream,  helping 
to  create  a form  of  expression  in  the  near 
future  in  which  virtuosic  human  and  intelli- 
gent machine,  acoustic  and  electronic  in- 
strument, and  diversely  contrasted  musical 
materials,  blend  in  exciting  new  ways. 

— Tod  Machover 


The  Tanglewood  Music  Center  is  grateful 
to  Tod  Machover  of  MIT  for  his  assistance 
in  coordinating  this  year's  Electro-Acoustic 
Preludes. 


1988  Festival  of  Contemporary  Music 

Thursday,  August  4,  at  8:30  p.m. 
Theatre-Concert  Hall,  Tanglewood 

HEINZ  HOLLIGER,  oboe 

with  ERICA  GOODMAN,  harp 
MALCOLM  LOWE,  violin 
HIROFUMI  FUKAI,  viola 
JULES  ESKIN,  cello 
DORIOT  ANTHONY  DWYER,  flute 


W.  A.  MOZART 
(1756-1791) 

Quartet  in  F foroboe,  violin, 
viola,  and  cello,  K.370(368b) 

Allegro 

Adagio 

Rondeau 

Sonata  foroboe  and  harp,  K.15 

Andante  maestoso 
Allegro  grazioso 

Adagio,  K.580a,  for  English  horn, 
violin,  viola,  and  cello 

Adagio  and  Rondo,  K.617,  forflute, 
oboe,  viola,  cello,  and  harp 

INTERMISSION 

HEINZ  HOLLIGER 
(b.l939) 

Studie  uber  Mehrklange, 
for  solooboe  (1971) 

Studie  Nr.  2,  for  solo  oboe  (1981 ) 

TrioforOboe,  Viola,  and  Harp(1966) 

Heinz  Holliger  performs  Elliott  Carter's  Pastoral  for  English  horn,  marimba,  and 
strings  on  tomorrow  night's  Boston  Symphony  Orchestra  concert  at  9 under  Seiji 
Ozawa,  in  conjunction  with  the  1988  Festival's  commemoration  of  Elliott  Carter's 
80th-birthday  year. 


1988  Festival  of  Contemporary  Music 

Saturday,  August  6,  at  2 p.m. 

Theatre-Concert  Hall,  Tanglewood 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 


MORTON  FELDMAN 
(1926-1987) 

Madame  Press  Died  LastWeek  at  Ninety  {^970) 
(performed  in  memory  of  the  composer) 

MARKUS  STENZ,  conductor 

ANDERS  NORDENTOFT 
(b.1958) 

Entgegen  (1985) 

(United  States  premiere) 

I.  Allegro,  moltoritmicoebenarticolato 

II.  Un pocosostenuto 

OLIVER  KNUSSEN,  conductor 

CHARLES  PORTER 
(b.1952) 

Lyricscape,  for  chamber  orchestra  (1987) 
(world  premiere) 

CARL  ST.  CLAIR,  conductor 
INTERMISSION 

PETER  LIEBERSON 
(b.1946) 

Z//7(1987) 

PETER  LIEBERSON,  conductor 

jOHNWATROUS 

(b.1955) 

Intermezzi,  for  viol  in,  harp,  piano, 
and  percussion  (1986) 

KATIE  LANSDALE,  violin 
FRANK  EPSTEIN,  conductor 

OLIVIER  MESSIAEN 
(b.1908) 

Sept  HaikaT,  Japanese  sketches  for  piano  solo 
and  small  orchestra  (1962) 

(commemorating  the  composer's  80th-birthday  year) 

I.  Introduction 

I I . The  park  at  Nara  and  the  stone  lanterns 

III.  Yamanaka-cadenza 

IV.  Gagaku 

V.  Miyajimaandthetorii  inthesea 

VI.  Thebirdsof  Karuizawa 

VII.  Coda 

FLORENCE  MILLET,  piano 
PASCAL  VERROT,  conductor 

Baldwin  piano 


The  1988  Festival  of  Contemporary  Music  continues  on  tonight's  Boston  Symphony 
Orchestra  concert  at  8:30,  when  Seiji  Ozawa  conducts  Hans  Werner  Henze's 
Symphony  No.  7. 


1988  Festival  of  Contemporary  Music 

Sunday,  August  7,  at  10  a.m. 

Theatre-Concert  Hall,  Tanglewood 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 


"About  Bach" 


IGOR  STRAVINSKY  J.S.  Bach:  Chorale  Variations  on  the 

(1882-1971 ) Christmas  Song  ~Vom  Himmel  hoch  da  komm' 

ich  her,"  set  for  chorus  and  orchestra  (1956) 

Chorale 

Variation  1 : In  canoneall'Ottava 

Variation  2:  Alio  modo  in  canone  alia  Quinta 

Variation  3:  In  canone  alia  Settima 

Variation  4:  In  canoneall'Ottava  peraugmentationem 

Variations:  L'altrasorte  del  canone  al  rovescio 

BOSTON  UNIVERSITYTANGLEWOOD  INSTITUTE 

YOUNG  ARTISTS  CHORUS,  STEVEN  LIPSITT,  conductor 
OLIVER  KNUSSEN,  conductor 


Tanglew(©d 

Music 

Center 


PERN0RGAARD 

(b.1932) 


JULIANYU 

(b.l957) 


ANTONWEBERN 

(1883-1945) 


ARVO  PART 
(b.1935) 


FERRUCCIO  BUSONI 
(1866-1924) 


TanglewGod 

Music 

Center 


Prelude  and  Ant  Fugue-with  a Crab  Canon 
("Hommage  a M.C.  Escher"),  for  instrumental 
ensemble  (1982) 

I.  Prelude 

II.  Ant  Fugue 

ELIZABETH  SCHULZE,  conductor 

Medium  Ornamented  Fuga  Canonica, 
for  woodwind  quintet  (1988) 

(United  States  premiere) 

DONALD MacCOURT,  director 

J.S.  Bach;  Fuga(Ricercataa6)from 
The  Musical  Offering,  transcribed  for 
orchestra  (1935) 

YEHUDI  WYNER,  conductor 


INTERMISSION 


Wenn  Bach  Bienen  gezuchtet  hMte . . . (If  Bach 
had  been  a bee-keeper . . .),  for  piano,  string 
orchestra,  and  wind  quintet  (1976/84) 

STEPHEN  STEIN,  conductor 

Fantasia  contrappuntistica,  Chorale  Variations  on 
-Ehresei  Cott  in  der  Fiohe"  followed  by  a quadruple 
fugue  on  a Bach  fragment,  fortwo  pianos  (1912/22) 

Choral-Variationen — Fuga  I — Fuga  II — Fuga  III — 
Intermezzo — Variatio  I — Variatio  II — Variatio  III — 
Cadenza — Fuga  IV — Corale — Stretta 

lUDITH  GORDON  and  ERIC  ZIVIAN,  pianists 


Baldwin  piano 


1988  Festival  of  Contemporary  Music 

Sunday,  August  7,  at  8:30  p.m. 

Theatre-Concert  Hall,  Tanglewood 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 

HANS  WERNER  HENZE  Elegy  for  Young  Lovers,  Opera  in  three  acts 

(b.l926)  byW.H.  Auden  and  Chester  Kallman 


GUSTAV  MEIER,  conductor 
GEORGE  MULLY,  director 

Gregor  Mittenhofer,  a Poet  

Dr.  Wilhelm  Reischmann,  a Physician  .... 

Toni  Reischmann,  his  Son  

Elizabeth  Zimmer  

Carolina,  Countess  of  Kirchstetten, 

Secretary  to  Mittenhofer  

Hilda  Mack,  a Widow  

Josef  Mauer,  an  Alpine  Guide  

Percussionist  


PERRY  WARD,  baritone 

STEPHEN  MORSCHECK,  bass-baritone 

RANDOLPH  LACY,  tenor 

DOMINIQUE  LABELLE,  soprano 

..  ANDREA  GALASSI,  mezzo-soprano 

LISA  SAFFER,  soprano 

GEORGE  BERGEN 

RANDALL  FLEISCHER 


Set  and  Lighting:  George  Mully 
Assistant  Conductor:  Markus  Stenz 
Assistants  to  the  Director:  Kit  Baker,  Karen  Nixon 
Musical  Preparation:  Terry  Decima,  Margo  Garrett, 
Dennis  Helmrich  (Head  Vocal  Coach),  Philip  Highfill, 
Raphael  Rochet,  Mark  Trawka 
Stage  Manager:  Douglas  Whitaker 


There  will  be  intermissions  after  Act  I and  Act  II. 
Baldwin  piano 


Scene:  "Der  schwarze  Adler,"  an  inn  in  the  Austrian  Alps,  1910. 
ACT  ONE:  The  emergence  of  the  bridegroom 

I.  Forty  years  past  (f-//7cfa) 

II.  The  order  of  the  day  (Carolina,  Dr.  Reischmann) 

III.  A scheduled  arrival  (Dr.  Reischmann,  Carolina,  Toni) 

IV.  Appearances  and  visions  (Carolina,  Hilda,  Mittenhofer,  Toni, 

Dr.  Reischmann,  Elizabeth) 

V.  Worldly  business  (Mittenhofer,  Dr.  Reischmann,  Carolina) 

VI.  Help  (M/ttenhofer,  Carolina,  Dr.  Reischmann) 

VII.  Unworldly  weakness  (Carolina,  Dr.  Reischmann) 

VIII.  Beauty  in  death  (Carolina,  Dr.  Reischmann,  Mauer) 

IX.  Who  is  to  tell  her  (Dr.  Reischmann,  Carolina,  Mauer) 

X.  To-day's  weather  (Hilda,  Elizabeth,  Mittenhofer) 

XI.  A visionary  Interlude  (Toni) 

XII.  To-morrow:  Two  follies  cross  (Hilda,  Toni) 


ACT  TWO  (Some  days  later):  The  emergence  of  the  bride 

I.  A passion  (Ton/,  Elizabeth,  Carolina) 

II.  Sensible  talk  (Dr.  Reischmann,  Toni,  Carolina,  Elizabeth) 

III.  Each  in  his  place  {Elizabeth,  Toni,  Carolina) 

IV.  The  master's  time  {Carolina,  Toni,  Elizabeth,  Mittenhofer) 

V.  Personal  questions  {Mittenhofer,  Elizabeth,  Carolina) 

VI.  The  troubles  of  others  {Elizabeth,  Toni) 

VII.  What  must  be  told  {Elizabeth,  Toni,  Carolina) 

VIII.  The  wrong  time  {Elizabeth,  Toni,  Mittenhofer,  Dr.  Reischmann,  Carolina) 

IX.  The  bride  {Hilda,  Mittenhofer,  Carolina,  Toni,  Dr.  Reischmann,  Mauer) 

X.  The  young  Lovers  {Mittenhofer,  Elizabeth,  Hilda,  Toni, 

Dr.  Reischmann,  Mauer) 

XI.  The  flower  {Toni,  Elizabeth,  Dr.  Reischmann,  Mittenhofer,  Hilda) 

XII.  The  vision  of  to-morrow  {Elizabeth,  Toni,  Hilda,  Dr.  Reischmann, 

Mittenhofer,  Carolina,  Mauer) 

XIII.  The  end  of  the  day  {Mittenhofer,  Hilda) 


ACT  THREE  (The  next  morning):  Man  and  wife 

I.  Echoes  {Elizabeth,  Toni,  Hilda,  Dr.  Reischmann,  Mittenhofer,  Carolina) 

II.  Farewells  {Hilda,  Carolina,  Mittenhofer,  Dr.  Reischmann) 

III.  Scheduled  departures  (Dr.  Reischmann,  Carolina,  Toni) 

IV.  Two  to  go  {Mittenhofer,  Carolina,  Mauer) 

V.  Mad  happenings  {Mittenhofer,  Carolina) 

VI.  A change  of  scene  {Elizabeth,  Toni) 

VII.  Man  and  wife  {Elizabeth,  Toni) 

VIII.  Toni  and  Elizabeth  {Elizabeth,  Toni) 

IX.  Elegy  for  young  lovers  {Mittenhofer,  Carolina  [Hilda,  Elizabeth, 

Toni,  Dr.  Reischmann] ) 


We  wish  to  acknowledge  the  following  for  their  special  gifts  to  underwrite  this  production 
of  Elegy  for  Young  Lovers  : 

Mr.  and  Mrs.  Benjamin  England 

Mr.  and  Mrs.  Milton  Schneider,  in  honor  of  Dr.  Raymond  Schneider's  70th  birthday 
Mr.  and  Mrs.  Harry  Horwitz,  in  honor  of  Dr.  and  Mrs.  Raymond  Schneider 

Special  thanks  also  to: 

Arcadian  Shop,  Lenox,  for  the  loan  of  alpenstocks 

Berkshire  Public  Theatre,  Pittsfield  (Ruth  Moe,  Tom  Kieffer),  for  assistance  with  sets  and  props 
DeSisto  School,  Stockbridge  (Nick  Rinaldi),  for  the  loan  of  lights  and  drapes 
GE  Plastics,  Pittsfield  (Leslie  Blake),  for  the  donation  of  materials 
Jenifer  House,  Great  Barrington  (Mr.  and  Mrs.  Karl  Lipsky),  for  the  loan  of  props 
and  costume  elements 

Kingsleigh  Antiques,  Lee,  for  the  loan  of  antique  props 

Of  Things  Past,  Antiques,  Great  Barrington,  for  props 

Wood  Brothers  Music  Store,  Pittsfield,  for  the  loan  of  guitar  amplifier 

Robert  Bartle,  sculptor,  for  help  with  set  construction,  and  the  Image  Gallery  in  Stockbridge, 
for  helpful  assistance 
Clemens  Kalischer,  for  still  photography 

jefferson  Voorhees  and  Don  Hagar,  for  their  invaluable  assistance  with  every  phase 
of  this  production 


For  BMl's  new  brochure  on  Elliott  Carter, 

contact  Concert  Music  Administration,  BMI,  320  W.  57th  Street,  New  York,  NY  10019  (212)  586-2000 


1988  Festival  of  Contemporary  Music 


Electro-Acoustic  Prelude  I 

Monday,  August  8,  at  7:30  p.m. 
Chamber  Music  Hall,  Tanglewood 


TREVOR  WISHART  Vox  5 (1986) 

(b.1947)  (IRCAM) 


JONATHAN  HARVEY 
(b.l939) 


"Morgens"  from  Nachtlied  (1984) 
(City  University,  London) 

KAREN  RICHARDS,  soprano 
KAYO  IWAMA,  piano 


ALEJANDRO  VINAO  Co  (1981) 

(b.1951)  (City  University,  London) 


Baldwin  piano 


From  ROBERT  KING  MUSIC  CO. 

YvesCHARDON 

SONATA  for  D Trumpet  and  Violoncello 

score/ parts 

$10.00 

GailKUBIK 

DIVERTIMENTO  1 for  thirteen  players— 

FI  (Picc),  Ob,  B Cl,  Bn,  F Hn,  Trpt,  Trbn,  Perc, 

Pf,Vn  1,  Va,  Vc,  Bass 
DIVERTIMENTO  II  for  eight  players — 

$50.00 

FI,  Ob,  Cl,  Bn,  Trpt,  Trbn,  Va,  Pf 

$20.00 

From  ALPHONSE  LEDUC  et  Cie. 

0.  MESSIAEN 

SAINT  FR  ANgOIS  D’ASSISE,  Opera  en  3 Actes 
et  8 Tableaux,  Acte  1-3®  Tableau  Score 

$151.85 

PETITES  ESQUISSES  D’OISEAUX, 

Piano  Solo 

$25.00 

Soon  to  be  published: 

Edison  DENISOV 

DUO  for  Flute  and  Viola 

Betsy  JOLAS 

Episode  Huitieme  for  Double  Bass 
Episode  1 for  Flute  Alone 

ROBERT  KING  MUSIC  SALES,  INC. 

28  Main  Street,  Bldg. 

#15  North  Easton,  MA  02356 

1988  Festival  of  Contemporary  Music 

Monday,  August  8,  at  8:30  p.m. 
Theatre-Concert  Hall,  Tanglewood 


ROLF  SCHULTE,  violin 
ADRIENNE  CSENGERY,  soprano 


gyorgykurtAg 

(b.1926) 


Kafka  Fragments,  Opus  24 
(For  Marianne  Stein) 


Part  I 


1 . The  good  march  in  step . . . 

2.  Lake  a pathway  in  Autumn 

3.  Hiding-places  (Version  I) 

4.  Restless 

5.  Berceuse  I 

6.  Nevermore  (Excommunicatio) 

7.  "But  he  just  won't  stop  asking  me" 

8.  Someone  tugged  at  my  clothes 

9.  The  seamstresses 

10.  Scene  at  the  station 

1 1 . Sunday,  19th July  1910 (Berceuse  ll)/Hommagea 

Jeney 

1 2.  My  ear . . . 

1 3.  Once  I broke  my  leg  (Chassidic  dance) 

14.  Enamoured 

15.  Two  walking-sticks  (Authentic  Plagal) 

16.  No  going  back 

1 7.  Pride(15th  November  1910,  lOo'clock) 

1 8.  The  flower  hung  dreamily  (Hommage  a Schumann) 
20.  Nothing  of  the  kind 


The  true  path  (Hommage-message  a Pierre  Boulez) 

Partin 

1 . To  have? 

2.  Coitus  as  punishment  (Canticulum  Mariae 

Magdalenae) 

3.  My  prison-cell — My  fortress 

4.  I am  dirty,  Milena . . . 

5.  Miserable  life  (Double) 

6.  The  closed  circle 

7.  Destination,  path,  hesitation 

8.  As  tightly 

9.  Offensively  Jewish 

10.  Hiding-places  (Version  II) 

1 1 . Amazed,  we  saw  the  great  horse 

12.  Scenaonatram(1910:  "In  a dream  I asked  the 

dancer  Eduardowa  if  she  would  kindly  dance  the 
csardas  once  more") 


Part  II 


Music 

Center 


Partly 

1.  Too  late  (22  October  1913) 

2.  A long  story 

3.  In  memoriam  Robert  Klein 

4.  From  an  old  notebook 

5.  Leopards 

6.  In  memoriam  Johannis  Pilinszky 

7.  Again,  again 

8.  The  moonlight  dazzled  us 


There  will  be  no  intermission. 


GYORGY  KURTAG 


SELfCTED  WORKS 

Kafka  Fragments,  Op  24 

(1987) 

4 books  of  songs  from  Kafka's  diaries 
for  soprano  and  violin 

Scenes  from  a Novel,  Op  19 

(1981-1982) 

15  songs  to  poems  by  Rimma  Dalos 
for  soprano,  violin,  double-bass 
and  cimbalom 

Messages  of  the  Late 
Miss  R.V.  Troussova,  Op  17 

(1976-1980) 

to  21  poems  by  Rimma  Dalos 
for  soprano  and  chamber  ensemble 


S.K.  Remembrance  Noise,  Op  12 

(1975) 

7 songs  to  poems  by  Dezso  Tandori 
for  soprano  solo  and  violin 


EOITIO  MUSICA  BUDAPEST 

Sole  U.S.  Agent: 


The  Little  Fix,  Op  15b 

(1979) 

for  piccolo,  trombone  and  guitar 

12  Microludes  tor 
String  Quartet  Op  13 

(1977) 


500sey©haWK&?) 

Boosey  & Hawkes  Inc. 

24  West  57th  Street.  New  York,  NY  10019 
Telephone  (212)  757-3332 


G.  Schirmer  and 
Associated  Music  Publishers 

warmly  wish  Elliott  Carter 
a Happy  80th  Birthday! 


Carter’s  AMP  publications — including  the  chamber  pieces 
String  Quartets  No.  1-3,  Brass  and  Woodwind  Quintets; 
vocal  pieces  Syringa,  A Mirror  on  Which  to  Dwell,  Three 
Poems  of  Robert  Frost;  and  the  orchestral  music  from  the 
Symphony  No.l  through  A Symphony  of  Three  Orchestras 
— are  for  sale  at  the  Tanglewood  Store. 


For  further  information,  contact: 

G.  Schirmer,  Inc. 

Promotions  Department:  24  East  22nd  Street,  New  York,  NY  10010 
®212  254'2100 

Rental  Department:  5 Bellvale  Road,  Chester,  NY  10918 
®914  469-2271 

Printed  music  is  distributed  exclusively  through  the 
Hal  Leonard  Publishing  Corporation. 


1988  Festival  of  Contemporary  Music 


Electro-Acoustic  Prelude  II 

Tuesday,  August  9,  at  7:30  p.m. 
Chamber  Music  Hall,  Tanglewood 


MORTON  SUBOTNICK  "Friday,  Saturday,  Coda," 
(b.1933)  from  The  Key  to  Songs  (1985) 

(Yamaha  YCAMS  System) 


MICHAEL  McNABB  Dreamsong(1978) 

(b.1952)  (CCRMA/Stanford) 


MARIO  DAVIDOVSKY  Synchronisms  No.  9 (1988) 

(b.1934)  (MIT  Media  Laboratory) 

ROLF  SCHULTE,  violin 


e'P 


MUSIC 


Jane  Lambert,  Music  Department  Chair 

Chuck  Deardorf,  Jazz  Administrator  Matthew  Kocmieroski.  Classical  Administrator 

BFA  degrees  in  Music 

Emphasis  on  instrumental  performance,  vocal  performance 
and  composition 

Scholarships  available 

CORNISH 


COLLEGE 


O F 


THE  ARTS 
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710  E Roy  Street,  Seattle,  WA  98102 


(206)  323-1400,  ext  205  or  323-1487 


80th  Birthday -December  11, 1988 


Remembrance  (1988)  5’ 

for  orchestra 

1.2  picc.2.corA.2.bcl.2.dbn—4.3.3.1— 
timp.perc(l)— pft(=cel)— strings 

Enchanted  Preludes  (1988)  6’ 

for  flute  and  cello 

Oboe  Concerto  (1987)  c.20’ 

for  oboe,  concertino,  and  chamber  orchestra 

Concertino:  perc(l,incl.timp)— 4 violas 
Orchestra:  l(=afl,picc).0.1.0— l.O.l.O— perc(l)— 
strings 

A Celebration  of  some  100  z 150  notes  (1986)  3’ 

for  orchestra 

2.picc.2.corA.2.bcl.2.dbn— 4.3.3.1— 
timp.perc(l)  —ptt(=cel)— strings 


Riconoscenza  per  Goffredo  Petrassi  (1984)  4’ 

for  solo  violin 

Canon  for  4 Homage  to  William  (1984)  5’ 

for  flute,  bass  clarinet,  violin,  and  cello 

Changes  (1983)  7’ 

for  guitar 

Triple  Duo  (1983)  20’ 

for  6 players 

fl(=picc).cl(=Ebcl,bcl)— perc(l)— pft— vln.vlc 

In  Sleep,  In  Thunder  (1981)  21’ 


Six  Poems  of  Robert  Lowell  for  tenor  and  14 
instrumentalists 

l(=picc.afl).l(=corA).l(=bcl).l— 1.1.L0— 
perc(l)  —pft  — 1.1.1.1.1 


String  Quartet  No.  4 (1986)  24’ 

Penthode  (1985)  18’ 

for  five  groups  of  four  instrumentalists 

l(=picc.afl).l(=corA).l(=Ebcl).bcl(=dbcl).l— 
L2.Ll—perc(3)— pft— harp— Ll.1.1.1 

Esprit  rude/Esprit  douz  (1984)  5’ 

for  flute  and  clarinet 


HENDON  MUSIC  ^ 

jOO5fY(&HAWKf0 


Boosey  & Hawkes  Inc. 

24  West  57th  Street,  New  York,  NY  10019 
Telephone:  (212)  757-3332 


ELLIOTT 


1988  Festival  of  Contemporary  Music 

Tuesday,  August  9,  at  8:30  p.m. 

Theatre-Concert  Hall,  Tanglewood 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 

Honoring  Elliott  Carter's  80th-Birthday  Year 


ELLIOTT  CARTER 
(b.l908) 

Canon  for  4-Homage  to  William  (1984) 
Riconoscenza  per  Goffredo  Petrassi, 
forsolo  violin  (1984) 

Esprit  rude/ Esprit  doux  pour  Pierre  Boulez, 
for  flute  and  clarinet(1984) 

Enchanted  Preludes  for  Ann  Santon's  birthday, 
for  flute  and  cello(1988) 

MARGARET  BICHTELER,  violin 
SCOTT KLUKSDAHL,  cello 
LEONARD  GARRISON,  flute 
NATHAN  WILLIAMS,  clarinets 

DAVID  SCHIFF 
(b.1945) 

Scenes  From  Adolescence  (1987) 

CARTER 

Brass  Quintet  (1974) 

DEBORAH  STEPHENSON,  horn 
JEFFREY  KAYE,  trumpet 
PETER  CHAPMAN,  trumpet* 

THOMAS  HUTCHINSON,  trombone 
MATTHEWGUILFORD,  bass  trombone 
OLIVER  KNUSSEN,  conductor 

INTERMISSION 

BAYAN  NORTHCOTT 
(b.1940) 

Sextet  (1984-85) 

(United  States  premiere) 

I.  Adagio  maestoso 

II.  Allegro  molto 

CARL  ST.  CLAIR,  conductor 

PETER  LIEBERSON 
(b.1946) 

Raising  the  Gaze  (1 988) 
PETER  LIEBERSON,  conductor 

CARTER 

Triple  Duo  (1983) 

OLIVER  KNUSSEN,  conductor 

‘member,  Boston  Symphony  Orchestra 


Baldwin  piano 


1988  Festival  of  Contemporary  Music 

Electro-Acoustic  Prelude  III 

Wednesday,  August  10,  at  7:30  p.m. 
Chamber  Music  Hall,  Tanglewood 


JACQUES  LEjEUNE  Deux  aperqus  du  jardin  qui  s'eveille  (]983) 

(b.1949)  (Croupe de  Recherches  Musicales,  Paris) 


TOD  MACHOVER  Excerpt  from  VAE/5  (1987/88) 

(b.l953)  (MIT Media  Laboratory/I RCAM) 


M ARGUN  MUSIC  (bmdO  GUNMAR  MUSIC  (ascap) 

Published  works  for  instrumentalists,  vocalists,  chamber  groups,  orchestras, 
choruses,  band/wind  ensembles,  jazz/ragtime/third  stream  ensembles 
Including  music  by  more  than  ninety  living  composers: 

Oliver  Knussen,  George  Perle,  Theodore  Antoniou,  Lucia  Dlugoszewski, 
Timothy  Geller,  Vic  Firth,  Brian  Fennelly,  Vivian  Fine,  Josef  Alexander, 
Thomas  Oboe  Lee,  William  Russo,  Gunther  Schuller,  Ellen  Taaffe  Zwilicli, 

W.  T.  McKinley,  Lewis  Spratlan,  Oily  Wilson,  Martin  Brody,  Steven  Mackey, 
George  Schuller,  Hayes  Biggs,  Henry  Martin  and  otliers. 


Scores,  recordings  and  catalogues  available  at  the  Tanglewood  Music  Store. 
Call  us  for  more  information  at  (617)332-6398. 


0 GM  RECORDINGS  0 

Featuring  the  best  in  classical,  contemporary  and  jazz  from  today's  finest  artists: 
the  Kronos  Quartet,  Eric  Dolphy,  Louis  Krasner,  Collage,  the  Sequoia  String  Quartet, 
Frederick  Moyer,  Orange  Then  Blue,  Paul  Motian,  tlie  Franz  Schubert  Quartet, 
Ran  Blake,  Robert  Dick,  Louis  Gruenberg,  Thomas  Oboe  Lee,  Marimolin 
and  many  others.  On  audiophile  LP  and  Compact  Disc. 


1988  Festival  of  Contemporary  Music 

Wednesday,  August  10,  at  8:30  p.m. 
Theatre-Concert  Hall,  Tanglewood 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
OLIVER  KNUSSEN,  conductor 


ELLIOTT  CARTER 
(b.1908) 

A Celebration  of  Some  1 OOx  150  Notes  (1986) 

CARTER 

Remembrance-in  memory  of  Paul  Fromm  (1988) 
(world  premiere;  commissioned  by  the  Fromm  Music 
Foundation  for  the  Tanglewood  Music  Center  in 
memory  of  Paul  Fromm) 

HANS  WERNER  HENZE 
(b.1926) 

Sieben  Liebeslieder  for  cel  lo  and  orchestra  ( 1 984-85) 
(United  States  premiere) 

I.  Ruhig,  verhalten 

II.  J = 72 

III.  Bewegt,  heftig,  sturmisch 

IV.  Ernst,  getragen 

V.  Thema  und  Variationen 

VI.  Tango 

VII.  Sonett 

YO-YO  MA,  cello 

HANS  WERNER  HENZE,  conductor 
INTERMISSION 

JORGE  LIDERMAN 
(b.1957) 

For  Orchestra  (1987-88) 

(world  premiere;  commissioned  by  the  Tanglewood 
Music  Center  through  the  Paul  Jacobs  Memorial 
Commissioning  Fund) 

COLIN  MATTHEWS 
(b.1946) 

Fourth  Sonata  for  Orchestra  (1974-75)  , 
(United  States  premiere) 

Baldwin  piano 


SEIJI  OZAWA  ■ CLAUDIO  ABBADO  ■ 
LEONARD  BERNSTEIN  ■ CHARLES  DUTOIT  ■ 
ZUBIN  MEHTA  - MICHAEL  TILSON  THOMAS  ■ 
CHRISTOPH  VON  DOHNANYI  • PHYLLIS  CURTIN  ■ 
SHERRILL  MILNES  ■ LEONTYNE  PRICE- 
SHIRLEY  VERRETT  ■ BURT  BACHARACH  ■ 
JACOB  DRUCKMAN  ■ DAVID  DEL  TREDICI  ■ 

OLIVER  KNUSSEN- 

What  do  these  names  have  in  common,  along  with 
hundreds  of  musicians  who  perform  in 
America ’s  major  symphony  orchestras  ? 

All  are  distinguished  alumni  of  a unique 
program  founded  in  1940  as  the 
fulfillment  of  Serge  Koussevitzky’s  vision 
of  the  ideal  musical  community.  Today, 
the  Tangle\A/ood  Music  Center  continues 
to  be  the  nation's  preeminent  academy 
for  advanced  musical  study  and 
performance.  Maintained  and  financed 
by  the  Boston  Symphony  Orchestra,  the 
Tanglewood  Music  Center  offers 
exceptional  young  instrumentalists, 
singers,  composers,  and  conductors  a 
comprehensive  and  exhilarating 
eight-\week  program  of  musical  training, 
under  the  direction  of  the  world’s 
greatest  concert  artists. 

Since  admission  to  the  TMC  is  based 
solely  on  musical  ability  rather  than  the 
ability  to  pay,  the  Center  operates  each 
year  at  a substantial  loss  to  the  BSO. 

We  need  your  support.  Please  contribute 
to  the  Tanglewood  Music  Center.  When 
you  do,  you  contribute  to  the  future  of 
music  Itself. 

Please  make  checks  payable  to  the 
Tanglewood  Music  Center  and  mail  to 
the  Friends  Office,  Tanglewood,  Lenox 
MA  01240.  For  further  information, 
please  contact  John  Keenum  in  the 
Friends  Office  at  Tanglewood,  or  call 
(413)  637-1600 


Tanglewaxl 

Music 

Center 


Tanglewood  Music  Center 
1988  Fellowship  Program 


Violins 

Kikuko  Agishi,  Tokyo,  Japan 
Brownie  and  C/7  Cohen  Fellowship 
Rafael  Altino,  Recife,  Pernamboco,  Brazil 
Mr.  and  Mrs.  David  B.  Arnold,  ]r.,  Fellowship 
Jill  Arbetter,  Windsor,  CT 

Gerald  Celbloom  Memorial  Fellowship 
Margaret  Bichteler,  Austin  TX 
Arthur  Fiedler/Leo  Wasserman  Fellowship 
Jennifer  Bryan,  Dallas,  TX 

William  Kroll  Memorial  Fellowship/ 
hi  ugh  Cecil  Sangster  Memorial  Fellowship 
Nancy  Dahn,  Lunenburg,  Nova  Scotia,  Canada 
Darling  Family  Fellowship 
Corine  van  Eikema  Hommes,  Amsterdam, 
Holland 

Karl  and  Marianne  Lipsky  Fellowship 
Sheila  Falls,  Greenville,  Rl 
Caroline  Crosvenor  Congdon  Memorial 
Fellowship 

Dian  Folland,  Owatonna,  MN 
Carolyn  and  George  Rowland  Fellowship 
in  honor  of  Leo  Panasevich 
Steven  Frucht,  New  York,  NY 
Miriam  and  Sidney  Stoneman  Fellowship 
Alison  Harney,  Palmdale,  CA 
Brookline  Youth  Concerts  Awards 
Committee  Fellowship 
Ying  Jiang,  San  Francisco,  CA 
The  Luke  B.  Fiancock  Foundation  Fellowship 
Jeffrey  Kellogg,  Washington,  D.C. 

Leo  L.  Beranek  Fellowship 
Veronica  Kulig,  Bloomfield,  CT 
Claire  and  Millard  Pryor  Fellowship 
Laurie  Landers,  Brooklyn,  NY 
Lucy  Lowell  Fellowship 
Katie  Lansdale,  Bethesda,  MD 
Red  Lion  Inn  Fellowship 
Ruotao  Mao,  Beijing,  China 
Hodgkinson  Fellowship 
Naoki  Matsui,  Niiza,  Saitama,  Japan 
Mr.  and  Mrs.  Robert  Remis  Fellowship 
Janet  Orenstein,  Wyncote,  PA 
Stanley  Chappie  Fellowship 
Carrie  Rehkopf,  Elmwood  Park,  IL 
C.D.  lackson  Fellowship 
Daniela  Rodnite,  Orinda,  CA 
Stokes  Fellowship 
Cynthia  Romeo,  Harrisburg,  PA 
Anonymous  Fellowship 
Charys  Schuler,  Stevens  Point,  Wl 
Clowes  Fund  Fellowship 


Andrea  Schultz,  Ossining,  NY 
Surdna  Foundation  Fellowship 
Katharina  Wolff,  Belmont,  MA 
Dr.  Boris  A.  and  Katherine  E.  Jackson 
Fellowship 

Xiao-Cao  Xia,  Shanghai,  China 
Tanglewood  Association  Fellowship 
ZhaoXin,  Beijing,  China 

Berkshire  Life  Insurance  Company  Fellowship 
Nitai  Zori,  Civataime,  Israel 
Philip  and  Bernice  Krupp  Fellowship 

Violas 

Judith  Ablon,  Brooklyn,  NY 

Frederic  and  Juliette  Brandi  Fellowship 
Elizabeth  Derderian-Wood,  Maitland,  FL 
Jane  W.  Bancroft  Fellowship 
Helene  Jamet,  Brunoy,  France 
Florence  J.  Could  Foundation  Fellowship 
Jorge  Pena,  San  Pedro  Sula,  Cortes,  Honduras 
Omar  del  Carlo  Tanglewood  Fellowship 
Nestor  Pou,  Rio  Piedras,  Puerto  Rico 
He/ene  R.  and  Norman  L.  Cahners  Fellowship 
Brian  Quincey,  San  Diego,  CA 
Anonymous  Fellowship 
Jenny  Ries,  Kensington,  MD 
James  A.  Macdonald  Foundation  Fellowship 
John  Rogers,  Christchurch,  New  Zealand 
Dr.  John  H.  Knowles  Memorial  Fellowship 
Kurt  Rohde,  Highland,  NY 
Ruth  S.  Morse  Fellowship 
Peter  Sulski,  Worcester,  MA 
BayBanks  Fellowship 
Heidi  von  Bernewitz,  Arlington,  VA 
Jane  and  Peter  Rice  Fellowship 
Sonya  White,  Framingham,  MA 
Nat  Cole  Memorial  Fellowship 

Cellos 

Angela  Myles  Beeching,  East  Setauket,  NY 
Sandra  L.  Brown  Fellowship 
Maya  Beiser,  Kibbutz  Gazit,  Israel 
Leonard  Bernstein  Fellowship 
Melissa  Brooks,  New  York,  NY 
Morris  A.  Schapiro  Fellowship 
Raz  Cohen,  Israel 

Kandell  Family  Fellowship/ Naomi  and 
Philip  Kruvant  Fellowship 
Emmanuel  Feldman,  Great  Neck,  NY 
Sarah  A.  Leinbach  and  Lillian  C.  Norton 
Fellowship 


ASCAP,  the  home  of  American  composers,  salutes  the 
Tanglewood  Contemporary  Music  Festival. 


AMERICAN  SOCIETY  OF  COMPOSERS.  AUTHORS  & PUBLISHERS 


Sonna  Kim,  Bedminster,  Nj 
Geraldine  R.  Dodge  Foundation  Fellowship 
Maria  Kitsopoulos,  Summit,  NJ 
Bessie  Pappas  Fellowship 
Scott  Kluksdahl,  San  Rafael,  CA 
Country  Curtains  Fellowship 
Xin-Hua  Ma,  Shanghai,  China 
Starr  Foundation  Fellowship 
John  Oshita,  Los  Angeles,  CA 
Juliette  Esselborn  Geier  Memorial  Fellowship 
Brooks  Whitehouse,  Peterborough,  NH 
Rosamond  Sturgis  Brooks  Memorial 
Fellowship 

Hillel  Zori,  Civataime,  Israel 
FFannah  and  Raymond  Schneider  Fellowship 

Basses 

Jeffrey  Allen,  Tenafly,  NJ 

Koussevitzky  Music  Foundation  Fellowship 
Brad  Annis,  LaCrosse,  Wl 
Idah  L.  Saizman  Fellowship 
Christopher  Brandt,  Dayton,  OH 
Karl  Burak  Memorial  Fellowship 
Joseph  Carver,  Aurora,  CO 
Carole  K.  Newman  Fellowship 
Pascale  Delache,  L'Union,  France 
Olivetti  Foundation  Fellowship 
Alison  Gaines,  Arcadia,  CA 
Northern  California  Fund  Fellowship 
Thomas  Vassalotti,  Carden  City,  NY 
Mrs.  FFarris  Fahnestock  Fellowship 

Flutes 

Christine  Feierabend,  Oshawa,  Ontario, 
Canada 

Donald  B.  Sinclair  Memorial  Fellowship 
Leonard  Garrison,  Billings,  MT 
Stephen  and  Persis  Morris  Fellowship 
Karen  Jones,  Beckenham,  Kent,  England 
English-Speaking  Union  Fellowship 
Catherine  Wendtiand,  Waukesh,  Wl 

Miriam  Ann  Kenner  Memorial  Fellowship/ 

Dr.  Norman  and  Irma  Mann  Stearns 
Fellowship 

Oboes 

Jeannette  Bittar,  Madison,  Wl 
Miriam  Silcox  Fellowship 
Rebecca  Brown,  San  Diego,  CA 
Augustus  Thorndike  Fellowship 
Willa  Henigman,  Long  Beach,  NY 

H.  Eugene  and  Ruth  B.  Jones  Fellowship 
Adrian  Holliday,  Memphis,  TN 
Fernand  Gillet  Memorial  Fellowship 
Rebecca  Schalk  Nagel,  Columbia,  SC 
Mr.  and  Mrs.  Thomas  hl.P.  Whitney  Fellowship 


Clarinets 

Kathleen  Holcomb,  Guilford,  CT 
Boston  Symphony  Orchestra  Fellowship 
Christopher  Jepperson,  San  Diego,  CA 
Mr.  and  Mrs.  Richard  S.  Burdick  Fellowship 
Sharon  Kam,  Tel-Aviv,  Israel 
Mr.  and  Mrs.  Edwin  A.  Jaffee  Fellowship 
Michael  Rusinek,  Thornhill,  Ontario,  Canada 
Charles  and  Sara  Goldberg  Charitable  Trust 
Fellowship 

Nathan  Williams,  Weaverville,  NC 
Albert  and  Elizabeth  Nickerson  Fellowship 

Bassoons 

Noe  Cantu,  Huffman,  TX 
Susan  Kaplan  and  Ami  Trauber  Fellowship 
Marc  Feldman,  Rockville  Centre,  NY 
Robert  McClellan,  Jr.,  and  IBM  Matching 
Grant  Fellowship 
Janet  Morgan,  Graham,  NC 

Marion  Callanan  Memorial  Fellowship 
Gwendolynn  Rose,  Peterborough,  Ontario, 
Canada 

Fiarry  and  Mildred  Remis  Fellowship 
John  Ruze,  Concord,  MA 
Alfred  E.  Chase  Fellowship 

Horns 

Mark  Adams,  Los  Angeles,  CA 

William  F.  and  Juliana  Thompson  Fellowship 
Bruce  Henniss,  Chattanooga,  TN 
Bradley  Fellowship 
Richard  King,  West  Islip,  NY 
General  Cinema  Fellowship 
Daniel  O'Connell,  Canton,  IL 
Empire  Brass  Fellowship 
Steven  Replogle,  San  Jose,  CA 
Ruth  and  Alan  Sagner  Fellowship 
Deborah  Stephenson,  Dallas,  TX 

David  R.  and  Muriel  K.  Pokross  Fellowship 

Trumpets 

David  Bamonte,  Mattydale,  NY 
Andre  M.  Come  Memorial  Fellowship 
Bibi  Black,  Decatur,  AL 
Armando  A.  Chitalla  Fellowship 
Wayne  duMaine,  St.  Louis,  MO 
Wynton  Marsalis  Fellowship 
Daniel  Gelfand,  Boca  Raton,  FL 
Fierbert  and  Jeanine  Coyne  Fellowship 
Jeffrey  Kaye,  New  York,  NY 

Charles  E.  Culpeper  Foundation  Fellowship 


A New  Theater-Concert  Hall 
at  Tanglewood 


The  Theater-Concert  Hall  was  built  in  1941  and  has  been  the 
setting  for  countless  memorable  musical  events.  The  Hall  can  no  longer  adequately 
serve  the  growing  needs  of  Tanglewood ’s  performers  and  their  audiences. 

The  new  Theater-Concert  Hall  will  be  the  home  of  the  Tanglewood 
Music  Center  Fellows,  as  well  as  an  important  recital  and  concert  venue  for 
internationally  renowned  artists. 

A 1,200-seat  facility  with  superb  acoustics  is  planned.  Funds  are  needed 
to  realize  this  dream. 


Important  Naming  Opportunities  Include: 

Naming  the  new  Hall  — $2.5  million 
Naming  spaces  in  the  Hall  — $75, 000 -$200 ,000 
Becoming  a Founder  — $25 ,000 -$50,000 
Endowing  a seat  — $2,500 


Tanglewaxl  Music  Center 


Information  on  how  you  can  help  is  available  in  the  Tanglewood  Development  Office  or  Friends  Office. 
Or  write  to  “New  Theater-Concert  Hall,  Tanglewood,  Lenox,  MA  01240”  for  a brochure. 


Trombones 

John  DiLutis,  Perry  Hall,  MD 
Mary  and  j.P.  Barger  Fellowship 
Jay  Evans,  Casselberry,  FL 

Robert  and  Sally  King  Fellowship 
Matthew  Guilford,  Jamaica  Plain,  MA 
Theodore  Edson  Parker  Foundation 
Fellowship 

Thomas  Hutchinson,  Toms  River,  NJ 
FTarriet  B.  FTarris  Memorial  Fellowship 

Tuba 

Charles  Villarrubia,  New  Orleans,  LA 
Anna  Cray  Sweeney  Noe  Fellowship 

Percussion 

Bruce  Berg,  Wheeling,  IL 
Esther  E.  Saizman  Fellowship 
David  Conner,  Johnstown,  PA 
WCRB-FM  102.5  Fellowship 
in  honor  of  Dr.  Karl  Haas 
Christopher  Deviney,  Gulf  Breeze,  FL 
Boston  Showcase  Fellowship/ Dr.  and 
Mrs.  Alexander  Russell  Fellowship 
Richard  Kelly,  Albuquerque,  NM 
General  Electric  Plastics  Fellowship 
Jeffrey  Mi larsky,  Philadelphia,  PA 
Frederick  W.  Richmond  Foundation 
Fellowship 

Luanne  Warner,  Portland,  OR 

Tappan  Dixey  Brooks  Memorial  Fellowship 

Harps 

Gillian  Vivia  Benet,  Belvedere,  CA 
Kathleen  FTall  Banks  Fellowship 
Kayo  Ishimaru,  Osaka,  Japan 
lohn  L.  and  Susanne  Crandin  Fellowship 

Keyboard 

Christina  Dahl,  Glendale,  CA 

Hon.  and  Mrs.  Peter  I.B.  Lavan  Fellowship 
Judith  Gordon,  Baltimore,  MD 
Peggy  Rockefeller  Fellowship 
• Margaret  Kampmeier,  Rochester,  NY 
Astral  Foundation  Fellowship 
Sara  Laimon,  Vancouver,  British  Columbia, 
Canada 

Mr.  and  Mrs.  Vincent!.  Lesunaitis  Fellowship 
Florence  Millet,  St.  Germain-en-Laye,  France 
Olivetti  Foundation  Fellowship 
Mary  Wu,  Hong  Kong 

Felicia  Montealegre  Bernstein  Fellowship 
Eric  Zivian,  Toronto,  Ontario,  Canada 
Paul  Jacobs  Memorial  Fellowship 


Conductors 

Marin  Alsop,  New  York,  NY 
Leonard  Bernstein  Fellowship 
Martin  Fischer-Dieskau,  Berlin,  West  Germany 
Leonard  Bernstein  Fellowship 
Elizabeth  Schulze,  Evanston,  IL 
FEelena  Rubinstein  Fellowship 
Markus  Stenz,  Ahrweiler,  West  Germany 
Seiji  Ozawa  Fellowship 
KateTamarkin,  Baltimore,  MD 

William  and  Mary  Creve  Foundation 
Fellowship 

Vocal  Fellows 

Brad  Cresswell,  Joliet,  IL 
Harry  Stedman  Fellowship 
liana  Davidson,  Elkins  Park,  PA 
Mildred  A.  Leinbach  Fellowship 
Haijing  Fu,  Dalian  Province,  China 
Tanglewood  Association  Fellowship 
Andrea  Galassi,  Savannah,  TN 
RjR  Nabisco  Fellowship 
Dominique  Labelle,  Montreal,  Quebec, 
Canada 

Leonard  Bernstein  Fellowship 
Randolph  Lacy,  Houston,  TX 
Mr.  and  Mrs.  William  C.  Rousseau  Fellowship 
Stephen  Morscheck,  Ann  Arbor,  Ml 
William  Randolph  Hearst  Fellowship 
Michael  Orzechowski,  Chicago,  IL 
lulius  and  Eleanor  Kass  Fellowship 
Heidi  Person,  Corvalis,  OR 
Abby  and  joe  Nathan  Fellowship 
Lisa  Saffer,  New  York,  NY 

Tanglewood  Friends  Fellowship 
Perry  Ward,  Knoxville,  TN 

Bernice  and  Lizbeth  Krupp  Fellowship 
Majie  Zeller,  Danville,  PA 

Francis  and  Caryn  Powers  Fellowship 

Vocal  Coaches 

Michael  Beattie,  Landsdale,  PA 
R.  Amory  Thorndike  Fellowship 
Todd  Camburn,  Los  Angeles,  CA 

William  j.  Rubush  Memorial  Fellowship/ 
jane  and  William  Ryan  Fellowship 
Kayo  Iwama,  Rumson,  NJ 
C.D.  Jackson  Fellowship 
Raphael  Rochet,  Troyes,  Champagne,  France 
Baldwin  Piano  and  Organ  Co.  Fellowship  in 
Memory  of  Jack  Romann 
Mark  Trawka,  Erie,  PA 
Marie  Gillet  Fellowship 


THE  BEST  OF 
BOTH  WORLDS! 

Musical  America 


INCORPORATING 


There’s  only  one  magazine  that  covers  both  sides  of  the  performing  arts 
scene — Musical  America  (incorporating  Opus).  From  live  performances 
to  recordings  old  and  new,  Musical  America/Opus  presents  insightful,  au- 
thoritative reviews,  articles  and  features  about  the  music,  the  trends,  and 
the  people  that  make  up  today’s  world  of  serious  music. 

From  Carnegie  Hall  to  the  Sydney  Opera  House,  from  Boston  to  Bay- 
reuth to  Beijing,  from  orchestra  boardrooms  to  summer  festivals  to  class- 
rooms, from  center  stage  to  backstage.  Musical  America/Opus  puts  you 
in  touch  with  what’s  happening  and  who’s  happening. 

Musical  America  has  covered  the  performing  arts  scene  since  1898; 
now,  with  the  inclusion  of  Opus,  a magazine  noted  for  its  reviews  of  re- 
cordings, it  gives  you  the  complete  picture. 

If  you  love  music,  you’ll  love  Musical  America/Opus 
Subscribe  now,  and  be  assured  of  receiving  the  magazine  that  gives 
you  the  best  of  both  worlds.  By  becoming  a subscriber,  you  can  save  up  to 
30%  off  the  newsstand  price. 

I’d  like  to  subscribe  to  Musical  America/Opus 
Payment  enclosed  Bill  me  later 

One  year  (6  issues)  $26.00 Two  years  (12  issues)  $48.00 Three  years  (18  issues)  $63.00 

NAME 

STREET APT# 

CITY/STATE/ZIP  + 4 

COUNTRY 

Return  this  form  to  Musical  America/Opus,  P.O.  Box  10037, 

Des  Moines,  lA  50340-0037,  OR  CALL  TOLL-FREE: 

1-(800)  666-3977 


J8X1 


Composers 

William  Doerrfeld,  New  Haven,  CT 
Frieda  and  Samuel  Strassler  Fellowship 
Thomas  Donecker,  Moers,  West  Germany 
Reader's  Digest  Fellowship 
Marti  Epstein,  Allston,  MA 

Otto  Eckstein  Family  Fellowship 
Christopher  Fulkerson,  Sacramento,  CA 
Aaron  and  Abby  Schroeder  Fellowship/ 
Margaret  Lee  Crofts  Fellowship 
Stefan  Hakenberg,  Wuppertal,  West  Germany 
Leonard  Bernstein  Fellowship 
Robert  Keeley,  Bridgend,  Wales 
Benjamin  Britten  Memorial  Fellowship 
Gary  Philo,  Larchmont,  NY 
Judith  and  Stewart  Colton  Fellowship 
Armand  Qualliotine,  Brooklyn,  NY 
Leonard  Bernstein  Fellowship 
Toshiro  Saruya,  Tokyo,  Japan 

Koussevitzky  Music  Foundation  Fellowship  in 
Memory  of  Margaret  Grant 
Julian  Yu,  Beijing,  China 

Margaret  Lee  Crofts  Fellowship 

Chamber  Ensemble  Residency 

The  Fields  Quartet 

Dionisia  Fernandez,  Upper  Saddle  River,  NJ 
Frelinghuysen  Foundation  Fellowship 
Rachel  Gruber,  Cleveland,  OH 
hlaskell  and  Ina  Cordon  Fellowship 
Eric  Koontz,  New  Haven,  CT 
William  and  Lia  Poorvu  Fellowship 
Elizabeth  Suh,  Overland  Park,  KS 
Daphne  Brooks  Prout  Fellowship 

Other  Participants 

Seminar  for  Conductors 

Yves  Abel,  Toronto,  Ontario,  Canada 

Dorothy  and  Montgomery  Crane  Scholarship 
Randall  Fleischer,  New  York,  NY 
Mr.  and  Mrs.  Andrall  E.  Pearson  Scholarship 
Alan  Gilbert,  New  York,  NY 

William  and  Mary  Greve  Foundation 
Fellowship 

David  Jones,  Londonderry,  Northern  Ireland 
William  E.  Crofut  Family  Scholarship 


Kermit  Poling,  Cleveland,  OH 

Berkshire  County  Savings  Bank  Scholarship 
Victor  Puhl,  Metz,  France 

Edward  Fi.  Michaelsen  Scholarship 
Tony  Rowe,  Cheshire,  England 

Dr.  Marshall  N.  Fulton  Memorial  Fellowship 
Fan  Shui,  Hang  Zhou,  China 
C.D.  Jackson  Fellowship 
ItayTalgam,  Jerusalem,  Israel 
Tisch  Foundation  Scholarship 
Juan  deUdaeta,  Madrid,  Spain 

General  Host  Corporation  Scholarship 

Phyllis  Curtin  Seminar  for  Singers 
Jeanine  Bowman,  Cincinnati,  OH 

Mr.  and  Mrs.  Joseph  W.  Rosgen  Scholarship 
Connie-lin  Chmura,  Pittsfield,  MA 
Barbara  Lee/Raymond  Lee  Foundation 
Scholarship 

Andrea  Ehrenreich,  Buffalo,  NY 
Ruth  and  Victor  Levy  Scholarship 
Madeleine  Gray,  New  York,  NY 
Ada  hlolding  Miller  Scholarship 
Julie  Hanson,  Seattle,  WA 
Eugene  Cook  Memorial  Scholarship 
Rica  Julie,  New  York,  NY 
Ann  and  Cordon  Getty  Foundation 
Scholarship 

Theresa  Ludden,  Albany,  NY 

Claudette  Sorel/Mu  Phi  Epsilon  Scholarship 
Karen  Richards,  Baldwinville,  MA 
Stuart  LJaupt  Scholarship 
Robin  Rubendunst,  New  Haven,  CT 
Katherine  Metcalf  Scholarship 
Anna  Soranno,  Manhattan,  NY 

Lillian  and  Lester  Radio  Scholarship 
Frank  Timmerman,  Thomasville,  GA 
C.D.  Jackson  Fellowship 
Franklin  Zigman,  Philadelphia,  PA 
James  S.  Deely  Scholarship 


The  TANGLEWOOD  MUSIC  CENTER  is  also  supported  in  part  through  a generous 
grant  from  the  National  Endowment  for  the  Arts. 


References  furnished 


Peter  Allen 
Aspen  Music  Festival 
Burt  Bacharach 
Leonard  Bernstein 
Bolcom  and  Morris 
Jorge  Bolet 

Boston  Pops  Orchestra 
Boston  Symphony 
Orchestra 

Brevard  Music  Center 
Dave  Brubeck 
Chicago  Symphony 
Orchestra 

Qncinnati  May  Festival 
Cincinnati  Symphony 
Orchestra 
Aaron  Copland 


Denver  Symphony 
Orchestra 
Michael  Feinstein 
Ferrante  and  Teicher 
Philip  Glass 
Eric  Hamelin 
Dick  Hyman 

Interlochen  Arts  Academy 
and  National  Music  Camp 
Adam  Makowicz 
Marian  McPartland 
Zubin  Mehta 
Metropolitan  Opera 
Mitchell-Ruff  Duo 
Seiji  Ozawa 
Alexander  Peskanov 
Philadelphia  Orchestra 


Andre  Previn 
Ravinia  Festival 
Steve  Reich 
Santiago  Rodriguez 
George  Shearing 
Bobby  Short 
Abbey  Simon 
Georg  Solti 
Stephen  Sondheim 
Tanglewood  Music  Center 
Beveridge  Webster 
Earl  Wild 
John  Williams 
Wolf  Trap  Foundation  for 
the  Performing  Arts 
Yehudi  Wyner 
Over  200  others 
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Baldwin* 

TODAY'S  STANDARD  OF  MUSICAL  EXCELLENCE. 


A 


Monday  Evening 

1988-1989  Subscription  Series 

Longy  School  of  Music 


November  7. 1988  "Cross  Currents" 

Christopher  Kendall,  conductor. 
Works  by  Cage,  Foss,  Bazelon, 
Willey,  Wm. 


January  30,  1989  "A  Tribute  to  MLK  and 

The  Black  Composer" 

Gunther  Schuller,  conductor. 
Works  by  Wilson,  Walker, 
Anderson,  Singleton. 


Aprils,  1989  "Short  Clrcults": 

An  Electronic  Program 

Charles  Fussell,  conductor. 

Works  by  Dashow,  Perera, 

“ Ravel,  Subotnick. 


Programs  Subject  to  Change 


Tickets 

Subscrptions:  $25  (15%  savings  I) 

Single  Tickets:  $10,  $5  (students,  seniors) 


Cal  or  write  us  for  more  information: 
Collage  New  Music 
295  Huntington  Avenue,  1206 
Boston,  MA  02115 


(617)437-0231 


EDITION  PETERS 


RECENT  ADDITIONS  TO  OUR 
CONTEMPORARY  MUSIC  CATALOGUE 


P67021 

WILLIAM  ALBRIGHT 

Saints  Preserve  Us 

Clarinet  Solo 

$5.00 

P67011 

DAVID  AlMRAM 

Across  the  Wide  Missouri  (Score)* 

Orchestra 

17.50 

P67065 

LOUIS  KARCHIN 

Viola  Variations 

Viola  and  Piano 

20.00 

P66972 

JO  KONDO 

Retard 

Violin  Solo 

12.50 

P67154 

JOHN  ANTHONY  LENNON 

Voices  (Score) 

String  Quartet 

15.00 

P67115 

OTTO  LUENING 

Opera  Fantasia 

Violin  and  Piano 

15.00 

P66298 

TORU  TAKEMITSU 

Asterlsm  (Score)* 

Orchestra 

20.00 

P67066 

CHARLES  WlJORINEN 

Crossfire  (Score)* 

Orchestra 

20.00 

P67091 

ROLVYTTREHUS 

Sextet  (Score)* 

I Irn,  Trp,  Pf,  P,  Vn,  Cb 

16.50 

* Performance  materials  available  from  our  rental  department 
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MORTON  FELDMAN 

Madame  Press  Died  Last  Week  at  Ninety  (1970) 


Emmanuel  Feldman,  Maya  Beiser,  cellos 
Pascale  Delache,  Brad  Annis , basses 
Karen  Jones,  Tatiana  Arana,  flutes 


Richard  King,  horn 
Wayne  duMaine,  Crumpet 
Bruce  Berg,  percussion 


John  DiLutis,  trombone 
Charles  Villarrubia,  tuba 
Florence  Millet,  celesta 


Markus  Stenz,  conductor 


Morton  Feldman  was  born  in  New  York  on  January  12,  1926,  and  died  there  last 
year.  He  studied  composition  with  Wallingford  Riegger  and  Stefan  Wolpe , but  it 
was  a meeting  with  John  Cage  in  1950  that  had  the  strongest  effect  on  his 
compositional  style . He  began  composing  works  that  demonstrated  remarkable 
delicacy  of  sound  (often  at  the  verge  of  inaudibility)  while  developing  new 
means  of  notation  that  would  allow  various  freedoms  in  performance . Many  of 
his  scores  in  the  early  ’5Qs  were  written  in  graphic  form , with  the  vertical 
axis  representing  registers  of  pitch  and  the  horizontal  axis  representing 
equally  timed  segments  but  without  specifying  the  precise  relationship  of  one 
note  to  the  next . 

Even  after  having  decided  that  he  had  taken  this  graphic  notation  as  far 
as  possible,  Feldman  sought  other  ways  of  attaining  the  flexibility  he  desired. 

One  solution — employed  in  Piece  for  4 pianos — was  to  give  the  same  part  to  four 
different  players  to  produce  "a  series  of  reverberations  from  a single  sound 
source.”  The  players  may  produce  the  same  series  of  pitches,  but  they  do  so  at 
indeterminate  times  of  their  own  choosing.  The  result  was  a muddle — a very 
delicate  muddle — of  sound,  the  various  repetitions  complicating  any  attempt  to 
perceive  the  polyphony . (Those  who  were  present  for  a performance  of  this  work 
in  the  1906  Festival  of  Contemporary  Music  may  recall  that  the  low  rumble  of 
distant  thunder  that  evening  all  but  obliterated  the  sounds  that  Feldman  called 
for  from  four  concert  grand  pianos!) 

Madame  Press  Died  Last  Week  at  90  was  composed  in  1970  for  two  flutes,  one  each 
of  horn , trumpet , trombone , and  tuba , chimes , celesta , cellos  and  double 
basses.  Such  an  ensemble  would  lead  one  to  expect  at  least  a few  blaring  brass 
fanfares,  but  the  general  character  of  the  four-minute  piece  is  indicated  by 
the  composer’s  marking  at  its  head:  "softly  without  tension.”  By  the  time  he 

wrote  Madame  Press , Feldman  had  returned  to  traditional  ways  of  indicating 
musical  meter , but  his  principal  interest  is  in  the  sheer  quality  of  sound , 
much  of  it  simple  reiterations  (such  as  the  part  for  the  two  flutes , which 
consists  entirely  of  alternating  repetitions  of  the  pitch  E-flat  preceded  by  a 
rapid  grace-note  G,  all  played  very  softly).  The  music  does  not  so  much 
proceed  or  develop  or  go  anywhere;  it  simply  is . 

ANDERS  NORDENTOFT 

Entgegen  (1985) 


Nitai  Zori,  violin 


John  Rose,  bassoon 


Katharine  Wolff,  violin 


Steven  Replogle,  horn 


Judith  Ablon,  viola 
Hillel  Zori,  cello 
Brad  Annis,  bass 


Luanne  Warner,  percussion 


Daniel  Gelfand,  trumpet 


Jay  Evans,  trombone 


Karen  Jones,  flute,  alto  flute,  piccolo 
Jeannette  Bittar,  oboe,  English  horn 
Michael  Rusinek,  clarinet , bass  clarinet 
Christina  Dahl,  piano 


Oliver  Knussen,  conductor 
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Anders  Hordentoft  (born  1957)  studied  violin  and  composition  at  the  Royal 
Danish  Academy  of  Music;  his  teachers  included  Ib  Norholm , Hans  Abrahamsen , 

Niels  Viggo  Bentzon , and  Svend  Vestergaard . His  output  to  date  is  largely 
instrumental,  including  the  1985  Circus  for  chamber  orchestra  and  1986  Born  for 
full  orchestra.  Entgegen , for  chamber  ensemble  of  fourteen  mixed  instruments, 
is  one  of  his  most  frequently  performed  works.  It  is  about  12  minutes  in 
length . 

The  composer  has  provided  the  following  commentary : 

The  title  "Entgegen**  ("Towards**)  refers  to  the  very  energetic  and 
ambitious  character  that  is  so  typical  of  the  piece.  Entgegen  was 
composed  in  1985  on  a commission  from  the  Odense  Symphony  and 
premiered  by  members  of  this  orchestra  in  June  1985  conducted  by 
Taraas  Veto.  The  piece  has  since  been  performed  several  times, 
among  others  at  the  Nuraus  festival  and  by  members  of  the  Danish 
Radio  Symphony  Orchestra  conducted  by  Oliver  Knussen . 


CHARLES  PORTER 
Lyricscape 


First  violins 
Daniela  Rodnite 
Steven  Frucht 
Ying  Jiang 
Dian  Folland 
Janet  Orenstein 
Charys  Schuler 

Second  violins 
Xin  Zhao 
Kikuko  Agishi 
Sheila  Falls 
Rafael  Altino 

Violas 

Brian  Quincey 
Jorge  Pena 

Elizabeth  Derderian-Wood 


Cellos 

Angela  Myles  Beeching 
Xin-hua  Ma 
Emmanuel  Feldman 

Basses 

Alison  Gaines 
Christopher  Brandt 

Flutes . piccolo 
Christine  Feierabend 
Tatiana  Arana 

Oboes . English  horn 
Rebecca  Schalk  Nagel 
Adrian  Holliday 

Clarinets . bass  clarinet 
Michael  Rusinek 
Christopher  Jepperson 


Bassoons 
Noe  Cantu 
Janet  Morgan 

Horns 

Bruce  Henniss 
Mark  Adams 

Trumpet 
Wayne  duMaine 

Trombones 
Jay  Evans 
John  DiLutis 

Percussion 
Christopher  Deviney 
Richard  Kelly 


Carl  St.  Clair,  conductor 


Charles  Porter  was  born  in  Cambridge,  Massachusetts , on  March  29,  1952. 
He  holds  degrees  from  Oberlin  College  and  Queens  College , where  he  studied 
composition  with  George  Perle , Hugo  Weisgall , and  Henry  Weinberg . He  lives  in 
Brooklyn , where  he  is  currently  completing  a doctorate  at  the  City  University 
of  New  York . Porter  has  been  a resident  artist  at  Yaddo;  last  year  he  was  a 
Tanglewood  composition  fellow  and  received  an  ASCAP  award  as  well . Other 
awards  include  a Charles  Ives  Scholarship  from  the  American  Academy  and 
Institute  of  Arts  and  Letters  and  a fellowship  to  the  Johnson  Composers' 
Conference.  His  Fantasia  was  that  1981  national  composition  competition  of  the 
League  of  Composers — International  Society  of  Contemporary  Music. 

The  composer  has  provided  the  following  note  on  his  piece : 

The  initial  impulse  for  Lyricscape  came  as  I envisioned  exploring  a 
hilly  country  meadow  and  enjoying  a multitude  of  sensations — the  sounds 
of  birds  and  insects;  the  touch  of  warm  sun , moving  air , and  Jostled 
plants;  the  vivid  colors  of  wildflowers , sky , and  ground . This  inner 
landscape , both  a meditative  and  expansive  experience , became  the  place 
of  musical  germination . Oboe , English  horn , bassoon , and  violin  are 
favored  with  prominent  solos.  Lyricscape  is  dedicated  to  my  wife  Mary. 
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PETER  LIEBERSON 
Ziji  (1987) 


Nancy  Dahn,  violin 
Peter  Sulski,  viola 
Maya  Beiser,  cello 


Kathleen  Holcomb,  clarinet 
Daniel  O'Connell,  horn 
Judith  Gordon,  piano 


Peter  Lieberson,  conductor 


Peter  Lieberson  was  born  in  New  York  City  in  1946  and  now  lives  in  Newton, 
Massachusetts  with  his  wife  Ellen  and  three  daughters . His  principal  teachers 
in  compositions  were  Milton  Babbitt , Charles  Wuorinen , Donald  Martino , and 
Martin  Boykan . After  completing  musical  studies  at  Columbia  University , he 
left  New  York  City  in  1976  to  study  with  Chogyam  Trungpa , a Tibetan  Vajrayana 
Buddhist  master  living  in  Boulder , Colorado . Lieberson  stayed  on  to  work  at 
the  Naropa  Institute  and  later , at  his  teacher’s  request , traveled  to  Boston , 
where  he  and  his  wife  directed  Shambhala  Training , a meditation  and  cultural 
program . Subsequently  he  became  the  program’s  east  coast  regional  director . 
During  this  period  he  also  attended  Brandeis  University  and  received  his  Ph.D. 
degree.  In  1984  he  began  teaching  at  Harvard  University  and  in  1988  was 
appointed  the  University’s  first  Gardner  Cowles  Associate  Professor  the 
Humanities.  He  resigned  from  Harvard  at  the  end  of  the  1987-88  academic  year 
in  order  to  assume  the  post  of  international  director  of  Shambhala  Training  in 
Halifax  , Nova  Scotia  . 

Lieberson’s  music  first  came  to  national  attention  when  he  was  chosen  as 
the  youngest  composer  to  be  commissioned  by  the  Boston  Symphony  Orchestra  for 
its  centennial.  His  Piano  Concerto , composed  for  his  long-time  friend  Peter 
Serkin , was  premiered  by  the  Boston  Symphony  under  Seiji  Ozawa  in  1983;  the 
subsequent  recording  of  the  work  for  New  World  Records  won  Opus  Magazine’s 
Contemporary  Music  Award  for  1985.  Its  success  was  such  that  Seiji  Ozawa 
immediately  commissioned  a new  work;  the  result  of  that  commission  was  Dr  ala , 
a concerto  for  orchestra  first  performed  in  October  of  1986.  Currently  he  is 
composing  a Piano  Sonata  for  Peter  Serkin  and  a work  commissioned  by  MIT . 

ZiJi  was  composed  in  the  late  summer  and  fall  of  1984  for  the  Chamber 
Music  Society  of  Lincoln  Center.  The  composer  has  provided  the  following  note: 

The  first  two  ideas  that  came  to  me  were  the  title  itself , Ziji , and  a 
motive,  which  in  its  rhythmic  shape  is  recognizable  throughout  the 
piece:  two  sharply  accented  notes  whose  intervallic  shape  is  a 

descending  minor  second . This  descending  second  is  also  sounded 
against  a note  a fourth  below;  at  the  opening  a D and  A sound 
together,  the  D then  snaps  down  to  a C-sharp.  This  basic  motto, 
almost  a physical  gesture,  repeats  and  extends  to  two  3/4  measures; 
three  new  notes  are  added  (a  chord,  sounding  from  the  bottom  up,  F,  B- 
f lat , E)  which  in  turn  make  up  a harmonic  world.  I would  say  that 
every  gesture  and  development,  linear  and  harmonic,  including  the 
basic  energy  of  the  piece  itself  derives  from  these  two  ideas  or 
seeds , one  musical , one  verbal . 

The  notion  of  ’’verbal”  as  I mean  it  here  needs  further  explanation . 

Unlike  words  which  have  no  apparent  meaning  apart  from  the  objects 
they  name , some  words  contain  a whole  message  in  themselves . The 
Tibetan  language , for  example , is  full  of  words  which  are  evocative  of 
states  of  being , or  which  are , literally , expressions  of  awakened 
mind.  The  word  Ziji  is  one  of  these.  Zi  means  "shine”  or  "glitter,” 
and  Ji  means  "splendor”  or  "dignity ,”’  sometimes  "monolithic ."  Put 
together , the  meaning  is  shining  out , rejoicing  while  remaining 
dignified . To  my  mind  as  I was  composing  the  piece , Ziji  meant  the 
energy  of  confidence , the  fuel  of  confidence . 

I think  of  the  music  as  very  American , above  all  in  its  rhythmic  life . 

Ziji  is  short , lasting  some  seven  and  a half  minutes . Once  I had 
chosen  a "Brahmsian"  ensemble  of  clarinet,  horn,  violin,  viola, 
violoncello,  and  piano,  the  piece  took  an  energetic  and  active  life 
almost  at  odds  with  the  more  mellow  , dark  timbre  and  slower  pacing 
that  the  ensemble  might  seem  to  suggest.  Although  I have  much  to  say 
about  the  transformations  that  take  place , I leave  them  for  the  piece 
itself  to  reveal , feeling  that  the  music  is  available  and , I think , 
generous  in  spirit  to  the  involved  listener . 
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JOHN  WATROUS 

Intermezji,  for  violin,  harp,  piano,  and  percussion  (1906) 


Katie  Lansdale,  solo  violin 
David  Conner,  Richard  Kelly,  Bruce  Berg, 

Christopher  Deviney,  percussion 
Christina  Dahl,  piano 
Kayo  Ishimaru,  harp 

Frank  Epstein,  conductor 

John  Watrous  was  born  in  Manhattan  in  1955.  He  has  attended  the  State 
University  of  New  York  at  New  Paltz , Bard  College,  and  Brandeis  University, 
from  which  he  received  his  Ph.D.  degree  in  1986.  His  principal  composition 
teachers  include  Donald  Martino,  Martin  Boykan , and  Elie  Yarden . 

The  composer  has  provided  the  following  commentary; 

Intermezzi  is  a concerto  for  violin  with  harp,  piano,  and 
percussion  accompaniment . The  work  is  in  two  movements , the  first 
spacious  and  somewhat  abstracted , the  second  more  driven  and 
directed . The  basic  energy  of  Intermezzi  is  controlled  by  the 
presence  or  absence  of  the  violin;  all  of  the  moods  in  the  piece 
are  attempts  at  highlighting  the  various  guises  of  the  violin's 
personality . 


OLIVIER  MESSIAEN 

Sept  Haikai  t Japanese  sketches  for  piano  and  small  orchestra  (1962) 


Florence  Millet,  solo  piano 

Jennifer  Bryan,  Cynthia  Romeo,  Naoki  Matsui,  Xiao-Cao  Xia, 

Jill  Arbetter,  Jeff  Kellog,  Laurie  Landers,  Veronica  Kulig,  violins 
Tatiana  Arana,  piccolo  Christine  Feierabend,  flute 

Jeannette  Bittar,  Rebecca  Schalk  Nagel,  oboes 
Willa  Henigraan,  English  horn 
Kathleen  Holcomb,  Michael  Rusinek,  clarinets 
■*Greg  Raden,  E-flat  clarinet 
Christopher  Jepperson,  bass  clarinet 
Marc  Feldman,  John  Ruze,  bassoons 
David  Bamonte,  trumpet  John  DiLutis,  trombone 

Bruce  Berg,  David  Conner,  Christopher  Deviney,  Richard  Kelly, 
Jeffrey  Milarsky,  Luanne  Warner,  percussion 

Pascal  Verrot,  conductor 

■^Member,  Boston  University  Tanglewood  Institute 


Born  in  Avignon  in  i908,  Olivier  Messiaen  has  long  since  been  recognized  as  one 
of  the  most  influential  composers  of  this  century . His  most  important 
contributions  have  been  in  the  realm  of  rhythm,  which  he  has  studied  diligently 
all  his  life — not  only  rhythms  that  have  been  employed  in  traditional  European 
concert  music , but  also  the  rhythms  of  the  Greeks  and  Hindus . His  rhythmic 
investigations  played  a role  in  the  extension  of  serial  technique  to  all  the 
parameters  of  music , not  just  pitch , an  issue  that  was  particularly  vital  right 
after  the  Second  World  War . Color  is  another  element  that  plays  an  important 
part  in  much  of  Messiaen’s  music.  (For  example,  his  masterpiece  of  the  1960s 
shows  in  its  very  title,  Chronocfiromie , the  importance  of  time  [chronos]  and 
color  [chroma]  in  his  music.)  A visit  to  Japan  in  1962  inspired  Sept  Haikai , 
not  only  in  the  reference  to  the  traditional  Japanese  verse  form  of  the  haiku 
but  also  on  the  percussive  sound  of  piano  and  xylophones , which  have  an 
oriental  effect . Scored  for  thirteen  winds  , xylophone , marimba , four 
percussion , and  eight  violins , the  first  performance  was  given  at  the  Domalne 
Musical  in  the  Paris  Od6on  on  October  30,  1963.  Messiaen’s  former  pupil  Pierre 
Boulez  conducted;  his  wife , Yvonne  Loriod , was  the  solo  pianist . 
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Sept  Haikai  is  evidently  not  inspired  by  any  specific  examples  of  haiku 
poetry;  the  title  of  the  score  implies  rather  the  main  characteristics  of 
haiku : its  brevity , evocative  quality , and  tendency  to  use  concrete  imagery . 

Messiaen’s  own  concrete  imagery  is  aural , and  it  comes  from  the  characteristic 
instruments  of  Japanese  music  (which  are,  in  part,  imitated  here  by  traditional 
western  instruments)  and,  even  more  explicitly,  by  the  songs  of  Japanese  birds. 
The  score  of  Sept  Haikai  lists,  in  its  preface,  no  fewer  than  twenty-five  types 
of  birds  (identified  by  their  names  in  Japanese,  French,  and  Latin)  whose  songs 
appear  in  the  work . Moreover , the  score  offers  a whole  list , generously 
inclusive , of  dedicatees : "To  Yvonne  Loriod , Pierre  Boulez , Madame  Fumi 

Tamaguchi , Seiji  Ozawa , Yoritsune  Matsudaira , Sadao  Bekku  and  Mitsuaki  Hayama , 
the  ornithologist  Hoshino , to  the  landscapes , the  musics , and  all  the  birds  of 
JAPAN." 

The  composer’s  own  preface  (here  abridged)  describes  the  score: 

I .  Introduction 

From  the  bells , trumpet , trombone , and  metal  percussion 
instruments : Indian  rhythms  dedicated  to  the  three  Shakti . Piano 

and  woodwinds  make  a canon  in  retrograde  rhythm . Xylophone  and 
marimba  make  a transition  from  the  tala  simhavikrama  ["lion’s 
strength")  to  the  tala  mitsra-varna  ["mixture  of  colors").  The 
violins  have  a melodic  phrase  of  which  only  the  first  strophe  is 
heard  (the  second  strophe  being  reserved  for  the  seventh 
movement ) . 


II.  The  Park  at  Kara  and  the  Stone  Lanterns 
Japan , region  of  Nara  [seat  of  the  ancient  Empire  of  the  seventh 
century,  before  the  removal  to  Kyoto).  Four  Buddhist  temples.  A 
park . Deer  roam  freely . The  sun  plays  on  the  crytomerias  that 


line  the  principal  avenue.  Three  thousand  stone  lanterns  are 
crowded  together  as  far  as  the  eye  can  see. 

Ill .  Tamanaka  -cadenxa 

The  birds  that  sing  in  this  piece  were  heard  in  the  forest  near 
Lake  Yamanaka,  at  the  foot  of  Mount  Fuji.  They  are  more  or  less 
the  same  birds  as  in  the  sixth  movement . 

IV.  Gagaku 

The  gagaku  is  the  court  classical  music  of  seventh  century  Japan . 
It  is  still  practiced  at  the  imperial  court.  There  are  only  two 
principal  timbres  in  this  music:  the  Sho  (mouth  organ),  here 

replaced  by  an  ensemble  of  eight  violins , and  the  H ichiriki 
(primitive  oboe),  replaced  by  the  trumpet. 

V.  Miyajia  and  the  Torii  in  the  sea 
Perhaps  the  most  beautiful  landscape  in  Japan . An  island , a 
mountain  covered  with  deep  green  Japanese  pines  and  maples  (red  in 
the  autumn).  A Shinto  temple,  white  and  red.  In  the  blue  sea, 
opening  onto  the  invisible  (that  is  to  say,  the  true  temple),  a 
great  red  gate  or  Torii . 

VI .  The  birds  of  Karuizawa 

The  birds  that  sing  in  this  movement  were  heard  around  Karuizawa , 
in  a landscape  of  mountains  and  Japanese  pine.  Some  were  notated 
in  the  forest , near  a gorge  and  small  stream , not  far  from  the 
volcano  Asama , where  bright  pink  azaleas  flourish . [There  follow 
descriptions  of  the  song  and  the  appearance  of  many  of  these 
birds . ) 


VII .  Coda 

From  the  bells , trumpet , trombone , and  metal  percussion 
instruments : continuation  of  the  Indian  rhythms  dedicated  to  the 

three  Shakti . Piano  and  woodwinds  take  up  again  the  canon  in 
retrograde  rhythm  from  the  first  movement.  Xylophone  and  marimba 
make  a reverse  transition  from  the  tala  mitsra-varna  ["mixture  of 
colors" ) to  the  tala  simhavikrama  ["lion’s  strength" ) . The 
violins  continue  the  melodic  phrase  from  the  first  movement  with 
the  second  strophe . 
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ABOUT  BACH 


When  J.S.  Bach  died  in  1750,  he  was  regarded  by  most  musicians  as  a talented 
organist  and  an  old-fashioned  composer.  His  own  sons  had  progressed  far  beyond 
the  music  of  the  old  man , and  tastes  had  begun  to  change  drastically . Who 
cared  for  complicated  fugal  or  canonic  structures  from  Papa  Sebastian  when  one 
of  the  sons , Carl  Philipp  Emmanuel , might  astonish  the  listener  with  striking 
and  even  bizarre  gestures , while  another  son , Johann  Christian , might  seduce 
the  ear  with  sweet  Italianate  melody?  The  keyboard  works  of  the  older  Bach 
were  the  province  of  antiquarians , not  active  musicians , and  no  one  knew  the 
cantatas  or  the  Passions , which  moldered  in  storage  at  the  Thomasklrche  in 
Leipzig . 

For  nearly  three  quarters  of  a century  after  his  death , Bach’s  work  was 
scarcely  known . To  be  sure , Mozart  had  occasion  to  hear  (and  later  study  in 
score)  some  of  the  motets  on  a visit  to  Leipzig,  with  the  result  that  his  own 
choral  writing  took  on  a new  backbone  and  structure . And  Beethoven , who  knew 
little  more  than  the  keyboard  works  contained  in  the  Well-Tempered  Clavier, 
was  nonetheless  so  impressed  by  the  lavish  display  of  invention  and  skill 
therein  that  he  coined  a bon  mot , punning  on  the  fact  that  the  name  Bach  means 
•*brook"  in  German:  ”His  name  should  not  be  Brook,  but  Ocean." 

A few  choral  conductors  in  Berlin  were  familiar  with  the  Hass  in  B minor 
by  the  early  years  of  the  nineteenth  century , and  they  led  their  choruses 
through  it  little  by  little  over  a period  of  years , but  none  dared  a public 
performance.  Not  until  1829,  when  the  young  Felix  Mendelssohn  conducted  the 
first  public  performance  of  the  St . Matthew  Passion  in  nearly  a century , did 
Bach  suddenly  return  to  the  world  of  active  music-making. 

But  then  he  returned  with  a vengeance,  and  for  good!  The  rediscovery  of 
Bach  sparked  the  emerging  science  of  musicology , which  may  be  said  to  have 
reached  its  first  maturity  with  the  founding  of  the  Bach-Gesellschaft , which 
aimed  at  published  the  composer’s  complete  works;  beginning  in  1850  and  lasting 
through  most  of  the  rest  of  the  century,  the  Bach-Gesellschaft  did  precisely 
that , creating  as  well  the  notion  that  it  was  a normal  and  appropriate  thing  to 
assemble , edit , and  publish  the  complete  works  of  a great  composer  for  purposes 
of  study  and  performance  in  perpetuity . Many  composers  subscribed  to  the 
publications  of  the  Bach-Gesellschaft — even  such  unlikely  masters  as  Rossini , 
whose  study  of  Bachian  counterpoint  reveals  itself  in  the  chipper  fugues  of  his 
Petite  Messe  solenelle . 

Since  the  completion  of  the  Bach  edition  (and  now  work  on  a New  Bach 
Edition  following  modern  standards  of  scholarship ) , Bach’s  works  have  been 
readily  available  to  anyone  who  cares  to  study  or  perform  them . An  amazing 
number  of  composers  have  accepted  the  implied  challenge — turning  to  Bach  out  of 
a variety  of  motives  and  with  strikingly  diverse  results , but  with  this  in 
common : each  composer  tells  us  as  much  about  himself  and  the  musical  concerns 

of  his  own  day  as  he  does  about  the  music  of  the  genius  who  lived  his  life  of 
busy , quiet  composing  and  performing  in  a backwater  town  more  than  two 
centuries  ago . 


— Steven  Ledbetter 


IGOR  STRAVINSKY 

Chorale  Variations  on  the  Chrlstnas  Song  Vom  Hlmmel  hoch  da  komm'  ich  her 
by  J.  S.  Bach,  set  for  chorus  and  orchestra  (1956) 


Judith  Ablon,  Jorge  Pena,  John  Rogers,  Sonya  White,  violas 
Alison  Gaines,  Brad  Annis , Pascale  Delache,  basses 
Christine  Feierabend,  Tatiana  Arana,  flutes 
Rebecca  Schalk  Nagel,  Jeannette  Bittar,  oboes 
Adrian  Holliday,  English  horn 
Janet  Morgan,  Noe  Cantu,  bassoons 
Gwendolynn  Rose,  contrabassoon 
Daniel  Gelfand,  Wayne  duMaine , Jeffrey  Kaye,  trumpets 
Thomas  Hutchinson,  Jay  Evans,  Matthew  Guilford,  trombones 
Gillian  Vivia  Benet,  harp 

Boston  University  Tanglewood  Institute  Young  Artists  Chorus 
Steven  Lipsitt,  conductor 


Stravinsky’s  arrangement  of  Bach's  Intricate  set  of  canons  In  variation  form  on 
a hymn  tune  by  Martin  Luther  might  never  have  come  about  were  It  not  for  the 
centurles-old  civic  rivalry  of  the  Italians . Stravinsky  had  composed  his 
Canticum  sacrum , which  had  been  commissioned  for  performance  by  the  organizers 
of  the  Venice  Biennale  International  Festival  of  Contemporary  Music  as  an 
homage  to  Venice,  In  honor  of  the  city’s  patron  saint,  the  evangelist  Mark,  and 
designed  for  performance  In  the  Saint’s  own  cathedral . But  the  Canticum  sacrum 
was  rather  short , and  Stravinsky  wanted  another  new  work  on  the  program . 
Having  already  become  Interested  In  the  work  of  the  late  Renaissance  composer 
Gesualdo,  he  proposed  to  the  festival  committee  that  he  complete  one  of 
Gesualdo’s  sacred  choral  works  that  had  come  down  to  the  present  lacking  two 
voice  parts , and  add  to  It  a few  other  Gesualdo  pieces . The  committee  objected 
that  Gesualdo  was  a Neapolitan;  his  music  would  not  be  performed  In  the  sacred 
precincts  of  Venice’s  principal  church . So  Stravinsky  put  off  his  Gesualdo 
reconstruction  for  several  years  and  turned  Instead  to  the  music  of  Bach  (who , 
being  a German  rather  than  an  Italian  from  some  other  city , was  more 
acceptable ) . 

J.S.  Bach  composed  his  canonic  variations  to  mark  his  entry  Into  Christoph 
Mlzler’s  Society  of  the  Musical  Sciences  In  Leipzig  In  1746.  Since  strict 
canons  were  regarded  as  the  most  •scientific’*  kind  of  composition , Bach  offered 
a technically  brilliant  set  of  canons  based  on  Martin  Luther’s  Christmas  hymn 
Vom  Himmel  hoch  da  komm*  ich  her.  Stravinsky  took  Bach’s  work.  In  five 
variations , and  orchestrated  the  whole , prefacing  It  with  a version  of  Bach’s 
harmonization  as  found  In  the  Christmas  Oratorio . But  he  has  not  simply 
divided  Bach’s  organ  lines  up  among  the  Instruments  of  the  orchestra;  he 
sometimes  added  Independent  counterpoint , and  he  created  new  canons  in  the 
second  and  third  variations . He  also  put  the  second , third , and  fourth 
variations  In  different  keys  (G,  D-flat,  and  G respectively),  retaining  Bach’s 
original  C major  for  the  rest.  And  he  calls  for  a chorus  to  sing  the  chorale 
melody  Itself , highlighting  the  origin  of  the  work  in  a congregational  song . 

Vom  Himmel  hoch  da  komm*  ich  her,  From  heaven  above  I come  hither, 

Ich  bring*  euch  gute  neue  Mahr.  I bring  you  good  new  tidings. 

Der  guten  Mahr  bring*  ich  so  viel , I bring  great  good  tidings, 

Davon  ich  sing*n  und  sagen  will.  of  which  I want  to  sing  and  speak. 


Jennifer  Ayres 
Susan  Bisson 
Jonathan  Boyd 
Amy  Chesin 
Jason  Christy 
Rachel  Cobb 
Melanie  Conrad 
John  Cook 
Adrienne  Danrich 
Jacob  Dietzman 
Devin  Dukes 
Jenice  Gasior 
Susan  Gavini 
Adam  Griffin 
Paul  Haas 
Kate  Healy 
Jennifer  Hines 
Marvin  Humphrey 


Alison  James 
Gunter  Kalogridis 
Dominic  Kollasch 
Lisa  Lawrence 
Brian  Martin 
Emily  Martin 
Shauna  McCarthy 
Christina  McKay 
Jonathan  Minkoff 
Susan  Myles 
Margaret  O'Connell 
Heather  O' Farrell 
Jennifer  Peterson 
Vashti  Poor 
Sarah  Rivkin 
Stephen  Salters 
Alisa  Simon 
Matthew  Staman 


Tanya  Stepan 
Derek  Still 
Christopher  Stuber 
Katherine  Tobias 
Margaret  Travis 
Rachel  Unite 
Marshall  Urban 
Shawn  Verges 
Shayne  Wachman 
Jennifer  Wamsley 
Thomas  Weaver 
Bailey  Whiteman 
Lorna  Whittemore 
Eleanor  Wickland 
Suzanne  Wilson 
Victoria  Wolfe 
Tobias  Wolff 
Jennifer  Zabala 


Oliver  Knussen,  conductor 
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PER  N^RGARD 

Prelude  and  Ant-Fugue — with  a Crab  Canon  ("Honramage  4 M.C.  Escher"), 
for  instrumental  ensemble  (1962) 


Jennifer  Bryan,  violin 
Thomas  VassaloCCi,  bass 
Karen  Jones,  flute,  alto  flute,  piccolo 
Kathleen  Holcombciarinet , bass  clarinet 
Luanne  Warner,  percussion 
*David  E.  Gruender,  guitar 
+William  D.  Anderson,  mandolin 

Elizabeth  Schulze,  conductor 

■^Librarian,  Tanglewood  Music  Center 
+Guest  artist 


Per  N^rgard  was  born  in  Getofte,  Denmark,  on  July  13,  1932.  He  studied 
composition  with  Vagn  Holmboe  even  before  entering  the  Copenhagen  Conservatory 
in  1952.  After  completing  his  formal  work  at  home,  he  studied  with  Nadia 
Boulanger  in  Paris  (1956-7)  and  in  1957  won  the  Lili  Boulanger  Prize.  He 
taught  from  1958  to  1965  at  the  Odense  Conservatory,  then  moved  to  the  Arhus 
Conservatory , to  which  he  has  attracted  a number  of  talented  young  composition 
students  on  the  strength  of  his  imaginative  ideas  of  musical  education . He  is 
now  well  established  as  a central  figure  in  contemporary  Danish  music. 

Norgard’s  earliest  music  was  strongly  influenced  by  Sibelius  via  Holmboe , but 
after  coming  into  contact  with  the  European  avant-garde  at  the  1959  ISCM 
Festival  in  Rome  (at  which  one  of  his  pieces  was  performed ) , he  began  to 
develop  new  ideas  in  the  treatment  of  the  series  and  of  compositional 
proportions.  His  ’•infinite  series"  provides  a means  of  relating  the  notes  of 
the  series  to  one  another  in  a heirarchical  way  somewhat  analogous  to  tonal 
music . And  much  of  his  music  has  been  concerned  with  sectional  proportions 
based  on  the  "golden  section." 

The  composer  has  provided  the  following  commentary  on  his  piece: 

The  work  was  commissioned  by  the  Nieuwe  Ensemble  (New  Ensemble)  in 
Holland  and  premiered  December  1982  in  Amsterdam.  As  the  title 
suggests,  the  work  refers  to  the  Baroque  genre  of  prelude  and 
fugue,  but  seen  through  the  twentieth -century  consciousness:  The 

prelude  is  based — bar  for  bar — on  the  famous  Bach  prelude  in  C from 
The  Well-Tempered  Clavier,  Book  I,  which  is  reflectiKl  as  in  a 
prism , with  the  five  inherent  voices  magnified  or  transposed  to 
other  octaves,  or  its  basic  rhythm  of  8:5:3  widened  to  bigger 
stretches  (or  reduced  to  smaller),  keeping  its  "golden -section" 
proportions.  The  "crab  canon"  as  well  as  the  fugue  is  inspired  by 
Escher , the  Dutch  artist  who  created  Illusionary  realism  (with 
wrong  but  convincing  perspectives );  similarly  the  music  never 
undertakes  a real  fugue , yet  a rush  of  parts  is  always  interlocking 
— and  in  a big  hurry.  After  a slower  cadenza -like  section,  the 
work  closes  with  a combination  of  the  Bach  prelude  ending  and  the 
fugue  theme. 


JULIAN  YU 

Medium  Ornamented  Fuga  Canonica , for  woodwind  quintet 

Christine  Feierabend,  flute  Nathan  Williams,  clarinet 

Rebecca  Schalk  Nagel,  oboe  Noe  Cantu,  bassoon 

Steven  Replogle,  horn 

Donald  MacCourt,  conductor 

Julian  (Jing-jun)  Yu  was  born  in  Beijing,  China,  in  1957.  He  studied 
composition  at  the  Central  Conservatory  of  Music  in  Beijing  and  later  Joined 
the  teaching  staff  there.  From  1980  to  1982  he  studied  at  the  Tokyo  College  of 
Music  under  Joji  Yuasa  and  Schinichiro  Ikebe . In  1985  he  settled  in  Australia. 
He  is  a 1988  Fellow  In  Composition  at  the  Tanglewood  Music  Center.  During  the 
past  year  Yu  has  won  a number  of  composition  prizes  and  scholarships  in 
Australia , New  York , Paris , and  Tokyo . 

The  composer  has  provided  the  following  commentary : 

Medium  Ornamented  Fuga  Canonica  (in  C minor)  was  written  in 
January  of  this  year.  The  basis  of  this  piece  is  the  Fuga 
canonica  from  the  Musical  Offering  of  J.S.  Bach,  and  the  word 
"medium"  here  refers  to  the  extent  of  the  ornamentation  applied  to 
a temporal  expansion  of  the  original . 
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ANTON  WEBERN 

J .S . Bach:  Fuga  (Ricercata  a 6)  from  The  Musical  Offering, 

transcribed  for  orchestra  (1935) 


First  violins 

Cellos 

Bass  clarinet 

Steven  Frucht 

Hillel  Zori 

Nathan  Williams 

Jill  Arbetter 

Maya  Beiser 

Nancy  Dahn 

Emmanuel  Feldman 

Bassoon 

Xin  Zhao 
Naoki  Matsui 

John  Oshita 

John  Ruze 

Jeff  Kellog 

Basses 

Horn 

Christopher  Brandt 

Bruce  Henniss 

Second  violins 

Thomas  Vassalotti 

Daniela  Rodnite 

Trumpet 

Rafael  Altino 

Flute 

Bibi  Black 

Laurie  Landers 

Leonard  Garrison 

Cynthia  Romeo 

Trombone 

Charys  Schuler 

Oboe 

Jay  Evans 

Sheila  Falls 

Rebecca  Brown 

Timpani 

Violas 

English  horn 

Bruce  Berg 

Peter  Sulski 

Adrian  Holliday 

Kurt  Rohde 

Harp 

Nestor  Pou 

Clarinet 

Gillian  Vivia  Benet 

Helene  Jamet 

Sharon  Kam 

Yehudi  Wyner,  conductor 

Anton  Webern  was  born  in  Vienna  on  December  3,  1883,  and  died  in  Mittersill, 
Austria,  on  September  15,  1945.  Though  his  works  were  almost  completely 
unknown  in  his  lifetime,  they  became  enormously  influential  after  his  death, 
when  he  was  seen  to  have  carried  many  of  the  elements  of  twelve-tone  technique 
to  a far  more  systematic  conclusion  than  had  his  teacher  Schoenberg . Most  of 
his  works  are  extraordinarily  refined , cast  on  a small  scale , but  rich  with 
intricate  relationships . Even  his  Symphony , in  two  movements , runs  barely 
eight  minutes  in  performance , but  every  every  pitch , every  rhythm  plays  its 
part . 


In  a style  of  such  refinement  on  a tiny  scale , it  is  only  natural  that  the 
composer  should  be  interested  in  projecting  even  the  smallest  details , in 
particular  the  tiniest  motives,  often  of  Just  two  or  three  pitches,  that  lie 
at  the  heart  of  his  pieces.  In  that  light,  Webern's  orchestral  treatment  of 
the  six-part  ricercar  from  Bach's  Musical  Offering  is  particularly  striking. 

He  takes  the  Bach  composition  and  treats  it  exactly  as  his  own  Symphony  or 
Orchestral  Variations , pointing  out  the  motivic  elements  by  coloring  them  with 
a specific  instrumental  treatment . As  he  wrote  to  conductor  Hermann  Scherchen 
(who  was  preparing  to  perform  the  arrangement),  "My  orchestration  tries  (here  I 
am  speaking  of  the  whole  work)  merely  to  reveal  the  motivic  coherence."  Such 
an  approach  fascinates  because  it  tells  us  even  more  about  Webern  than  it  does 
about  Bach. 

ARVO  PART 

Wenn  Bach  Bienen  gezuchtet  hatte . . . (If  Bach  had  been  a bee- 
keeper), for  piano,  string  orchestra,  and  wind  quintet 
(1976/84) 


First  violins 

Violas 

Basses 

Nitai  Zori 

Heidi  von  Bernewitz 

Thomas  Vassalotti 

Dian  Folland 

Brian  Quincey 

Christopher  Brandt 

Kikuko  Agishi 

Elizabeth  Derderian-Wood 

Andrea  Schultz 

Helene  Jamet 

Flute,  piccolo 
Catherine  Wendtland 

Second  violins 

Cellos 

Ying  Jiang 

Emmanuel  Feldman 

Oboe 

Xin  Zhao 

Xin-Hua  Ma 

Rebecca  Brown 

Ruotao  Mao 

Melissa  Brooks 

Veronica  Kulig 

Angela  Myles  Beeching 

Clarinet 

Kathleen  Holcomb 

Piano 

Horn 

Judith  Gordon 

Daniel  O'Connell 

Bassoon 
John  Ruze 

Stephen  Stein,  conductor 
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Arvo  Part  was  born  in  Paide , Estonia,  on  11  September  1935;  he  has  emigrated  to 
the  west  and  now  lives  in  Hamburg.  He  was  educated  at  the  conservatory  in 
Tallinn,  graduating  in  1963.  Already  at  that  time  he  had  been  working  for  some 
years  as  a sound  director  for  Estonia  radio.  His  early  work  showed  the 
expected  influence  of  Prokofiev  and  Shostakovich  , but  he  broadened  his 
stylistic  range  and  scope  with  two  award-winning  large-scale  works  composed 
while  still  in  the  conservatory:  the  children's  cantata  Meie  aed  ("Our 

Garden")  and  the  oratorio  M33JJa3  S3mm  ("Stride  of  the  world").  He  has 
composed  widely  in  orchestral,  vocal,  and  chamber  forms,  employing  strict 
serial  writing  and  rhythmic  organiiation  in  some  of  his  works,  as  well  as 
collage  effects  and  even  (in  the  Third  Symphony  of  1971)  a revival  of  old 
polyphonic  forms  and  ideas  from  Gregorian  chant.  Another  Bach -inspired  work  by 
Part  was  heard  at  Tanglewood  last  year  when  the  Boston  Symphony  Orchestra 
performed  his  Coll3ge  on  the  theme  B-A-C-H , a relatively  early  work  from  1964 
that  employs  some  of  the  rhythmic  devices  to  be  found  in  recent  music  that 
bears  the  banner  of  minimalist . 

The  more  recent  Bach-inspired  work,  quirkily  titled  (in  translation)  If 
B3ch  h3d  been  3 beekeeper , received  its  first  performance  at  the  Styrian  Autumn 
Festival  in  Graz,  Austria,  in  1983,  from  the  Ensemble  20.  Jahrhundert  directed 
by  Peter  Burwik . An  alternative  version  was  produced  at  Witten  in  1984.  In 
either  form  the  work  is  dedicated  to  the  musicologist  Ofelia  Tuisk . It  was 
originally  created  for  four  quartets , solo  harpsichord  , and  bass . The 
alternative  form  (to  be  given  here)  is  for  four  string  quartets,  wind  quintet, 
piano , and  double  bass . The  composition  is  in  two  parts , of  which  the  first  is 
based  on  the  theme  B-A-C-H  (the  German  names  for  the  notes  B-flat,  A,  C,  and  B- 
natural),  while  the  second  part  is  derived  from  the  B-minor  prelude  of  the 
Well-Tempered  Cl3Vier , Book  I . 

In  the  first  section,  the  entire  musical  fabric — vertical  as  well  as 
horizontal — is  impregnated  with  the  B-A-C-H  theme.  The  sixteen-voice 
development  of  the  theme  is  subordinated  to  a progressively  intensified 
rhythmic  sequence.  For  the  second  section.  Part  employs  the  first  seventeen 
measures  of  the  B-minor  prelude.  Each  of  the  original  three  voices  of  the 
prelude  is  provided  with  an  additional , accompanying  voice  built  up  entirely  of 
pitches  in  the  B-minor  triad , converting  the  three -voice  texture  to  a six -voice 
texture  and  surrounding  Bach’s  music  with  a steady  B-minor  triad  "cloud." 


FERRUCCIO  BUSONI 

F3nt3si3  contr3ppuntistic3 , for  two  pianos  (1912/22) 

[Chorale  variations  on  Ehre  sei  Gott  In  der  Hohe,  followed  by  a quadruple 
fugue  on  a Bachian  fragment) 


Ferruccio  Busoni  was  born  in  Empoli , near  Florence,  on  April  1,  1866,  and  died 
in  Berlin  on  July  27,  1924.  Not  only  was  he  one  of  the  most  extraordinary 
piano  virtuosos  of  all  time  (his  works  include  elaborations  of  the  likes  of 
Liszt’s  Paganini  etudes,  as  if  those  works  were  not  already  difficult  enough!), 
but  he  was  also  a thoughtful  and  forward-looking  composer  whose  Entwurf  einer 
neuen  Asthetik  der  Tonkunst  (Dr3ft  of  3 New  Aesthetic  of  Music)  was  one  of  the 
most  original  contributions  to  musical  thought  in  our  century . He  rejected  the 
programmatic  elements  of  nineteenth -century  music,  urging  musicians  to  study 
Bach  and  Mozart  as  the  models  of  absolute  music . His  encounter  with  Bach  was 
lifelong , and  extended  particularly  to  a large  series  of  arrangements  of  Bach’s 
organ  works  for  performance  by  piano  solo  (without  pedal ) , as  well  as  many 
fantasies  or  other  compositions  inspired  by  the  example  of  Bach.  One  of  the 
grandest  of  the  latter  was  the  F3nt3si3  contr3ppunstic3  (Contr3punt3l  Fsntssy) , 
which  underwent  a series  of  versions  between  1910  and  1912.  It  was  first 
composed  for  solo  piano  in  three  different  versions , which  can  be  described  as 
"preliminary,"  "full,"  and  "somewhat  simplified."  The  second  of  these — the 
longest  and  most  elaborate — Busoni  arranged  into  a spectacular  version  for  two 
pianos,  published  in  1922  by  Breitkopf  & Hartel  with  an  architectural  rendering 
by  the  composer  himself  to  demonstrate  the  structure  of  the  work  by  analogy 
with  a large  church  consisting  of  the  chorale  variations  (as  the  foyer),  a 
tripartite  side  chapel  (three  fugues),  further  passage  of  the  nave  (an 
intermezzo),  another  tripartite  side  chapel  (three  variations),  the  nave 
(cadenza ) , the  main  crossing  (the  fourth  fugue ) , and  the  apse  (chorale  and 
stretta ) . The  massive  score  is  an  astonishing  achievement  of  contrapuntal 
technique  and  pianistic  effect , imbued  with  a veritable  passion  for  Bach . 


HANS  WERNER  HENZE 

Elegy  for  Young  Lovers,  Opera  in  three  acts  by  W.H.  Auden  and  Chester  Kallman 
(1959/61) 


Alison  Harney,  violin 
Carrie  Rehkopf,  violin 
Jennifer  Ries , viola 
Raz  Cohen,  cello 
Joseph  Carver,  bass 
Karen  Jones,  flute 
Willa  Henigman,  English  horn 
Michael  Rusinek,  clarinet 


David  Bamonte , trumpet 
John  DiLutis,  trombone 
Bruce  Berg,  timpani 
Luanne  Warner,  marimba 
Jeffrey  Milarsky,  vibraphone 
Christina  Dahl,  celesta 
Mary  Wu,  piano 
Kayo  Ishimaru,  harp 


Christopher  Jepperson,  alto  saxophone 
Marc  Feldman,  bassoon  ^William  D.  Anderson,  mandolin 

Deborah  Stephenson,  horn  +David  E.  Gruender,  guitar 

David  Conner,  Richard  Kelly,  Christopher  Deviney,  percussion 
Eric  Zivian,  keyboard  glockenspiel , musical  saw 


■^■guest  artist 

+Librarian,  Tanglewood  Music  Center 


Hans  Werner  Henze  was  born  in  Giitersloh , Westphalia,  Germany,  on  1 July  1926. 

For  many  years  a resident  of  Italy,  Henze  is  this  summer’s  Composer-in- 
Residence  at  Tanglewood.  He  was  previously  Composer-in-Residence  in  1983. 

Henze  demonstrated  his  musical  interests  at  an  early  age,  though  this  led  to 
family  tensions  at  a time  (the  late  ’30s)  when  politics  rather  than  art 
inevitably  dominated  German  family  life.  The  experience  of  chamber  music 
played  almost  secretly  in  the  partially  Jewish  household  of  a friendly  neighbor 
confirmed  the  composer -to -be  in  the  notion  that  music  was  anti-authoritarian, 
the  embodiment  of  individuality , something  that  has  remained  a powerful  part  of 
his  musical  outlook  to  this  day.  He  began  to  compose  about  the  age  of  12,  even 
before  he  had  begun  systematic  instruction.  When  he  was  drafted  in  1944,  he 
continued  composing  under  the  inevitable  restrictions  of  military  life , turning 
them  to  advantage  by  training  himself  to  hear  mentally  complex  musical 
combinations . 

After  the  war,  he  began  studies  with  Wolfgang  Fortner  in  Heidelberg,  where 
he  attained  a technical  mastery  of  counterpoint  and  began  to  compose  the  works 
the  represented  his  earliest  successes.  But  by  the  late  1940s  he  had  become  an 
eager  participant  in  the  summer  courses  offered  at  Darmstadt  by  Rene  Leibowitz , 
one  of  the  leading  proponents  of  the  dodecaphonic  school  that  emanated  from 
Vienna.  During  the  ensuing  years  he  began  to  produce  a wide-ranging  array  of 
scores  in  virtually  every  medium  from  small  chamber  combinations  to  symphony 
and  opera.  His  music  sometimes  shows  startling  contrasts  between  one  work  and 
the  next,  testimony  to  his  independent  treatment  of  the  Schoenbergian  method, 
which  has  never  hampered  his  own  expressive  purposes . 

Since  the  early  1950s  he  has  lived  mostly  in  Italy.  During  the  late  1960s 
and  through  the  1970s  his  music  frequently  reflected  his  concern  for  the 
political  dilemmas  of  our  time , presented  in  scores  that  often  belonged  to  the 
generalized  category  of  "music  theater"  and  demonstrated  a creative  eclecticism 
in  their  choice  of  materials.  In  recent  years  Henze  has  moved  away  from  such 
constant  political  engagement  in  his  music.  He  has  returned  in  recent  years  to 
the  composition  abstract  large  works,  such  as  his  Symphony  No.  7 heard  last 
night  and  the  Sieben  Liebeslieder  for  cello  and  orchestra , which  will  receive 
its  U.S.  premiere  on  Wednesday.  Among  his  current  commissions  is  one  from  the 
Boston  Symphony  Orchestra  for  a new  orchestral  piece . 

THE  OPERA 

Henze  is  one  of  the  most  successful  theatrical  composers  of  our  time.  His 
work  for  the  stage  includes  ten  works  for  the  ballet  and  more  than  a dozen 
works  in  the  various  genres  of  opera,  radio  opera,  ’’.••how,"  and  the  generalized 
"actions  for  music." 

Elegy  for  Young  Lovers  was  composed  in  collaboration  with  poets  W.H.  Auden 
and  Chester  Kallman , who  contributed  a remarkable  libretto , psychologically 
acute  and  poetically  apt  for  singing.  The  pair  had  already  created  the 
wonderful  libretto  for  Stravinsky’s  The  Fakers  Progress  as  well  as  Mozart 


translations  and  other  opera  projects  when  the  composer  asked  them  in  1956  for 
a libretto  with  "a  subject  and  situation  that  would  call  for  tender , beautiful 
noises."  He  specified,  too,  that  he  wanted  to  write  an  opera  for  a small  cast 
and  a chamber  orchestra . 
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The  creators  of  the  opera  settled  on  the  myth  of  the  Artist  as  Hero,  a 
predominant  myth  of  the  Romantic  era  , and  one  that  remains  with  us  to  a great 
extent  today . It  was  a common  view  in  the  last  century  that  the  greatest 
artists  were  also  the  greatest  human  beings  in  an  ethical  or  moral  sense.  It 
was  a view  foisted  upon  Beethoven  by  his  admirers  and  actively  fostered  by 
Wagner  (who  wrote  a self-serving  autobiography  to  promote  it).  The  entourage 
around  Franz  Liszt,  to  name  another  colorful  exemplar,  created  biographical 
materials  amounting  almost  to  hagiography,  from  whose  effects  we  have  still  not 
liberated  ourselves.  (In  the  present  century  the  pendulum  has  swung  almost  the 
other  way : biographers  seek  for  extremes  of  degradation  in  an  apparent  attempt 

to  undo  the  hero-worship  of  the  past.)  Of  course,  composers  are  by  no  means 
the  only  artists  to  whom  such  a situation  applied;  any  creative  genius  would 
do . And , as  Auden  and  Kallman  realized  at  once , it  would  be  impossible  to 
treat  a great  composer  as  a character  in  a musical  work , since  his  singing  as  a 
character  would  be  indistinguishable  from  his  music  as  an  artist.  For  that 
reason  they  chose  as  their  protagonist  a poet  (though  the  fact  that  all  in  his 
service  refer  to  him  as  "Master"  certainly  recalls  the  treatment  of  Wagner  by 
his  sycophants  a century  ago). 

Around  the  "Master"  they  have  built  a romantic  triangle,  adding  a young 
woman  and  a young  man  (the  Master’s  love-rival),  an  older  character  with  an 
obsession  for  the  past  (inspired  by  Dickens’  Miss  Havisham  in  Great 
Expectations),  a doctor  to  tend  the  physical  needs  of  the  artist,  and  a 
patroness — patently  suffering  from  a repressed  passion  for  the  poet — to  supply 
his  financial  wants  and  organization . 

The  opera  is  cast  in  short  scenes  (each  of  which  has  been  given  a title  by 
the  librettists)  with  a number  of  set  pieces.  The  composer  has  responded  to 
this  with  music  of  extraordinary  variety  and  warmth--from  the  incredible 
tenderness  of  the  duet  in  which  young  Elizabeth  forces  "mad"  Hilda  Mack  to 
understand  that  her  missing  husband’s  body  has  been  found  to  the  violence  of 
the  poet’s  outburst  at  the  end  of  the  second  act,  when  he  realizes  that  he  has, 
for  the  moment,  lost  control  of  his  surroundings,  from  the  vaudeville  qualities 
of  the  comic  duet  between  the  Doctor  and  Carolina  at  the  beginning  of  Act  I 
ironically  describing  their  contributions  to  the  well-being  of  the  great  artist 
to  the  humanity  of  the  dying  lovers  late  in  Act  III . 

Each  of  the  characters  has  his  or  her  own  musical  style , the  most  obvious 
being  the  coloratura  "madwoman"  drawn  from  older  operatic  traditions;  indeed , 
the  text  of  Hilda  Mack’s  big  aria  in  the  middle  of  Act  I intentionally  follows 
the  metrical  shape  of  Felice  Romani’s  text  for  the  mad  scene  of  Lucia  di 
Lawaermoor\ 

This  IS  no  place  for  a detailed  musical  analysis  of  the  opera  , but  it  is 
worth  noting  that  each  of  the  characters  is  paired  with  an  obbligato  instrument 
in  the  orchestra:  Hilda,  the  madwoman,  with  the  flute  (that  essential 

obbligato  to  all  nineteenth-century  mad  scenes);  Elizabeth,  the  violin; 

Carolina  , the  English  horn;  Toni , the  viola;  Dr . Reischmann  , the  bassoon;  and 
Mittenhofer  (the  most  powerful  one,  described  by  the  composer  as  Dracula  ) , by 
three  brass  instruments,  horn  (depicting  the  contemplative  man),  trumpet  (the 

ranter  and  hysteric),  and  trombone  (the  hallowed  man  of  wisdom  and  the  wild 
boar ) . 

Another  feature  of  the  opera  worth  noting  is  the  importance  of  clocklike 
noises , usually  the  chime  that  marks  the  hours  of  the  day  and,  in  general,  the 
passage  of  time.  At  particularly  disruptive  moments  the  chime  is  replaced  by 
another  noise:  the  train  whistle  that  signals  the  arrival  of  Toni,  who  will 

disrupt  the  household  by  falling  in  love  with  Elizabeth  , and  the  heavy  weight 
that  Carolina  knocks  off  the  writing  desk  with  crash  when  Mittenhofer  tells  the 
lie  that  will  bring  about  the  deaths  of  the  young  lovers . 

Those  who  would  like  to  pursue  some  of  these  Issues  after  their  encounter 
with  this  powerful  opera  should  read  the  brief  essay  "Genesis  of  a Libretto"  by 
Auden  and  Kallman  (printed  at  the  end  of  the  published  libretto  to  the  opera ) 
and  two  essays  by  the  composer  on  the  birth  of  the  ^pera  and  the  artist  as 
bourgeois  hero,  published  in  his  book  Music  and  Politics,  1953-81  (Faber  and 
Faber ) . 


--Steven  Ledbetter 
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SYNOPSIS  OF  THE  OPERA 


CHARACTERS,  in  order  of  appearance 


Frau  Hilda  Mack , a widow 
Carolina , Countess  of  Kirchstetten 
Dr.  Wilhelm  Reischmann , a physician 
Toni  Reischmann , his  son 
Gregor  Mittenhof er , a poet 
Elizabeth  Zimmer,  his  young  mistress 
Josef  Mauer,  an  alpine  guide 


High  soprano 

Contralto 

Bass 

Lyric  Tenor 
Baritone 
Soprano 
Speaker 


[Each  Act  and  each  Scene  of  has  been  given  a title  by  the  librettists.) 


ACT  I — THE  EMERGENCE  OF  THE  BRIDEGROOM 


Scene:  Der  Schwarze  Adler,  an  inn  in  the  Austrian  Alps.  Time:  1910. 

I.  Forty  years  past.  Hilda  Mack,  still  dressed  and  made  up  in  the  style  of  a 
young  woman  of  the  1870s,  sings  in  eloquent  music  of  wide  range  of  her  wedding 
night  forty  years  before  (though  she  continually  refers  to  it  as  "yesterday"), 

of  her  new  husband’s  departure  to  climb  the  Hammerhorn  , his  failure  to  return , 
and  her  determination  to  wait  for  him . 

II.  The  order  of  the  day.  The  inside  of  the  inn;  Carolina  at  her  desk.  Dr. 
Reischmann  enters  and  watches  her  sort  press  clippings . They  are  each  summoned 
in  turn  by  "the  Master,"  the  one  to  take  him  his  second  egg,  the  other  to  give 
him  his  morning  injection.  The  Master  sends  petulant  memos  to  Carolina, 
complaining  that  Frau  Mack  has  not  yet  had  one  of  her  visions  during  his 
visit.  The  doctor  feels  Carolina’s  pulse  to  diagnose  a bout  of  flu.  The 
observes  the  coy  method  Carolina  uses  to  finance  the  poet  by  hiding  gold  coins 
where  he  may  expect  to  find  them;  this  elicits  from  him  the  question  "What 
would  poets  do  without  their  nannies?"  In  duet  they  agree  that  they  are 
essential  to  him,  however  slight  the  thanks  they  get  for  their  faithful 
service . 

III.  A scheduled  arrival.  The  doctor  is  expecting  the  arrival  of  his  son 
Toni , who  is  going  through  "a  phase"  and  seems  likely  to  prove  poor  company . 

As  soon  as  Toni  comes  in , his  father  starts  to  question  him  , offering  him 
diversion  of  one  sort  or  another . Every  remark  produces  an  exasperated  comment 
from  Toni . 

IV.  Appearances  and  visions.  Carolina  entices  Frau  Mack  inside  Just  as 
Mittenhofer,  his  arm  around  his  young  mistress  Elizabeth  Zimmer,  makes  his 
entrance,  "a  tall  well-built  man  of  almost  60.  . .His  high  forehead  and 
Beethoven -like  mane... are  impressive,  and  he  is  apt  to  accentuate  both  by 
shaking  his  head  back."  Mittenhofer  is  introducing  Elizabeth  to  his  godson 
Toni  when  Frau  Mack  starts  on  one  of  her  coloratura  visions,  to  the  intense 
satisfaction  of  the  poet,  who  starts  to  take  notes.  The  others  leave,  Toni 
commenting,  "What  a shamelessly  low  variety  show."  Her  vision  is  a big-scale 
aria  that  seems  to  foretell  what  hindsight  tells  us  is  the  death  of  the  two 
young  lovers . 

V.  Worldly  business . Mittenhofer  is  delighted  at  what  he  has  got,  comments 
crustily  on  the  reviews  Carolina  attempts  to  show  him,  and  then  starts  to  read 
yesterday’s  typing , interrupting  it  to  yell  sarcastically  at  Carolina  about  a 
mistake  she  has  made  in  reading  his  handwriting;  he  taunts  her  until  she  falls 
into  a faint  at  his  feet.  The  doctor,  summoned  hastily,  helps  her  out. 

VI.  Help.  Mittenhofer  disappears  into  his  study,  but  reappears  a moment 
later  to  search  the  room  for  his  money , like  a child  looking  for  sweets . He 
finds  what  he  is  looking  for,  counts  it,  puts  it  in  his  pocket,  bows  to  the 
flower  pot  where  he  found  it , and  goes  back  to  his  room . 

VII.  Unworldly  weakness . Poor  Carolina  is  in  a state — "death  in  fact  looks 
dazzlingly  attractive,"  she  comments. 

VIII.  Beauty  in  death.  Josef  Mauer,  an  Alpine  guide,  comes  in  to  tell  them 
that  a body  has  Just  been  found  in  a glacier  on  the  Hammerhorn — fresh  and 
young-looking,  his  skull  cracked  at  the  back.  He  estimates  the  body  to  have 
lain  their  forty  years . It  must  be  Frau  Mack’s  husband . 

IX.  Who  is  to  tell  her?  Someone  must  tell  Frau  Mack,  but  Carolina  is  afraid 
that  the  old  lady’s  visions  will  not  survive  the  shock , and  she  doubts  that  the 
Master  would  appreciate  such  an  outcome.  Besides , she  is  feeling  too  ill;  she 
and  Dr . Reischmann  agree  that  Elizabeth  should  break  the  news  to  Hilda . 
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X.  Today’s  weather.  Elizabeth  sits  with  Hilda  and,  as  carefully  and 
sympathetically  as  possible,  convinces  her  that  her  long-lost  husband  has 
indeed  died  on  the  Hammerhorn  . Frau  Mack  is  full  of  foreboding  for  Elizabeth’s 
own  future . Toni  watches  the  end  of  the  scene  and  is  moved  by  the  unexpected 
warmth  Elizabeth  shows  . 

XI.  A visionary  interlude . Toni  sings  a song  in  tender  remembrance  of  his 
mother , who  died  long  ago , then  turns  back  to  stare  at  the  place  where 
Elizabeth  was  standing  . 

XII.  Tomorrow : two  follies  cross.  Hilda,  who  has  remained  still  throughout 
Toni’s  song  , suddenly  rises  in  a state  bordering  on  ecstasy  . To  end  the  act , 
she  joins  in  a climactic  duet  with  Toni , she  because  "the  crystal  is  broken  ," 

he  because  he  realizes  he  is  falling  in  love  with  Elizabeth . 

ACT  II  — THE  EMERGENCE  OF  THE  BRIDE 

I.  A Passion.  A few  days  later,  mid -afternoon . Elizabeth  and  Toni  are  now 
plainly  in  love,  as  witness  their  joyful  duet.  Toni  urges  her  to  go  away  with 
him  at  once.  Carolina  catches  them  in  each  other’s  arms  arid  calls  for  the 
doctor  to  help  her  settle  what  she  thinks  of  as  nonsense. 

II.  Sensible  talk.  Dr  Relschmann  tries  to  reason  with  Toni  inside,  Carolina 

with  Elizabeth  outside.  Toni  is  unrepentant:  "What  the  world  needs  is  warmer 

hearts,  not  older  poets." 

III.  Each  in  his  place.  In  a duet  composed  of  two  separate  monologues,  the 
two  young  people  express  their  outrage  . 

IV.  The  Master’s  time.  Carolina’s  line,  "It’s  time  for  the  Master’s  tea," 

precipitates  a crisis:  as  Elizabeth  in  one  room  asks  Toni  to  take  her  away, 

Carolina  in  another  tells  Mittenhofer  that  there  is  a situation  between 
Elizabeth  and  Toni.  The  poet  asks  Carolina  to  have  Elizabeth  join  him  at  tea. 

V.  Personal  questions . Mittenhofer’s  tack  is  to  criticize  himself  and  play 
on  Elizabeth’s  guilt  feelings.  "I  was  angry  for  the  sake  of  an  unmade  verse 
crying  out  to  be  made... once  again  I’m  made  to  learn  that  in  the  end  a poet  may 
depend  on  no  one  but  himself."  It  is  an  elegant  performance  that  succeeds  in 
wresting  from  Elizabeth  the  promise  that  she  will  tell  him  if  she  ever  wishes 

to  go  away,  though  now  she  assures  him  that  she  does  not. 

VI.  The  troubles  of  others.  Elizabeth  is  sad. 

VII.  What  must  be  told.  Elizabeth  admits  to  Toni  that  she  said  nothing 
about  going  away  with  him , partly  because  they  know  nothing  about  each  other  , 
partly  because  she  did  not  dare.  Toni  senses  that  she  is  wavering  and  says  he 
will  do  the  job. 

VIII.  The  wrong  time.  As  Toni  goes  purposefully  to  Mittenhofer’s  door,  the 
poet  himself  emerges,  apparently  in  a quizzical,  semi-humorous  mood,  to  listen 
to  Toni’s  protestations  of  love  for  Elizabeth.  Mittenhofer,  Dr.  Reischmann  , 

Toni , and  Elizabeth  express  their  conflicting  views  in  an  extended  ensemble; 
later  Elizabeth  is  replaced  in  the  quartet  by  Carolina  : "It’s  a madhouse  here! 

Mere  idiocy!" 

IX.  The  bride.  Elizabeth  bursts  into  tears.  Suddenly  a cowbell  rings,  and 

Hilda  Mack  comes  into  sight , singing  tipsily  and  rejoicing  in  the  new 
situation,  which  she,  cannily  understanding  the  motives  of  all  the  others, 
relishes  to  the  fullest . She  taunts  Mittenhofer  with  the  poetic  uses  he  has 
made  of  her  earlier  visions , adding  that  in  the  future  she  wants  ten  percent  of 
his  royalties  "or  I sue!"  Then  she  starts  to  comfort  Elizabeth,  who  asks  her, 
Frau  Mack , do  you  think  I’m  a whore?"  When  reassured  on  this  point , Elizabeth 
turns  to  Toni  and  openly  asks  him  to  marry  her . The  doctor  is  upset  at  his 
son’s  plans,  but  Mittenhofer  urges  him  to  bless  the  young  couple:  their  story 

will  be  the  inspiration  for  his  new  poem,  "The  Young  Lovers." 

X.  The  young  lovers.  Mittenhofer  begins  a few  lines  to  sketch  out  his  idea 
of  the  poem;  each  of  the  other  characters  catches  a single  phrase  appropriate 

to  his  or  her  feelings  and  elaborates  on  it  in  an  extended  ensemble, 

XI.  The  flower.  The  doctor  blesses  the  match  and  Mittenhofer,  taking 
advantage  of  the  moment  and  the  fact  that  he  will  soon  be  sixty,  urges  the 
young  couple  to  stay  over  a day  or  two  longer  and  pick  some  Edelweiss  for  him 
on  the  slopes  of  the  Hammerhorn,  saying  he  needs  the  flower  for  inspiration  If 
he  is  to  finish  his  poem . They  agree . Frau  Mack  plans  her  departure . 

XII.  The  vision  of  tomorrow . Assured  that  the  young  lovers  will  stay, 
Mittenhofer  refuses  his  tonic — to  watch  young  love  is  enough.  After  they 
disperse,  Mauer  comes  in  to  tell  Mittenhofer  that  tomorrow  will  be  warm  and  the 
weather  on  the  slopes  of  the  Hammerhorn  will  be  propitious  for  the  gathering  of 
Edelweiss  . 


I 


I 


I 
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XIII.  The  end  of  the  day.  Once  Mittenhofer  is  alone,  the  atmosphere  changes 
suddenly  to  one  of  unbridled  fury.  He  inveighs  against  everyone  around  him. 

His  anger  grows  as  he  runs  through  the  list  of  his  entire  entourage  from  Frau 
Mack  to  Carolina,  the  doctor,  Toni,  and  Elizabeth.  Finally  he  explodes,  "Why 
don’t  they  all  dieV'  He  picks  up  a glass  and  is  about  to  hurl  it  across  the 
room  when  Frau  Mack  suddenly  enters.  He  puts  the  glass  down  and  departs  with  a 
bellow  of  rage,  while  she  bursts  into  a fit  of  uncontrollable  laughter. 

ACT  III  — MAN  AND  WIFE 

I . Echoes . Toni  and  Elizabeth  set  off  to  ascend  the  mountain , singing  a 
folksong.  Frau  Mack  is  ready  to  travel.  Mittenhofer  is  trying  out  rhymes  and 
propositions  for  his  new  poem,  but  it  is  going  badly.  The  doctor  gets  the  keys 
to  Mittenhofer’s  town  house  from  Carolina  and  prepares  to  leave. 

II.  Farewells . Before  leaving,  Frau  Mack  gives  Carolina  the  colossal  scarf 
she  has  been  knitting  for  the  past  forty  years . 

III.  Scheduled  Departures . Hilda  and  the  doctor  both  take  their  leave  after 
a quartet  of  farewell  with  Mittenhofer  and  Carolina : 

. . .more  and  more  the  old  rely 
On  seeming  casual  because 
We  never  can  tell 
When  any  new  good-bye 
May  prove  to  be  farewell. 

After  they  have  left,  Mittenhofer  sighs,  "Well,  that  leaves  two  to  go." 

IV.  Two  to  go.  The  poet  is  eager  to  finish  his  "Elegy"  on  time;  Carolina  is 
surprised  to  hear  it  described  by  that  word,  but  he  impatiently  explains,  "The 
poem,  the  poem."  She  attempts  to  calm  him  down,  assuring  him  of  her  feeling 
that  "It’s  best  for  you  to  be  alone."  She  and  Dr.  Reischmann  will  continue  to 
care  for  his  needs  without  interfering  in  his  work . Mauer  hurries  in  to  say 
that  a blizzard  has  come  on  suddenly;  the  mountain  will  soon  be  blanketed  with 
snow.  Has  anyone  from  the  inn  gone  up  there  today?  Mittenhofer,  without 
looking  at  Carolina,  says,  "Why... not  that  I know  of."  Carolina  goes  rigid  at 
these  words , and , shuddering , knocks  something  off  the  desk;  it  falls  with  a 
crash  to  the  floor . Mauer  hurries  off  to  ask  in  the  other  inns . 

V.  Mad  happenings . As  the  sky  darkens,  Mittenhofer  and  Carolina  confront 
one  another.  He  tells  her  she  is  overworked,  that  she  should  get  away  for  a 
change  of  scene.  She  insists  on  staying  with  him.  She  has  become  virtually  an 
automaton;  if  she  was  ever  quite  sane,  she  is  no  longer.  The  snow  is  falling 

harder  now.  "Overnight  all  will  be  changed.  Master,  all..."  Mittenhofer, 
watching  her  intently , ruminates  that 

Everything  must  be  paid  for 
Eventually 

In  time  or  in  the  service 
Of  eternity : 

I do  not  ask  the  price  for 
They  shall  pay  for  me. 

The  silence  is  unsettling;  Carolina  realizes  that  the  clock  has  stopped. 

Mechanically  she  winds  it  up  again. 

VI.  Change  of  scene.  (Orchestral  interlude.)  On  the  Hammerhorn , a violent 
snowstorm  is  in  progress . Toni  leads  Elizabeth  to  a place  that  offers  at  least 

a little  shelter . She  is  in  the  last  stages  of  exhaustion . 

VII.  Man  and  wife.  Knowing  that  they  are  both  about  to  die,  the  two  lovers 
"reminisce"  about  their  imagined  years  of  married  life,  the  birth  of  children, 
near -parting  over  a love  affair,  forgiveness,  and  togetherness. 

VIII.  Toni  and  Elizabeth . They  have  discovered  something  beyond  love: 

Truth.  They  have  found  a way  "to  unlearn  our  own  lies."  This  will  help  them 
die. 


IX.  Elegy  for  Young  Lovers.  Mittenhofer  readies  himself  before  going 
onstage  in  Vienna  for  a public  reading  on  his  sixtieth  birthday.  He  is 
entirely  pleased  with  himself.  Carolina  is  still  watching  out  for  him, 
informing  him  that  it  is  time  to  start . He  begins  the  reading  with  his  newest 
poem,  "Elegy  for  Young  Lovers,"  which  he  dedicates  "to  the  memory  of  a brave 
and  beautiful  young  couple"  who  recently  perished  on  the  Hammerhorn . As  he 
solemnly  begins  to  read , the  audience  hears  not  his  words , but  the  heart  of  his 
poem , woven  from  the  lives  and  the  voices  of  all  who  contributed  to  its 
writing : Hilda  with  her  visions , Carolina  with  her  money  and  management , Dr . 

Reischmann  with  his  medicines,  Toni  and  Elizabeth  with  their  illusory  but 
rhymable  love. 


Monday,  August  8,  1988  at  7:30  p.m. , Chamber  Music  Hall 


Program  Notes 


VOX  5 (19S6)  TREVOR  WISHART 

In  1980,  Trevor  Wishart  began  the  composition  of  a cycle  of  vocal  works  collectively  entitled  Vox. 
The  cycle  is  concerned  with  the  creation  and  disintegration  of  human  culture,  and  its  spiritual 
nature.  The  poetic  content  of  the  cycle  is  strongly  influenced  by  the  imagery  of  the  Shiva  myth, 
but  draws  on  many  other  sources  of  inspiration  in  its  six-work  span.  Most  of  these  works  are  for 
amplified  vocal  quartets  with  or  without  tape  accompaniment.  Vox  5 is  the  only  entirely 
electro-acoustic  piece  in  the  series.  It  presents  the  image  of  a single  "supervoice"  located  at  front 
center  stage,  whose  utterances  metamorphose  into  natural  events  - the  sounds  of  crowds,  bells, 
bees  and  other  creatures,  and  less  specific  sound-events  - poetic  images  of  the  creation  and 
destruction  of  the  world  contained  within  one  all-enveloping  vocal  utterance  (the  "voice  of  Shiva"). 

The  piece  uses  computer  programs  written  to  manipulate  sound-analysis  data  obtained  using  Mark 
Dolson's  Phase  Vocoder  program.  This  permitted  continuously  varying  vocal  spectra  to  be 
stretched  (making  them  beU-like)  or  interpolated  with  the  spectra  of  natural  events.  The  piece  also 
makes  special  use  of  sound  spatialization  (in  surround  sound)  so  that  natural  events  appear  to  be 
physically  ejected  from  the  "mouth"  at  center  stage,  circling  and  scattering  around  the  auditorium  to 
converge  again  at  front  center  for  the  start  of  a new  syllable. 

Vox  5 was  commissioned  by  IRCAM  in  Paris,  and  produced  there.  The  piece  has  just  been 
awarded  the  Phix  Electronica  at  the  Linz,  Austria  International  Electronic  Arts  Festival. 


Trevor  Wishart  (b.l947,  England)  received  his  doctorate  in  electronic  music  composition  at 
York  University,  after  having  completed  previous  studies  in  chemistry  and  physics  at  Oxford. 
Much  of  his  work  has  involved  the  study  of  the  human  voice,  both  in  an  acoustic  and  electronic 
context.  Since  the  mid-1970's,  he  has  led  a group  in  York  to  experiment  with  extended  vocal 
techniques,  and  has  written  several  treatises  on  the  subject. 

Wishart  is  a founding  member  of  EMAS  (Electro-Acoustic  Music  Association)  of  Great  Britain 
which  provides  services  to  composers  and  organizes  concerts  of  electronic  music.  In  addition,  he 
has  been  instrumental  in  founding  die  Composer's  Desktop  project,  which  is  in  the  process  of 
designing  and  producing  computer  music  systems  to  provide  inexpensive,  powerful,  individual, 
and  common  resources  to  composers  throughout  Great  Britain. 


••MORGENS"  FROM  NACHTLIED  (1984)  JONATHAN  HARVEY 

Nachtlied  is  a setting  of  three  German  poems,  the  first  by  Goethe,  and  the  latter  pair  by  Rudolf 
Steiner.  Harvey  was  inspired  to  compose  the  work  by  a visit  to  the  Buechenwald  concentration 
camp,  an  experience  that  he  describes  as  "the  blackest  of  my  life".  In  the  middle  of  this  horrible 
site,  he  noticed  a plaque  on  a tree  indicating  that  under  it  Goethe  had  written  the  poem  set  here  to 
music.  The  Nazi's  had  spared  the  tree  because  of  Goethe's  connection  to  it,  an  irony  that  Harvey 
found  unbearable.  For  Nachtlied  he  combined  Goethe's  sombre  poem  with  two  Steiner 
meditations,  the  first  an  evening  meditation  or  "call  to  enter  the  spiritual  world",  and  the  second  a 
morning  meditation  that  marks  "re-entry  into  the  daily  world".  This  third  and  final  song  of  the  set 
will  be  performed  on  tonight's  conceit. 

The  tape  part  for  Nachtlied  complements  and  extends  material  performed  live  by  the  soprano  and 
pianist  This  tape  was  realized  using  the  Fairlight  synthesizer  at  the  City  University  Electoacoustic 
Music  Studio  in  London.  The  work  was  commissioned  by  the  Harrowgate  Festival,  and  was 
written  for  the  English  soprano  Jane  Manning. 
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Jonathan  Harvey  (b.l939,  England)  graduated  from  St.  John's  College,  Cambridge,  later 
earning  a PhD  from  Glasgow  University  and  MusD  from  Cambridge.  On  Benjamin  Britten's 
advice,  he  studied  composition  with  Erwin  Stein  and  subsequently  with  Hans  Keller.  He  taught  at 
Southampton  University,  and  in  1980  became  Professor  of  Music  at  Sussex  University.  In 
addition  to  his  activities  as  a composer  he  has  conducted,  broadcast  frequently  on  music,  and  is  the 
author  of  a book  on  Stockhausen.  Harvey's  large  musical  output  covers  an  eclectic  range  of 
instrumental,  vocal  and  electronic  resources.  His  Mortuos  Plango,  Vivos  Voco  dtndBhakti,  both 
created  at  IRCAM  in  Paris,  are  considered  to  be  among  the  masterpieces  of  computer  music. 
Harvey's  most  recent  work.  From  Silence,  was  commissioned  by,  and  completed  in  residence  this 
past  spring  at,  M.I.T.'s  Media  Laboratory,  where  it  will  be  premiered  this  Fall. 

MORGENS  (from  Jonathan  Harvey's  Nachtlied) 


Lichtenstrahlende  Gebilde, 
Glanzendes  Wogenmeer  des  Geistes, 
Euch  verhiess  die  Seele. 

In  dem  Gottlichen  weilte  sie. 

In  ihm  ruhte  ihr  Wesen. 

In  das  Reich  der  DaseinshuUen 
Tritt  bewusst  mein  Ich. 

- Rudolf  Steiner 


Ever-radiant  forms  of  Light, 

Glistening  Ocean-tide  of  Spirit! 

Now  hath  the  soul  departed  from  you. 

In  the  Divine  the  soul  was  dwelling. 

In  the  Divine  my  Being  rested. 

Into  the  realms  of  the  veils  of  Being 
Consciously  enters  mine  I. 

- translated  by  George  and  Mary  Adams 


GO  (1981)  ALEJANDRO  VINAO 

Go  uses  as  its  sound  source  both  voice  and  percussion.  Though  processed  and  transformed  by 
electronic  means,  the  original  sounds  are  not  electronic.  Nearly  every  single  note  was  recorded 
independently  with  a different  reverberation  amplitude  and  sound  quality  and  later  edited  to 
articulate  the  musical  phrases. 

Go  is  based  on  a ten-chord  chorale.  The  text  consists  of  ten  phonemes,  of  which  "go"  is  one.  As 
that  tide  suggests,  the  piece  is  concerned  with  the  feeling  of  moving  and  being  active,  without 
stating  a particular  direction  for  this  action.  The  subject  and  object  of  the  action  were  left  for  the 
listener  to  fill  in  or  leave  empty  according  to  mood  and  imagination. 

Go  was  commissioned  by  Elms  Concerts  with  funds  provided  by  the  Arts  Council  of  Great 
Britain,  and  was  produced  at  the  City  University  Electoacoustic  Music  Studio  in  London.  It  has 
won  various  prizes  and  awards,  including  First  Prize  at  the  1982  Bourges  Electronic  Music 
Festival. 


Alejandro  Vinao  (b.l951,  Argentina)  began  his  musical  studies  in  his  native  Buenos  Aires.In 
1975  he  was  awarded  a British  Council  scholarship  to  further  studies  in  composition  and  electronic 
music  at  the  Royal  College  of  Music  in  London.  He  continued  his  work  in  electronic  and  computer 
music  at  The  City  University  of  London,  graduating  in  1979.  After  graduation  he  taught  electronic 
music  composition  there.  In  1988  he  was  aw^ed  a Ph.D.  in  composition  from  the  same 
institution. 

He  has  received  commissions  from  various  performing  groups  with  the  assistance  of  the  Arts 
Council  of  Great  Britain  and  has  also  been  commissioned  by  IRCAM  in  France,  and  M.I.T.'s 
Media  Laboratory,  among  other  institutions.  In  addition  to  his  instrumental  and  electro-acoustic 
music  compositions,  he  has  been  involved  with  writing  and  playing  rock  music,  the  creation  of 
multi-media  works,  and  has  composed  music  for  some  twenty  films.  Vinao  currently  lives  and 
works  in  London. 


Tuesday,  August  9,  1988  at  7:30  P.M.,  Chamber  Music  Hall 


THE  KEY  TO  SONGS  (1985)  MORTON  SUBOTNICK 

The  Key  to  Songs  is  an  imaginary  ballet  inspired  by  Max  Ernst's  1933  novel  in  the  form  of  a 
collage,  A Week  of  Kindness,  or  the  Seven  Deadly  Elements.  Morton  Subotnick's  score  provides 
a musical  counterpart  to  Ernst's  enigmatic  collage  in  many  ways.  The  phantasmagorical  ambiguity 
between  reality  and  fantasy  found  in  the  Ernst-enhanced  illustrations,  and  in  the  surreal  grouping 
of  images,  has  its  equivalent  in  Subomick's  application  of  electronics.  Subotnick  uses  the  Yamaha 
Computer  Assisted  Musical  System  (YCAMS)  to  create  electronic  "instruments"  that  blend  with 
acoustic  ones  to  create  new  hybrids.  One  example  of  this  is  the  way,  gradually  as  the  piece 
progresses,  the  mallet  instruments  change  tone  color  and  wind  up  sounding  like  a gigantic  plucked 
instrument.  Another  such  hybrid  occurs  when  a big  piano  chord  decays  longer  than  a natural  piano 
can,  and  that  fading  sound  subtly  turns  cello-like.  There  is  another  mysifying  point  where  a cello 
sounds  like  a cross  between  itself  and  a human  voice,  which  perfectly  evokes  the  mixed-up, 
unsettling  imagery  of  Ernst's  illustrations. 

At  the  heart  of  Subotnick's  score  are  two  Schubert  songs,  Erlkonig  and  Wohin.  The  first  was 
chosen,  the  composer  says,  because  it  captures  the  melodramatic  quality  of  the  book's  illustrations; 
the  second  --  which  is  heard  only  in  the  final  section  of  the  work,  the  section  that  represents 
Ernst’s  "The  Key  to  Songs"  --  because  the  tune  is  from  perhaps  the  most  famous  19th-century 
song  cycle.  Die  Schone  Mullerin  and  it  is,  to  Subotnick,  the  key  to  all  Lieder. 

For  this  concert,  a recorded  version  of  the  final  three  sections  from  the  work  will  be  played, 
featuring  performers  from  the  California  E.  A.R.  Unit  for  whom  the  work  was  composed.  The  Key 
to  Songs  was  commissioned  by  the  Fromm  Music  Foundation. 


Morton  Subotnick  (b.l933,  Los  Angeles)  is  one  of  the  acknowledged  pioneers  in  the  field  of 
electronic  music,  and  an  innovator  in  works  involving  live  instruments  and  other  media.  He  was 
the  first  composer  to  be  commissioned  to  write  an  electronic  composition  expressly  for  the 
phonograph  medium.  Silver  Apples  of  the  Moon  (Nonesuch,  1967).  In  addition  to  composing 
numerous  works  in  the  electronic  medium,  Subotnick  has  written  eight  works  for  orchestra 
including  the  Butterfly,  a Bicentennial  Commission  by  six  major  U.S.  orchestras;  music  for 
the  theatre;  and  multi-media  works. 

Subotnick  received  his  education  at  the  University  of  Denver  and  Mills  College,  studying 
composition  under  Leon  Kirchner  and  Darius  Milhaud.  Among  his  numerous  awards  are  five 
from  the  National  Endowment  for  the  Arts,  two  Rockefeller  Foundation  grants.  The  American 
Academ;y  of  Arts  and  Letters  Award,  a Brandeis  Composer  award,  a Guggenheim  fellowship  and 
^e  DAAD  (Deutscher  Akademischer  Austauschdienst  Kunstlerprogramm)  composer-in-residency 
in  West  Berlin.  He  has  been  affiliated  for  many  years  with  the  music  faculty  of  the  California 
Institute  of  the  Arts,  and  commutes  between  there  and  his  residence  in  Santa  Fe,  New  Mexico. 


DREAMSONG  (1978)  MICHAEL  MC  NABB 

Dreamsong  is  a careful  blend  of  synthesized  sounds  and  recorded  natural  sounds  that  have  been 
digitally  processed  or  resynthesiz^.  The  result  is  an  expressive  sonic  continuum  ranging  from 
unaltered  natural  sounds  to  entirely  new  sounds— or,  more  poetically,  from  the  real  world  to  the 
realm  of  the  ima^ation.  Through  the  precision  of  digital  processing,  Dreamsong  achieves  a 
smoother  integration  of  these  two  elements  than  was  previously  possible  with  either  electronic 
music  or  live  performance.  This  piece  represents  the  first  steps  in  McNabb's  exploration  of  digital 
techniques  for  realizing  new  musical  gestures,  particularly  the  transformation  of  timbre  and  texture 
and  the  hallucinogenic  shifting  between  familiar  sounds  and  imaginary  musical  images. 

Dreamsong  received  awards  at  the  1978  Composers  Competition  of  the  League  of 
Composers/In temational  Society  for  Cbn temporary  Music  and  at  the  1979  Concours  de  Musique 
Electroacoustique  of  the  Groupe  de  Musique  Experimentale  de  Bourges.  It  was  realized  at  the 
Center  for  Computer  Research  in  Music  and  Acoustics,  Stanford  University. 


Michael  McNabb  (b.Salinas,  California,  1952)  holds  a doctorate  in  composition  from  Stanford 
University,  where  he  studied  with  Leland  Smith  and  John  Chowning.  He  also  studied  with  Betsy 
Jolas  at  the  Paris  Conservatory.  He  has  taught  courses  in  music  theory  and  computer  music  at 
Stanford  and  has  composed  computer  music  for  films  and  modem  dance.  He  continues  to  work 
both  at  CCRMA  and  in  his  private  studio,  and  also  works  as  a consultant  in  the  fields  of  artificial 
intelligence,  graphics,  and  music  software.  His  recent  compositions  include  Love  in  the  Asylum, 
for  4-channel  digital  synthesis,  and  Invisible  Cities,  a full-length  ballet  score  for  digital  synthesis, 
piano,  saxophone,  and  live  electronics. 


SYNCHRONISMS  N0.9  (1988)  MARIO  DAVIDOVSKY 

Synchronisms  No.  9 is  the  most  recent  in  a series  of  compositions  for  different  combinations  of 
instruments  and  electronic  sounds  dating  back  to  the  early  1960s.  The  work  was  completed  this 
past  March  after  a hiatus  of  almost  thirteen  years  from  electronic  music,  during  which  the 
composer  concentrated  his  efforts  mainly  in  the  area  of  instrumental  chamber  and  symphonic 
music.  During  those  thirteen  years,  the  change  in  technology  has  been  dramatic,  with  the  computer 
having  come  of  age  as  a musical  resource.  For  a composer  whose  music  language  and  aesthetic 
approach  was  established  within  the  context  of  one  technology  (classic  analog  electronics),  facing 
the  resources  of  the  new  technology  poses  interesting  musical  challenges. 

The  work  is  scored  for  violin  and  computer  tape.  The  violin  part  makes  use  of  instrumental 
gestures  reminiscent  of  Romantic/late  Romantic  heroic  violinistic  virtuosity,  although  the  work's 
rhythmic,  harmonic  and  melodic  language  are  very  much  consistent  with  the  composer's  own 
characteristic  "contemporary  Synchronisms  No.  9 was  commissioned  by  the  MIT 

Media  Lab,  through  a New  Works  commission  from  the  Massachusetts  Council  on  the  Arts  and 
Humanities.  The  computer  part  is  a hybrid  product;  in  generating  the  computer  sounds, 
Davidovsky  primarily  us^  Macintosh/MIDI  (Y arnaha)  configurations  at  the  MIT  Media  Laboratory 
and  at  Columbia  University's  Electronic  Music  Center.  Also,  to  a limited  extent,  he  employed 
Csound  synthesis  software  developed  at  MIT  to  process  sampled  violin  sounds  and  to  generate 
other  sounds.  Assistants  to  the  work  at  MIT  were  Jon  Nelson  and  Dan  Kasmer. 

Mario  Davidovsky  (b.l934,  Argentina)  began  his  musical  education  at  age  seven  on  the  violin. 
He  first  visited  the  United  States  in  1958,  coming  to  Tanglewood  on  Aaron  Copland's  invitation. 
There  he  met  Milton  Babbitt,  which  led  to  Davidovsky's  return  to  the  U.S.  under  a succession  of 
Guggenheim  and  Rockefeller  grants  at  the  (then  new)  Columbia-Princeton  Electronic  Music 
Center,  beginning  a long  affiliation.  Active  as  a teacher  throughout  his  career,  Davidovsky  is 
currently  professor  of  music  at  Columbia  University,  where  he  is  director  of  the  Columbia 
Electronic  Music  Center;  he  also  directs  the  Composers  Conference  held  each  summer  at  Wellesley 
College. 

In  his  career,  Davidovsky  has  written  for  a wide  spectrum  of  musical  resources.  His 
Synchronisms  series  is  one  of  his  most  well-known  and  most  successful  achievements.  Evolving 
from  1962  to  1974  (and  now  taken  up  again  withNo.P)  the  series  explores  the  integration  of 
traditional  instruments  with  electronic  sound,  establishing  his  mastery  of  classic  analog  electronic 
music  techniques.  Davidovsky's  imposing  list  of  prizes  for  his  music  was  capped  by  the  Pulitzer 
Prize  in  1971  for  his  Synchronisms  No.  6. 

Rolf  Schulte  (b.  1949,  Germany)  was  top  prize  winner  in  the  Munich  International  Radio 
Competition  in  1968,  and  subsequently  came  to  the  United  States  to  study  with  Ivan  Galamian  at 
the  Curtis  Institute  of  Music.  Other  teachers  have  included  Prof.  Kurt  Schaffer,  Yehudi  Menuhin, 
and  Franco  GuUi.  Winning  the  Young  Concert  Artists  auditions  launched  Schulte's  career  in  the 
U.S.  He  performs  regularly  in  both  Europe  and  the  U.S.,  with  recent  appearances  with  the 
Bamberg  Symphony,  the  Philharmonia  Hungarica,  the  Orchestra  del  Teatro  Fenice  in  Venice, 
and  the  ra^o  orchestras  of  Berlin,  Cologne  and  Stuttgart,  and  in  the  U.S.  with  the  Seattle 
Symphony  and  St.  Paul  Chamber  Orchestra.  Schulte  has  recorded  for  Nonesuch,  CRI,  and  New 
World. 
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HOHORIHG  ELLIOTT  CARTER’S  80th  BIRTHDAY  YEAR 

One  of  America’s  musical  treasures,  Elliott  Carter,  will  turn  80  in  December. 

As  befits  a composer  who  started  rather  slowly  and  carefully , finding  his  own 
unique  voice  as  he  entered  his  forties , Carter  has  become , if  anything , more 
prolific  as  he  has  grown  older , continuing  to  surprise  the  musical  world  with 
the  originality  and  fecundity  of  his  invention. 

Elliott  Cook  Carter  was  born  in  New  York  City  on  December  11,  1908,  and  now 
lives  in  Waccabuc,  N.Y.  His  long  career  has  taken  him  from  a youthful 
friendship  with  Charles  Ives , who  encouraged  him  to  pursue  music , to  his 
present  pre-eminent  stance  among  American  composers. 

Carter’s  early  works,  though,  many  of  them  choral,  were  based  on  a close 
familiarity  with  the  great  musical  traditions  stretching  back  to  the 
Renaissance . His  education  was  as  broad  as  any  composer’s  has  ever  been  , 
including  study  at  Harvard , where  he  read  widely  in  modern  literature , German  , 
and  Greek,  and  pursued  studies  in  mathematics  as  well.  He  was  strongly 
influenced  by  Stravinsky  and  by  early  music  (thanks  in  part  to  having  had  a 
roommate  at  Harvard  who  was  an  Elizabethan  specialist),  but  drew  very  little 
from  the  line  of  German  expressionism  that  was  then  considered  avante  garde. 

Still,  for  all  the  influences  evident  in  much  of  his  elegantly  crafted  early 
scores , there  were  elements  that  foreshadowed  his  mature  style , too . Even  in 
his  a cappella  choral  music  one  frequently  finds  different  rhythmic  gestures 
interacting  in  different  layers  heard  simultaneously , a fundamental 
characteristic  of  all  his  music . 

He  is  best  known  for  a cumulative  series  of  large-scale  instrumental 
compositions,  starting  with  the  Cello  Sonata  of  1948,  that  have  redefined  and 
dramatized  the  relationships  between  instruments  in  a musical  ensemble  and  have 
expanded  notions  of  rhythm  and  time . Seeking  after  a sense  of  "focused 
freedom,"  a way  of  creating  music  in  which  the  various  instruments  are  in  fact 
coordinated  while  seeming  to  be  freely  improvising  against  one  another , he 
developed  a device  of  interlocking  rhythmic  relationships — often  quite  complex 
— that  has  come  to  be  called  "metrical  modulation."  In  principle  the 
technique  has  been  used  for  centuries  by  composers  who  specify  that  one  line  or 
section  of  a piece  move  at  a prescribed  relationship  to  another . But  in  older 
music  the  relationship  is  usually  half-time  or  double-time,  so  that  the  overall 
effect  remains  more  or  less  the  same . Carter  superimposed  more  complex 
relationships  on  one  another , giving  the  effect  of  two  different  musics  moving 
at  different  speeds . 

An  equally  important  characteristic  of  Carter’s  mature  music  has  been  his 
sense  of  each  instrument  as  a character  in  a kind  of  ongoing  drama . When  the 
instruments  are  fundamentally  different  in  their  sonority  or  manner  of  tone 
production  (as  the  piano  and  cello  in  the  1948  sonata),  he  emphasizes  that  very 
difference , rather  than  trying  to  minimize  as  most  earlier  composers  had  done . 

The  cello  is , above  all , capable  of  producing  sustained  sounds , something  the 
piano  is  incapable  of.  In  one  way  or  another  this  principle  has  played  part  in 
most  of  Carter’s  later  pieces , including  the  works  to  be  heard  on  the  present 
program . 

As  an  indication  of  Carter’s  continuing  vitality , the  program  to  be 
performed  this  evening  concentrates  on  music  written  since  Carter  turned  75; 
only  the  Brass  Quintet  of  1974  antedates  that  event.  In  addition  two  of  the 

other  composers  represented  on  this  program  have  made  particularly 
distinguished  contributions  to  our  understanding  of  Carter’s  music . Bayan 
Northcott’s  article  on  Carter  in  The  New  ' Grove  Dictionary  of  American  Music  is 
probably  the  single  best  short  introduction  to  the  man  and  his  work,  while 
David  Schiff’s  The  Music  of  Elliott  Carter  is  the  fullest  large-scale  study 
(Eulenburg  Books,  1983;  an  updated  revision  is  due  out  later  this  year). 
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ELLIOTT  CARTER 

Four  occasional  compositions 


By  a centuries-old  convention , going  back  at  least  to  the  Renaissance  and 
carried  forward  to  the  present  day , composers  have  often  written  pieces  in 
celebration  of  their  musical  colleagues , frequently  making  the  work  in  question 
a technical  showpiece,  particularly  in  the  matter  of  contrapuntal  ingenuity. 

In  recent  years  Elliott  Carter  has  written  a number  of  these  small — but  far 
from  slight! — compositions  for  friends  and  colleagues. 

Canon  for  4 — Homage  to  William  (1984) 

Elliott  Carter’s  Canon  for  4 was  written  in  homage  to  Sir  William  Clock  (who 
happens  to  have  been  born  in  the  same  year  as  the  composer ) . Clock’s  long 
services  to  music  included  early  appearances  as  a fine  Mozart  pianist  (he  had 
been  a student  of  Arthur  Schnabel’s)  and  work  as  a critic  for  The  Observer . He 
became  director  of  various  schools  of  music  and,  in  1949,  founded  The  Score,  a 
Journal  that  paid  serious  attention  to  contemporary  music.  From  1959-1973  he 
was  controller  of  the  BBC , during  which  time  he  notably  invigorated  London’s 
musical  life  by  introducing  imaginative  programming  on  the  BBC’s  Third 
Programme  and  persuading  Pierre  Boulez  to  become  chief  conductor  of  the  BBC 
Symphony  Orchestra . From  1975  he  was  director  of  the  Bath  Festival , bringing 
that  event  to  a position  of  eminence.  It  was  on  the  occasion  of  his  retirement 
from  the  festival  that  Carter  composed  his  Canon  a 4.  The  work  was  first 
performed  by  members  of  the  London  Sinfonietta  at  Bath  on  June  3,  1984. 

In  a program  note  published  in  the  score  of  the  canon  , Carter  describes  the 
structure  of  the  piece,  predicated  on  the  kind  of  thorough-going  contrapuntal 
treatment  that  goes  back  at  least  to  the  fourteenth  or  fifteenth  centuries: 

Following  the  pattern  of  many  older  pieces  written  by  composers  to 
celebrate  one  of  their  musical  colleagues  by  making  a demonstration  of 
compositional  skill,  this  four -part  canon  is  quite  strictly  carried  out 
from  beginning  to  end . The  flute  imitates  the  cello  in  inversion , the 
bass  clarinet  imitates  it  in  retrograde,  and  the  violin  in  retrograde 
inversion . In  using  this  very  restricting  technique , I have  tried  to 
write  music  that  would  be  interesting  and  communicative  to  a listener  not 
preoccupied  with  its  formal  devices . 

Though  the  four  parts  thus  play  virtually  throughout  the  work , two  of  them 
running  forwards  and  two  of  them  backwards  at  the  same  time  (a  technique 
reminiscent  of  Guillaume  Machaut’s  fourteenth -century  rondeau  whose  text  reads 
[in  translation)  ”My  end  is  my  beginning  and  my  beginning  is  my  end”),  the 
texture  is  not  overladen;  for  certain  passages  of  the  piece.  Carter  suggests  to 
the  performers  that  the  four  parts  should  be  played  in  such  a way  that  the 

listener  perceives  a single  complex  melody  made  up  of  four  different  colors. 

Riconoscenza  per  Goff  redo  PetrassJ , for  solo  violin  (1984) 

This  solo  violin  work  was  composed  for  the  eightieth  birthday  of  Goffredo 
Petrassi , Italy’s  greatest  living  composer.  It  was  first  performed  in  Pontino, 
near  Rome,  on  June  15,  1984.  As  befits  the  work  of  a composer  who  finds  the 
soul  of  his  instruments , Riconoscenza  allows  the  violin  to  soar  in  unfettered 
melody . 

Esprit  rude/Esprit  doux  pour  Pierre  Boulez,  for  flute  and  clarinet  (1984) 

This  duo  for  flute  and  clarinet  was  composed  for  a celebration  of  Pierre 
Boulez’s  sixtieth  birthday  in  Baden  Baden  on  March  31,  1985,  where  it  was 
performed  by  two  members  of  Boulez’s  Ensemble  InterContemporain . The  work’s 
title  is  a reflection  of  Carter’s  classical  studies  at  Harvard . As  he 
explained  in  the  program  note: 

The  title,  translated  as  "rough  breathing/smooth  breathing," 
refers  to  the  pronunciation  of  classical  Greek  works  beginning 
with  a vowel  or  a p [rho).  With  esprit  rude  (rough 
breathing)  the  initial  vowel  (or  p)  is  to  be  preceded  by  a 
sounded  H , and  is  indicated  by  a reversed  comma  above  the 
letter.  With  esprit  doux  (smooth  breathing)  the  Initial  vowel 
is  not  to  be  preceded  by  H and  is  indicated  by  a comma  above  the 
vowel.  In  the  Greek  for  "sixtieth  year" — e^-nKoarov  eTo) 

— transliterated  as  hexekoston  etos ) the  initial  epsilon  of  the 
first  word  has  a rough  breathing  sign  while  the  epsilon  of  the 
second  has  a smooth  one . 
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This  is  not  simply  a lesson  in  Greek,  but  a description  of  the  manner  of 
performance;  since  the  work  calls  for  wind  instruments  that  must  be  played  by 
breathing,  they  can  suggest  the  work's  title:  "Both  instruments  have  some 

rough  and  some  smooth  breathing." 

Another  long-standing  tradition  of  celebratory  pieces  is  to  find  a way  toe 
embed  the  honoree's  name  in  musical  notation.  Carter  begins  his  work  with  the 
four  notes  B-flat  and  C (in  the  flute)  followed  by  A and  E in  the  clarinet. 

This  is  a charming  (if  slightly  tortuous)  way  of  spelling  out  the  name  Boulez, 
combining  German  and  French  nomenclatures:  B-flat  is  "B"  in  German;  C is  "ut" 

(U)  in  French,  A is  "la"  (L)  in  French,  and  E is  "e"  in  German.  The  net 
result:  B (O)  U L E (Z),  This,  of  course,  is  for  fun,  and  provides  the  merest 

starting  point  for  the  piece . Immediately  these  letters  are  shuffled  around 
and  the  work  is  underway . Each  instrument  has  its  chance  to  play , to  shout , to 
strut , and  to  celebrate . The  work  ends  with  a final  reference  to  the  four 
motto  notes . 

Enchanted  Preludes , for  Ann  Santen's  birthday,  for  flute  and  cello  (1986) 

The  newest  work  on  this  program  was  first  performed  in  Hay  at  Bard  College 
was  a fiftieth-birthday  present  to  Ann  Santen , music  director  of  radio  station 
WGUC  in  Cincinnati , on  a commission  from  her  husband  Harry . The  station  has 
done  much  for  new  music,  commissioning  pieces  and  recording  performances , 
including  some  by  the  Cincinnati  Symphony  Orchestra  of  Carter's  Piano  Concerto 
and  his  Variations  for  Orchestra  that  have  recently  been  issued  by  New  World 

Records).  The  title  comes  from  Wallace  Stevens's  "The  Pure  Good  of  Theory,"  of 
which  these  lines  are  included  in  the  score  : 

Time... the  enchantered  space 

In  which  the  enchanted  preludes  have  their  place . 

"Time,"  here,  can  refer  equally  well  to  chronological  extent,  as  in  the 
relationship  between  marriage  partners,  one  of  whom  offers  a gift  to  the  other, 
and  to  the  signal  feature  of  Carter's  music,  the  rhythmic  and  metrical 
character.  As  always,  the  solo  instruments  become  characters  in  this  dialogue, 
each  contributing  its  share  in  its  own  way  and  responding  to  the  commentary  of 
the  other . 


DAVID  SCHIFF 

Scenes  from  Adolescence  (1987) 

Corine  van  Eikema  Homme s , violin 
Melissa  Brooks,  cello 
Catherine  Wendtland,  flute,  piccolo 
Sharon  Kam,  clarinets 
Eric  Zivian,  piano 

Marin  Alsop,  conductor 

David  Schiff  was  born  in  New  York  City  in  1945.  He  studied  at  Columbia  and 
Cambridge  Universities , the  Manhattan  School  of  Music,  and  the  Juilliard 
School , where  he  studied  with  Elliott  Carter . Among  his  other  compositions  are 
the  opera  Gimpel  the  Fool,  the  Sacred  Service,  and  many  works  for  chamber 
ensemble,  including  the  Elegy  for  string  quartet.  He  is  current  composing  a 
large  work  for  the  Oregon  Symphony;  it  will  be  a sequel  to  Scenes  from 
Adolescence . His  book  The  Music  of  Elliott  Carter  (Eulenburg/Da  Capo)  won  the 
ASCAP-Deems  Taylor  Prize  in  1984.  He  teaches  at  Reed  College  in  Portland, 

Oregon . 

The  composer  has  provided  the  following  note : 

Scenes  from  Adolescence  was  composed  in  1984  for  Chamber  Music 
Northwest.  It  is  one  continuous  movement  lasting  twenty-five 
minutes . Like  much  of  my  music , Scenes  uses  material  and  styles  of 
playing  from  non-classical  music,  in  this  case  Jazz  and  rock.  I find 
it  interesting  to  have  classical  players  incorporate  elements  of 
vernacular  styles  into  their  playing,  especially  styles  of  music 
which  surround  us  every  day . Scenes  is  not  a Jazz  or  rock  piece , but 
it  opens  windows  between  these  languages  and  the  virtuosity  of 
classical  musicians.  The  title  of  the  work  should  not  be  taken 
literally . I have  attempted  to  capture  the  feelings  and  driving 
energy  of  the  teenage  years,  not  to  tell  any  specific  story  (Teen 
Angel?) — but  I’ve  found  that  most  listeners  to  the  piece  have  no 
trouble  supplying  their  own  anecdotes . After  the  premiere  last 
summer,  one  listener  told  me,  "If  that  was  your  adolescence,  you 
certainly  didn't  grow  up  in  Oregon."  True  enough. 


ELLIOTT  CARTER 
Brass  Quintet  (1974) 


Carter  composed  his  Brass  Quintet  between  Hay  15  and  August  29,  1974,  for  the 
American  Brass  Quintet , who  first  performed  the  work  on  a BBC  broadcast  as  part 
of  a Charles  Ives  Festival.  A brass  quintet  consists  fundamentally  of  two 
bright,  high-pitched  instruments  and  two  darker  and  more  resonant  low-pitched 
instruments , mediated  by  the  horn,  which  is  pitched  in  the  middle,  but 
strikingly  different  in  color  from  either  of  the  others.  To  get  such  an 
ensemble  to  produce  a blended  sound  is  extremely  difficult . Not 
surprisingly , given  his  predilection  for  instrumental  characterization  , Carter 
chose  to  emphasize  the  differences . During  the  course  of  the  piece  he 
organizes  the  quintet  into  five  different  combinations  each  of  duos  and  trios , 
emphasizing  the  different  kinds  of  sonorities  made  possible  through  the  use  of 
a specific  fundamental  melodic/harmonic  interval  in  each  section . Usually  each 
duo/trio  pair  uses  all  five  of  the  members  of  the  ensemble , and  the  ten  duos  or 
trios  plus  the  horn  cadenza  employ  all  eleven  possible  intervals . As  a 
contrast,  in  a curious  way  rather  like  the  Baroque  concerto’s  ritornello. 

Carter  inserts  ”quodlibets”  as  a framing  device  around  the  duo/trio  sections: 
passages  in  which  all  five  instruments  can  express  their  individual  personality 
as  it  grows  from  the  intervals  that  each  plays  in  its  own  duos  and  trios. 

The  following  detailed  outline  of  events  is  adapted  from  David  Schiff’s 
analysis  in  The  Music  of  Elliott  Carter : 

Quodlibet  1 

Trio  1 — two  trumpets  and  1st  trombone  (minor  sixth):  "lightly" 

Duo  1 — horn  and  2d  trombone  (perfect  fourth):  "vigorously" 

Quodlibet  2 

Duo  2 — 2d  trumpet  and  horn  (minor  third):  "humorously" 

Trio  2 — 1st  trumpet,  horn,  trombone  (perfect  fifth)  : "majestically" 
Quodlibet  3 

Trio  3 — trumpets  and  horn  (major  second):  "smoothly  flowing" 

Duo  3 — two  trombones  (major  third):  "extravagantly" 

Quodlibet  4 

Trio  4 — 1st  trumpet , trombones  (major  sixth ) : "lyrically" 

Horn  Cadenza  — (augmented  fourth):  "menacingly" 

Quodlibet  5 

Duo  4 — trumpets  (major  seventh):  "furious" 

Trio  5 — horn  and  trombones  (minor  second):  "angry" 

Slow  Movement 

Duo  5 — 2nd  trumpet,  1st  trombone  (minor  seventh):  "dramatic" 

Coda 

The  short  episodes  are  extremely  varied  and  sharply  characterized , leading  to 
the  expressive  climax  of  the  piece,  the  slow  movement,  which  comes  very  near 
the  end  of  the  piece  and  provides  a calm,  sustained  summation  of  the  whole. 

BAYAN  HORTHCOTT 
Sextet  (1984-85) 


Andrea  Schulze,  violin 
Sonna  Kim,  cello 

Leonard  Garrison,  flute,  piccolo 
Nathan  Williams,  clarinets 
Jeffrey  Milarsky,  percussion 
Sara  Laimon,  piano 

Carl  St.  Clair,  conductor 

Bayan  Northcott  was  born  in  England  in  1940.  A highly  regarded  journalist  and 
spokesman  for  contemporary  music , on  which  he  has  written , lectured , and 
broadcast  a great  deal , he  is  currently  Chief  Music  Critic  of  The  Independent 
(London).  Among  British  writers  on  music,  he  has  been  particularly  Interested 
in  and  knowledgeable  about  American  music.  More  and  more,  too,  he  has  been 
active  as  a composer.  A commission  from  the  Fires  of  London,  the  new-music 
ensemble  founded  and  directed  by  Peter  Maxwell  Davies  extended  the  invitation 
that  led  to  the  composition  of  his  Sextet  for  flute/piccolo,  clarinet/bass 
clarinet,  piano,  percussion,  violin,  and  cello.  The  composer  has  provided  the 
following  description  of  the  piece: 

"It  falls  into  two  movements  developing  closely  related  materials  in 
strongly  contrasting  character.  The  first  movement  is  a slow  sonata  form 
which , on  one  level , can  be  heard  as  a search  for  completion  of  the  long , but 
interrupted , bass  clarinet  melody  at  the  beginning . The  second  movement , 
combining  elements  of  rondo  and  double  variation  form , is  much  faster . The 
work  lasts  around  12  minutes."  , 
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PETER  LIEBERSON 
Raising  the  Gase  (1983) 


Steven  Frucht,  violin 
John  Rogers,  viola 
John  Oshita,  cello 
Margaret  Kampmeier,  piano 


Catherine  Wendtland,  flute 
Sharon  Kara,  clarinet 
Jeffrey  Milarsky,  percussion 
David  Conner,  percussion 


Peter  Lieberson,  conductor 


Peter  Lieberson  was  born  in  New  York  City  in  1946  and  now  lives  in  Newton, 
Massachusetts  with  his  wife  Ellen  and  three  daughters . His  principal  teachers 
in  compositions  were  Milton  Babbitt,  Charles  Wuorinen,  Donald  Martino,  and 
Martin  Boykan . After  completing  musical  studies  at  Columbia  University , he 
left  New  York  City  in  1976  to  study  with  Chogyam  Trungpa , a Tibetan  Vajrayana 
Buddhist  master  living  in  Boulder , Colorado . Lieberson  stayed  on  to  work  at 
the  Naropa  Institute  and  later , at  his  teacher’s  request , traveled  to  Boston , 
where  he  and  his  wife  directed  Shambhala  Training , a meditation  and  cultural 
program . Subsequently  he  became  the  program’s  east  coast  regional  director . 
During  this  period  he  also  attended  Brandeis  University  and  received  his  Ph.D. 
degree.  In  1984  he  began  teaching  at  Harvard  University  and  in  1988  was 
appointed  the  University’s  first  Gardner  Cowles  Associate  Professor  the 
Humanities.  He  resigned  from  Harvard  at  the  end  of  the  1987-88  academic  year 
in  order  to  assume  the  post  of  international  director  of  Shambhala  Training  in 
Halifax  , Nova  Scotia  . 

Lieberson’s  music  first  came  to  national  attention  when  he  was  chosen  as 
the  youngest  composer  to  be  commissioned  by  the  Boston  Symphony  Orchestra  for 
its  centennial.  His  Piano  Concerto,  composed  for  his  long-time  friend  Peter 
Serkin,  was  premiered  by  the  Boston  Symphony  under  Seiji  Ozawa  in  1983;  the 
subsequent  recording  of  the  work  for  New  World  Records  won  Opus  Magazine’s 
Contemporary  Music  Award  for  1985.  Its  success  was  such  that  Seiji  Ozawa 
immediately  commissioned  a new  work;  the  result  of  that  commission  was  Dr  ala , 
a concerto  for  orchestra  first  performed  in  October  of  1986.  Currently  he  is 
composing  a Piano  Sonata  for  Peter  Serkin  and  a work  commissioned  by  MIT. 

The  composer  has  provided  the  following  commentary  on  his  piece : 

Raising  the  Gase  was  commissioned  by  a consortium  consisting  of  the 
San  Francisco  Contemporary  Chamber  Players , Boston  Musica  Viva , and 
the  Aeolian  Chamber  Players . The  work  was  completed  in  March  of 
this  year . 

I composed  the  piece  quickly , with  the  feeling  of  executing  a set 
of  brushstrokes  in  thick  black  ink.  The  music  is  energetic,  dance - 
like , and  clearly  demarcated . The  piece  lasts  about  eight  minutes 
and  is  essentially  in  three  parts . The  first  part  itself  has  two 
sections , different  in  tempo , but  each  one  fast  and  perky . The 
middle  section  is  a "slow  dance”  in  which  a piccolo  solo  is 
accompanied  by  sharp  drum  strokes  and  piano  chords , out  of  which  in 
turn  arise  clouds  of  string  harmonics.  The  final  section  begins 
with  a bravura  violin  solo  and  ends  with  a drum  solo  accompanied  by 
the  other  instruments  recapitulating  the  opening . A brief  measure 
recalls  the  slow  music;  a final  high  drum  stroke  ends  the  piece . 


ELLIOTT  CARTER 
Triple  Duo  (1983) 


Janet  Orenstein,  violin 
Brooks  Whitehouse,  cello 
Margaret  Kampmeier,  piano 


Jeffrey  Milarsky,  percussion 


Catherine  Wendtland,  flute 
Nathan  Williams,  clarinet 


Oliver  Knussen,  conductor 


Carter’s  Triple  Duo  was  commissioned  by  the  British  Broadcasting  Corporation 
for  the  Fires  of  London,  a British  new-music  ensemble  whose  prime  mover  was  the 
composer  Peter  Maxwell  Davies.  The  first  performance  was  given  by  the  Fires  of 
London  at  Symphony  Space  in  New  York  on  April  23,  1983.  Since  then  the  piece 
has  been  taken  up  enthusiastically  by  other  ensembles;  it  is  surely  among  the 
most  frequently  performed  of  the  composer’s  recent  works . As  with  his  other 
mature  compositions , the  instruments  become  characters  in  an  complex  dialogue. 
Here,  as  the  title  suggests,  they  form  three  ’’couples”  of  related  character: 
two  woodwinds  (flute  and  clarinet),  two  strings  (violin  and  cello),  and  two 
players  of  percussive  instruments  (piano  and  percussion ) . 

Their  musical  languages  are  based  on  a rhythmic  relationship  of  3:4:5. 

The  woodwinds  play  subdivisions  of  the  beat  based  on  the  number  3 (triplets  and 
sextuplets ) , the  strings  subdivide  in  4’s , and  the  percussion  instruments  in  5. 
This  is  signalled  in  the  first  four  measures : the  piano  plays  a quintuplet 
gesture,  followed  immediately  by  triplets  in  clarinet  and  a sextuplet  flourish 
inthe  flute.  Cello  and  violin  respond  with  sixteenth-  and  eighth-note  pattern. 

In  the  fifth  measure  the  controversy/argument/discussion/dialogue  gets  underway 
as  each  instrument  asserts  itself  in  no  uncertain  terms!  The  discussion  runs 
throughout  the  piece , in  different  meters  and  at  different  speeds , but  with  a 
consistent  contrast  in  the  linguistic  rhythm  of  the  three  duos,  like  a musical 
United  Nations  meeting  looking  for  a translator  to  provide  a common  thread  of 
speech . At  times  the  discourse  verges  on  violence , but  in  the  end , after  a 
final  climax,  each  instrument  quietly  asserts  its  own  rhythmic-linguistic 
•’culture”  as  the  piece  ends . 


Wednesday,  August  10,  1988  at  7:30  p.m..  Chamber  Music  Hall 


DEUX  APERgUS  DU  JARDIN  QUI  S’EVEILLE  (1983)  JACQUES  LEJEUNE 

As  its  title  ("Two  Glimpses  of  a Waking  Garden")  suggests,  Jacques  Lejeune's  tape  composition  is 
a study  in  tone  painting.  Witty  and  sophisticated,  it  uses  only  pre-recorded  sounds  of  natural 
objects  as  source  material.  According  to  the  composer,  these  sounds  are  arranged  into  two  groups. 
The  first  are  so-called  "fog  harmonica"  sounds,  and  include  the  tinkling  of  glass,  the  muffled 
sound  of  cotton,  and  the  foaming  roar  of  the  sea. The  second  categoi^  are  so-called  "warbling  or 
chirping"  sounds,  including  crowd  noises,  children  at  play,  and  scalding  water. 

This  sound  collage  grows  directly  out  of  the  musique  concrete  tradition  of  electronic  music,  begun 
at  the  Paris  radio  in  the  early  1950's  by  Pierre  Schaeffer.  Directly  opposed  to  the  "additive 
synthesis"  school  of  Cologne  radio,  the  Paris  group,  which  was  to  become  the  current  G.R.M.  in 
1975  (Groupe  de  Recherches  Musicales),  advocated  a radical  redefinition  of  music,  eliminating 
traditional  concepts  of  harmony,  melody  and  rhythm,  and  replacing  them  with  the  free  dream-like 
association  of  natural  sounds.  These  sounds,  placed  in  new  contexts  and  manipulated  and 
transformed  in  the  studio,  were  to  acquire  new  purely  musical  significance,  while  retaining  many 
subliminal  references  to  their  original  state.  Even  today  at  the  G.R.M.,  pre-recordedtape  music  is 
viewed  as  the  most  complete  form  of  electronic  music,  and  is  believed  to  have  the  same 
relationship  to  traditional  live  concerts  as  cinema  has  to  live  theater.  Lejeune's  piece  is  a particularly 
good  example  of  recent  work  from  the  G.R.M.,  where  it  was  produced.  It  demonstrates  an  almost 
hyper-realistic  sonic  subtlety,  and  a combination  of  abrupt  juxtapositions  as  well  as  seamless 
transformations  from  one  musical  object  to  another. 


Jacques  Lejeune  (b.l949,  Paris)  studied  electronic  music  at  the  Paris  Conservatory,  in  a 
program  organized  jointly  with  the  Groupe  de  Recherches  Musicales. Since  1981  he  has  been  on 
the  staff  of  the  G.R.M.  where  he  has  participated  in  the  design  of  computer  technology  specifically 
adapted  to  the  transformation  of  live  recorded  sounds.  Most  of  his  compositions  are  for  the  tape 
medium,  and  a recent  selection  has  been  released  on  the  INA/GRM  record  label.  Besides  his 
composing  activities,  Lejeune  teaches  electronic  music  at  the  G.R.M.,  co-hosts  a show  on  musique 
concrete  on  the  France  Musique  radio  station,  and  helps  to  organize  the  G.R.M.s  yearly  concert 
series  in  Paris  at  the  Maison  de  la  Radio.  This  series,  called  the  Cycle  Acousmatique,  uses  a 
specially  designed  multiple  speaker  "orchestra"  or  Acousmonium  to  present  new  electro-acoustic 
works,  as  well  as  recognized  classics  of  the  genre,  to  the  public. 


EXCERPT  FROM  VALIS  (1987/88)  TOD  MACHOVER 

VALTS.  an  opera,  was  commissioned  to  celebrate  the  tenth  anniversary  of  Paris'  Pompidou 
Center,  and  premiered  there  in  December  1987.  It  is  based  on  an  autobiographical  novel  by  Philip 
K.Dick,  the  American  science  fiction  writer  best  known  through  the  movie  Bladerunner  which 
was  based  on  another  of  his  texts. 

The  opera  relates  the  story  of  the  search  for  truth  of  Horselover  Fat  (Dick's  alter  ego).  Fat  has  a 
strange  "pink  light  experience",  as  Dick  himself  did  in  1974,  during  which  a pink  beam  is  fired  at 
his  head  and  eyes,  bringing  with  it  for  an  entire  day  effects  usually  associated  with  mystical 
revelation.  Fat  spends  the  first  half  of  the  opera  relating  his  experience  to  friends  (some  of  whom 
he  tries  to  help  with  his  knowledge),  conferring  with  a rather  nutty  psychiatrist,  and  constructing  a 
theory  or  "exegesis"  to  explain  his  new-found  information.  The  more  one  learns  of  Fat's  ideas,  the 
more  it  seems  that  his  "enlightenment"  must  have  been  a nervous  breakdown.  This  opinion  is 
reinforced  by  a narrator,  who  is  at  first  amusingly  critical  of  Horselover  Fat,  and  gradually  reveals 
himself  to  be  Philip  K.Dick,  or  Fat's  other  - supposedly  rational  - side.  At  his  point  of  greatest 
confusion.  Fat  goes  to  see  a science  fiction  film  which  turns  out  to  contain  many  of  the  same 
images  and  ideas  that  he  has  been  ranting  about  He  is  reassured  of  his  sanity,  and  launches  on  a 
search  for  the  mystery  behind  the  film,  and  for  the  force  called  VALIS  (Vast  Active  Living 
Intelligent  System).  This  leads  him  to  an  encounter  with  two  rock  musicians,  a sinister 
computer-music  composer  and  inventor,  and  a young  girl  who  is  part-angel,  part-hologram.  In  this 
strange  fantasy  world  of  technological  magic  and  religious  imagery.  Fat  finds  the  answer  he  is 

looking  for.  However,  at  the  climactic  moment  all  vanishes  in  a new  pink  light  explosion,  leaving 
Phil/Fat  wondering  if  there  has  been  any  leality  to  his  vision  after  all.  In  a hopeful  coda,  he 
resolves  to  keep  searching. 

VALIS  is  organized  in  two  parts,  which  are  performed  without  a break.  For  this  concert,  a 
continuous  section  will  be  heard,  starting  near  the  end  of  Part  1,  and  running  through  the  first 
scene  of  Part  2.  It  picks  up  the  story  at  the  end  of  Horselover  Fat's  encounter  with  Dr.Stone,  the 
psychiatrist.  Fat  cites  two  passages  from  his  Exegesis,  the  second  of  which  transforms  into  a 
section  based  on  musical  fragments  from  Wagner's  Parsifal.  The  narrator,  who  is  revealed  to  be 
Phil  Dick  or  Fat's  double,  compares  Fat's  search  to  Parsifal's.  All  the  strands  of  the  first  part  of 
the  opera  are  juxtaposed  in  its  Finale,  which  ends  with  Gloria's  suicide.  The  VALIS  film  is 
immediately  project^,  announcing  a bold  change  in  ambiance  from  Part  1.  Fat  soon  finds  himself 
face  to  face  with  the  makers  of  the  film,  the  rock  musicians  Eric  and  Linda  Lampton.  He  quizzes 
them  about  the  meaning  of  VALIS,  and  about  the  film's  secret  message,  but  learns  only  that  he  is 
on  the  right  path  and  that  his  "suffering  is  over".  His  search  must  continue. 
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The  diverse  computer  resources  employed  in  VALIS  range  from  special  systems  designed  to 
facilitate  the  live  manipulation  of  complex  electronic  music,  to  techniques  that  combine  and  modify 
acoustic  and  electronic  sounds  in  a studio  setting,  to  programs  that  delicately  treat  the  human 
singing  and  speaking  voice.  The  opera  also  integrates  video  images  and  computer  graphics  into  its 
scenographic  and  narrative  concept  • 

VALIS  is  scored  for  six  singers,  two  musicians  (amplified  piano  and  percussion),  and  a wide 
range  of  live  and  pre-recorded  computer  music.  The  performers  on  tonight's  recorded  version  are 
Patrick  Mason  (Horselover  Fat/Phil  Dick);  Janice  Felty  (Gloria);  Terry  Edwards  (Dr.Stone);  Mary 
King  (Linda  Lampton);  Daryl  Runswick  (Eric  Lampton);  Amaud  Petit  (Exegesis  voice);  Tiiomas 
Bogdon  (Gesegnet  Song);  Emma  Stephenson  (keyboards);  Daniel  Ciampolini  (percussion);  Tod 
Machover  (conductor). 

This  excerpt  from  VALTS  is  taken  from  the  complete  recording  of  the  opera  which  has  just  been 
released  on  compact  disc  by  Bridge  Records,  who  will  also  release  a cassette  version  later  this 
month. 


Tod  Machover  (b.l953.  New  York)  is  active  in  many  forms  of  new  music,  from  orchestral  to 
computer-generated,  chamber  to  operatic.  After  studies  at  The  Juilliard  School  with  Elliott  Carter 
and  Roger  Sessions,  he  spent  from  1978-1985  in  Paris  at  Pierre  Boulez's  IRCAM  institute, 
serving  for  five  years  as  its  Director  of  Musical  Research.  Since  1985  he  has  been  on  the  faculty  of 
M.I.T.'s  Media  Laboratory  where  he  is  Director  of  the  Experimental  Media  Facility.  Machover  has 
been  the  recipient  of  numerous  prizes  and  awards,  including  a 1987  Friedheim  Award  from  the 
Kennedy  Center  in  Washington,  D.C.  for  his  chamber  ensemble  piece.  Nature's  Breath.  He  is 
currently  fulfilling  commissions  involving  chamber  music  using  so-called  "hyperinstruments"  that 
he  has  been  developing  at  M.I.T.,  as  well  as  a Concerto  for  "hyperpiano"  and  symphony 
orchestra.  In  addition,  Machover  is  beginning  work  on  two  new  opera  projects.  His  music  is 
recorded  on  the  Bridge,  CRI  and  New  World  labels. 


Excerpt  from  Valis 


An  opera  by  Tod  Machover 


Based  on  the  novel  by  Philip  K.  Dick 


Revised  libretto  by  Tod  Machover 


This  excerpt  begins  near  the  close 
of  Horselover  Fat's  meeting  with 
Dr.  Stone. 


Fat : 

Do  you  believe  that  the  universe  is 
irrational? 


Dr.  Stone  : 

You  would  know.  You're  the  authority. 


Fat's  voice,  transformed  slightly  by 
computer,  speaks  the  following  text,  in 
French,  from  his  Exegesis, 
accompanied  by  electronic  sound: 


Dr.  Stone  removes  Fat’s  strait-jacket, 
and  then  disappears.  Fat  stays 
illuminated  in  center  stage. 

Sounds  and  images  from  Fat's 
Exegesis  II  surge  forward  and  form  a 
complex  web. 


9.  Exegesis  I 


Exegesis  I Text : 

Le  Grand  Apollon  se  prepare  au  retour. 
St  Sophia  va  renaitre.  ENe  n'^tait  pas 
reconnaissable  avant.  Le  Bouddha  est 
dans  le  pare.  Siddhartha  dort,  mais  va  se 
rdveiller.  Le  temps  que  tu  attendais  est 
venu. 


Little  by  little,  images  and  sounds  from 
the  Gloria  meeting  become  apparent  in 
the  texture,  repeating  certain  of 


- Gloria's  gestures  and  expressions  to 
the  point  of  obsession. 


English  translation : 

The  Head  Apollo  is  about  to  return.  St. Sophia 
is  going  to  be  born  again;  she  was  not 
acceptable  before.  The  Buddha  is  in  the  park. 
Siddhartha  sleeps  (but  is  going  to  awaken). 
The  lime  you  have  wailed  lor  has  come. 


Eventually,  this  material  is  joined  by 
video  images  from  Wagner's  Parsifal, 
from  the  Syberberg  film  version. 


Fat's  voice,  transformed  and  accelerat- 
ed by  computer,  speaks  the  following 
text,  in  French,  from  his  Exegesis, 
accompanied  by  electronic  sound: 
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10.  Exegesis  II 

Text  from  Exegesis  II  : 

L'Un  6tait,  et  en  meme  temps  n'6tait 
pas,  et  d6sirait  s6parer  ce  qui  n’6lait 
pas  de  ce  qui  6tait.  Le  jumeau  n6  S 
terme  tranchit  normalement  les  stades 
de  son  d6veloppement  alors  que  la 
pr6matur6  languissait.  Ainsi  il  g6nerait 
un  sac  diploide  qui  contenait.  telle  une 
coquille  d'oeuf,  deux  jumeaux,  chacun 
androgyne,  se  toumant  en  des 
directions  oppos6es.  Le  projet  de  l Un 
6tait  que  les  jumeaux  accident  I'un  et 
I'autre  a T§tre"  simultan6ment: 
cependant,  le  jumeau  qui  toumait  vers 
la  gauche  creva  le  sac  et  se  s6para 
pr6matur6ment.  Le  terme  venu,  le 
jumeau  le  plus  sage  apparut.  Chaque 
jumeau  formait  une  entelechie  unitaire, 
un  simple  organisme  vivant  fait  de 
psychd  et  de  soma,  toujours  toumant 
en  des  directions  oppos6es  l un  par 
rapport  ^ I'autre.  C’6tait  le  dessein  de 
rUn  que  notre  univers  hologrammatique 
puisse  servir  d'instrument  p6dagogique 
au  moyen  duquel  une  van6t6  de  vies 


English  Translation : 

The  One  was  and  was-not,  combined,  and 
desired  to  separate  the  was-not  from  the 
was.  So  it  generated  a diploid  sac  which 
contained,  like  an  eggshell,  a pair  of  twins, 
each  an  androgyny,  spinning  in  opposite 
directions.  The  plan  of  the  One  was  that  both 
twins  would  emerge  into  being  simultaneous- 
ly; however,  the  counterclockwise  twin  broke 
through  the  sac  and  separated  prematurely. 
At  full  term  the  wiser  twin  emerged  Each 
twin  formed  a unitary  entelechy,  a single 
living  organism,  made  of  psyche  and  soma  , 
still  rotating  in  opposite  directions  to  each 
other.  The  full  term  twin  advanced  correctfy 
through  its  growth  stages,  but  the 
prematurely  born  twin  languished  It  was  the 
One's  purpose  for  our  hologramatic  universe 
to  serve  as  a teaching  instrument  by  which  a 
variety  of  new  lives  advanced  until  ultimately 
they  would  be  isomorphic  with  the  One. 
However,  the  decaying  condition  of 
hyperuniverse  II  introduced  malfactors  which 
damaged  our  hologramatic  universe.  This  is 
the  origin  of  entropy,  undeserved  suffering, 
chaos  and  death,  as  well  as  the  Empire,  the 
Black  Iron  Prison.  The  psyche  of 
hyperuniverse  I sent  a micro-form  of  itself 
into  hyperuniverse  II  to  attempt  to  heal  it 
However,  hyperuniverse  II,  being  deranged. 


nouvelles  progresseraient  jusqu'^  lui 
devenir  isomorphes.  Toutefois  l'6tat  de 
decomposition  de  I'Hyperunivers  II 
amena  des  malfonctionnnements  qui 
endommagdrent  notre  univers 
hologrammatique.  LA  est  I'origine  de 
I'entropie,  de  la  souffrance  imm6rit6e,  du 
chaos  et  de  la  mort,  et  encore  I'Empire 
de  la  prison  de  fer  noir.  La  psych6  de 
I'Hyperunivers  envoya  une  microforme 
d'elle-m6me  dans  I'Hyperunivers  II  afm 
de  tenter  de  le  soigner.  Cependant 
I'Hyperunivers  II  desaxd,  tortura,  humilia, 
rejAta  et  finalement  tua  la  microforme  de 
la  psychd  salvatrice  du  jumeau  sein. 
AprAs  cela,  I'Hypenjnivers  II  continua  de 
dAcliner  et  se  perdre  ainsi  dans  les 
processus  d'une  causalitd  aveugle, 
mAcaniqua  et  sans  objet.  La  tache  devint 
alors,  soit  de  ddlivrer  les  formes  de  vie 
de  I'intdrieur  de  I'univers  hologramma- 
tique, soit  d'abolir  toute  influence 
dmanant  de  I'Hyperunivers.  Abordant  sa 
tache  avec  prAcaution,  il  s'appreta  A tuer 
la  jumelle  desaxAe,  puisqu'elle  ne  pouvait 
pas  Atre  soignAe;  plus  precisAment  elle 
ne  permettait  pas  qu'on  la  soigne  car  elle 
ne  comprend  pas  qu'elle  est  malade. 


at  once  tormented,  humiliated,  rejected 
and  finally  killed  the  micro-form  of  the  healing 
psyche  of  her  healthy  twin.  After  that, 
hyperuniverse  II  continued  to  decay  into  blind, 
mechanical,  purposeless  causal  processes. 

It  then  became  the  task  of  the  Holy  Spirit 
to  either  rescue  the  life  forms  in  the  holo- 
grammatic  universe,  or  abolish  all  influences 
on  it  emanating  from  II.  Approaching  its  task 
with  caution,  it  prepared  to  kill  the  deranged 
twin,  since  she  cannot  be  healed:  i.e.  she 
will  not  allow  herself  to  be  healed  because 
she  does  not  understand  that  she  is  sick. 

This  illness  and  madness  pen/ades  us  and 
makes  us  idiots  living  in  private,  unreal 
worlds.  The  original  plan  of  the  One  can  only 
be  realized  now  by  the  division  of  hyper- 
universe I into  two  healthy  hyperuniverses, 
which  will  transform  the  hologramatic 
universe  into  the  successful  teaching 
machine  it  was  designed  to  be.  We  will  experi- 
ence this  as  the  'Kingdom  of  God."  The 
information  of  the  Mind  consists  of  a tragic 
tale  of  the  death  of  a woman,  the  undertones 
of  which  generate  anguish  into  all  the 
creatures  of  the  hologramatic  universe 
without  their  knowing  why.  This  grief  vrill  de- 
part when  the  healthy  twin  undergoes  mitosis 
and  the  'Kingdom  of  God"  arrives. 


12.  Parsifal  Narrative 


Phil 

{recorded  on  video,  full-face,  same 
person  as  Horselover  Fat ) : 

One  of  the  keys  to  the  story  of  Parsifal  is 
the  pure  fool  who  abolishes  the  delusion 
of  the  magician  Klingsor  and  his  castle, 
and  heals  Amfortas's  wound.  But  what 
does  it  mean? 

"May  your  suffering  he  blessed. 

Which  gave  the  timid  fool 

Pity’s  highest  power 

And  purest  knowledge's  might!  ‘ 

I don't  know  what  this  means.  However,  I 
know  that  in  our  case,  the  pure  fool, 
Horselover  Fat,  himself  had  the  wound 
which  would  not  heal,  and  the  pain  that 
goes  with  it.  "Pity's  highest  power’  is  just 
bullshit.  Pity  has  no  power.  Fat  felt 
vast  pity  for  Gloria  and  it  didn't  do  a 
damn  bit  of  good.  Something  was 
lacking.  Something  else  healed  the 
wound.  Maybe  Fat  was  searching  for 
himself  when  he  set  out  in  search  of  the 
Savior. 


Le  projet  original  do  I'Un  ne  peut 
seulement  etre  realisA  mamtenant  quo 
par  la  division  de  I'Hyperunivers  I en 
deux  hyperunivers  sains  qui  transform- 
eront  avec  succAs  I'univers  hologramma- 
tique en  une  machine  pAdagogique, 
ce  qu'il  Atait  sensA  etre  onginellement. 

Cette  maladie,  cette  folie  nous 
pAnetre  et  font  de  nous  des  idiots  qui 
vivent  dans  des  mondes  A part  et  irrAels. 
Nous  Aprouverons  cela  comme  Atanl  le 
Royaume  de  Dieu.  L'information  de 
I'espnt  consiste  en  un  conte  tragique  de 
la  mort  d une  femme  dont  les 
rAsonnances  gAnArent  une  angoisse  au 
sein  de  toutes  les  crAatures  de  I'univers 
hologrammatique  sans  qu'elles  sachent 
pourquoi.  Cette  peine  disparaitra  avec  la 
mitose  du  jumeau  sain  et  I'avAnement  du 
Royaume  de  Dieu. 

lies  processus  de  cette  transforma- 
tion, la  procession,  au  sein  du  temps,  de 
I'Age  Fer  a I'Age  d'Or  sont  A I'oeuvre 
aujourd'hui.  Dans  I'AtemitA  elle  est  dAjA 
accomplie. 


The  machinery  for  this  transformation  - the 
procession  within  time  from  the  Age  of  Iron  to 
the  Age  of  Gold  - is  at  work  now;  in  eternity  it  is 
already  accomplished. 

11.  GesegnetSong 

Gradually,  the  Parsifal  material 
envelopes  all  the  other,  and  the  section 
ends  with  a musical  segment  sung  in  a 
heroic  tenor  voice  unheard  elsewhere  in 
the  opera : 

Gesegnet  sei  dein  Leiden 
Das  Mitleids  hdchste  Kraft, 

Und  reinsten  Wissens  Macht 
Denn  Zagen  Toren  gab. 

As  this  musical  number  ends,  the 
narrator  appears  full-face  for  the  first 
time  in  the  video  monitors.  It  is  clear  to 
all  that  the  narrator's  face  is  the  same 
as  Horselover  Fat’s! 
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13.  Finale  II 

Image  of  Phil  Dick  remains  on  the 
video  screens,  and  confronts 
Horselover  Fat  who  is  live  and 
illuminated  at  center  stage. 

Dunng  this  dialogue,  a wealth  of 
sounds  and  images  from  all  the 
previous  strains  of  action  (Exegesis, 
dona  story,  Parsifal,  pink  light 
experience,  etc.)  begin  to  re-enter  as 
overlapping  fragments. 

At  the  same  time,  Gloria  reappears  on 
stage.  She  is  dimbing  a long  ladder  or 
stairway  very  slowly  while  chanting 
long,  held  notes.  These  become  more 
and  more  agitated  as  she  approaches 
the  top  of  the  stairs. 

Fat : 

I miss  him,  Phil.  I want  to  see  him  again. 
Phil : 

You  will  see  him  again. 


Fat : 

Phil  : 

Phil : 

1 have  to  or  I’m  going  to  die  and  you 
too.  Phil. 

You'll  see  him  again. 

You'll  see  him  again. 

Fat ; 

Fat : 

Phil: 

You  will  find  him.  1 know 

1 must. 

Phil,  1 want  to  see  him  again 

Phil : 

Phil : 

Fat: 

You  will. 

Yes  1 know. 

1 miss  him,  Phil.  1 want  to  see  him  again. 

Fat: 

Fat: 

Phil : 

1 want  to  see  him. 

1 miss  him. 

You’ll  see  him  again. 

Phil  ; 

Phil : 

Fat : 

1 know. 

Yes  1 know. 

1 want  to  see  you. 

Fat : 

fat: 

Phil : 

You  will  see  him.  Fat,  this  1 know. 

1 have  to. 

And  I’ll  die ... 

Phil : 

Phil : 

Fat: 

You’ll  see  him  again. 

Yes  1 know. 

1 have  to. 

Fat: 

Fat: 

Phil  : 

That  1 know. 

Phil ... 
Phil  : 

...and  you  too  ... 

Fat : 

That  1 know. 

Phil : 

Or  1 will  die  and  you  will  too.  Phil,  and 

Yes  1 know. 

that  we  know!  ...1  want  to  see  him  again. 

Fat: 

1 miss  him. 

Fat: 

...  and  we  know  it.  Phil. 

I miss  him  Phil.  I fuckin’  miss  him.  I 
want  to  be  with  him,  I want  to  feel  his 
arm  around  me.  Nobody  else  can  do 
that.  I saw  him,  sort  of,  and  I want  to 
see  him  again.  That  love,  that  warmth, 
that  delight  on  his  part  that  its  me,  being 
GLAD  its  me,  recognizing  me..  HE 
RECOGNIZED  ME!! 

I want  to  see  him  again  ... 

Phil: 

You’ll  see  him  again  ... 

As  this  ’dialogue/aria" continues  and 
the  surrounding  images  and  sounds 
swirf  more  and  more  furiously,  Gloria 
moves  to  the  top  of  the  stairs.  She  is  at 
the  ledge  on  top  of  a tall  building.  Her 
chant  has  tum^  into  moans  and  cries. 

At  the  climactic  moment,  Gloria 
screams,  jumping  off  the  building. 

The  instant  that  she  starts  to  plunge, 
all  lights  and  sound  are  cut  and  Gloria 
vanishes. 


A few  seconds  in  total  blackness  lead 
directly  to: ... 

Part  II 

Suddenly,  with  a great  crash,  the 
VAUS  film  appears  on  a large  screen 
that  is  lowered  rapidly  at  the  front  of 
the  performance  space,  used  here  for 
the  first  time  in  the  opera.  The  film  is 
projected  with  a very  large,  intense 
image. 


14  VAUS  Song 

‘VAUS  music'  is  heard  over  film  titles. 
The  song  for  most  of  the  dip  is  based 
on  the  words : 

I want  to  see  you,  man. 

As  quickly  as  I can. 

Let  me  hold  your  hand 
I've  got  no  hand  to  hold 
And  I'm  old, old;  very  old. 


Why  don 't  you  look  at  me? 

Afraid  of  what  you  see  ? 

I’ll  find  you  anyhow. 

Later  or  now;  later  or  now. 

During  the  titles  are  scenes  of 
landscape,  desert-like,  and  some  shots 
of  Los  Angeles  from  the  air,  at  night. 

Cut  to  a recording  studio,  where  Eric  and 
Linda  Lampton  are  performing  '/  want  to 
see  you  man... ' Cross-cut  with  shots 
of  Nicholas  Brady  sitting  at  an  impressive 
mixing  console  in  the  control  room. 

Cuts  between  Brady  and  the  Lamptons 
get  faster  and  faster.  A strange  and 
tense  relationship  is  established 
between  EricAJnda/Brady.  Unda  is  very 
sexy.  Brady  lusts  after  her. 

The  cuts  become  wierder  and  wierder. 
More  and  more  rapid  cross<uts  with 
political  shots  of  Brady  (with  his  head 
spinning  and  changing  form),  Brady 
seated  at  a conference  table  facing 
himself  with  a cube  glowing  in  pink  light 
floating  in  the  middle,  Brady  illuminated 


with  strange  light  working  at  a fortress- 
like mixing  desk,  shots  of  a satellite  and 
a VALIS-like  circuit,  images  from  Fat's 
exegesis. 

Cut  to  a love  scene  between  Eric  and 
Linda.  At  first  they  have  no  sex  organs: 
they  peal  off  skin  to  reveal  them.  Love- 
making  illuminated  by  infra-red  light. 
Infiltrated  gradually  by  cross-cuts  with 
other  images. 

They  stop  making  love.  Eric  sits  up 
depressed  on  edge  of  bed.  Close-up  of 
his  face.  Suddenly  a pink  beam  appears 
and  strikes  his  head  - it  explodes, 
revealing  thousands  of  electronics 
parts.  The  head  fuses  back  together; 
the  forehead  slides  open,  revealing  a 
third  eye  in  the  form  of  a sophisticated 
lens. 

Eric  smiles.  Cross-cut  with  Brady's  head 
revolving,  changing  faster  and  faster. 

Scene  snaps  back  to  Lamptons 
performing  in  the  recording  studio. 

While  they  sing,  Brady's  head  continues 
spinning. 


15.  Lampton  Scene 

At  the  end  of  this  song,  as  the  word 
‘VALIS'is  repeated  emphatically,  Eric 
and  Linda  Lampton  appear  on  stage, 
seeming  to  arrive  from  within  the  film. 
At  the  moment  of  transition  they  are 
performing  along  with  the  film  music. 

The  Lamptons  are  joined  on  stage  by 
the  pianist  and  percussionist,  who  until 
this  point  in  the  action  were  off-stage  in 
two  recessed  orchestra  pits.  They 
become  the  two  musicians  in  the 
Lampton's  rock  band,  and  perform  on 
electronic  keyboards  and  percussion 
controllers  with  astounding,  computer- 
enhanced  virtuosity. 

The  Lamptons  launch  into  Part  2 of  the 
VALIS  Song.  The  ambience  changes 
immediately  to  that  of  a super  hi-tech 
rock  concert  Strobe  lights,  exciting 
movement  great  electricity  and 
connection  with  the  audience. 

Horselover  Fat  is  on  stage  with  them. 
For  most  of  Part  II  of  the  opera.  Fat's 
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double  is  represented  by  a stylized 
physical  presence  on  stage,  as  merely 
a traced  laser  outline. 

Lamptons  : 

VALIS 

Does  it  come  from  the  stars? 

VALIS 

This  place  where  we  are 
is  one  of  the  stars. 

Is  VALIS  a man? 

Is  VALIS  a god? 

Is  VALIS  a satellite? 

Or  does  it  destroy? 

(Vast  Active  Living  Intelligent  System) 

The  Empire  never  ended. 

The  Buddha  is  in  the  park. 

He  lived  a long  time  ago. 

But  he's  sbll  alive. 

VALIS.  etc. 

The  mind  is  ever  active. 

In  his  crafty  designs. 

It  conjures  up  great  plans 
But  is  broken. 

VALIS.  etc. 


VALIS.  etc. 

...or  does  it  destroy? 

The  Lampions  finish  their  song  and  a 
short  instrumental  transition  leads  into 
their  dialogue  with  Fat. 

The  lighting  still  suggests  the  intensity  of 
a rock  show,  but  subtle  colors  are 
injected  little  by  little. 


Lamptons  : 

Did  you  see  the  pink  light? 

Fat: 

Yes. 

Lamptons  : 

And  the  lateral  lens  third  eye? 

Fat: 

Did  you  do  the  screenplay? 

Lamptons  : 

We  wrote  it.  directed  it.  and  starred  in  it. 


Fat: 

Is  that  just  a description? 

Lamptons  : 

This  IS  what  we  have.  That's  all  there  is. 
...  Well,  we  have  said  enough. 

Fat : 

Can't  you  tell  me  more. 

Lamptons : 

Not  now.  you  must  wait  a little.  In  time. 
You  will  enjoy  this  you  know. 


16.  Suffering  Song 

Fat  and  the  Lamptons  sing  together, 
each  with  a different  text.  The  lighting 
has  become  gentler,  with  warm  spots 
emphasizing  the  three  main 
characters.  A lesser  light  illuminates 
the  two  accompanying  musicians. 

Fat: 

I have  been  shaking  all  my  life  from 
fear.  Shaking,  running,  losing  the 
people  I loved.  Now  the  fear  is  dying  — 


the  news  that  I have  waited  for  is  here. 
The  universe  ceases  to  grieve. 

The  wound  is  healing. 

Lamptons  : 

The  suffering  you  have  gone  through  is 
over.  It  is  over,  it  really  is.  Do  you 
realize  that.  Philip? 


Linda  L : 

There  was  information  transfer.  The 
information  is  encoded  in  the  music  and 
in 

the  film.  It  registered  subliminally.  Unless 
you  . 

Eric  L. : 

Did  you  see  the  satellite? 

Fat : 

The  satellite  is  never  seen. 

Eric  L. : 

Wrong! 

Linda  L : 

It  appeared  once  as  a picture  on  a wall 
calendar,  once  as  a child's  toy.  once  in 
the  sky.  and  once  as  a beer  can  run  over 
by  a taxi. 

Fat : 

What  is  VALIS?  Is  the  satellite  VALIS? 
Lamptons  : 

Vast  Active  Living  Intelligent  System. 
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ELLIOTT  CARTER 

A Celebration  of  Some  lOOx  iSO  Notes  (1986) 

One  of  America’s  musical  treasures,  Elliott  Carter,  will  turn  80  in  December. 

As  befits  a composer  who  started  rather  slowly  and  carefully , finding  his  own 
voice  as  he  entered  his  forties.  Carter  has  become,  if  anything,  more  prolific 
as  he  has  grown  older , continuing  to  surprise  the  musical  world  with  the 
originality  and  fecundity  of  his  invention.  The  present  Festival  has 
demonstrated  Carter’s  continuing  creative  vitality:  last  night’s  program 

contained  five  works  written  in  the  last  five  years;  tonight’s  includes  two 
pieces  that  are  even  more  recent,  composed  in  1987  and  1988  respectively . 

Elliott  Cook  Carter  was  born  in  New  York  City  on  December  11,  1908,  and 
now  lives  in  Waccabuc,  N.Y.  His  long  career  has  taken  him  from  a youthful 
friendship  with  Charles  Ives,  who  encouraged  him  to  pursue  music,  to  his 
present  pre-eminent  stance  among  American  composers. 

Carter’s  early  works , many  of  them  choral , were  based  on  a close 
familiarity  with  the  great  musical  traditions  stretching  back  to  the 
Renaissance . His  education  was  as  broad  as  any  composer’s  has  ever  been , 
including  study  at  Harvard , where  he  read  widely  in  modern  literature , German  , 
and  Greek , and  pursued  studies  in  mathematics  as  well . He  was  strongly 
influenced  by  Stravinsky  and  by  early  music  (thanks  in  part  to  having  had  a 
roommate  at  Harvard  who  was  an  Elizabethan  specialist),  but  drew  very  little 
from  the  line  of  German  expressionism  that  was  then  considered  avante  garde . 

Still , for  all  the  influences  evident  in  much  of  his  elegantly  crafted  early 
scores,  there  were  elements  that  foreshadowed  his  mature  style,  too.  Even  his 
a cappella  choral  music  frequently  displays  varyint  rhythmic  gestures 
simultaneously  in  different  layers,  a fundamental  characteristic  of  all  his 
music . 

He  is  best  known  for  a cumulative  series  of  large-scale  instrumental 
compositions,  starting  with  the  Cello  Sonata  of  1948,  that  have  redefined  and 
dramatized  the  relationships  between  instruments  in  a musical  ensemble  and  have 
expanded  notions  of  rhythm  and  time.  Seeking  after  a sense  of  "focused 
freedom,"  a way  of  creating  music  in  which  the  various  instruments  are  in  fact 
coordinated  while  seeming  to  be  freely  improvising  against  one  another , he 
developed  a device  of  interlocking  rhythmic  relationships — often  quite  complex 
— that  has  come  to  be  called  "metrical  modulation  ."  In  principle  the 
technique  has  been  used  for  centuries  by  composers  who  specify  that  one  line  or 
section  of  a piece  move  at  a prescribed  relationship  to  another . But  in  older 
music  the  relationship  is  usually  half-time  or  double-time,  so  that  the  overall 
effect  remains  more  or  less  the  same . Carter  superimposed  more  complex 
relationships  on  one  another,  giving  the  effect  of  two  different  musics  moving 
at  different  speeds . 

An  equally  vital  element  of  Carter’s  mature  music  has  been  his  ability 
to  treat  each  instrument  as  a character  in  an  ongoing  musical  drama , inventing 
material  that  especially  represents  the  special  character  and  sound  of  the 
instrument  in  question . In  one  way  or  another  this  principle  has  played  part 
in  most  of  Carter’s  later  pieces . 

Carter  wrote  a good  deal  of  orchestral  music  in  his  early  years , 
including  ballets,  Pocahantas  and  The  Minotaur , Symphony  No.  1,  and  the  Holiday 
Overture^  In  the  last  three  decades,  though,  true  orchestral  works  have  been 

few  and  far  between . This  has  happened  partly  because  Carter  embarked  on  a 
voyage  of  remarkable  artistic  discovery  that  expressed  itself  brilliantly  in 
chamber  music,  most  easily  demonstrated  perhaps  through  his  four  string 
quartets.  But  another,  more  practical,  reason  was  simply  that  the 
circumstances  in  which  professional  orchestras  prepare  performances  today  has 
not  encouraged  the  kind  of  elaborate  and  demanding  writing  that  he  chooses  to 
produce.  Only  recently,  for  example,  have  the  Variations  for  Orchestra  (1954- 
5)  and  the  Piano  Concerto  (1964-5)  become  available  on  recordings  that  do 
justice  to  the  music . The  Double  Concerto , one  of  Carter’s  most  important 
works , is  conceived  for  a chamber  orchestra  (and  its  premiere , which  took 
place  during  the  meeting  of  the  International  Musicological  Society  in  New 
York  in  1961,  enjoyed  the  special  benefit  of  virtually  unlimited  rehearsal 
time , supported  by  the  Fromm  Foundation ) . 
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After  the  Piano  Concerto,  Carter  composed  his  Concerto  for  Orchestra 
(1968-9),  and  then  waited  the  better  part  of  a decade  before  creating  another 
orchestral  score , the  Symphony  for  Three  Orchestras  (1976),  which  was 
specifically  commissioned  by  a consortium  of  six  orchestras  for  the  American 
Bicentennial  (not  all  of  the  commissioning  ensembles  have  yet  played  it).  The 
next  work  in  his  oeuvre  listed  (in  The  New  Grove  Dictionary  of  American  Music) 
under  the  orchestral  pieces,  but  not  really  for  orchestra  as  such,  is  Penthode , 
for  five  instrumental  quartets  of  the  most  diverse  character.  Recently, 
though , Carter  has  produced  a number  of  shorter  orchestral  pieces  by  special 
request:  the  Pastorale  heard  last  Friday  night  in  the  Boston  Symphony  concert, 

an  orchestration  of  a youthful  piece  for  English  horn  and  piano,  the 
Celebration  commissioned  by  the  Houston  Symphony  Orchestra  for  the  Texas 
sesquicentennial , and  Remembrance  ^ which  achieves  its  world  premiere  this 
evening . Perhaps  some  of  these  recent  smaller  works  will  prove  to  be  an 
Ariadne’s  thread  that  will  encourage  more  timid  orchestras  to  come  to  grips 
with  what  seems , at  first  encounter , surely , the  labyrinthine  music  of  Elliott 
Carter  in  the  larger  forms . 

As  with  the  four  short  chamber  works  heard  last  night  composed  in  tribute 
to  or  celebration  of  musical  friends,  Carter  has  been  able  to  turn  symbolism 
into  music.  In  Celebration  ^ written  for  a 150th  anniversary.  Carter  chose 
the  number  150  as  his  symbol;  it  is  used  both  for  the  number  of  measures  in 
the  piece  and  the  fundamental  tempo  at  which  it  is  to  be  played . But  after 
making  such  preliminary  decisions  (which  are  essentially  a game),  he  must  get 
down  to  the  business  of  filling  out  the  measures  in  question  with  interesting 
music , and  this  he  does  with  tremendous  color  and  energy  in  a vast  fanfare . 

The  composer  has  provided  the  following  note : 

A Celebration  oP  Some  100  x 150  Notes  was  commissioned  by  the 
Houston  Symphony  Orchestra  to  celebrate  the  150th  anniversary  of 
the  founding  of  the  State  of  Texas.  The  150  measures  of  the  score 
present  short  motivic  fanfares  on  each  of  the  musical  intervals. 

Some , like  the  interval  of  a minor  third  around  which  the  celesta 
part  is  built  and  the  big  orchestral  tutti  featuring  the  perfect 
fifth , are  treated  somewhat  extensively  and  given  expressive 
characters , as  is  the  short  conclusion  using  the  major  second  and 
minor  seventh . The  premiere  was  given  by  the  commissioning 
orchestra  under  the  direction  of  Sergiu  Comissiona  in  its  home 
city  on  April  10,  1987. 


ELLIOTT  CARTER 

Remembrance — in  memory  of  Paul  Fromm  (1988) 

Remembrance  is  as  different  from  Celebration  as  an  elegy  is  from  a festival . 
Paul  Fromm’s  dedication  to  new  music  touched  every  serious  American  composer  — 
indeed,  every  serious  lover  of  music — for  a full  generation,  yet  it  did  so  in  a 
way  marked  as  much  by  modesty  as  it  was  by  generosity . (I  well  remember  one 
day  when  someone  happened  to  meet  Paul  Fromm  while  browsing  in  the  Tanglewood 
Music  Store  and , discovering  who  he  was ,’  asked  if  he  were  himself  a musician . 
He  replied,  in  his  German-tinged  accents,  "I  am  just  a wine  merchant.”)  As 
mentioned  above , the  Fromm  Foundation  not  only  commissioned  Carter’s  Double 
Concerto  but  also  assured  that  the  first  performance  would  be  absolutely  first- 
rate.  What  composer  would  not  feel  indebted  to  such  a man?  The  title  page  of 
Carter’s  score  reads  in  full : "Remembrance  , in  memory  of  a great  patron  and 

believer  in  the  music  of  our  time,  Paul  Fromm." 

The  composer  has  provided  the  following 'note : 

Remembrance , a short  monologue  for  trombone  and  orchestra  , invokes 
the  memory  of  the  late  Paul  Fromm,  America’s  outstanding  supporter 
of  contemporary  music.  His  commissioning  of  new  works , his 
subsidizing  of  performances  of  new  music  , and  his  scholarships  for 
young  performers  of  it  made  a lasting  contribution  to  American 
musical  life.  He  was  a knowledgeable,  enthusiastic , and 
warmhearted  friend  to  many  of  us  who  had  the  good  fortune  to  know 
him . Remembrance  was  commissioned  by  the  Fromm  Foundation  at 
Harvard  University  for  the  Tanglewood  Music  Center  and  was 
composed  in  March  1988. 
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HANS  WERNER  HENZE 

Sieben  Liebeslieder  (Seven  Love  Songs  for  cello  and  orchestra  (1984-85) 

Hans  Werner  Henze  vras  born  in  Giitersloh  , Westphalia,  Germany,  on  July  1,  1926; 
he  has  lived  in  Italy  for  many  years . This  summer  Henze  is  at  Tanglewood  for 
the  second  time  as  Composer-in-Residence  (he  was  also  here  in  that  capacity  in 
1983).  Henze  demonstrated  his  musical  interests  at  an  early  age,  though  this 
led  to  family  tensions  at  a time  (the  late  '30s ) when  politics  rather  than  art 
inevitably  dominated  German  family  life.  The  experience  of  chamber  music 
played  almost  secretly  in  the  partially  Jewish  household  of  a friendly  neighbor 
confirmed  the  composer -to -be  in  the  notion  that  music  was  anti -authoritarian  , 
the  embodiment  of  individuality , something  that  has  remained  a powerful  part  of 
his  musical  outlook  to  this  day.  He  began  to  compose  about  the  age  of  12,  even 
before  he  had  begun  systematic  instruction.  When  he  was  drafted  in  1944,  he 
continued  composing  under  the  inevitable  restrictions  of  military  life,  turning 
them  to  advantage  by  training  himself  to  hear  mentally  complex  musical 
combinations . 

After  the  war,  he  began  studies  with  Wolfgang  Fortner  in  Heidelberg,  where 
he  attained  a technical  mastery  of  counterpoint  and  began  to  compose  the  works 
the  represented  his  earliest  successes.  But  by  the  late  1940s  he  had  become  an 
eager  participant  in  the  summer  courses  offered  at  Darmstadt  by  Rene  Leibowitz , 
one  of  the  leading  proponents  of  the  dodecaphonic  school  that  emanated  from 
Vienna.  During  the  ensuing  years  he  began  to  produce  a wide-ranging  array  of 
scores  in  virtually  every  medium  from  small  chamber  combinations  to  symphony 
and  opera . His  music  sometimes  shows  startling  contrasts  between  one  work  and 
the  next , testimony  to  his  independent  treatment  of  the  Schoenbergian  method  , 
which  has  never  hampered  his  own  expressive  purposes . 

Since  the  early  1950s  he  has  lived  mostly  in  Italy.  During  the  late  1960s 
and  through  the  1970s  his  music  frequently  reflected  his  concern  for  the 
political  dilemmas  of  our  time , presented  in  scores  that  often  belonged  to  the 
generalized  category  of  "music  theater"  and  demonstrated  a creative  eclecticism 
in  their  choice  of  materials . In  recent  years  Henze  has  moved  away  from  such 
constant  political  engagement  in  his  music.  He  has  returned  in  recent  years  to 
the  composition  abstract  large  works,  such  as  his  Symphony  No.  7 heard  last 
night  and  the  Sieben  Liebeslieder  for  cello  and  orchestra , which  receives 
its  U.S.  premiere  with  this  performance.  Among  his  current  commissions  is  one 
from  the  Boston  Symphony  Orchestra  for  a new  orchestral  piece. 

Sieben  Liebeslieder , for  cello  and  orchestra , was  first  performed  in 
Cologne  on  December  12,  1986.  Heinrich  Schiff  was  the  soloist , and  David 
Shallon  conducted  the  Cologne  Radio  Symphony  Orchestra . 

The  composer  has  provided  the  following — purposely  brief  and  even  slightly 
evasive — note  on  his  piece: 

This  composition  took  shape  between  autumn  1984  and  late  summer 
1985.  The  basis  of  its  seven  movements  are  seven  English  poems 
from  very  different  stylistic  periods,  containing  the  most 
diverse  expressive  content  and  meters  , which  I have  analyzed  in 
content  and  structure  and  translated  into  music,  really  quite  in 
the  sense  of  song  composition  gradually  converted  into 
instrumental  music.  The  identity  of  the  texts  will  not  be 
revealed . 

As  befits  a composition  by  one  of  the  great  opera  composers  of  our  time , the 
music  is  essentially  lyric  and  sharply  characterized . Though  composer  prefers 
not  to  identify  the  texts  that  were  his  original  inspiration , the  listener 
can  identify  the  special  character  of  each  of  the  seven , fairly  short , 
movements , ranging  from  great  outbursts  to  sombre  meditation . The  work  begins 
quietly,  almost  as  chamber  music,  with  three  low  woodwinds  (two  bassoons,  bass 
clarinet),  and  ends  equally  quietly,  with  the  solo  cello  joined  by  three  other 
solo  strings  to  make  a string  quartet  (in  which  the  cello  nonetheless  remains 
the  principal  voice).  In  between,  however,  the  composer  works  the  entire 
orchestra  thoroughly,  while  allowing  his  protagonist  to  remain  at  center  stage 
virtually  throughout . 
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JORGE  LIDERMAN 

For  Orchestra  (1987-88) 

Jorge  Liderman  was  ^o^n  in  Argentina  in  1957;  he  received  his  bachelor’s  degree 
from  the  Rubin  Academy  of  Music  in  Jerusalem,  where  he  studied  with  Mark 
Kopitman . In  1983  he  moved  to  Chicago,  where  he  pursued  his  doctorate  in 
composition  at  the  University  of  Chicago  under  Ralph  Shapey  and  Shulamit  Ran. 
He  has  also  studied  with  George  Rochberg  and  Brian  Ferneyhough . Last  summer , 
as  a Fellow  in  composition  at  Tanglewood , he  studied  with  George  Perle  and 
Oliver  Knussen . 

Liderman  received  the  1984  ASCAP  award,  the  1985  and  1986  Argentine 
Tribute  of  Composers  Prize,  and  a 1985  Radio  France  Award.  In  addition  to 
Tanglewood,  he  has  received  fellowships  to  Darmstadt  (1986),  the  MacDowell 
Colony  (1986),  the  Virginia  Center  for  the  Arts  (1987),  and  the  Harper 
Foundation  (1987).  He  is  currently  teaching  composition  at  the  American 
Conservatory  of  Music. 

Jorge  Liderman’s  new  work,  which  receiveds  its  first  performance  tonight, 
was  commissioned  by  the  Tanglewood  Music  Center’s  Paul  Jacobs  Memorial  Fund  . 

The  composer  has  provided  the  following  note : 

For  Orchestra  was  written  between  October  1987  and  February  1988. 

This  work  is  a new  attempt  to  superimpose  various  musical 
processes , each  following  its  own  course  in  time  and  space. 

For  Orchestra  is  in  one  movement.  Nevertheless , the  different 
musical  activities  call  for  a tripartite  design  . The  first 
section  of  the  piece  describes  and  arch-type  model.  The  second 
one  presents  three  episodes  each  beginning  with  an  exclamatory 
gesture  in  the  trombones . The  last  section  introduces  several 
ostinati,  gradually  approaching  the  climax  of  the  entire  work. 

For  Orchestra  is  dedicated  to  Oliver  Knussen  and  the  Tanglewood 
Music  Center  Orchestra . 


COLIN  MATTHEWS 

Fourth  Sonata  for  Orchestra  (1974-75) 

Colin  Matthews  was  born  in  London  in  1946.  After  early  piano  lessons,  he  was 
largely  self-taught  as  a composer  until  he  had  taken  a degree  in  classics  at 
Nottingham  University,  when  he  was  offered  the  opportunity  of  pursuing  a 
master’s  degree  in  composition.  He  studied  with  Arnold  Whittall  at 
Notthingham  and,  from  1967-69,  with  Nicholas  Maw.  He  worked  as  a free-lance 
editor  for  various  music  publishers . He  worked  closely  with  Benjamin  Britten 
(and  prepared  the  vocal  score  for  Death  in  Venice),  with  Deryck  Cooke  (on  the 
performing  edition  of  Mahler’s  Tenth  Symphony),  and  with  Imogen  Holst  (editing 
her  father’s  music).  He  taught  during  the  mid-1970s  at  the  University  of 
Sussex,  where  he  received  his  doctorate  for  a thesis  on  Mahler.  He  now  devotes 
most  of  his  time  to  composing . 

Matthews’  F ourth  Sonata  won  the  Ian  Whyte  Award  of  the  Scottish  National 
Orchestra  in  1975  and  received  its  first  performance  from  that  orchestra  under 
the  direction  of  Alexander  Gibson  in  Edinburgh  in  April  1976. 

The  composer  has  provided  the  following  note  on  his  piece  for  this  performance: 

My  Fourth  Sonata — I’ve  used  the  terra  "sonata"  for  a number  of 
single-movement  orchestral  works  (six  to  date)  without  any 
implication  of  sonata  structure — was  composed  in  1974,  at  a time 
when  I’d  come  under  the  influence  of  the  process  music  of  Reich  and 
Riley  of  the  ’60s  and  early  ’70s.  But  the  influence  is  only  to  be 
felt  in  certain  aspects  of  the  musical  material  and  its  development, 
not  on  the  structure  or  (for  the  most  part)  rhythm  and 
instrumentation . The  piece  represented  something  of  a breakthrough 
for  me  after  a long  period  of  being  unable  to  compose  successfully . 

In  a sense,  it  got  process  out  of  my  system : building  a large 

structure  (nearly  30  minutes  of  music)  out  of  small  elements  gave  me 
the  confidence  to  attempt  to  work  on  a large  scale  without  resort  to 
the  short  cuts  that  processes  afford . 
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Though  the  building  blocks  of  the  piece  are  tiny — Just  four  three- 
note  cells — the  musical  fabric  is  contrastingly  expansive,  and 
defined  by  clearly  differentiated  "colors"  of  orchestration. 

Originally  I gave  the  work  the  fanciful  subtitle  "Green  & Gold  & 

Blue  & White"  (now  discarded):  the  idea  of  broad  brush-strokes  of 

color  is  perhaps  a useful  one.  More  to  the  point  are  the  working 
titles  I had  for  the  three  main  divisions  of  the  piece  — 
"Intensification,"  "Complexity,"  "Simplification." 

The  first  and  third  sections  balance  each  other  as  a kind  of  winding 
up  and  winding  down  of  tension — the  former  starting  out  from  a 
single  note  and  expanding  out  to  the  whole  orchestra  , the  latter  a 
relaxed  echo  of  the  opening,  in  warm  colors  and  diatonic  (though 
unresolved)  harmony.  The  central  (and  much  the  largest)  section 
mirrors  internally  the  tripartite  division  of  the  whole — a slow 
melodic  intensification , a nightmarish  center , and  a relaxation  of 
tension  with  the  strings  building  out  of  the  three-note  cells  the 
only  sustained  melody  of  the  work . 

C.M.  (1988) 


The  Tanglewood  Music  Center  acknowledges  the  participation  of  the  following 
extra  players: 

David  E.  Gruender,  bass:  Librarian,  Tanglewood  Music  Center 

Elizabeth  Carillo  and  Danette  Rhoads,  violins,  and  Tony  Manzo,  bass:  Members 
of  the  Boston  University  Tanglewood  Institute  Young  Artists  Orchestra 
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TANGLEWOOD  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

PHYLLIS  CURTIN  SEMINAR 
Sixth  Rec i t a 1 

Friday,  August  12  at  4:00  P.M. 
Chamber  Music  Hall 


Three  Songs  of  Children 

Meinem  Kinde,  opus  37,  no.  3 
Mut tertandel ei , opus  43,  no.  2 
Uiegenlied,  opus  41,  no.  1 

Karen  Richards,  soprano 
Kayo  Iwama,  piano 


Four  Songs  ^ ^ 

Serenade  Florentine  CLahor) 

Chanson  triste  (Lahor) 

Soupir  CPrudhomme) 

L^ Invitation  au  Voyage  (Baudelaire) 

Lucy  Schaufer,  soprano 
Kayo  Iwama,  piano 


Five  Songs 

La  Charme,  opus  2,  no.  2 
L'Aveu,  opus  13,  no.  2 
Les  Papi lions,  opus  2,  no.  3 
Chanson  d^ Ophelia 

Serenade  Italienne,  opus  2,  no.  5 


Richard  Strauss 


Henri  Duparc 


Ernest  Chausson 


Mary  Alice  Smith,  j^azzo— soprano 
Raphael  Rochet,  piano 


Manuel  de  Falla 


Siete  canciones  populares  Espanolas 
El  pano  Moruno 
Seguidilla  Murciana 
Ast ur i ana 
Jota 
Nana  ^ 

Cane ion 
Pol  o 

Rica  Julie,  soprano 
Kayo  Iwama,  pisno 


Le  Promenoir  des  deux  amants  ^ . 

Aupres  de  Cette  Grotte  Sombre  ^ ebussy 

Crois  Mon  Conseil,  Chere  Climene 
Je  tremble  en  voyant  Ton  Visage 

Carter  Scott,  n^Gzzo—sopr'sno 
Michael  Beattie,  piano 


F our  Songs 

St andchen 

Du  meines  Herzens  Kronelein 
Zei t 1 ose 
K1 i ng  f 


Connie— Lin  Chmura, 
Michael  Beattie^ 


soprano 

piano 


Richard  Strauss 


BALDWIN  PIANO 


1. 


Meinem  Kinde 


My  Child 


You  sleep,  and  I slowly  bend  over  your  little  bed, 
And  I bless  you. 

Every  careful  breath  is  a roaming,  heavenly  flight. 
It  is  a search  into  the  distance 
As  though  nothing  but  one  star  existed, 

Where  by  mere  brilliance  and  light. 

Love's  greatest  fortune  is  carried  down, to  you, 
laying  on  the  little  white  blanket. 


2.  MuttertMndelei  A Mother's  Tale 

Just  look  at  my  beautiful  child, 

with  gold  shaggy  hair, 

blue  eyes,  little  red  ckeeks; 

Good  people,  no  you  too  have  such  a one? 

Good  j5eople,  no,  you  have  none  I 

Just  look  at  my  sweet  child, 
fatter  than  a fat  little  snail, 
sweeter  than  a little  sugar  loaf  I 
Good  people,  do  you  too  have  such  a one? 

Gdod  people;  no,  you  have  none I 

Just  look  at  my  charming  child, 
not  so  sullen,  not  so  capriciousi 
Always  friendly,  always  happy J 
Good  people,  do  you  have  such  a one? 

Good  people,  no  you  have  none  I 

Just  look  at  my  good  child 

No  angry  shrew  would  love  her  mother  so  much. 
Good  people,  would  you  like  to  have  such  a one? 
Oh,  you  vrill  certainly  not  get  mine! 

Let  a dealer  come  herel 

A hundred  thousand  dollars, 

all  the  gold  of  the  earth  let  him  pay! 

Oh,  he  will  certainly  not  get  mine! 

Let  him  buy  himself  one  somewhere  else] 


3.  Wiegenlied  Cradle  Song 

Dream,  dream,  my  sweet  life, 
of  heaven,  which  brings  the  flowers; 
blossoms  glisten  there;  they  quiver 
to  the  song  your  mother  sings. 

Dream,  dream,  bud  of  my  care, 

of  the  day  when  the  flowers  sprouted, 

of  the  bright  blossoming  morning 

when  your  little  soul  came  into  the  world. 

Dream,  dream,  bloom  of  my  love, 
ov  the  silent  holy  hight 
when  the  flowering  of  his  love 
made  this  world  a heaven  for  me. 


FOUR  SONGS  BY  HENRI  DUPARC  (1848-1933) 


r r 

Serenade  Florentine  (Jean  Labor) 

(Florentine  Serenade) 

Star,  whose  beauty  shines  like  a diamond  in  the  night, 
Look  down  upon  my  beloved,  whose  eyelids  are  closed. 
And,  let  descend  upon  her  eyes  the  blessing  of  the  sky. 
She  falls  asleep... 

Enter  through  the  window  into  her  happy  room; 

On  her  whiteness,  like  a kiss,  repose  until  dawn 
And  that  her  thoughts,  then,  dream  of  a star  of  love 
That  rises! 

Chanson  triste  (Jean  Labor) 

(Sad  song) 

In  your  heart  sleeps  a light  of  the  moon, 

A sweet  moonlight  of  summer. 

And  to  escape  this  troublesome  life, 

I shall  drown  myself  in  your  light. 

I shall  forget  the  sufferings  of  the  past. 

My  love,  when  you  rock  my  sad  heart  and  thoughts 
In  the  calm  loving  of  your  arms! 

You  will  take  my  sickly  head 
Oh!  somestimes  on  your  knees. 

And  you  will  say  a ballad, 

A ballad,  that  seems  to  speak  of  us. 

And  in  your  eyes  full  of  sadness. 

In  your  eyes  then  I will  drink 
So  much  of  kisses  and  tenderness 
That  perhaps,  I will  recover... 

Soupir  (Sully  Prudhomme) 

(Sigh) 

Never  to  see  her,  nor  hear  her. 

Never  to  call  her  name  out  loud. 

But  faithfully  always  to  await  her. 

Always  to  love  her. 

To  open  one's  arms  and  tired  of  waiting. 

To  close  them  on  nothingness. 

But  yet,  always  to  hold  them  out  to  her 
Always  to  love  her. 

Ah!  nothing  left  but  to  hold  them  out  to  her. 

And  to  consume  oneself  in  tears. 

But  always  to  shed  these  tears. 

Always  to  love  her... 

Never  to  see  her,  not  hear  her. 

Never  to  call  her  name  out  loud. 

But  with  a love  always  more  tender. 

Always  to  love  her. 

Always! 


DUPARC  (Con’t) 


L’ Invitation  au  Voyage  (Charles  Baudelaire) 
(Invitation  to  a Voyage) 

My  child,  my  sister. 

Think  how  sweet  it  would  be 

To  go  down  there,  to  live  together. 

To  love  with  leisure, 

To  love  and  to  die  in  the  land 
That  resembles  youl 
The  wet  suns  of  these  hazy  skies 
For  my  spirit  have  the  charms. 

So  mysterious  of  your  treacherous  eyes 
Sparkling  through  their  tears. 

There,  all  is  order  and  beauty. 

Luxury,  calm,  and  voluptuousness. 

See  on  these  canals  the  sleeping  boats 
Whose  nature  is  to  roam; 

It  is  to  satisfy  your  least  desire 

That  they  have  come  from  the  end  of  the  earth. 

The  setting  suns  invest  the  fields. 

The  canals,  the  entire  village. 

With  hyacinth  and  gold; 

The  world  falls  asleep 
In  a warm  burning  light  I 

There,  all  is  order  and  beauty. 

Luxury,  calm,  and  voluptuousness. 


1 .  La  Charme 


When  your  smile  surprised  me, 

I felt  my  whole  being  tremble. 

But  what  has  conquered  my  spirit, 

I did  not  recognize  at  first. 

When  your  glance  fell  on  me, 

I flet  my  soul  melting. 

But  I could  not  be  responsible  for  the  emotion. 

That  which  conquered  me  forever 

was  a more  sorrowful  charm, 

and  I only  realized  that  I loved  you 

when  I saw  your  first  tear. 


2.  L'Aveu 


I have  lost  the  forest,  the  plain, 
and  the  fresh  Aprils  of  another  time. 
Give  me  your  lips,  their  breath 
will  be  the  breath  of  the  woods. 

I have  lost  the  morose  ocean; 
its  grief,  its  waves,  its  echoes; 

Tell  me  what  you  will, 

it  will  be  the  uproar  of  the  waves. 

Heavy  with  a noble  sadness. 

My  face  dreams  of  vanished  suns. 

OhI  Hide  me  in  your  pale  breast! 

It  will  be  the  calm  of  night. 


3.  Les  Papillons 

The  butterflies  the  color  of  snow 
fleat  in  swarms  over  the  sea. 

Beautiful  white  butterflies,  when  may  I 
take  the  blue  path  of  the  air? 

Do  you  know,  o beauty  of  beauties, 
my  oriental  dancer  with  jet  black  eyes; 

If  they  would  lend  me  their  wings. 

Tell  me,  do  you  know  where  I would  go? 
Without  taking  a single  kiss  from  the  roses. 
Across  the  valleys  and  forests. 

I would  go  to  your  half  closed  lips, 
flower  of  my  soul,  and  there  I would  die. 


4 , Chanson  d’ Ophelia 


He  is  dead  having  suffered  much,  Madame; 

He  is  gone,  that  is  a fact. 

A stone  at  his  feet  and  at  his  head 
A green  hill. 

On  the  shroud  of  the  snow,  are  strewn  full  hands 
of  a thousand  scented  flowers. 

Which,  before  going  with  him  into  the  earth  without  returning, 
in  their  youth  blooming. 

They  drank,  as  a fresh  rain, 
the  tears  of  true  love. 


5.  Serenade  Italienne 


Let  us  go  in  a boat  on  the  sea 
to  pass  the  night  among  the  stars. 

See,  the  breeze  is  blowing  just  enough 
To  fill  the  cloth  of  the  sails. 

The  old  Italian  fisherman 
And  his  two  sons,  who  guide  us 
Listen  but  understand  nothing 
of  the  words  which  our  mouths  speak. 

On  the  sea  calm  and  sombre,  see. 

We  can  exchange  our  souls. 

And  no  one  will  understand  our  voices-’. 
But  the  night,  the  sky  and  the  waves. 


SIETE  CANCIQNES  POPULARES 


El  Pano  Moruno  - The  Moorish  Cloth 

On  the  fine  cloth  in  the  store  fell  a stain; 

Now  it  sells  for  less  inoney,  for  it  lost  its  value. 


Seguidilla  Murciana  - Seguidilla  from  Murcia 

Anyone  whose  roof  is  made  of  glass 
Should  not  throw  stones  to  his  neighbor's. 

We  are  muleteersi 

Perhaps  we  shall  meet  on  the  road. 

Because  of  your  great  inconstancy 

I compare  you  to  a coin  that  goes  from  hand  to  hand; 
ft  finally  fades  and,  thinking  it  false,  nobody  takes  it. 


Asturiana  - Asturian 

To  see  if  it  would  comfort  me 
1 approached  a green  pine  tree 
To  see  if  it  would  comfort  me. 
On  seeing  me  cry,  it  cried. 

The  pine  tree,  being  green. 

On  seeing  me  cry,  it  cried. 


Jota  - Jota 

They  say  that  we  don't  love  each  other 
because  they  don't  see  us  speak; 

Your  heart  and  mine  should  be  asked  about  that. 
They  say  that  we  don't  love  each  other 
because  they  don't  see  us  speak. 

Now  I take  leave  from  you. 

From  your  house  and  from  your  window. 

And  even  though  your  mother  doesn't  like  it. 
Goodbye,  my  little  one,  until  tomorrow. 

Now  I take  leave  from  you. 

Even  though  your  mother  doesn't  like  it. 


Nana  - Lullaby 

Sleep,  my  little  child,  sleep. 

Sleep,  my  darling,  sleep,  little  star  of  the  morning. 
Lullaby,  lullaby. 

Sleep,  little  star  of  the  morning. 


Cancion  - Song 


Because  your  eyes  are  treacherous, 

I am  going  to  bury  them. 

You  don’t  know  what  it  costs,  "from  the  air" 
my  child,  to  look  at  them. 

"Mother,  I'm  on  the  edge." 

My  child,  to  look  at  them. 

They  say  you  don't  love  me. 

You  loved  me  before. 

Let  go  what  was  won, 

"From  the  air,"  for  what  is  now  lost. 
"Mother,  I'm  on  the  edge." 

For  what  is  now  lost, 

"Mother." 


Polo  - Polo 

Ah.'  I keep,  ah]  I keep  a sorrow  in  my  heart,  ah 
And  I will  tell  no  one] 

Love  be  cursed,  be  cursed]  Ah] 

And  the  one  who  taught  it  to  me.  Ah] 


Aupres  de  Cette  Grotte  Sombre 

Near  to  this  gloomy  cave 
where  one  breathes  a mild  air 
the  wave  wrestles  with  the  pebbles 
and  the  light  with  the  shadow. 

These  waves,  tired  of  the  exertion 
that  they  made  over  the  gravel 
come  to  rest  in  the  pond 
where  once  Narcissus  died... 

The  reflection  of  this  ruby  flower 
and  of  the  hanging  reeds 
seem  to  be  therein 

the  dreams  of  the  sleeping  water... 


Crois  Mon  Conseil,  Chere  Climene 

Believe  in  my  advice,  lovely  Climene; 
allow  the  arrival  of  evening, 

I pray  you  let  us  go  sit 
on  the  edge  of  the  fountain. 

Do  you  not  hear  the  sighs  of  Zephyrus, 
stricken  with  wonder  and  love, 
seeing  roses  on  your  complexion 
which  are  not  of  his  control? 

His  mouth,  full  of  scent, 
has  breathed  on  our  path, 
mingling  a spirit  of  jasmine 
with  the  amber  of  your  sweet  breath. 


Je  tremble  en  voyant  Ton  Visage 

I tremble  when  I see  your  face 
flooding  with  my  desires, 
so  much  I*m  afraid  that  my  sighs 
may  make  it  sink. 

For  fear  of  this  adventure 
do  not  trust  so  freely 
this  unfaithful  element 
all  the  treasures  of  Nature. 

Do  you  want,  by  a sweet  priviledge, 
to  raise  me  above  mortals? 

Let  me  drink  from  your  cupped  hands 
if  the  water  will  not  melt  their  snow. 


i.'our  Gongs  by  7d chard  dtraucs 
itcJidchen  (Serenade) 

?„uichly  open,  quichl3'  open,  however  genbls  ir. 
dor  re  awahe  no  one  cron  his  slumbez’, 
ihe  brood;  hardly  nubiers,  the  v.dnd  scarcely  trembles, 

A leaf,  in  the  bushes  or  hedges, 

Ihereiore  gentle,  my  sweet,  so  that  nothing  stirs 
Quietly  put  your  hand  on  the  door  Imob. 

.,’ith  steps  so  gentle  as  those  of  elves 
About  to  hop  over  the  flov’ers. 

Fix’-  out  of  the  moonlit  night , 
dnd  fly  to  me  in  the  garden. 

Ihe  flowers  slumber  around  the  rippling  brook 

And  exhale  fragrances  in  their  sleep;  only  love  is  av/ake. 

Sit  down,  here  the  shadows  grov;  m.ysteriousl^'’  dark 
Under  the  linden  trees; 
f'he  nightingale  above  our  heads 
Of  our  kisses  sha.ll  dream, 

/nd  the  rose,  that  v/alies  in  the  morning, 

Sh.all  brightly  glovg  brightly  glow  with  the  rapture  of  the  night 


Ju  rieines  diersens  Idronelein  (You,  _ittle  Crown  of  my  Heart) 


You,  little  cro'n  of  my  heart. 
You  are  of  pure  geld, 
hen  ;netl.er  exists  beside  ’nu 


sou 

are  once  '-..crc  2.— a 

ctliers  displa.y  t! 

1 dj 

O 

fpj 

are  so  soft  and  c 

That 

to  every  hea.rt  y 

3eca 

The 

use  of  3' our  happi; 
others  look  for  1' 

. ith 

thousands  of  fa.l 

You . 

■-.re 

va.lus.ble  in  even’' 

You 

are  just  like  the 

That 

is  not  awnre  of 

Yet 

to  everA-mie  wiio  p: 

I-t  T 

ives  out  inspirit 

“eit 

lose  (The  s-affron 

Less,  now  your  resign. 


asses  oy. 


In  a freshly  mown  :weadow' 
stands  a lonely  saffron, 

Yith  the  body  of  a lily, 

/nd  the  color  of  a rose. 
How’ever,  there  is  a poison, 

That  from  its  pure  cup. 

Streams  forth  so  redly. 

The  last  flow'er,  the  la.st  love. 
Are  both  beautiful,  yet  deadly. 


..line: 


(Sing/ ) 


Sing!  :;y  S0V.1  utters  e clear  sound, 

"'liile  I believed  this  poor  one 

To  be  raged  v,dth  grief 

indeed  torn  by  these  savage  times. 

Singf  3ing{  Ty  soul,  this  confession  song 

Of  regained  fullness. 

i_dft  your  hesjrt  from  the  veil. 

Kail  to  thee,  ringing,  injiermost  tone, 
ling  ny  soul,  sing  of  your  life, 

Sing, _ arising  fresh  form. 

Kev  bloom  has  occured 
Upon  the  dry  plain. 

Sing  my  soul,  sing/ 
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FIFTH  CHAMBER  MUSIC  CONCERT 

Sunday,  August  14,  1988  at  10:00  a.m. 

Theatre  Concert  Hall 

Prepared  by  Ronald  Barron,  Dor  lot:  Anthony  Dwyer,  Ann  Hobson  Pilot 
Valerie  Kuchment , and  Julius  Levine 

Dedicated  to  the  Memory  of  the  Honorable  Peter  I.B.  Lavan 


Hammerschmidt  My  Soul,  Now  Bless  Thy  Maker! 

(1612-1675)  Nun  lob,  mein  Seel,  den  Herren 

Schutz  Fill  Mi,  Absalon 

(from  Symphoniae  Sacrae  I [1629]) 

Melanie  Birnbaum,  soprano 
Stephen  Morscheck,  bass 
Daniel  Gelfand,  Bibi  Black,  trumpets 
Jay  Evans,  John  DiLutis , Thomas  Hutchinson, 
Matthew  Guilford,  trombones 

Margaret  Kampmeier,  harpsichord 


Mozart  Quartet  in  D Major  for  Flute  and  Strings,  K.  285 

Allegro 

Adagio 

Rondo 


Daniela  Rodnite,  violin  Angela  Myles  Beeching,  cello 

Judith  Ablon,  viola  Catherine  Wendtland,  flute 


Ravel 


Introduction  and  Allegro 


Xin  Zhao,  violin 
Rafael  Altino,  violin 
Jorge  Pena,  viola 


Brooks  Uhitehouse,  cello 
Tatiana  Arana,  flute 
Kathleen  Holcomb,  clarinet 
Gillian  Vivia  Benet,  harp 


Mendelssohn 


Quartet  in  E minor  for  Strings,  Opus  44, 
Allegro  assai  appassionato 
Scherzo:  Allegro  di  molto 
Andante 
Presto  agitato 


no . 2 


Garrie  Rehkopf,  violin 
Veronica  Kulig,  violin 


Elizabeth  Derderian-Wood,  viola 
Xin-Hua  Ma,  cello 


BALDWIN  PIANO 


‘'Our  problem  is  to  help  artists  with  good  training  and  knowledge  to  acquire  a penetrating  and 
vivid  conception  of  the  music  they  create  and  interpret;  to  stir  their  imagination  to  new  heights 
and  new  depths,  because  imagination  invokes  in  the  creator  and  interpreter  the  right  intuition 
and  emotions  to  conceive  the  inner  meaning  of  their  art. . .We  want  to  be  modest  in  our  prom- 
ises. But  by  no  means  do  we  want  to  be  modest  in  our  aspirations.  We  are  confident  that  our 
students  will  receive  the  very  best  of  our  ability  and  practical  experience,  as  well  as  our  spiritual 
guidance.  ” 

Serge  Koussevitzky 

Opening  Exercises,  1941 


The  Tanglewood  Music  Center  invites  150  young  musicians  to  study  as  Fellows  for  the  summer  with  no 
tuition  charge.  This  is  possible  because  of  the  generous  support  of  many  donors.  We  would  like  to 
acknowledge  the  special  contributions  of  several  friends: 

The  Festival  of  Contemporary  Music — August  4 through  August  10 — is  sponsored  in  part  by  a 
grant  from  tbe  Pepsico  Foundation. 

The  July  25TMC  Orchestra  Concert  is  underwritten  by  Bank  of  New  England,  West. 

The  July  31  Chamber  Concert  is  underwritten  by  The  Fincoln  andTherese  Filene  Foundation. 

The  following  endowed  funds  provide  extraordinary  support  for  the  teaching  activities  of  the  Music 
Center: 

Honorable  and  Mrs.  John  H.  Fitzpatrick  Fund 
Fouis  Krasner  Fund,  endowed  by  Marilyn  B.  Hoffman 
Eleanor  Naylor  Dana  Visiting  Artist  Fund 
Paul  Jacobs  Commissioning  Fund 

1988  gifts  to  underwrite  faculty  positions: 

Aetna — Ann  Hobson  Pilot,  Master  Teacher 

Quantum  Chemical  Corporation — ^John  Oliver,  Head  of  Vocal  Music  Activities 
RJR  Nabisco — Oliver  Knussen,  Coordinator  of  Contemporary  Music  Activities 
Frederick  W.  Richmond  Foundation — ^Joel  Krosnick,  Master  Teacher 
Dynatech  Corporation — Roger  Vbisin,  Master  Feacher 

Endowed  Faculty  Positions: 

Charles  E.  Culpeper  Foundation  Chair — Gilbert  Kalish,  Chairman  of  the  Faculty 
Dr.  and  Mrs.  Edward  L.  Bowles  Chair — Doriot  Anthony  Dwyer,  Master  Teacher 
Marian  Douglas  Martin  Chair  Endowed  by  Marilyn  Brachman  Hoff  man — Peter  Serkin, 

Master  Teacher 

Berkshire  Chair — partially  funded 

Richard  Burgin  Chair — Eugene  Lehner,  Master  Teacher 
Beatrice  Sterling  Procter  Chair — Louis  Krasner,  Master  Teacher 
Sana  H.  Sabbagh  and  HasibJ.  Sabbagh  Chair — Gustav  Meir,  Coordinator  of 
Conducting  Program 


The  Friends  of  Music  at  Tanglewood  are  invited  to  all  concerts  of  the  Tanglewood  Music  Center 
with  a Family  Season  Membership  of  $75  or  an  Individual  Season  Membership  of  $50.  Others  attend- 
ing each  TMC  event  are  asked  to  contribute  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  con- 
certs. The  Tanglewood  Music  Center  is  also  supported  by  a grant  from  the  National  Endow  ment  for 
the  Arts. 


Gary  Philo 


Friction  Engine 


Corine  van  Eikema  Homme s , violin  Catherine  Wendtland,  flute,  piccolo 
Ruotao  Mao,  violin  Rebecca  Schalk  Nagel,  oboe 

Peter  Sulski,  viola  Christopher  Jepperson,  clarinet 

Brooks  Whitehouse,  cello  Nathan  Williams,  bass  clarinet 

Thomas  Vassalotti,  bass  Bruce  Henniss,  horn 

Bruce  Berg,  percussion  David  Bamonte , trumpet 

Sara  Laimon  piano  John  DiLutis,  trombone 

Matthew  Guilford,  bass  trombone 
Marin  Alsop,  conductor 

Gary  Philo  has  studied  composition  with  Mario  Davidovsky,  Jack  Beeson, 
Chou  Wen-chung,  and  William  Thomas  McKinley.  His  works  have  been 
performed  by  the  Pro  Arte  Chamber  Orchestra  of  Boston,  Collage,  The 
Vermont  Philharmonic,  Composers  in  Red  Sneakers  (which  he  co- founded) 
and  others.  He  is  the  recipient  of  a Charles  Ives  Scholarship  awarded 
by  the  American  Academy  and  Institute  of  Arts  and  Letters,  and  has 
also  received  grants  from  the  National  Endowment  for  the  Arts  and 
Meet-The-Composer , as  well  as  a Fellowship  to  the  Composers  Conference 
at  Wellesley.  Mr.  Philo  is  completing  his  D.M.A.  at  Columbia  Univer- 
sity and  is  a Fellow  in  Composition  at  the  1988  Tanglewood  Music  Center. 

Friction  Engine  was  composed  during  the  spring  of  this  year  and  reflects 
my  interest  in  rhythmic  contrasts  (achieved  through  the  juxtaposition 
of  various  rhythmic  figures)  and  timbral  color.  The  instrumental 
doublings  create  a sharp  and  varied  web  of  colors,  propelled  by  swift, 
and  for  the  most  part  unceasing,  rhythmic  activity. 


Schumann  Quartet  in  E-flat  Major  for  Piano  and  Strings,  Opus  47 

Sostenuto  assai;  Allegro  ma  non  troppo 
Scherzo:  Molto  vivace 
Andante  cantabile 
Finale:  Vivace 


Nitai  Zori,  violin  Hillel  Zori,  cello 

Peter  Sulski,  viola  Florence  Millet,  piano 


This  concert  is  dedicated  to  the  memory  of  the  Honorable  Peter  I.B.  Lavan,  who 
was  a generous  and  caring  supporter  of  the  Tanglewood  Music  Center.  Holders  of 
the  Honorable  and  Mrs.  Peter  I.B.  Lavan  Fellowship  include: 


1971 

Christopher  J.  Lyndon-Gee 

1980 

Jennifer  Tao 

1972 

Kenneth  Ziegenfuss 

1981 

Benjamin  Pasternack 

1973 

Randall  Butler 

1982 

Karen  Harvey 

1974 

Denise  Doolan 

1983 

Bruce  Brubaker 

1975 

John  Kennedy 

1984 

Karl  Paulnack 

1976 

Nora  von  Piraquet 

1985 

Karen  Harvey 

1977 

Charles  Pikler 

1986 

Carol  Archer 

1978 

William  B.  Jones,  Jr. 

1987 

Benjamin  Loeb 

1979 

Julie  Lustman 
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Center 


TANGLEUOOD  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

FOURTH  CONCERT 

Sunday,  August  14,  1988  at  8:30  p.m. 
Chamber  Music  Hall 


Hermit  songs  (anon.  Irish  medieval  monastic  poems)  Samuel  Barber 

At  Saint  Patrick's  Purgatory 
Church  bell  at  night 
St.  Ita's  vision 
The  heavenly  banquet 
The  crucifixion 
Sea- snatch 
Promiscuity 
The  monk  and  his  cat 
The  praises  of  God 
The  desire  for  hermitage 

Heidi  Person,  soprano 
Terry  Decima,  piano 


The  Andree  Expedition  Dominick  Argento 

Illness  and  Drugs  (Fraenkel) 

Hallucinations  (Andree:  First  Journal) 

Anna's  Birthday  (Strindberg:  Letter  to  Anna) 

Epilogue  (Fraenkel) 

Final  Words  (Andree:  Second  Journal) 

Michael  Orzechowski,  baritone 
Todd  Camburn,  piano 

We  are  performing  only  a portion  of  this  song  cycle  this  evening. 

The  cycle  is  about  three  Swedes  who  attempted  to  travel  to  the 
North  Pole  in  a hot  air  balloon.  Andree,  Strindberg  and  Fraenkel 
began  their  expedition  on  July  11,  1897.  Their  records  break  off 
three  months  later.  Thirty- three  years  later  their  bodies  were 
discovered  and  returned  to  Sweden,  at  which  time  the  diaries  and 
notebooks  of  Andree  and  Strindberg  were  published:  most  of  the 
text  is  taken  directly  from  them.  Fraenkel  left  no  account 
oehind,  but  the  text  assigned  to  him  is  partially  based  on  his 
companions'  writings.  At  the  point  where  we  begin,  the  men  have 
abandoned  the  balloon  and  have  continued  their  journey  on  foot. 


Intermission 


BALDWIN  PIANO 


“Our  problem  is  to  help  artists  with  good  training  and  knowledge  to  acquire  a penetrating  and 
vivid  conception  of  the  music  they  create  and  interpret;  to  stir  their  imagination  to  new  heights 
and  new  depths,  because  imagination  invokes  in  the  creator  and  interpreter  the  right  intuition 
and  emotions  to  conceive  the  inner  meaning  of  their  art ..  .We  want  to  he  modest  in  our  prom- 
ises. But  by  no  means  do  we  want  to  be  modest  in  our  aspirations.  We  are  confident  that  our 
students  will  receive  the  very  best  of  our  ability  and  practical  experience,  as  well  as  our  spiritual 
guidance.  ” 

Serge  Koussevitzky 

Opening  Exercises,  1941 


The  Tanglewood  Music  Center  invites  150  young  musicians  to  study  as  Fellows  for  the  summer  with  no 
tuition  charge.  This  is  possible  because  of  the  generous  support  of  many  donors.  We  would  like  to 
acknowledge  the  special  contributions  of  several  friends; 

The  Festival  of  Contemporary  Music — August  4 through  August  10 — is  sponsored  in  part  by  a 
grant  from  the  Pepsico  Foundation. 

The  July  25  TMC  Orchestra  Concert  is  underwritten  by  Bank  of  New  England,  West. 

The  July  31  Chamber  Concert  is  underwritten  by  The  Lincoln  andTherese  Filene  Foundation. 

The  following  endowed  funds  provide  extraordinary  support  for  the  teaching  activities  of  the  Music 
Center: 

Honorable  and  Mrs.  John  H.  Fitzpatrick  Fund 
Louis  Krasner  Fund,  endowed  by  Marilyn  B.  Hoffman 
Eleanor  Naylor  Dana  Visiting  Artist  Fund 
Paul  Jacobs  Commissioning  Fund 

1988  gifts  to  underwrite  faculty  positions: 

Aetna — Ann  Hobson  Pilot,  Master  Teacher 

Quantum  Chemical  Corporation — ^^John  Oliver,  Head  of  Vocal  Music  Activities 
RJR  Nabisco — Oliver  Knussen,  Coordinator  of  Contemporary’  Music  Activities 
Frederick  W.  Richmond  Foundation — ^Joel  Krosnick,  Master  Teacher 
Dynatech  Corporation — Roger  Vbisin,  Master  Teacher 

Endowed  Faculty  Positions: 

Charles  E.  Culpeper  Foundation  Chair — Gilbert  Kalish,  Chairman  of  the  Faculty 
Dr.  and  Mrs.  Edward  L.  Bowles  Chair — Doriot  Anthony  Dwyer,  Master  Teacher 
Marian  Douglas  Martin  Chair  Endowed  by  Marilyn  Brachman  Hoffman — Peter  Serkin, 

Master  Teacher 

Berkshire  Chair — partially  funded 

Richard  Burgin  Chair — Eugene  Lehner,  Master  Teacher 
Beatrice  Sterling  Procter  Chair — Louis  Krasner,  Master  Teacher 
Sana  H.  Sabbagh  and  Hasib  J.  Sabbagh  Chair — Gustav  Meir,  Coordinator  of 
Conducting  Program 


The  Friends  of  Music  at  Tanglewood  are  invited  to  all  concerts  of  the  Tanglewood  Music  Center 
with  a Family  Season  Membership  of  $75  or  an  Individual  Season  Membership  of  $50.  Others  attend- 
ing each  TMC  event  are  asked  to  contribute  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  con- 
certs. The  Tanglewood  Music  Center  is  also  supported  by  a grant  from  the  National  Endowment  for 
the  Arts. 


Joaquin  Turina 


Poema  en  forma  de  canciones  (Campoamor) 
Dedicatoria 
Nunca  olvida . . . 

Cantares 

Los  dos  miedos 

Las  locas  por  amor 

Brad  Cresswell,  tenor 
Kayo  Iwama,  piano 


Quatre  tables  de  Jean  de  la  Fontaine  Jacques  Offenbach 

Le  corbeau  et  le  renard 
La  laiti^re  et  la  pot  au  lait 
Le  rat  de  ville  et  le  rat  des  champs 
Le  savetier  et  le  financier 

Dominique  Labelle,  soprano 
Kayo  Iwama,  piano 


Terry  Decima  is  a member  of  the  TMC  vocal  faculty. 

THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END  OF 

EACH  GROUP  OF  SONGS. 

The  singers  in  this  recital  are  students  in  the  Master  Classes  of 
Phyllis  Curtin,  Tanglewood  Music  Center  Artist- in-Residence 

for  Vocal  Music. 


Translations 


Poema  en  forma  de  canciones^  by  Turina 

Nunca  olvida  (Never  forget) 

Now  that  I abandon  the  world 
before  accounting  to  God, 
here  before  the  two  of  us 
I will  confess  to  you: 

With  all  my  soul  I forgive 
even  those  vhom  I always  hated, 
but  you  vdiom  I loved  so  much 
I will  never  forgive! 

Los  dos  miedos  (The  two  fears) 

At  the  beginning  of  the  night  of  that  day 
she  was  far  fran  me, 

"Why  are  you  getting  so  close?"  she 
said  to  me, 

"I  am  afraid  of  you." 

And  after  the  night  had  passed 
she  said,  close  to  me, 

"Why  are  you  so  far  from  my  side? 

I am  afraid  without  you." 


Cantares  (Songs) 

Ah!  I feel  you  nearer  to  me 
the  more  I flee  fran  you, 
for  your  image  is  in  me; 
shadow  of  my  thoughts. 

Ah!  Tell  it  to  me  again, 

because  yesterday  I was  mesmerized; 

I listened  to  you  without  hearing, 
and  looked  at  you  without  seeing.  Ah! 

Las  locas  por  amor  (The  love-crazed  woman) 

I will  love  you.  Goddess  Venus, 

if  you  prefer  that  I love  you  for  a long  time 

and  with  discretion. 

And  thus  responded  the  Goddess  of  Cythera: 

I prefer,  like  all  women, 
to  be  loved  a short  time  and  with  utter 
abandon. 

I will  love  you.  Goddess  Venus! 


Quatre  tables  de  Jean  de  la  Fontaine,  by  Offenbach 


The  Raven  and  the  Fox 
Perched  on  a lofty  oak. 

Sir  Raven  held  a lunch  of  cheese; 

Sir  Fox,  who  smelt  it  in  the  breeze. 

Thus  to  the  holder  spoke: 

"Ha!  how  do  you  do.  Sir  Raven? 

Well,  your  coat,  sir,  is  a brave  one! 

So  black  and  glossy,  on  my  word,  sir. 

With  voice  to  match,  you  were  a bird,  sir. 
Well  fit  to  be  the  Phoenix  of  these  days." 
Sir  Raven,  overset  with  praise. 

Must  show  how  musical  his  croak. 

Down  fell  the  luncheon  from  the  oak; 

Which  snatching  up.  Sir  Fox  thus  spoke: 
"The  flatterer,  my  good  sir, 

Aye  liveth  on  his  listener' 

Which  lesson,  if  you  please. 

Is  doubtless  worth  the  cheese." 

A bit  too  late.  Sir  Raven  swore 

The  rogue  should  never  cheat  him  more. 


The  City  Rat  and  The  Country  Rat 
A city  rat,  one  night. 

Did,  with  a civil  stoop, 

A country  rat  invite 
To  end  a turtle  soup. 

Upon  a Turkey  carpet 
They  found  the  table  spread. 

And  sure  I need  not  harp  it 
How  well  the  fellows  fed. 

The  entertainment  was 
A truly  noble  one; 

But  sane  unlucky  cause 
Disturbed  it  when  begun. 

It  was  a slight  rat-tat 
That  put  their  joys  to  rout: 

Out  ran  the  city  rat; 

His  guest,  too,  scanpered  out. 

Our  rats  but  fairly  quit. 

The  fearful  knocking  ceased. 
"Return  we,"  cried  the  cit, 

'To  finish  there  our  feast." 

"No, " said  the  rustic  rat; 
"Tonorrow  dine  with  me. 

I'm  not  offended  at 

Your  feast  so  grand  and  free,  - 

"For  I've  no  fare  resembling; 

But  then  I eat  at  leisure. 

And  would  not  swap  for  pleasure 
So  mixed  with  fear  and  trembling." 
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SIXTH  CHAMBER  MUSIC  CONCERT 
Monday,  August  15,  1988  at  8:30  p.in. 

Theatre  Concert  Hall 

Prepared  by  Donald  tlacCourt , Frank  Epstein,  Norman  Fischer, 

and  Leon  Fleisher 


Mozart  Quintet  in  E-flat  Major  for  Piano  and  Winds,  K.  452 

Largo;  Allegro  moderato 

Larghetto 

Rondo 

Rebecca  Brown,  oboe  Noe  Cantu,  bassoon 

Sharon  Kam,  clarinet  Daniel  O'Connell,  horn 

Margaret  Kampmeier,  piano 


Takemitsu  Rain  Tree  (1981) 

David  Conner,  Christopher  Deviney,  Richard  Kelly,  percussion 


Ravel  Trio  for  Piano  and  Strings 

Modere 

Pantoum 

Passacaille 

Final 

Andrea  Schultz,  violin  Melissa  Brooks,  cello 

Mary  Wu,  piano 


Brahms  Quartet  in  G minor  for  Piano  and  Strings,  Opus  25 

Allegro 

Intermezzo 

Andante  con  moto 

Rondo  alia  Zingarese  Presto 

Margaret  Bichteler,  violin  Raz  Cohen,  cello 

Kurt  Rohde,  viola  Judith  Gordon,  piano 


BALDWIN  PIANO 


“Our  problem  is  to  help  artists  with  good  training  and  knowledge  to  acquire  a penetrating  and 
vivid  conception  of  the  music  they  create  and  interpret;  to  stir  their  imagination  to  new  heights 
and  new  depths,  because  imagination  invokes  in  the  creator  and  interpreter  the  right  intuition 
and  emotions  to  conceive  the  inner  meaning  of  their  art ..  .We  want  to  be  modest  in  our  prom- 
ises. But  by  no  means  do  we  want  to  be  modest  in  our  aspirations.  We  are  confident  that  our 
students  will  receive  the  very  best  of  our  ability  and  practical  experience,  as  well  as  our  spiritual 
guidance.  ” 

Serge  Koussevitzky 

Opening  Exercises,  1941 


The  Tanglewood  Music  Center  invites  150  young  musicians  to  study  as  Fellows  for  the  summer  with  no 
tuition  charge.  This  is  possible  because  of  the  generous  support  of  many  donors.  We  would  like  to 
acknowledge  the  special  contributions  of  several  friends: 

The  Festival  of  Contemporary  Music — August  4 through  August  10 — is  sponsored  in  part  by  a 
grant  from  the  Pepsico  Foundation. 

The  July  25  TMC  Orchestra  Concert  is  underwritten  by  Bank  of  New  England,  West. 

The  July  31  Chamber  Concert  is  underwritten  by  The  Lincoln  andTherese  Filene  Foundation. 

The  following  endowed  funds  provide  extraordinary  support  for  the  teaching  activities  of  the  Music 
Center: 

Honorable  and  Mrs.  John  H.  Fitzpatrick  Fund 
Louis  Krasner  Fund,  endowed  by  Marilyn  B.  Hoffman 
Eleanor  Naylor  Dana  Visiting  Artist  Fund 
Paul  Jacobs  Commissioning  Fund 

1988  gifts  to  underwrite  faculty  positions: 

Aetna — Ann  Hobson  Pilot,  Master  Teacher 

Quantum  Chemical  Corporation — ^John  Oliver,  Head  of  Vocal  Music  Activities 
RJR  Nabisco — Oliver  Knussen,  Coordinator  of  Contemporary  Music  Activities 
Frederick  W.  Richmond  Foundation — ^Joel  Krosnick,  Master  Teacher 
Dynatech  Corporation — Roger  Voisin,  Master  Teacher 

Endowed  Faculty  Positions: 

Charles  E.  Culpeper  Foundation  Chair — Gilbert  Kalish,  Chairman  of  the  Faculty 
Dr.  and  Mrs.  Edward  L.  Bowles  Chair — Doriot  Anthony  Dwyer,  Master  Teacher 
Marian  Douglas  Martin  Chair  Endowed  by  Marilyn  Brachman  Hoffman — Peter  Serkin, 

Master  Teacher 

Berkshire  Chair — partially  funded 
Richard  Burgin  Chair — Eugene  Lehner,  Master  Teacher 
Beatrice  Sterling  Procter  Chair — Louis  Krasner,  Master  Teacher 
Sana  H.  Sabbagh  and  Hasib  J.  Sabbagh  Chair — Gustav  Meir,  Coordinator  of 
Conducting  Program 


The  Friends  of  Music  at  Tanglewood  are  invited  to  all  concerts  of  the  Tanglewood  Music  Center 
with  a Family  Season  Membership  of  $75  or  an  Individual  Season  Membership  of  $50.  Others  attend- 
ing each  TMC  event  are  asked  to  contribute  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  con- 
certs. The  Tanglewood  Music  Center  is  also  supported  by  a grant  from  the  National  Endowment  for 
the  Arts. 
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FELLOWSHIP  PROGRAM  CHAMBER  MUSIC 
ENSEMBLE  IN  RESIDENCE 

THE  FIELDS  QUARTET 

Dionisia  Fernandez,  Elizabeth  Suh,  violins 
Eric  Koontz , viola 
Rachel  Gruber,  cello 

Tuesday,  August  16,  1988  at  8:30  p.m. 
Theatre  Concert  Hall 


Mozart  Quartet  in  C Major  for  Strings,  K.  465  ("Dissonant") 

Adagio;  Allegro 
Andante  cantabile 
Menuetto:  Allegretto 
Allegro  molto 


Schumann  Quartet  in  A Major  for  Strings,  Opus  41,  no.  3 

Andante  espressivo;  Allegro  molto  moderato 
Assai  agitato 
Adagio  molto 

Finale:  Allegro  molto  vivace 


Intermission 


Bartok  Quartet  for  Strings  No.  5 

Allegro 

Adagio  molto 

Scherzo:  Alla  bulgarese 

Andante 

Finale:  Allegro  vivace 


BALDWIN  PIANO 


“Our  problem  is  to  help  artists  with  good  training  and  knowledge  to  acquire  a penetrating  and 
vivid  conception  of  the  music  they  create  and  interpret;  to  stir  their  imagination  to  new  heights 
and  new  depths,  because  imagination  invokes  in  the  creator  and  interpreter  the  right  intuition 
and  emotions  to  conceive  the  inner  meaning  of  their  art ..  .We  want  to  be  modest  in  our  prom- 
ises. But  by  no  means  do  we  want  to  be  modest  in  our  aspirations.  We  are  confident  that  our 
students  will  receive  the  very  best  of  our  ability  and  practical  experience,  as  well  as  our  spiritual 
guidance.  ” 

Serge  Koussevitzky 

Opening  Exercises,  1941 


The  Tanglewood  Music  Center  invites  150  young  musicians  to  study  as  Fellows  for  the  summer  with  no 
tuition  charge.  This  is  possible  because  of  the  generous  support  of  many  donors.  We  would  like  to 
acknowledge  the  special  contributions  of  several  friends: 

The  Festival  of  Contemporary  Music — August  4 through  August  10 — is  sponsored  in  part  by  a 
grant  from  the  Pepsico  Foundation. 

The  July  25  TMC  Orchestra  Concert  is  underwritten  by  Bank  of  New  England,  West. 

The  July  31  Chamber  Concert  is  underwritten  by  The  Lincoln  andTherese  Filene  Foundation. 

The  following  endowed  funds  provide  extraordinary  support  for  the  teaching  activities  of  the  Music 
Center: 

Honorable  and  Mrs.  John  H.  Fitzpatrick  Fund 
Louis  Krasner  Fund,  endowed  by  Marilyn  B.  Hoffman 
Eleanor  Naylor  Dana  Visiting  Artist  Fund 
Paul  Jacobs  Commissioning  Fund 

1988  gifts  to  underwrite  faculty  positions: 

Aetna — Ann  Hobson  Pilot,  Master  Teacher 

Quantum  Chemical  Corporation — ^John  Oliver,  Head  of  Vocal  Music  Activities 
RJR  Nabisco — Oliver  Knussen,  Coordinator  of  Contemporary  Music  Activities 
Frederick  W.  Richmond  Foundation — ^Joel  Krosnick,  Master  Teacher 
Dynatech  Corporation — Roger  Voisin,  Master  Teacher 

Endowed  Faculty  Positions: 

Charles  E.  Culpeper  Foundation  Chair — Gilbert  Kalish,  Chairman  of  the  Faculty 
Dr.  and  Mrs.  Edward  L.  Bowles  Chair — Doriot  Anthony  Dwyer,  Master  Teacher 
Marian  Douglas  Martin  Chair  Endowed  by  Marilyn  Brachman  Hoffman — Peter  Serkin, 

Master  Teacher 

Berkshire  Chair — partially  funded 
Richard  Burgin  Chair — Eugene  Lehner,  Master  Teacher 
Beatrice  Sterling  Procter  Chair — Louis  Krasner,  Master  Teacher 
Sana  H.  Sabbagh  and  HasibJ.  Sabbagb  Chair — Gustav  Meir,  Coordinator  of 
Conducting  Program 


The  Friends  of  Music  at  Tanglewood  are  invited  to  all  concerts  of  the  Tanglewood  Music  Center 
with  a Family  Season  Membership  of  $75  or  an  Individual  Season  Membership  of  $50.  Others  attend- 
ing each  TMC  event  are  asked  to  contribute  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  con- 
certs. The  Tanglewood  Music  Center  is  also  supported  by  a grant  from  the  National  Endowment  for 
the  Arts. 
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SEVENTH  CHAMBER  MUSIC  CONCERT 
Thursday,  August  18,  1988  at  8:30  p.m. 

Theatre  Concert  Hall 

Prepared  by  Eugene  Lehner , Gilbert  Kalish,  Dennis  Helmrich , 
Ronan  Lefkowitz , and  Peter  Serkin 


Mozart  Quartet  in  D minor  for  Strings,  K.  421 

Allegro 

Andante 

Menuetto:  Allegretto 
Allegro  ma  non  troppo 

Alison  Harney,  violin  Jennifer  Ries , viola 

Ying  Jiang,  violin  Maria  Kitsopoulos,  cello 


Crumb  Music  for  a Summer  Evening  (Makrokosmos  III)  (1974) 

Nocturnal  Sounds  (The  Awakening) 

Wanderer- Fantasy 
The  Advent 

"Hymn  for  the  Nativity  of  the  Star-Child" 
My  th 

Music  of  the  Starry  Night 

"The  Fivefold  Galactic  Bells" 

"Song  of  Reconciliation" 

Eric  Zivian,  Sara  Laimon,  piano 
Luanne  Warner,  Jeffrey  Milarsky,  percussion 


brief  intermission 


Stefan  Hakenberg  Music  for  Brass,  Percussion,  Harp,  and  Double  Bass 

Steven  Replogle,  ^Heather  Johnson,  ^Ilana  Domb , Richard  King,  horns 
Deborah  Stephenson,  '*Nancy  Fako,  Mark  Adams,  *Karen  Mendocha,  tuben 
David  Bamonte , Wayne  duMaine,  Daniel  Gelfand,  Jeffrey  Kaye,  trumpets 

Bibi  Black,  flugelhorn 

John  DiLutis,  Jay  Evans,  Thomas  Hutchinson,  Matthew  Guilford,  trombones 

Charles  Villarrubia,  tuba 

Bruce  Berg,  Christopher  Deviney,  Richard  Kelly,  David  Conner,  percussion 

Gillian  Vivia  Benet,  harp 
Christopher  Brandt,  bass 
Markus  Stenz,  conductor 

Stefan  Hakenberg  is  a Fellow  in  Composition  at  the 
1988  Tanglewood  Music  Center. 


■^Member,  Boston  University  Tanglewood  Institute 


BALDWIN  PIANO 


“Our  problem  is  to  help  artists  with  good  training  and  knowledge  to  acquire  a penetrating  and 
vivid  conception  of  the  music  they  create  and  interpret;  to  stir  their  imagination  to  new  heights 
and  new  depths,  because  imagination  invokes  in  the  creator  and  interpreter  the  right  intuition 
and  emotions  to  conceive  the  inner  meaning  of  their  art ..  .We  want  to  be  modest  in  our  prom- 
ises. But  by  no  means  do  we  want  to  be  modest  in  our  aspirations.  We  are  confident  that  our 
students  will  receive  the  very  best  of  our  ability  and  practical  experience,  as  well  as  our  spiritual 
guidance.  ” 

Serge  Koussevitzky 

Opening  Exercises,  1941 


The  Tanglewood  Music  Center  invites  150  young  musicians  to  study  as  Fellows  for  the  summer  with  no 
tuition  charge.  This  is  possible  because  of  the  generous  support  of  many  donors.  We  would  like  to 
acknowledge  the  special  contributions  of  several  friends; 

The  Festival  of  Contemporary  Music — August  4 through  August  10 — is  sponsored  in  part  by  a 
grant  from  the  Pepsico  Foundation. 

The  July  25  TMC  Orchestra  Concert  is  underwritten  by  Bank  of  New  England,  West. 

The  July  31  Chamber  Concert  is  underw  ritten  by  The  Lincoln  and  Therese  Eilene  Foundation. 

The  following  endowed  funds  provide  extraordinary  support  for  the  teaching  activities  of  the  Music 
Center: 

Honorable  and  Mrs.  John  H.  Fitzpatrick  Fund 
Louis  Krasner  Fund,  endowed  by  Marilyn  B.  Hoffman 
Eleanor  Naylor  Dana  Visiting  Artist  Fund 
Paul  Jacobs  Commissioning  Fund 

1988  gifts  to  underwrite  faculty  positions: 

Aetna — Ann  Hobson  Pilot,  Master  Teacher 

Quantum  Chemical  Corporation — ^John  Oliver,  Head  of  Vocal  Music  Activities 
RJR  Nabisco — Oliver  Knussen,  Coordinator  of  Contemporary  Music  Activities 
Frederick  W.  Richmond  Foundation — ^Joel  Krosnick,  Master  Teacher 
Dynatech  Corporation — Roger  Vbisin,  Master  Teacher 

Endowed  Faculty  Positions; 

Charles  E.  Culpeper  Foundation  Chair — Gilbert  Kalish,  Chairman  of  the  Faculty 
Dr.  and  Mrs.  Edward  L.  Bowles  Chair — Doriot  Anthony  Dwyer,  Master  Teacher 
Marian  Douglas  Martin  Chair  Endowed  by  Marilyn  Brachman  Hoffman — Peter  Serkin, 

Master  Teacher 

Berkshire  Chair — partially  funded 

Richard  Burgin  (diair — Eugene  Lehner,  Master  Teacher 
Beatrice  Sterling  Procter  Chair — Louis  Krasner,  Master  Teacher 
Sana  H.  Sabbagh  and  Hasib  J.  Sabbagh  Chair — Gustav  Meir,  Coordinator  of 
Conducting  Program 


The  Friends  of  Music  at  Tanglewood  are  invited  to  all  concerts  of  the  Tanglewood  Music  Center 
with  a Familv  Season  Membership  of  $75  or  an  Individual  Season  Membership  of  $50.  Others  attend- 
ing each  TMC  event  are  asked  to  contribute  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  con- 
certs. The  Tanglewood  Music  Center  is  also  supported  by  a grant  from  the  National  Endowment  for 
the  Arts. 


Chausson 


Chanson  Perpetuelle  (poem  by  Charles  Cros) 


Charys  Schuler,  violin  Helene  Jamet,  viola 

Rafael  Altino,  violin  Raz  Cohen,  cello 

Michael  Beattie,  piano 
Maj ie  Zeller,  mezzo-soprano 

Shivering  woods,  starry  sky;  my  beloved  has  gone,  carrying  my  desolate 
heart.  Winds,  let  your  plaintive  sounds,  let  your  songs,  enchanting 
nightingales,  tell  him  that  I die.  The  first  evening  that  he  came  here, 
my  soul  was  at  his  mercy.  I cared  no  more  about  my  pride.  My  gaze  was 
full  of  vows.  He  gripped  me  in  his  strong  arms  and  kissed  me  near  my 
hair;  I trembled  greatly;  and  then,  1 no  longer  know  how,  he  became  my 
lover.  I said  to  him:  you  will  love  me  as  long  as  you  can.  I slept  well 
only  in  his  arms.  But  he,  sensing  his  heart  grow  cold,  he  departed  one 
morning  without  me  to  a distant  land.  Since  I no  longer  have  my  love,  1 
will  die  in  the  pool  among  the  flowers  beneath  the  sleeping  tide. 

Arriving  upon  the  shore  where  1 waited  for  him,  I will  speak  his  name  to 
the  winds  in  a reverie;  and,  surrounded  by  the  golden  shroud  of  my  hair,  I 
will  abandon  myself  to  the  will  of  the  wind.  The  happinesses  past  will 
shed  their  gentle  light  upon  my  brow,  and  the  green  rushes  will  entwine 
me,  and  my  breast,  trembling  beneath  their  caressing  embrace,  will  believe 
that  I submit  to  the  embrace  of  the  absent  one. 


Brahms  Quintet  in  F minor  for  Piano  and  Strings,  Opus  34 

Allegro  non  troppo 
Andante,  un  poco  adagio 
Scherzo:  Allegr 

Finale:  Poco  sostenuto  - Allegro  non  troppo 

Nestor  Pou,  viola 
Angela  Myles  Beeching,  cello 
Christina  Dahl,  piano 


Xiao-Cao  Xia,  violin 
Laurie  Landers,  violin 
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Tanglew®d 

Music  PROGRAM 

Center 

EIGHTH  CHAMBER  MUSIC  CONCERT 
Sunday,  August  21,  1988  at  10:00  a.m. 

Theatre  Concert  Hall 

Prepared  by  Donald  MacCourt , Edwin  Barker,  Lucille  Lawrence , 

Ann  Hobson  Pilot,  and  Yo-Yo  Ma 


Thomas  Donecker 


Piano  Concerto 

(Two  movements  for  piano  and  chamber  orchestra) 


Nancy  Dahn  violin 
Kikuko  Agishi,  violin 
Brian  Quincey,  viola 
Raz  Cohen,  cello 
Alison  Gaines,  bass 
Jeffrey  Kaye,  trumpet 
Thomas  Hutchinson,  trombone 
Richard  Kelly,  percussion 
David  Conner,  percussion 


Karen  Jones,  flute 
Christine  Feierabend,  flute 
Adrian  Holliday,  oboe 
Jeannette  Bittar,  oboe 
Kathleen  Holcomb,  clarinet 
Sharon  Kam,  clarinet 
Gwendolynn  Rose,  bassoon 
Daniel  O'Connell,  horn 
Mark  Adams , horn 


Gillian  Vivia  Benet,  harp 
Robert  Keeley,  solo  piano 
Thomas  Donecker,  conductor 


Thomas  Donecker  was  born  in  Moers , Germany,  and  studied  at  the 
Musikhochschule  Koln.  He  has  performed  as  conductor  and  solo 
tenor,  and  has  studied  composition  with  Jurg  Baur  and  Hans  Werner 
Henze.  His  works  have  been  performed  in  Germany,  Austria,  the 
Netherlands  and  France.  Thomas  Donecker  is  a Fellow  in  Gomposi- 
tion  at  the  1988  Tanglewood  Music  Center. 

The  first  movement  of  the  Concerto  is  a development  from  a playful 
"match"  between  the  piano  and  a surreal  "sparring-partner"  to  a 
profound  nightmare  - like  fight  with  natural  elements  in  a "dream- 
realistic"  way.  At  the  same  time  the  music  passing  through  dream 
landscapes  exposes  another  dialectical  process , that  of  freedom  and 
order,  trying  to  achieve  a synthesis  in  a symphonic  way.  The  second 
movement  is  a romance -like  song  in  the  piano  as  well  as  a reflection 
about  movement  (movement  toward  something  and  emotional  "movement"). 


Poulenc  Trio  for  Oboe,  Bassoon  and  Piano  (1926) 

Lent;  Presto 
Andante  con  moto 
Rondo 

Rebecca  Schalk  Nagel,  oboe  Janet  Morgan,  bassoon 

Mary  Wu,  piano 


Bach  (arr.  Schuller)  Sarabande  from  Cello  Suite  No.  6 


Christopher  Brandt,  Thomas  Vassalotti,  Pascale  Delache 
and  Brad  Annis , basses 


“Our  problem  is  to  help  artists  with  good  training  and  knowledge  to  acquire  a penetrating  and 
vivid  conception  of  the  music  they  create  and  interpret;  to  stir  their  imagination  to  new  heights 
and  new  depths,  because  imagination  invokes  in  the  creator  and  interpreter  the  right  intuition 
and  emotions  to  conceive  the  inner  meaning  of  their  art. . .We  want  to  be  modest  in  our  prom- 
ises. But  by  no  means  do  we  want  to  be  modest  in  our  aspirations.  We  are  confident  that  our 
students  will  receive  the  very  best  of  our  ability  and  practical  experience,  as  well  as  our  spiritual 
guidance.  ” 

Serge  Koussevitzky 

Opening  Exercises,  1941 


The  Tanglewood  Music  Center  invites  150  young  musicians  to  study  as  Fellows  for  the  summer  with  no 
tuition  charge.  This  is  possible  because  of  the  generous  support  of  many  donors.  We  would  like  to 
acknowledge  the  special  contributions  of  several  friends: 

The  Festival  of  Contemporary  Music — August  4 through  August  10 — is  sponsored  in  part  by  a 
grant  from  the  Pepsico  Foundation. 

The  July  25  TMC  Orchestra  Concert  is  underwritten  by  Bank  of  New  England,  West. 

The  July  31  Chamber  Concert  is  underwritten  by  The  Fincoln  andTherese  Filene  Foundation. 

rhe  following  endowed  funds  provide  extraordinary  support  for  the  teaching  activities  of  the  Music 
Center: 

Honorable  and  Mrs.  John  H.  Fitzpatrick  Fund 
0)uis  Krasner  Fund,  endowed  by  Marilyn  B.  Hoffman 
Eleanor  Naylor  Dana  Visiting  Artist  Fund 
Paul  Jacobs  Commissioning  Fund 

1988  gifts  to  underwrite  faculty  positions: 

Aetna — Ann  Hobson  Pilot,  Master 'Feat  her 

Quantum  Chemical  Corporation — ^^John  Oliver,  Head  of  Vocal  Music  Activities 
RJR  Nabisco — Oliver  Knussen,  Coordinator  of  Contemporary  Music  Activities 
Frederick  W.  Richmond  Foundation — ^Joel  Krosnick,  Master  Teacher 
Dynatech  Corporation — Roger  Vbisin,  Master  Teacher 

Endowed  Faculty  Positions: 

Charles  E.  Culpeper  Foundation  Chair — Cilbert  Kalish,  Chairman  of  the  Faculty 
Dr.  and  Mrs.  Edward  L.  Bowles  Chair — Doriot  Anthony  Dwyer,  Master  Teacher 
Marian  Douglas  Martin  Chair  Endowed  by  Marilyn  Brachman  Hoffman — Peter  Serkin, 

Master  Feacher 

Berkshire  Chair — partially  funded 

Richard  Burgin  Chair — Eugene  l^ehner.  Master  Teacher 
Beatrice  Sterling  Procter  Chair — Louis  Krasner,  Master  Teacher 
Sana  H.  Sabbagh  and  HasibJ.  Sabbagh  Chair — Gustav  Meir,  Coordinator  of 
Conducting  Program 


Fhe  Friends  of  Music  at  Tanglewood  are  invited  to  all  concerts  of  the  Tanglewood  Music  Center 
with  a Family  Season  Membership  of  $75  or  an  Individual  Season  Membership  of  $50.  Others  attend- 
ing each  TMC  event  are  asked  to  contribute  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  con- 
certs. The  Tanglewood  Music  Center  is  also  supported  by  a grant  from  the  National  Endowment  for 
the  Arts. 


Caplet 


Conte  Fantastique  (The  Masque  of  the  Red  Death) 

(from  Edgar  Allan  Poe's  "The  Masque  of  the  Red  Death") 


Veronica  Kulig,  violin 
Naoki  Matsui,  violin 


Sonya  White,  viola 
John  Oshita,  cello 


Kayo  Ishimaru,  harp 


The  Red  Death  has  long  devastated  the  countryside.  The  Prince 
Prospero  was  happy  and  dauntless  and  sagacious.  When  his  dominions 
were  half  depopulated  he  summoned  to  his  presence  a thousand  friends 
and  with  these  retired  to  the  deep  seclusion  of  one  of  his  castellated 
abbeys.  Wliile  the  pestilence  raged  most  furiously  abroad,  Prince 
Prospero  entertained  his  thousand  friends  at  a masked  ball  of  the 
most  unusual  magnificence.  Each  time  that  the  gigantic  ebony  clock 
chimed  there  was  an  uneasy  cessation  of  the  festivities.  At  the 
twelve  strokes  of  midnight  the  crowd  became  aware  of  the  presence 
of  a masked  figure.  The  figure  was  tall  and  gaunt,  and  shrouded 
from  head  to  foot  in  the  habiliments  of  the  grave.  His  vesture  was 
dabbled  in  blood  and  his  broad  brow,  with  all  the  features  of  the 
face,  was  besprinkled  with  the  scarlet  horror.  And  now  was  acknow- 
ledged the  presence  of  the  Red  Death.  He  had  come  like  a thief 
in  the  night.  And  one  by  one  dropped  the  revellers  in  the  blood- 
bedewed  halls  of  their  revel,  and  died  each  in  the  despairing 
posture  of  his  fall.  And  the  life  of  the  ebony  clock  went  out 
with  the  last  of  the  gay.  And  Darkness  and  Decay  and  the  Red 
Death  held  illimitable  dominion  over  all. 


Ronald  Roseman  Quintet  for  Winds 


I.  Reflections  on  a Question 

II.  Romanza 

III.  Scherzo 

IV.  Chorale  Prelude 


Catherine  Wendtland,  flute 
Rebecca  Brown,  oboe 


Michael  Rusinek,  clarinet 
Janet  Morgan,  bassoon 


Daniel  O'Connell,  horn 


Schuller 


Quartet  for  Double  Basses  (1947) 


I.  Allegro 

II.  Allegro  scherzando 


Brad  Annis,  Christopher  Brandt,  Alison  Gaines  and 
Joseph  Carver,  basses 


Brahms 


Sextet  No.  1 in  B-flat  Major  for  Strings,  Opus  18 
Allegro,  ma  non  troppo 

Thema  con  Variazioni:  Andante  ma  raoderato 

Scherzo:  Allegro  molto 

Rondo:  Poco  Allegretto  e grazioso 


Janet  Orenstein,  violin 
Peter  Sulski,  viola 
Maya  Beiser,  cello 


Dian  Folland,  violin 
John  Rogers,  viola 
Sonna  Kim,  cello 
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TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
Seventh  Concert 

Sunday,  August  21,  1988  at  8:30  P.M. 
Koussevitzky  Music  Shed 


Christopher  Rouse  The  Infernal  Machine 

Elizabeth  Schulze,  conductor 
Chicago,  Illinois 


Samuel  Barber  Essay  for  Orchestra  No.  1,  Opus  12 

Martin  Fischer-Dieskau,  conductor 
Berlin,  Federal  Republic  of  Germany 

Roy  Harris  Symphony  No.  3 in  one  movement 

Marin  Alsop,  conductor 
New  York,  New  York 


Intermission 


Leonard  Bernstein  Songfest  (1977)  (A  Cycle  of  American  Poems  for 

Six  Singers  and  Orchestra) 

I.  Opening  Hymn:  To  the  Poem  (Frank  O'Hara) 

11.  Three  Solos: 

1.  The  Pennycandy store  Beyond  the  El 

(Lawrence  Ferlinghetti) 

2.  A Julia  de  Burgos  (Julia  de  Burgos) 

3.  To  What  You  Said...  (Walt  Whitman) 

III.  Three  Ensembles 

1.  Duet:^,  Too,  Sing  America  (Langston  Hughes) 

Ipkay ,' Negroes ' (June  Jordan) 

2.  Trio:  To  My  Dear  and  Loving  Husband 

(Anne  Brads tree t) 

3.  Duet:  Storyette  H.M.  (Gertrude  Stein) 

IV.  Sextet:  if  you  can’t  eat  you  got  to 

(e.e.  Cummings) 

V.  Three  Solos: 

1.  Music  I Heard  With  You  (Conrad  Aiken) 

2.  Zizi's  Lament  (Gregory  Corso) 

3.  Sonnet:  What  lips  my  lips  have  kissed... 

(Edna  St.  Vincent  Millay) 

VI.  Closing  Hymn:  Israfel  (Edgar  Allan  Poe) 

Daisy  Newman,  soprano 
Candice  Burrows,  mezzo-soprano 
Jixiiice  MeyeLSon,  concralto 
Salvatore  Champagne,  tenor 
Jerrold  Pope,  baritone 
Robert  Osborne,  bass 

Alexander  Bernstein  and  Nina  Bernstein,  narrators 
Leonard  Bernstein,  conductor 


The  singers  in  this  evening's  performance  are  alumni  of  the  Tanglewood  Music 
Center,  students  in  Phyllis  Curtin's  vocal  master  classes.  Over  the  past  six 
weeks  they  have  performed  'Songfest'  under  Mr.  Bernstein's  direction  twice  at 
the  Schleswig-Holstein  Musik  Festival  in  Germany,  at  the  London  Proms  concerts, 
and,  at  the  invitation  of  the  Soviet  government,  twice  in  Moscow. 


BALDWIN  PIANO 


“Our  problem  is  to  help  artists  with  good  training  and  knowledge  to  acquire  a penetrating  and 
vivid  conception  of  the  music  they  create  and  interpret;  to  stir  their  imagination  to  new  heights 
and  new  depths,  because  imagination  invokes  in  the  creator  and  interpreter  the  right  intuition 
and  emotions  to  conceive  the  inner  meaning  of  their  art ..  .We  want  to  be  modest  in  our  prom- 
ises. But  by  no  means  do  we  want  to  be  modest  in  our  aspirations.  We  are  confident  that  our 
students  will  receive  the  very  best  of  our  ability  and  practical  experience,  as  well  as  our  spiritual 
guidance.  ” 

Serge  Koussevitzky 

Opening  Exercises,  1941 


The  Tanglewood  Music  Center  invites  150  young  musicians  to  study  as  Fellows  for  the  summer  w ith  no 
tuition  charge.  This  is  possible  because  of  the  generous  support  of  many  donors.  We  would  like  to 
acknowledge  the  special  contributions  of  several  friends: 

The  Festival  of  Contemporary  Music — August  4 through  August  10 — is  sponsored  in  part  by  a 
grant  from  tbe  Pepsico  Foundation. 

The  July  25  TMC  Orchestra  Concert  is  underwritten  by  Bank  of  New  England,  West. 

The  July  31  Chamber  Concert  is  underwritten  by  The  Lincoln  andTherese  Filene  Foundation. 

The  following  endowed  funds  provide  extraordinary  support  for  the  teaching  activities  of  the  Music 
Center: 

Honorable  and  Mrs.  John  H.  Fitzpatrick  Fund 
Lfjuis  Krasner  Fund,  endowed  by  Marilyn  B.  Hoffman 
Eleanor  Naylor  Dana  Visiting  Artist  Fund 
Paul  Jacobs  Commissioning  Fund 

1988  gifts  to  underwrite  faculty  positions: 

Aetna — Ann  Hobson  Pilot,  Master  Teacher 

Quantum  Chemical  Corporation — ^John  Oliver,  Head  of  Vocal  Music  Activities 
RJR  Nabisco — Oliver  Knussen,  Coordinator  of  Contemporary  Music  Activities 
Frederick  W.  Richmond  Foundation — Joel  Krosnick,  Master  Teacher 
Dynatech  Corporation — Roger  Voisin,  Master  Teacher 

Endowed  Faculty  Positions: 

Charles  E.  Culpeper  Foundation  Chair — Gilbert  Kalish,  Chairman  of  the  Faculty 
Dr.  and  Mrs.  Edward  L.  Bowles  Chair — Doriot  Anthony  Dwyer,  Master  Teacher 
Marian  Douglas  Martin  Chair  Endowed  by  Marilyn  Brachman  Hoffman — Peter  Serkin, 

Master  Teacher 

Berkshire  Chair — partially  funded 
Richard  Burgin  Chair — Eugene  Lehner,  Master  Teacher 
Beatrice  Sterling  Procter  Chair — Louis  Krasner,  Master  Teacher 
Sana  H.  Sabbagh  and  Hasib  J.  Sabbagh  Chair — Gustav  Meir,  Coordinator  of 
Conducting  Program 


The  Friends  of  Music  at  Tanglewood  are  invited  to  all  concerts  of  the  Tanglewood  Music  Center 
with  a Family  Season  Membership  of  $75  or  an  Individual  Season  Membership  of  $50.  Others  attend- 
ing each  TMC  event  are  asked  to  contribute  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  con- 
certs. The  Tanglew'ood  Music  Center  is  also  supported  by  a grant  from  the  National  Endowment  for 
the  Arts. 


ORGIES^rRA  PERSONNEL 

(Winds,  brass  and  percussion  listed  alphabetically) 


First  violins 


Cellos 


Horns 


Katie  Lansdale 
Steven  Frucht 

Andrea  Schultz 
Ruotao  Mao 

Laurie  Landers 
Dian  Folland 

Naoki  Matsui 

Corine  van  Eikema  Hceimes 

Sheila  Falls 
Jennifer  Bryan 

Carrie  Rehkopf 
Xin  Zhao 

Charys  Schuler 
Xiao-Cao  Xia 

Dionisia  Fernandez 

Second  violins 

Nancy  Dalin 
Veronica  Kulig 

Margaret  Bichteler 
Janet  Orenstein 

Katharina  Wolff 
Alison  Harney 

Cynthia  Romeo 
Daniela  Rodnite 

Nitai  Zori 
Ying  Jiang 

Rafael  Altino 
Kikuko  Agishi 

Jill  Ar better 
Elizabetli  Suh 

Violas 

Judith  Albion 
Brian  Quinoey 

Nestor  Pou 
John  Rogers 

Jennifer  Ries 
Sonya  White 

Helene  Janet 
Heidi  von  Bernewitz 

Peter  Sul ski 

Elizabetli  Derderian-Wood 

Jorge  Pena 
Kurt  Rohde 

Eric  Koontz 


^Boston  University 

Tanglewood  Institute 

**Tanglev\eod  Music  Center 
Staff 


Scott  Kluksdahl 
Angela  Myles  Beeching 

Xin-Hua  Ma 
Hillel  Zori 

Melissa  Brooks 
Sonna  Kim 

Raz  Cohen 
Brooks  Whitehouse 

John  Oshita 
Maya  Beiser 

Enmanuel  Feldman 
Mari  Kitsopoulos 

Rachel  Gruber 
Basses 

Alison  Gaines 
Thomas  Vassalotti 

Joseph  Carver 
Pascale  Delache 

Brad  Annis 
Christopher  Brandt 

**David  E.  Gruender 
**Jered  Egan 

Flutes 

Tatiana  Arana 
Christine  Feierabend 
Leonard  Garrison 
Karen  Jones 
Catherine  Wendtland 

Oboes 

Jeannette  Bittar 
Rebecca  Brown  ' ' 
Willa  Henigman 
Adrian  Holliday 
Rebecca  Schalk  Nagel 

Clarinets 

Kathleen  Holcomb 
Christopher  Jepperson 
Sharon  Kam 
Michael  Rusihek 
Nathan  Williams 

Bassoons 

Noe  Cantu 
Marc  Feldman 
Janet  Morgan 
Gwendolynn  Rose 
John  Ruze 


Stage  Manager 
Alan  D.  Jordan 


Mark  Adams 
Bruce  Henniss 
Richard  King 
Daniel  O'Connell 
Steven  Replogle 
Deborah  Stephenson 

Trunpets 

David  Bamonte 
Bibi  Black 
Wayne  duMaine 
Daniel  Gel f and 
Jeffrey  Kaye 

Trombones 

John  DiLutis 
Jay  Evans 
Thomas  Hutchinson 

Bass  tronbone 
Matthew  Guilford 

Tubas 

*Julian  Dixon 
Charles  Villarrubia 

Percussion 

Bruce  Berg 
David  Conner 
Christopher  Deviney 
Richard  Kelly 
Jeffrey  Milarsky 
Luanne  Warner 

Harpis 

Gillian  Vi via  Benet 
Kayo  Ishimaru 

Pianos 

Judith  Gordon 
Florence  Millet 

Celesta 
Mary  Wu 

Electric  bass 


**  David  E.  Gmender 


Librarian 
David  E.  Gruender 


Orchestra  Manager 
Harry  Shapiro 


Program  Notes 


Christopher  Rouse  was  born  in  Baltimore  on  15  Feb.  1949.  He  has  been  on  the  composition 
faculties  of  the  University  of  Michigan  and  Eastman,  as  well  as  Coiposer-in-Residence 
for  the  Indianapolis  Symphony.  The  Infernal  Machine  was  composed  for  the  University 
of  Michigan  Symphony  for  their  1981  European  tour.  Music  Director  Gustav  Meier  requested 
a piece  lasting  about  five  minutes,  suitable  to  open  the  program,  but  not  such  that  it 
would  overvhelm  the  Chopin  concerto  v\iiich  was  to  follow.  In  the  event,  the  music  viiirrs 
along  in  a sort  of  perpetuum  mobile  although  not  without  occasional  grinds,  glitches, 
and  sparks;  the  title  was  borrowed,  irrelevantly,  from  the  play  by  Jean  Cocteau. 

Samuel  Barber  (9  Mar.  1910-23  Jan.  1981)  had  his  First  Essay  premiered  by  Toscanini  and 
the  NBC  Orchestra  on  5 Nov.  1938  along  with  the  orchestral  version  of  his  Adagio  for 
Strings.  The  concise  structure  of  the  work  is  analogous  to  a literary  essay  where  a 
particular  idea  is  developed  to  a logical  and  persuasive  conclusion.  The  intense, 
brooding  opening  theme  is  characterized  by  a falling  minor  third  in  the  second  measure, 
vdiich  in  turn  provides  the  germ  for  the  sprightly  allegro  molto  theme.  Even  here,  the 
opening  theme  shows  through  and  is  fully  reaffirmed  in  a powerful  tutti  climax  before 
dying  away  enigmatically  amid  muted  trunpets  and  a last  fragment  of  the  opening  theme  in 
the  strings. 

Roy  Harris  (12  Feb.  1898-1  Oct.  1979)  was  actually  born  in  a log  cabin  in  Lincoln  County, 
Oklahoma,  although  his  family  moved  to  California  \^en  he  was  six.  With  the  encouragement 
of  Copland,  he  went  to  Paris  to  study  with  Nadia  Boulanger  in  1926.  Harris  was  very 
interested  in  the  old  church  modes,  and  there  is  often  a modal  quality  to  his  nelodies; 
his  melodic  ideas  often  evolve  from  a seed  motif.  The  Third  Synphony  was  first  per- 
formed in  February  of  1939  by  the  BSO  under  Koussevitzky.  The  work  is  in  one  continuous 
movement,  although  the  conposer  noted  five  sections  designated  as  Tragic,  Lyric, 

Pastoral,  Fugue — Dramatic  (easily  recognized  by  the  bold  statement  in  brass  and  percussion)  , 
and  Dramatic — Tragic. 


-David  E.  Gruender- 


Originally  commissioned  to  be  a work  in  celebration  of  the  American  Bicentennial,  Songfest 
could  not  be  completed  in  time.  Although  the  commission  was  vacated,  the  idea  persisted: 
to  draw  a coirprehensive  picture  of  America's  artistic  past,  as  seen  in  1976  through  the 
eyes  of  a contemporary  artist.  Leonard  Bernstein  had  envisioned  this  picture  through 
the  words  of  13  poets  embracing  300  years  of  the  country's  history.  The  subject  matter 
of  their  poetry  is  the  American  artist's  experience  as  it  relates  to  his  or  her  creativity, 
loves^  marriages,  or  minority  problems  (blacks,  women,  homosexuals,  expatriates)  within 
a fundamentally  Puritan  society. 

An  insight  into  the  corposer's  thought  process  during  the  two  years  of  building  Songfest 
may  be  gained  from  considering  the  variety  of  possible  titles  he  oonterrplated:  An  American 
Songfest,  Six  Characters  in  Search  of  an  Opera,  Notes  Toward  an  American  Opera,  The 
Glorious  Fourth  (with  laoth  patriotic  and  musical  import)  , Mortal  Melodies,  A Secular 
Service  and~~Ballet  for  Voices,  among  others.  Furthermore,  each  of  the  three  sextets 
(Nos.  I,  IV  and  VI)  contains  a key  poetic  phrase  that  provides  other  insights:  "a  real 
right  thing"  (O'Hara),  "if  you  can't  sing  you  got  to  die"  (cummings) , and  "a  mortal 
melody"  (Poe) . 

The  strongest  binding  musical  force  in  the  Cycle  is  that  of  unabashed  eclecticism 
freely  reflecting  the  pluralistic  nature  of  our  most  eclectic  country.  Bernstein  believes 
that  with  the  ever-increasing  evidence  of  this  unfettered  approach  to  writing  music, 
typical  of  many  other  composers  today,  we  are  moving  closer  to  defining  "American  music." 

In  a musical  world  that  has  become  ever  rmore  international,  the  American  composer  - to 
the  extent  that  his  music  can  be  differentiated  as  "American"  - inevitably  draws  from 
his  own  inner  sources,  hov\ever  diverse  and  numerous  they  may  be. 

The  world  premiere  of  the  full  Songfest  took  place  in  Washington,  D.C.  on  October  11,  1977, 
the  composer  conducting  the  National  Symphony  Orchestra  with  singers  Clamma  Dale,  Rosalind 
Elias,  Nancy  Williams,  Neil  Rosenshein,  John  Reardon  and  Donald  Gramm.  Five  of  the 
songs  had  been  performed  previously;  the  Aiken,  Corso,  Millay  and  deBurgos  settings 
were  premiered  on  November  24,  1976  with  the  New  York  Philharmonic.  The  Bradstreet  trio 
was  first  presented  at  the  Presidential  Inaugural  Gala  on  January  19,  1977,  and  was 
dedicated, on  that  occasion,  to  Rosalynn  Carter. 

Mr.  Bernstein  has  dedicated  Songfest:  "To  My  Mother." 

-Jack  Gottlieb- 


Songfest 


To  the  Poem  (Frank  O'Hara,  1926-1966):  (sextet)  A proclamation  of  and  for  unpretentious 
art,  set  as  a kind  of  parody  on  patriotic  hymns.  The  conposer  ironically  misplaces 
syllabic  accents  of  certain  v\ords  (e.g.  "sane-THING"  and  "ele-GANT")  . Furthermore,  he 
uses  a full  brass  section  at  the  precise  nonsnt  v^iien  O'Hara's  words  tell  us:  "not  need-ING 
A mil-I-ta-RY  band." 

The  Penny candy store  Beyond  the  El  (Lawrence  Ferlinghetti,  b.l919):  (baritone  solo)  A 
frustrated  sexual  encounter  in  childhood  recalled  from  the  adult's  point  of  view.  This 
is  a hushed,  jazzy  scherzo  enploying  strict  12-tone  technique. 

A Julia  de  Burgos  (Julia  de  Burgos,  1914-1953) : (soprano  solo)  The  poet  qualifies  as  an 

American  citizen  since  she  was  from  the  Commonwealth  of  Puerto  Rico.  In  angry  words  (sung 
in  Spanish)  she  expresses  her  defiance  of  the  dual  role  she  plays  as  an  unconventional 
woman  and  as  a lib^ated  woman-poet.  (Her  poem  antedates  by  two  decades  the  women's 
liberation  movement.)  The  music  is  sharply  rhythmic,  and  might  well  be  underscoring  for 
a bullfight. 

To  What  You  Said . . . (Walt  Whitman,  1819-1892) : (bass  solo)  A poem  discovered  long  after 
Bne  poet's  death,  about  his  homosexual  secret,  and  never  published  in  his  lifetime.  Over 
a continuous  ostinato  middle  C,  this  setting  comes  closest  in  the  Cycle  to  being  simply 
a "song,"  what  the  French  call  une  m^lodie. 

I,  Too,  Sing  America  (Langston  Hughes,  1902-1967) and  Okay  "Negroes"  (June  Jordan,  b.  1936): 
(duet  for  mezzo-soprano  and  baritone)  Perhaps  the  first  attempt  ever  to  combine  complete 
poems  by  two  different  authors  into  one  poem.  The  Hughes  poem,  a direct  allusion  to 
Whitman's  life-long  theme  of  "singing  America,"  concerns  the  black  artist  seeking  a fomm 
in  which  to  glorify  his  identity.  The  Jordan  poem  seems  to  mock  these  attitudes  in  words 
about  the  new  "Black"  as  opposed  to  the  outdated  concept  of  the  "Negro."  The  musical 
offspring  of  this  poetic  marriage  is  a kind  of  operatic  recitative  with  "scat"  singing. 

To  My  Dear  and  Loving  Husband  (Anne  Bradstreet,  c. 1612-1672) : (women's  trio)  Unlike  the 
position  taken  by  Julia  de  Burgos,  Anne  Bradstreet  expresses  her  dual  role  of  woman  and 
poet  as  one  that  can  work  harmoniously.  Although  contemporary  poetry  is  blessed  with 
many  wamen  poets  (Sylvia  Plath,  Muriel  Rukeyser,  Anne  Sexton  et  al)  , how  extraordinary 
it  must  have  been  to  be  a female  voice  in  the  wilderness  of  pre -Colonial  America!  The 
composer  has  said  that  if  he  had  written  this  a solo  piece,  the  quaint  naivete  of  the 
poem  would  have  seemed  sentimental,  whereas  the  trio  of  female  voices  depersonalizes  the 
sentiment.  However,  this  is  not  a Rosenkavalier  kind  of  female  trio  with  three  independent 
thoughts  but,  rather,  a multilayered  abstraction  of  one  individual's  feelings. 

Storyette  H.M.  (Gertrude  Stein,  1874-1946) : (duet  for  soprano  and  bass)  The  initials 
specifically  refer  to  the  painter  Henri  Matisse,  but  the  story,  in  general,  refers  to 
impossible  marriages.  Musically  it  is  delivered  as  a deadpan  duet  with  a perpetuo  moto 
accompaniment,  both  of  vdiich  mirror  the  poet's  distinctive  manner. 

if  you  can't  eat  you  got  to  (e.e.  cummings,  1894-1962) ; (sextet)  in  keeping  with  the 
poet's  avoidance  of  capital  letters — this  is  the  bohemian  arbist  in  a casual  mood, 
speaking  of  his  poverty,  life-style  and  artistic  compulsion,  the  music  swings  in  the 
old  radio  way  of  the  imills  brothers,  a team  of  black  men  who  specialized  in  making 
instrumental  effects  through  purely  vocal  means. 

Music  I Heard  With  You  (Conrad  Aiken,  1889-1973) : (mezzo-soprano  solo)  A remembrance  of 
bereaved  love.  Of  all  the  songs  discussed  thus  far,  this  one  adheres  most  closely  to  the 
tradition  of  art  songs.  The  unusual  factor  here  is  that  both  diatonic  and  12-tone  sections 
coexist  and  interlock. 

Zizi's  Lament  (Gregory  Corso,  b.l930):  (tenor  solo)  The  expatriate  in  Belly-Dance  Land. 

The  young  poet  identifies  with  an  aging  North  African  entertainer  of  dubious  gender, 
and  the  music  is,  indeed,  a kind  of  symphonic  belly-dance  overladen  with  bitter  humor 
and  melancholy. 

What  Lips  My  Lips  Have  Kissed  (Edna  St.  Vincent  Millay,  1892-1950) : (contralto  solo) 

Haunted  by  forgotten  lovers,  the  poem  is  not  only  moving  but  sensual  in  its  heartbroken 
way.  The  setting  is  an  adapted  song- form:  A,  Al,  A2,  B,  A3  based  on  a plaintive  rising 
melodic  figure.  The  ocmposer  has  been  heard  to  say  that  this  is  his  favorite  song  in 
the  Cycle. 

Israfel  (Edgar  Allen  Poe,  1809-1849) : (sextet)  The  title  is  the  name  of  the  Maslem  angel 
of  music  (from  the  Koran)  who  will  blow  the  trumpet  on  Judgment  Day,  and  who  despises  an 
unimpassioned  song.  The  poet  utters  paeans  to  this  immortal  spirit,  at  the  same  time 
conceding  the  inevitable  mortality  of  his  own  songs.  All  this  is  in  the  ornate  ante- 
loellum  manner  of  which  Poe  was  a master,  and  the  music  is  similarly  florid  and  virtuosic 
in  its  praising  of  the  creative  muse. 
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I « Ihe  Poem 
PRANK  O HARA 
I el  IIS  do  somelhing  grand 
just  this  once  Something 

small  and  important  and 
unAmerican  Some  fine  thing 

will  resemble  a human  hand 
and  really  be  merely  a thing 

Not  needing  a military  band 
nor  an  elegant  forthcoming 

to  lease  spotlights  or  a hand 
from  the  public's  thinking 

Rut  be  In  a defiant  land 
of  its  own  a real  right  thing 


The  Pennycandyslore  Beyond  Ihe  El 

l.AWRENCE  FERLINGHETTI 

The  pennycandyslore  beyond  Ihe  El- 
is where  I 6rst 

fell  in  love 

with  unreality 

Jellybeans  glowed  in  Ihe  semi-gloom 
of  that  September  afternoon 
A cat  upon  Ihe  counter  moved  among 
Ihe  licorice  slicks 
and  tootsie  rolls 
and  Oh  Boy  Gum 

Outside  the  leaves  were  falling  as  they  died 

A wind  had  blown  away  Ihe  sun 

A girl  ran  in 
Her  hair  was  rainy 

Her  breasts  were  breathless  in  Ihe  little  room 

Outside  Ihe  leaves  were  falling 
and  they  cried 

Too  sooni  loo  sooni 

A Julia  de  Burgos 

JULIA  DE  BURGOS 

Ya  las  genles  murmuran  que  yo  so  tu  enemiga 
porque  dicen  que  en  verso  doy  al  mundo  lu  yo. 

Mienten,  Julia  de  Burgos.  Mienten,  Julia  de  Burgos. 
La  que  s;  alza  en  mis  versos  no  es  tu  voz:  es  mi  voz; 
porque  Id  eres  ropaie  y la  escencia  soy  yo; 
y el  mSs  profundo  absimo  se  liende  entre  las  dos. 

TO  eres  fria  muneca  de  menlira  social, 
y yo,  viril  deslello  de  la  humana  verdad. 

T\j,  miel  de  cortesanas  hipoCTCsIas;  yo  no; 
que  en  lodos  mis  poemas  desnudo  el  corazdn. 

Tu  eres  como  lu  mundo,  egolsla;  yo  no; 
que  todo  me  lo  juego  a ser  lo  que  soy  yo. 

Td  eres  s6lo  la  grave  senora  senorona;  yo  no; 
yo  soy  la  vida,  la  fuerza,  la  mujer. 

lu  eres  de  tu  marido,  de  lu  nmo,  yo  no; 
yo  de  nadie,  o de  lodos,  porque  a lodos,  a lodos, 
en  mi  limpio  senlir  y en  ml  pensar  me  doy. 

Tu  le  rizas  el  pcio  y le  pinlas;  yo  no; 
a ml  me  riza  el  vienlo;  a ml  me  pinia  el  sol. 

Td  eres  dama  casera,  resignada,  sumisa, 
ttada  a los  prejuicios  de  los  hombres;  yo  no; 
que  yo  soy  Rocinanie  corriendo  desbocailo 
olfateando  horizontes  de  justicia  de  Dios. 


To  Julia  dc  Burgos 

(TRANSLAITD  BY  JAMIE  DERNSTEINl 
The  talk's  around  that  I wish  you  ill 

Because,  they  say,  through  verse  I give  the  world  your  I. 

They  lie,  Julia  de  Burgos.  They  lie,  Julia  de  Burgos. 
What  rises  from  my  lines  is  not  your  voice;  it's  my  voice. 
For  you  are  but  drapery;  Ihe  essence  is  I, 

And  between  those  two  Ihe  deepest  chasm  lies. 


To  Whal  You  Said 

WALT  WHITMAN 

To  whal  you  said,  passionately  clasping  my  hand, 
this  is  my  answer: 

Though  you  have  strayed  hither,  for  my  sake,  you 
can  never  belong  lo  me,  nor  I lo  you. 

Behold  the  customary  loves  and  friendships  - Ihe 
cold  guards, 

I am  that  rough  and  simple  person 

I am  he  who  kisses  his  comrade  lightly  on  the  lips 
at  parting,  and  I am  one  who  is  kissed  in  return, 

I introduce  that  new  American  salute 

Behold  love  choked,  correct,  polite,  always  suspicious 

Behold  Ihe  received  models  of  Ihe  parlors  - Whal  are 
lliey  to  me? 

Whal  lo  these  young  men  that  travel  with  me? 


I,  Too,  Sing  America 
LANGSTON  HUGHES 
I,  too,  sing  America. 

I am  Ihe  darker  brother. 

They  send  me  to  eat  in  Ihe  kitchen 
When  company  comes. 

But  I laugh. 

And  eat  well, 
and  grow  strong. 

Tomorrow, 

I'll  sit  at  the  table 
Wlien  company  comes. 

Nobody'll  dare 
Say  lo  me, 

"Eat  in  Ihe  kitchen,” 

Then. 

Besides, 

They'll  see  how  beautiful  I am 
And  be  ashamed  — 

I,  l(X»,  am  America. 


Okay  “Negroes” 

JUNE  JORDAN 
Okay  "Negroes" 

American  Negroes 
looking  for  milk 
crying  out  loud 

in  the  nursery  of  freedomland: 

Ihe  rides  are  rough. 

Tell  me  where  you  got  that  image 
of  a male  while  mammy.  "• 

God  is  vague  and  he  don't  lake  no  sides. 

You  think  clean  fingernails  nossed  legs  a smile 
shined  shoes 

a crucifix  around  your  neck 
good  manners 
no  more  noise 

you  think  who’s  gonna  give  you  something? 

Come  a little  closer. 

Where  you  from? 


To  My  Dear  and  Loving  Husband 

ANNE  DRADSTREET 

If  ever  two  were  one,  then  surely  we. 

If  ever  man  were  lov'd  by  wife,  then  thee. 

If  ever  wife  was  happy  in  a man. 

Compare  with  me,  ye  women,  if  you  can. 

1 prize  thy  love  more  than  whole  Mines  of  gold. 
Or  all  the  riches  that  the  East  doth  hold. 

My  love  is  such  that  Rivers  cannot  quench. 

Nor  ought  but  love  from  thee  give  recompence. 
Thy  love  is  such  I can  no  way  repay; 

The  heavens  reward  thee  manifold  I pray. 

Then  while  we  live,  in  love  let's  so  persever, 
Tliat  when  we  live  no  more,  we  may  live  ever. 


You  are  Ihe  frosty  doll  of  social  deceit, 
and  I,  a virile  flash  of  human  truth. 

You  are  Ihe  syrup  of  genteel  hypocrisy;  not  me. 

In  every  poem  I strip  my  heart  bare. 

You  are  selfish,  like  your  universe;  not  me. 

I gamble  it  all  to  be  exactly  as  I am. 

You  are  that  oh  so  lofty  lady  of  consequence;  not  me. 

I am  the  life,  the  power,  the  woman. 

You  are  Ihe  properly  of  your  spouse,  your  boss;  not  me. 

I'm  no  one's,  or  everyone's,  for  lo  every  single  one 

Through  my  cleansed  senses,  through  my  thoughts  I offer  myself. 

You  curl  your  hair  and  paint  your  face;  not  me. 

I gel  Ihe  wind  lo  curl  me,  the  sun  lo  paint  me. 

Housebound  lady,  you  are  resigned,  corqplianl. 

Bound  lo  Ihe  bigotries  of  men;  not  me.  ' 

For  I am  runaway  Rosinanie,  unbridled. 

Sniffing  out  horizons  of  God’s  reltibution. 


Storyelle  H.  M. 

GERTOUDE  STEIN 

One  was  married  to  some  one.  That  one  was  going  away  to  have  a good  time. 
The  one  that  was  married  to  that  one  did  not  like  it  very  well  that  the  one  to 
whom  that  one  was  married  then  was  going  off  alone  to  have  a good  time  and 
was  leaving  that  one  to  slay  at  home  then.  The  one  that  was  going  came  in  all 
glowing.  The  one  that  was  going  had  everything  he  was  needing  to  have  Ihe  good 
time  he  was  wanting  lo  be  having  then.  He  came  in  all  glowing.  The  one  he  was 
leaving  al  home  to  lake  care  of  the  family  living  was  not  glowing.  The  one  that 
was  going  was  saying,  the  one  that  was  glowing,  Ihe  one  that  was  going  woa 
saying  then,  I am  content,  you  are  not  content,  1 am  content,  you  are  not 
content,  I am  content,  you  are  content,  you  are  content,  I am  content. 
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If  you  canM  eat  you  got  to 

e.  e.  Cummings 

If  you  can'i  eii  you  got  to 


smoke  end  we  aini  got 
nothing  to  smokexome  on  kid 

let's  go  to  sleep 

if  you  can't  smoke  you  got  to 

Sing  and  we  aint  got 

nothing  to  singicome  on  kid 
let's  go  to  sleep 

If  you  can’t  sing  you  got  to 
die  and  we  aint  got 


braid 

EDGAK  Al.LAN  POE 
In  llcuvcn  a spifit  dolli  dwell 
‘Whose  hcart-sUings  arc  a lute', 
None  sing  so  wildly  well 
As  the  angel  Israfcl, 

And  the  giddy  stars  (so  legends  tell). 
Ceasing  their  hymns,  attend  the  spell 
Of  his  voice,  all  mute.  ‘ 

Tottering  above 


Nothing  to  die.come  on  kid 

The  enamoured  moon 

let'i  go  10  sleep 

if  you  can't  die  you  got  to 

Blushes  with  love, 

While,  to  listen,  the  red  levin 
(With  the  rapid  Pleiads,  even, 

dream  and  we  aint  got 

Which  were  seven,) 

nothing  to  dream(come  on  kid 

Pauses  in  Heaven. 

Let’s  go  to  sleep) 

And  they  say  (the  starry  choir 
And  other  listeiung  things) 
That  Israfeli's  fire 
Is  owing  to  that  lyre 
By  which  he  sits  and  sings  - 
The  trembling  living  wire 

Music  I Heard  WUh  You 

CONRAD  AIKEN 

Music  I heard  with  you  was  more  than  music. 

And  bread  1 broke  with  you  was  more  than  bread; 
Now  that  I am  without  you,  all  is  desolate; 

All  that  was  once  so  beautiful  is  dead. 


Of  those  unusual  strings. 

But  the  skies  that  angel  trod. 
Where  deep  thoughts  arc  a duty. 
Where  Love's  a grown-up  God, 
Where  the  llouri  glances  are 
Imbued  with  all  the  beauty. 

Wliich  we  worship  in  a star. 


Your  hands  once  touched  this  table  and  this  silver. 

And  I have  seen  your  fingers  hold  this  glass. 

These  things  do  not  remember  you,  beloved  - 
And  yet  your  touch  upon  them  will  not  pass. 

For  It  was  in  my  heart  you  moved  among  them, 

And  blessed  them  with  your  hands  and  with  your  eyes; 
And  In  my  heart  they  will  remember  always  - 
They  knew  you  once,  O beautiful  and  wise. 


Zizi's  Lament 

GREGORY  CORSO 
1 am  In  love  with  the  laughing  sickness 
it  would  do  me  a lot  of  good  if  I had  it  - 
I have  worn  the  splendid  gowns  of  Sudan, 
carried  the  magnificant  halivas  of  Boudodin  Bros., 
kissed  the  singing  Fatimas  of  the  pimp  of  Aden, 
wrote  glorious  psalms  in  Hakhaliba's  cafe, 
but  I've  never  had  the  laughing  sickness, 

SO  what  good  am  17 


Therefore,  thou  art  not  wrong, 

Israfeli,  who  despisest 
An  uniiupassioncd  song; 

To  thee  the  laurels  belong. 

Best  bard,  because  the  wisesti 
Menily  live,  and  longl 

The  ecstasies  above 

With  thy  burning  measures  suit  — 

Thy  grief,  thy  joy,  thy  hate,  thy  love. 
With  the  fervour  of  thy  lute  — 

Well  may  the  stars  be  mutel 

Yes,  Heaven  is  thine;  but  this 
Is  a world  of  sweets  and  sours. 

Our  flowers  are  merely  - flowers. 

And  the  shadow  of  thy  perfect  bliss 
Is  the  sunshine  of  ours. 

If  I could  dwell 
Where  Israfcl 

Hath  dwelt,  and  he  whcie  I, 

He  might  not  sing  so  wildly  well 
A mortal  melody. 

While  a bolder  note  than  this  might  swell 
From  my  lyre  within  the  sky. 


The  fat  merchant  offers  me  opium,  kief, 
hashish,  even  camel  juice, 
all  is  unsatisfactory  — 

0 bitter  damned  nighti  you  againi  must  I yet 
pluck  out  my  unreal  teeth 

undress  my  unlaughabic  self 
put  to  sleep  this  melancholy  head? 

1 am  nothing  without  the  laughing  sickness. 

My  father  has  got  It,  my  grandfather  had  It; 
sutely  my  Uncle  Fez  will  get  it,  but  me,  me 
who  it  would  do  the  most  good, 
will  I ever  gel  it? 


Wliat  lips  my  Ups  have  kissed 

EDNA  ST.  VINCENT  MILLAY 

What  lips  my  lips  have  kissed,  and  where,  and  why, 

I have  forgotten,  and  what  arms  have  lain 

Under  my  head  till  morning;  bn*  the  ra*n 

Is  full  of  ghosts  tonight,  that  tap  and  sigh 

Upon  the  glass  and  listen  for  reply. 

And  in  my  heart  there  stirs  a quiet  pain 
For  unremembered  lads  that  not  again 
Will  turn  to  me  at  midnight  with  a cry. 

Thus  In  the  winter  stands  the  lonely  tree, 

Nor  knows  what  birds  have  vanished  one  by  one. 
Yet  knows  its  boughs  more  silent  than  before: 

I cannot  say  what  loves  have  come  and  gone, 

1 only  know  that  summer  sang  in  me 
A little  while,  that  In  me  sings  no  more. 
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Four  songs  Franz  Schubert 

Sei  mir  gegrilsst 
Der  Wanderer  an  den  Mond 
Die  Cotter  Griechenlands 
Sehnsucht 


Randolph  Lacy,  tenor 
Todd  Camburn,  piano 


from  The  Wliite  Election  (Emily  Dickinson)  Gordon  Getty 

There  came  a day  at  summer's  full 
The  first  day's  night  had  come 
The  soul  selects  her  ovm  society 
It  was  not  death,  for  I stood  up 
When  I was  small,  a woman  died 
I cried  at  pity,  not  at  pain 
The  night  was  wide,  and  furnished  scant 
I cannot  live  with  you 

Lisa  Saffer,  soprano 
Mark  Trawka,  piano 


The  White  Election  is  a cycle  of  32  songs  in  four  parts,  intended 
to  be  performed,  in  the  composer's  words,  as  "a  complete  single 
concert...  The  challenge  in  composing  the  cycle  was  to  select..., 
looking  for  quality  and  aptness,  the  best  poems  that  best  told 
the  story."  The  present  excerpt  comprises  Part  II  of  the  cycle, 
consisting  of  poems  written  in  1862. 


BALDWIN  PIANO 


“Our  problem  is  to  help  artists  with  good  training  and  knowledge  to  acquire  a penetrating  and 
vivid  conception  of  the  music  they  create  and  interpret;  to  stir  their  imagination  to  new  heights 
and  new  depths,  because  imagination  invokes  in  the  creator  and  interpreter  the  right  intuition 
and  emotions  to  conceive  the  inner  meaning  of  their  art. . .We  want  to  be  modest  in  our  prom- 
ises. But  by  no  means  do  we  want  to  be  modest  in  our  aspirations.  We  are  confident  that  our 
students  will  receive  the  very  best  of  our  ability  and  practical  experience,  as  well  as  our  spiritual 
guidance.  ” 

Serge  Koussevitzky 

Opening  Exercises,  1941 


The  Tanglewood  Music  Center  invites  150  young  musicians  to  study  as  Fellows  for  the  summer  with  no 
tuition  charge.  This  is  possible  because  of  the  generous  support  of  many  donors.  We  would  like  to 
acknowledge  the  special  contributions  of  several  friends: 

The  Festival  of  Contemporary  Music — August  4 through  August  10 — is  sponsored  in  part  by  a 
grant  from  the  Pepsico  Foundation. 

The  July  25TMC  Orchestra  Concert  is  underwritten  by  Bank  of  New  England,  West. 

The  July  31  Chamber  Concert  is  underwritten  by  The  Lincoln  and  Therese  Filene  Foundation. 

The  following  endowed  funds  provide  extraordinary  support  for  the  teaching  activities  of  the  Music 
Center: 

Honorable  and  Mrs.  John  H.  Fitzpatrick  Fund 
Louis  Krasner  Fund,  endowed  by  Marilyn  B.  Hoffman 
Eleanor  Naylor  Dana  Visiting  Artist  Fund 
Paul  Jacobs  Commissioning  Fund 

1988  gifts  to  underwrite  faculty  positions: 

Aetna — Ann  Hobson  Pilot,  Master  Teacher 

Quantum  Chemical  Corporation — ^John  Oliver,  Head  of  Vocal  Music  Activities 
RJR  Nabisco — Oliver  Knussen,  Coordinator  of  Contemporary  Music  Activities 
Frederick  W.  Richmond  Foundation — ^Joel  Krosnick,  Master  Teacher 
Dynatech  Corporation — Roger  Voisin,  Master  Teacher 

Endowed  Faculty  Positions: 

Charles  E.  Culpeper  Foundation  Chair — Gilbert  Kalish,  Chairman  of  the  Faculty 
Dr.  and  Mrs.  Edward  L.  Bowles  Chair — Doriot  Anthony  Dwyer,  Master  Teacher 
Marian  Douglas  Martin  Chair  Endowed  by  Marilyn  Brachman  Hoffman — Peter  Serkin, 

Master  Teacher 

Berkshire  Chair — partially  funded 

Richard  Burgin  Chair — Eugene  l^ehner.  Master  Teacher 
Beatrice  Sterling  Procter  Chair — Louis  Krasner,  Master  Teacher 
Sana  H.  Sabbagh  and  Hasib  J.  Sabbagh  Chair — Gustav  Meir,  Coordinator  of 
C^onducting  Program 


The  Friends  of  Music  at  Tanglewood  are  invited  to  all  concerts  of  the  Tanglewood  Music  Center 
with  a Family  Season  Membership  of  $75  or  an  Individual  Season  Membership  of  $50.  Others  attend- 
ing each  TMC  event  are  asked  to  contribute  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  con- 
certs. The  Tanglewood  Music  Center  is  also  supported  by  a grant  from  the  National  Endowment  for 
the  Arts. 


Oboe  sommerso  (Salvatore  Quasimodo) 


Armand  Qualliotine 


Michael  Orzechowski , baritone 
Willa  Henigman,  oboe 
Janet  Orensteln,  violin 
Judith  Ablon,  viola 
Maya  Beiser,  cello 

Armand  Qualliotine  was  born  in  Brooklyn  on  April  28,  1954.  He 
holds  a B.Mus.  from  Hartt  College,  an  M.A.  from  SUNY  at  Stony 
Brook  and  M.F.A.  and  Ph.D.  degrees  from  Brandeis.  His  principal 
teachers  have  been  Arnoldo  Franchetti,  John  Lessard,  Martin 
Boykan,  and  Donald  Martino.  Presently  he  lives  in  Boston  and 
teaches  harmony  and  counterpoint  at  Brandeis.  Armand  is  a 
Fellow  in  Composition  at  the  1988  Tanglewood  Music  Center. 

Oboe  Sommerso  was  completed  in  the  winter  of  1987.  It  is  a 
chamber  aria,  setting  a poem  by  Salvatore  Quasimodo.  The  text's 
overt  sentiment  of  depressed  resignation  is  portrayed  by  the 
voice.  Accompanying  this,  the  stringed  instruments  scream  with 
sudden  and  violent  declamations  in  rhythmically  obsessive 
repetitions.  These  outbursts  are  the  unresolved  feelings  not 
sung  by  the  vocal  part.  Along  with  these  textures  the  oboe 
adds  its  counterpoint  and  as  soloist  often  reaches  beyond  the 
ensemble  to  play  long  self-indulgent  sweeping  lines. 


Intermission 


Five  songs  Stefan  Donaudy 

0 del  mio  amato  ben 
E Fill!  m'ha  detto 
Amoroso  miei  giorni 
Ognun  ripicchia  e nicchia  ognor 
Quando  ti  rivedro 

Haij ing  Fu,  baritone 
Raphael  Rochet,  piano 

Liebeslieder  (Deborah  Trustman)  Hugo  Weisgall 

Sound  is  simple 
Interlude  I 

Listen,  you  were  the  victim 

Interlude  II 

You  were  like  a song 

Interlude  III 

Play  for  me 


liana  Davidson,  soprano 
Raphael  Rochet,  piano 


Chansons  villageoises  (Maurice  Fombeure)  (1942)  Francis  Poulenc 

Chanson  du  clair  tamis 
Les  gars  qui  vont  a la  fete 
C'est  le  joli  printemps 
La  mendiant 

vjhanson  ue  la  fil^e  xrivoxfc 
Le  retour  du  sergent 

Perry  Ward,  baritone 
Raphael  Rochet,  piano 


The  Qualliotine  was  prepared  by  Oliver  Knussen. 

THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END 
OF  EACH  GROUP  OF  SONGS. 

The  singers  in  this  recital  are  students  in  the  Master  Classes  of 
Phyllis  Curtin,  Tanglewood  Music  Center  Artist- in-Residence 

for  Vocal  Music. 


} 

V, 


Ti_\iius  I aLioii.s 


r'our  soiKjS,  by  Sciiuljert 

Per  Wanderer  an  det^  Mond 
I on  Llie  earUi,  you  in  heaven 
we  boUi  wander  briskly  on 
I stern  and  dark,  you  riiild  and  clecir: 
wliat  is  it  Uiat  makes  Uie  difference 
I wander,  a stranyer,  fran  land  to  land, 
unknown 

up  hill,  down  hill,  into  forest  and  out 
yet  I £uu,  alas,  not  at  hone  anywhere 
you,  liowever,  waixler  up  and  down 
fran  Vvestern  cradle  to  eastern  grave 
you  jouriey  fran  land  to  land 
and  are,  yet  wlierever,  at  hone, 
ihe  heavens,  infinitely  spread, 
are  your  beloved  lionelaiid 
Oh  happy  he,  for  wherever  he  goes 
he  still  stands  upon  tlie  haie  soil. 

Die  Goetter  Griechenlands 
Beautiful  world,  where  are  you? 

Cone  agaih,  sweet  blossom  tine  of  Nature! 
All,  only  in  tlie  magic  land  of  song 
lives  your  riclily-fabled  trace, 
deserted,  tlie  fields  nourn 
no  deity  reveals  himself  to  me 
Ah,  only  tlie  shadow  of  tliat  life-wannth 
has  reined  ned. 

Beautiful  Vvorld,  wliere  are  you? 

Cone  again,  siAeet  blossom  tine  of  Nature! 
Beautiful  world,  wliere  are  you? 

Sehnsucht 

'ihe  window  frosts,  tJie  wind  is  raw,  tlie  night-sky  clear  and  blue 
I sit  in  my  little  roan  and  look  into  tlie  pure  blue 
for  no  saietliing  is  lacking,  I luiow  tJiis  well 
My  love,  I lack  my  true  blood  (love) 

and  if  I wish  to  look  at  the  stars,  my  eyes  must  always  overflow  (witli  tears) 

My  love,  v/here  do  you  linger  yet  so  far  away 
my  beautiful  star,  my  eye-star  (star  of  my  eye) 

You  know  I love  and  need  you  indeed 
tlie  tecirs  approach  ne  again 

Ihus  I tormented  myself  so  many  days  because  no  song  came  to  ne 

because  tliey  never  allow  tliemselves  to  be  forced 

Ixit  freely  murmur  like  the  west  wind 

How  gently  it  again  makes  ne  glow-tlirough 

see,  indeed,  that  it  is  already  a song 

though  my  fate  has  cast  ne  fran  my  beloved 

yet  still  I feel  that  I may  sing 


Sei  iiur  gegruesst_ 

Oil  you,  snatched  fran  ne  and  my  kiss, 
(refrain):  I greet  you  I kiss  you,  I kiss 
you 

reached  only  by  my  yearning  greeting 
(refrain) 

You,  given  to  tliis  heart  by  tlie  harxl  of  Love, 
You,  who  fran  tliis  breast  are  taken, 
witli  Lids  flood  of  tears  (refrain) 

To  defy  Uie  distance  whicli,  hostile  aixl 
dividing, 

has  cane  between  ne  aixl  you, 
to  vex  Uie  envious  powers  of  fate 
(refrain) 

As  you,  in  Love's  fairest  SpriiKj 
always  cane  out  to  ne  witli  greetings 
and  kisses, 

with  my  soul's  iiost  ardeit outpouring 
(refrain) 

A brealJi  of  love  effaces  space  and  tine, 

I am  with  you,  you  are  witli  ne 
I hold  you  in  my  anus'  embrace, 

(refrain) 


9.  (early  1862) 

Jlxere  came  a day  at  eutmer' e full 
Entirely  for  me; 

I thought  that  euch  were  for  the  eainte 
Where  reeurrectione  he. 

TJte  Bun  ae  common  vent  abroad. 

The  flovere  accuetomed  blew, 

Ae  if  no  eoul  the  eoletice  paeeed 
That  maketh  all  things  nev. 

The  time,  vae  ecarce  profaned  by  speech; 

The  symbol  of  a word 

Was  needlees  as,  at  Sacrament, 

The  wardrobe  of  our  Lord. 

Each  was  to  each  the  sealed  church. 
Permitted  to  cotwrune 
This  time,  lest  we  too  awkward  show 
At  Supper  of  the  Lamb. 

Ihe  hours  slid  fast,  as  hours  will, 
Clutched  tight  by  greedy  hands. 

So  faces  on  two  decks  look  back. 

Bound  to  opposing  lairds. 

And  so  when  all  the  time  had  leaked. 

Without  external  sound 

Each  bound  the  other's  crucifix. 

We  gave  no  other  bond. 


10.  (c.  1862) 

The  first  day's  night  had  come. 

And  gi'ateful  that  a thing 
So  terrible  had  been  endured, 

I told  my  soul  to  sing. 

She  said  her  strings  were  snapped. 

Her  bow  to  atoms  blown. 

And  so  to  mend  her  gave  me  work 
Until  another  mom. 

And  then  a day  ae  huge 
As  yesterdays  in  pairs 
Unrolled  its  horror  in  my  face 
Until  it  blocked  my  eyes. 

My  brain  began  to  laugh, 

I munbled  like  a fool. 

And  though  'tie  years  ago,  that  day. 

My  brain  keeps  giggling  still. 

And  something' 8 odd  within; 

That  person  that  I was 

And  this  one  do  not  feel  the  same. 

Could  it  be  madness,  this? 


Sufficient  troth  that  we  shall  rise. 
Deposed,  at  length,  the  grave. 

To  that  new  marriage  justified 


( c . ) n ^' ) 


1 1 . 

60ul  selects  her'  otjtt  society 
Then  shuts  the  door; 

To  her  divine  majority 
Present  no  more. 

Vtmoved,  she  notes  the  chariots  pausing 
At  her  low  gate, 

Unmoved,  cox  emperor  be  kneeling 
Upon  her  mat. 

I've  knotJM  her  from  an  ample  nation 
0\oose  otie. 

Then  close  the  valves  of  her  attention 
Like  stone. 


I Wish  I knew  that  woman's  name. 

So  when  she  comes  this  way. 

To  hold  my  life,  and  hold  my  eare 
For  fear  I hear  her  say 

She's  "sorry  I am  dead"  again. 

Just  when  the  grave  and  I 

Have  sobbed  ourselves  almost  to  sleep. 

Our  only  lullaby. 

15.  (o.  1862) 

Ihe  night  was  wide,  and  furnished  scant 
With  but  a single  star 
That  often  as  a cloud  it  met 
Blew  out  itself  for  fear. 


12.  (early  1862) 

It  was  not  death,  for  I stood  up 
And  all  the  dead  lie  down. 

It  was  not  night,  for  all  the  belle 
Put  out  their  tongues  for  noon. 

It  was  not  frost,  for  on  my  flesh 
I felt  siroccos  crawl. 

Not  fire,  for  just  my  marble  feet 
Could  keep  a chancel  cool. 

And  yet  it  tasted  like  them  all. 

The  figures  I have  seen 
Set  orderly  for  burial 
Reminded  me  of  mine, 

As  if  my  life  were  shaven 
And  fitted  to  a frame. 

And  could  not  breathe  without  a key. 

And  ' twas  like  midnight  some, 

(/hen  everything  that  ticked  has  stopped 
And  space  stares  all  around. 

Or  grisly  frosts,  first  autumn  moms. 
Repeal  the  beating  ground. 

But  most  like  chaos,  stoplese,  cool. 
Without  a chance  or  spar. 

Or  even  a report  of  land 
To  justify  despair. 

13.  (early  1862) 

When  I Was  small,  a woman  died; 

Today  her  only  boy 
Went  up  from  the  Potomac, 

Hie  face  all  victory 

To  look  at  her.  How  slowly 
The  seasons  must  have  turned. 

Till  bullets  clipped  an  angle 
And  he  passed  quickly  round. 

If  pride  shall  be  in  paradise. 

Ourself  cannot  decide; 

Of  their  imperial  conduct 
No  person  testified. 

But  proud  in  apparition. 

That  woman  and  her  boy 

Pass  back  and  forth  before  my  brain. 

As  even  in  the  sky 


I'm  confident  that  bravos 
Perpetual  break  abroad 
For  braveries  remote  as  this 
In  scarlet  Maryland. 

(early  1862) 


I cried  at  pity,  not  at  pain. 

I heard  a woman  say  ... 

"Pdor  child",  and  something  %n  her  Votes 

Convicted  me  of  me. 


So  long  I fainted,  to  myself 
It  seemed  the  common  way,  ^ 

And  health  and  laughter,  curious  things 
To  look  at,  like  d toy. 


The  wind  pursued  the  little  bush 
And  drove  away  the  leaves 
November  left,  then  clambered  up 
And  fretted  iix  the  eaves. 

No  squirrel  went  abroad. 

A dog's  belated  feet. 

Like  intermittent  plush,  he  heard 
Adown  the  empty  street. 

To  feel  if  blinds  be  fast. 

And  closer  to  the  fire 

Her  little  rocking  chair  to  draw. 

And  shiver  for  the  poor, 

Ihe  housewife's  gentle  task. 

"How  pleasanter,  " said  she 
Unto  the  sofa  opposite, 

"The  sleet  than  May,  no  thee." 

16.  (c.  1862) 

J cannot  live  with  you. 

It  would  be  life. 

And  life  is  over  there 
Behind  the  shelf  - 

The  sexton  keeps  the  key  to. 

Putting  up 

Our  life,  his  porcelain, 

Like  a cup 

Discarded  of  the  housewife. 

Quaint  or  broke. 

A newer  Sevres  pleases. 

Old  ones  crack. 

I could  not  die  with  you. 

For  one  must  wait 

To  shut  the  other's  gaze  down. 

You  could  not. 

And  i,  could  I stand  by 
And  see  you  freeze, 

Uitiuout  my  right  of  frost. 

Death's  privilege? 

Nor  could  I rise  with  you. 

Because  your  face 
Would  put  out  Jesus', 

That  new  grace 

Glow  plain  and  foreign 
On  my  homesick  eye. 

Except  that  you  than  he 
Shone  closer  by. 

Tftey'd  judge  us.  How? 

For  you  served  heaven,  you  know. 

Or  sought  to. 

I could  not. 

Because  you  saturated  eight. 

And  I had  ixo  more  eyes 
For  sordid  excellence 
As  paradise . 

And  were  you  lost,  I would  be. 

Though  my  name 

Rang  loudest 

On  the  heavenly  fame. 


To  sometimes  hear  "rich  people'  buy. 
And  see  the  parcel  rolled 
And  carried,  I supposed,  to  heaven. 
For  children  made  of  gold. 


And  were  you  saved. 

And  I condemned  to  be 
Where  you  were  not. 

That  self  were  hell  to  me. 


But  not  to  touch,  or  wish  for. 
Or  thixxk  of,  with  a sigh. 

And  so  arxd  so  had  been  to  me, 
Had  God  willed  differently. 


So  we  must  meet  apart. 

You  there,  I here, 

Vith  just  the  door  ajar 
Tfxat  oceans  are,  and  prayer, 
And  that  white  sustenance, 
Deanair. 


OUjo  r^unKOL'scj,  hy  ^)uaJ  I icjL  i ik3 


Olxe  _Sc)i  1 1 iierso 

Avara  [Xina,  taida  11  Liio  dono 
in  (juesLa  luia  ora 
di  sospiraLi  abbaixloni. 


Subicrsed  Oboe 

Avaricious  pain,  you  delay  your  cjifL 
in  Lliis  iny  liour 
of  sicjliincj  abandonnenLs. 


Un  oboe  gelido  risillaba 
gioia  di  foglie  {«reniu, 
non  niie,  e suieinora; 


A frigid  blx)e  rearticulafes 
joy  of  fxarennial  foliage, 
not  mine,  you  forget; 


in  ne  si  far  sera; 
I'accjua  Lranonta 
suile  mie  maiii  erbcjse. 


in  n\e  evening  waxes: 
Idle  water  waixss 
on  my  handsof  grass. 


Ali  osci llano  in  fioco  cielo, 
labili:  il  cuore  trasmigra 
ed  io  son  gerbido. 


Wings  oscillate  in  a smoky  sky, 
disintegrating:  tJie  heart  passes  onward 
and  I am  witliout  purpose. 


e i giorni  una  maoeria. 


and  tlie  days,  a devastation. 


Salvatore  Quasiiujdo;  translation:  TVrmand  Qualliotine. 


Five  songs,  by  Uonaudy 

0 del  mio  amato  Ijen. . . 

Oil,  the  lost  encheintiient  of  my  nKist  beloved! 

Slie  is  far  from  my  eyes  who  was  my  glory  and  pride! 

Mow  through  silent  roans  always  1 search  and  call  for  her  witli  a heart  full  of  Ix^pe.... 
but  I searcli  in  vain,  call  in  vain! 

Crying  Ijecaies  so  much  my  oomfort, 

tJiat  by  tears  alone  my  heart  is  nourished. 

It  seems  to  ne,  witliout  lier,  tliat  sadness  reigns. 

Night  seems  like  day  to  ne;  ice  feels  like  fire. 

Even  tliough  sonetLies  I liope  for  a cure, 
still  I am  tomented  by  the  thovujht: 

Witliout  her  wliat  will  oaie  of  ne? 

Before  ne  hangs  life  - a vain  tiling  - witliout  my  love. 

E Filli  in' ha  det.to.  . . . 

And  Filli  said  to  ne:  "Get  out  of  here,  lovers,  tlie  magic  is  lost,  Ijove  reigns  no  morel" 

But  Filli  pressed  yearningly  on  my  chest  and  all  trembling  she  then  said  to  ne: 

"love  is  an  archer  who  never  losLs  his  desire  or  its  attainnent." 

A lorosi  miei  gioini . . . 

love  of  my  life,  how  can  I ever  forget  you  who  adorned  all,  gave  peace ‘to  my  heart,  and 
perfuned  my  tliouglits? 

It  can  only  be  tlius;  as  long  as  1 live  I will  not  fear  the  sorrows  of  life's  deceptions,  but 
hope  only;  tliat  one  of  your  glances  should  fill  me  with  splendor  and  ore  of  your  smiles 
should  be  my  life's  treasure. 

Wlio  Is  more  blessed  tlian  I,  even  witliout  having  my  beloved  and  sweet  ore  near  ne,  even 
without  leiryj  able  to  say  or  understand  what  is  love? 

All!  It  can  only  le  tlius;  as  long  as  I live  I will  ret  fear  tlie  sorrows  of  life's  deceptions, 
but  ho[.e  only:  that  one  of  your  glanoes  should  fill  ne  with  splendor  and  one  of  your  smiles 
siiould  be  my  life's  treasure. 

Ognun  ripicchia  e niccliia.... 

Every  love's  irritation  and  separation  has  a strange  tale. 

But  why  and  what  is  it  that  makes  so  much  love  end  like  tliis? 

Now  I want  to  relate  my  story  - veiry  funny  it  is: 

1 was  with  Lady  l.apa  ore  day,  who  was  decir  to  my  heart,  gatlering  flowers  in  tie  fields.  . . . 
ljut  my  story  begins  lere. 

Listen!  Wliat  is  there?  A cricket  or  a nightingale?  Sucli  a beautiful  soundl  The  cricket 
sat  on  a balcony  singing.  My  Lady  leped  to  be  able,  from  below,  to  enjoy  tie  divire 
cantor,  ljut  on  caiiiiencing  a trill,  tie  cricket  quickly  gave  a leap,  a yell,  and  fell  exactly 
where  my  lady  sat. 

And  my  story  ends  Uiere. 

Quando  ti  rivedro/.. 

Wlien  will  I see  you  again, 

unfaitliful  dove  ^lo  has  cost  ne  so  much? 

So  many  tears  I cry  now  tliat  another  separates  us, 

that  I am  afraid  every  joy  has  forever  flown  fraii  my  life. 

Yet  tie  Here  I dos^rair,  tie  nest  I then  hope. 

Tie  more  I hear  you  in  my  tliouglits  the  more  my  being  begins  again  to  love  you. 

Wien  will  I see  you  again, 

Unfaitliful  love  viio  has  cost  ne  so  much? 


JiicIxislicdoL',  by  iVo  istjal  i 

Souikl  is  simple: 

rhylJiins  and  tones,  half-tones, 

niicro- tones,  a calculus 

of  feeling  blown  and  plucked, 

bannered  aixl  bovsed.  ; 

Love  atKl  losing, 
caught  in  black  liies, 
graph  waves,  silence 
aixl  neasured 
dianges.  Birdcalls 
can  be  written  down; 
tlie  ocean 
mdces  nrusic. 

But  love  is  barred 
Until  sound  sets  it  loose. 

It  is  so  simple 
'llien  wiiy  could  you 
not  let  ne  sing? 

You  were  like  a song 
tuied  and  strung  agadnst  ne. 

Wlien  tJie  music  ended 
aixl  silence  nvade  us  speak, 

I said  I love  you. 

It  was  a lie  soundiiKj  true, 

and  I frightered  you 
but  did  not  ktx3W  why. 

You  got  up  to  go; 
you  must  have  known 

how  mucli  I feared  you 
v^ere  not  wiiat  I wanted. 


Listen:  you  were  tJie  victiju. 

I was  not.  You  played  tlie  songs 
I wanted  you  to  be. 

I always  loved  you 

and  you  always  left  ne; 

you  played  tlie  sane  sweet  tunes 

again  auxl  again  cukI  wlien 
you  stopi^d  I always  found 
anotlier  lied. 

It  was  not  bad. 

I kept  wliat  I wanted: 
your  voices,  your  silences, 

your  longing.  Listen; 

I've  had  my  way. 

I have  taken  my  songs. 


Play  for  ne.  I cannot  play 
or  sing  myself.  I have  no 
voice  or  skill.  I do  not  know 
harnony  or  oounterpoint, 
tut  I kmw  how  to  listen. 

Play  daJioes,  play  inpronptus. 
Forget  I am  here  for  now, 
just  play.  You  are 
my  instrunent;  you  can  do 
wliat  I Ccinnot. 

But  when  you 

have  finished  I will  hold  you 
like  an  ivory  flute 
against  my  mouth. 

I will  inake  you  hear 
the  silences  of  love. 


Chansons  villageoises.  by  Poulenc 

qianson  du  clair  taiuis  (Song  of  tlie  young  acolyte)  nj, 

Wliere  Uie  teadle  passes  through  tJie  poppy  fields, 

V^/llere  the  beadle  passes,  there  passes  tlie  church  warden. 

Our  Vidane  is  dead,  killed  by  the  pretty  eyes, 

I^t  us  weep  tlie  happy  fate,  in  the  eartJi  he  is  interred. 

And  the  Cross  of  lorraine  is  stitched  on  his  doublet, 

'Ihere  they  laid  him  in  the  grass,  with  his  great  sword  underneatli; 

A bird  in  tlie  brandies  asang  - Cuckool 

Tomorrow  is  tlie  Sabbatli,  it's  a feast  at  our  house. 

'lb  tlie  sound  of  tlie  clarinet,  the  cornet  fran  behind 

'llie  cheap  wine,  tlie  bagpipes,  the  oldest  are  tlie  most  drunlc. 

CrandmoUier  witli  her  glasses  askew,  junps  around  as  tlioucjh  twenty  years  old. 

Mere  cones  tlie  sweet  spring,  here  caies  tlie  spring! 

Wliere  the  frog  passes  tlirouljh  tlie  buttercups 
IVliere  the  frog  passes,  tliere  pass  tlie  beetles. 

les  gars  gui  vont  a la  fete  ('llie  boys  wlio  go  to  tlie  fair) 

'Ihe  boys  who  go  to  tlie  feiir  have  stuck  a feather  in  tlieir  caps. 

To  diink  nugs,  to  taste  tlie  new  wiiie,  to  shoot  rifles,  to  suck  caranels. 

The  Ixiys  wlio  go  to  the  fair...  ' 

They  have  shaved  to  Uie  quick,  even  under  tlie  skin. 

They  have  passed  the  new  shirts  witli  tlie  false  celluloid  collar, 

'llie  boys  wlio  go  to  tlie  fair... 

To  danoe  witli  tlie  girls  at  Julien  tlie  fiddler's 
Tlie  polka,  tlie  quadrille,  tlie  step  of  tlie  skaters'. 

'llie  ajrnet,  the  clariret  softens  tlieir  hearts, 

'llie  boys  who  go  to  the  fair. . . 

WliGU  tliey  linve  (Itiiiik  Uiey  fight  and  punch  eadi  otliers'  faces, 

'ihen  tlie  tal'.e  the  girls  and  roil  with  tlieiu  in  tlie  ditdies, 

'ihe  boys  who  go  to  Uie  fair... 

They  drink  again  and  fight  again  until  Uie  break  of  day. 

In  Uie  norning  one  finds  Uieni  sleeping  in  Uie  ditch. 

Uie  boys  who  go  to  Uie  fair  have  stuck  a feather  in  their  caps! 


C'es^  lo_  Jj.L'  s J 

IL's  l.lie  [)teLLy  siu'iiKf  wlion  ilie  qi.rls  yo  ouL, 

IL's  Llie  preLLy  spriny  when  tlio  Lillies  ace  yood. 

I yo  Lo  the  fouiiLain  in  llie  spciny, 

To  fiiKl  tlie  one  who  loves  iie,  Uie  one  I love  so  niudi. 

It's  in  tlie  iionLli  of  April  when  forever  prauises  are  made, 
it's  Llie  [ireLLy  siiriny... 

The  yirl  and  Uie  yall£mt  dance  Lhe  quadrille, 

It's  the  pretty  spriny... 

'llierefore,  profit  wliile  you  may,  youny  men  and  woien. 

It's  the  pretty  spriny... 

Because  spriny  passes  as  tlirouyh  tlie  eye  of  a needle, 

Because  spriny  doesn't  last  lony... 

Le  iiendiant  (The  beyyar) 

Jean  Martin  took  liis  burkile,  Vive!  tlie  wayfarer  wlio  passes 
Jean  Martin  took  his  bundle  and  his  staff  of  Doywood. 

Be  went  to  Llie  abbey  Lo  bey,  Vive!  Llie  wayfairer... 

He  went  to  bey . . . 

Q)  Away!  said  the  abbot,  we  don't  like  shoeless  beygars. 

Go  Away ! . . . 

He  went  to  tlie  city  to  beg,  Vive!  the  wayfarer... 

Grocers  and  tavernkeepers  who  eat  tlie  rich  soup, 

And  you  who  wann  your  feet  tefore  going  to  bed  witli  your  wives. 

Or  sit  by  the  fire  after  dinner  - Jean  Martin  you  drive  away. 

Vive!  the  wayfarer. . . 

One  found  him  on  tlie  ice,  Jean  Martin  had  passed  away. 

Tremlile  great  and  small  (ricii  and  clergy)  Vive  I tlie  wayfarer... 

Tremlile  wretched  rac'e  who  had  no  pity.  One  day  teware  o race... 

'lhe  Jean  Mairtins  en  masse  with  their  staves  of  dogwood 
Will  break  your  Ijodies  like  sLraw^ 

'I'iiey  will  ravish  yoia*  waiien,  tliey  will  wear  your  shoes! 

Jean  Martin  take  up  your:  bundJ.e  and  your  staff  of  dogwood! 

Chansoi i de  la  fi  1 le  frivole  (Sony  of  Uie  frivolous  girl) 

Said  tlie  frivolous  yirl,  I wish  tlie  wind  would  veer  fly, 

My  ducks  go  over  tlie  pond,  lovely  moon  of  spring; 

Said  tile  frivolous  girl... 

Tlie  orchard  is  in  full  bloaii,  lovely  moon  of  spring; 

Said  tlie  frivolous  girl... 

And  in  the  singing  tliicket,  lovely  ni^on  of  spring 
Said  tlie  frivolous  girl...  ' 

I go  to  find  my  lovers,  urder  tlie  moon  of  spring; 

Said  tlie  frivolous  girl... 

Tiire  flies  too  quickly  under  tlie  moon  of  spring; . 

Said  the  frivolous  girl... 

later  cares  and  torments  uider  tlie  moon  of  spring; 

Said  tlie  frivolous  girl ... 

Cure  ne  today  under  tlie  noon  of  spring; 

Said  tlie  frivolous  girl... 

Kiss  ne  tenderly  under  the  moon  of  spring. 

Le  re  tour  de  seryent  (The  returi  i of  tlie  sergeant) 

'llie  sergeant  returns  fraii  war  with  swollen  feet  and  sniffling  nose 
The  sergeant  returns  frtiu  war  aiiong  the  amazed  bushes! 
lie  eeiriied  tlie  Cross  of  St.  Georye,  tlie  swollen  feet... 

He  earned  the  Cross  of  St.  George,  his  pension  is  under  his  hat. 

He  stuffs  his  red  clay  pipe,  tlie  sniffling  nose... 

He  stuffs  his  red  clay  pipe  tlieii  suddenly  he  starts  to  cry. 

He  sees  again  his  dead  caipanions,  tlie  swollen  feet... 

He  sees  again  his  dead  coiipanions  who  lie  rotting  on  tlie  battlefield. 

'Ihey  will  never  again  see  tlieir  own  villages,  tlie  sniffling  nose... 

'Jhey  will  never  again  see  Uieir  own  villages  nor  tlie  calm  of  blue  snoke  fraii  chiiiuieys. 
'Iheir  fiancees  yo  on  or  die,  tlie  swollen  feet... 

Scattered  like  in  a dream,  his  buddies  have  ravished  them! 

And  the  sergeant  sheds  one  tear,  tlie  sniffling  nose... 

And  tlie  sergeant  sheds  oie  tear  among  the  amazed  bushes. 
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TANGLEWOOD  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 


PHYLLIS  CURTIN  SEMINAR 
Seventh  Concert 

Wednesday,  August  24  1988  at  10:00  A.M. 
Fitch  Center 


Three  Songs,  opus  45 

Now  have  I fed  and  eaten  up  the  rose 
A green  lowland  of  pianos 
0 boundless,  boundless  evening 


Samuel  Barber 


Karen  Richards,  soprano 
Michael  Beattie,  piano 


Drei  Lieder  der  Ophelia,  opus  67 

Wie  erkenn  ich  mein  Treulieb  vor  andern 
Guten  Morgen,  is  ist  Sankt  Valentinstag 
Sie  trugen  ihn  auf  dem  Bahre  bloss 


Richard  Strauss 

hin? 


Melanie 

Mark 


Birnbaum,  soprano 
Trawka,  piano 


Elizabethan  Songs  Dominick  Argento 

Spring 
Sleep 
Winter 
Dirge 
Diaphenia 
Hymn 


Anna  Soranno,  soprano 
Todd  Camburn,  piano 

Cuatro  madrigales  amatorios  Joaquin  Rodrigo 

dCon  que"^  la  lavare? 
dDe  donde  venis,  amore? 

Vos  me  mat^steis 

De  los  alamos  vengo,  madre 

Andrea  Austin  Jones,  soprano 
Todd  Camburn,  piano 

Cabaret  songs  (W.H.  Auden)  Benjamin  Britten 

Tell  me  the  truth  about  love 
Funeral  blues 
Johnny 
Calypso 

Lucy  Schaufer,  soprano 
Terry  Decima,  piano 


Drei  Lleder  der  Ophelia 


Shakespeare/Richard  Strauss 


Wie  erkennen  ich  mein  Treulieb 
von  andern  nun 


How  should  I your  true  love  know 
From  another  one? 

By  his  cockle  hat  and  staff. 

And  his  sandal  shoon. 

He  is  dead  and  gone,  lady. 

He  is  dead  and  gone  . 

At  his  head  a grass-green  turf. 
At  his  heels  a stone.  0 ho! 
White  his  shroud  as 
The  mountain  snow. 

Larded  with  sweet  flowers; 

Which  bewept  to  the  grave  did  go 
With  true  love  showers. 


Guten  Morgen's  ist  Sankt  Valentinstag 


Tomorrow  is  Saint  Valentine’s  Day, 

All  in  the  morning  betime. 

And  I a maid  at  your  window. 

To  be  your  Valentine. 

Then  up  he  rose,  and  donn’d  his  clo'es. 
And  dupp'd  the  chamber  door; 

Let  in  the  maid,  that  out  a maid 
Never  departed  more. 

By  Gis  and  By  Saint  Charity, 

Alack,  and  fie  for  shame! 

Young  men  will  do ' t , if 

they  come  t o ' t 

By  Cock  they  are  to  blame. 

Quoth  she,  before  you 
tumb led  me , 

You  promised  me  to  wed. 

He  answers: 

So  would  I ha'  done, 
by  yonder  sun. 

And  thou  hadst  not  come  to  my  bed. 
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Sie  trugen  ihn  auf  der  Bahre  bloss 


They  bore  him  barefaced  on  the  bier 
Hey  non  nonny,  nonny,  hey  nonny; 

And  in  his  grave  rain'd  many  a tear 
Fare  you  well,  my  dove! 

For  bonny  sweet  Robin  is  all  my  joy 

And  will'a  not  come  again? 

No,  no,  he  is  dead; 

Go  to  thy  deathbed. 

He  never  will  come  again: 

His  beard  was  as  white  as  snow 
All  flaxen  was  his  poll. 

He  is  gone,  he  is  gone. 

And  we  castaway  moan: 

God  ha'  mercy  on  his  soul! 

And  of  all  Christian  souls, 

I pray  God.  God  be  wi'  you! 
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TanglewGDd 

Music  PROGRAM 

Center 

LEONARD  BERNSTEIN:  THE  TV  WORK 
selected  television  programs 

presented  in  cooperation  with  the  Museum  of  Broadcasting 


Wednesday  August  24.  1988.  1:30  PM.  Chamber  Music  Hall 

1:30  Beethoven's  Fifth  Symphony  (Omnibus . 1954) 

2:10  Young  Performers  (Young  People's  Concerts.  1963) 

3:05  Bernstein:  Conductor,  Soloist,  Teacher  (Great  Performances.  1984) 
4:35  The  Infinite  Variety  of  Music  (Lincoln  Presents  Leonard  Bernstein 
and  The  New  York  Philharmonic.  1959) 


Thursday  August  25.  1:30  PM.  Chamber  Music  Hall 

1:30  What  Does  Music  Mean?  (Young  People's  Concerts.  1958) 

2:30  The  World  of  Jazz  (Omnibus . 1955) 

3:20  Bernstein  Conducts  "West  Side  Story"  (Great  Performances.  1985) 

Friday  August  26.  1:30  PM.  Chamber  Music  Hall 
1:30  The  American  Musical  Comedy  (Omnibus . 1956) 

3:00  The  Creative  Performer  (Ford  Presents  Leonard  Bernstein  and  the 
New  York  Philharmonic.  1960) 

4:00  Bernstein  conducts  Mahler  Symphony  #9  in  D major  and  Four  Ways 

to  Say  Farewell  (Great  Performances.  1979;  essay  portion  only) 

times  approximate  - subject  to  change 

We  gratefully  acknowledge  the  generosity  of  the  Museum  of  Broadcasting,  for  providing 
these  tapes  and  the  personnel  to  show  them,  and  Sony  Corporation  of  America  for  the  video 
projection  equipment  used  in  these  presentations. 

THE  MUSEUM  OF  BROADCASTING 


The  Museum  of  Broadcasting  is  a unique  nonprofit  institution  with  two  equally  important 
responsibilities:  to  collect  and  preserve  radio  and  television  programs;  and  to  explore 

and  interpret  our  broadcasting  heritage  through  public  exhibitions  of  the  collection. 
While  other  archives  amass  radio  and  television  programs,  the  Museum's  collection  is  the 
only  one  which  is  open  to  the  general  public.  Founded  in  1975  by  William  S.  Paley, 
Chairman  of  the  Museum  of  Broadcasting's  Board  of  Trustees,  the  Museum  opened  its  doors 
the  following  year. 

Today  the  Museum  houses  30,000  radio  and  television  programs  that  reflect  more  than  sixty 
years  of  broadcasting  history  --  from  public  affairs  to  documentaries  to  the  performing 
arts,  children's  programming,  sports,  comedy,  and  commercial  advertising.  The  Museum's 
informative  card  catalog  is  used  for  selecting  programs  for  individual  listening  and 
viewing  on  two  floors  of  easy-to-use  consoles.  On  any  given  day,  the  mixture  of  viewers 
and  listeners  in  the  console  rooms  might  include  politicians  and  their  speech  writers, 
actors  and  comedians  cc-nductina  research  for  a perfofmance  nl.aywri ghts , dancers  studying 
the  masters'  steps,  and  members  of  the  general  public  watching  or  listening  to  a favorite 
show. 

Each  year  the  Museum  presents  major  exhibitions  and  seminars  that  highlight  various 
aspects  of  radio  and  television.  Exhibitions  focus  on  topics  of  social,  historical, 
popular,  or  artistic  interest;  and  seminars  feature  in-person  discussions  with  writers, 
producers,  directors,  actors,  and  others  who  have  created  landmark  programming. 

The  Museum  of  Broadcasting,  located  at  1 East  53rd  Street  in  Manhattan,  is  open  to  the 
public  Wednesday  through  Saturday  from  Noon  to  5:00  p.m.,  and  Tuesday  from  Noon  to  8:00 
p.m.  The  Museum  is  closed  Sunday  and  Monday.  Suggested  contributions  are  $4.00  for 
adults,  $3.00  for  students,  and  $2.00  for  senior  citizens  and  children  under  13.  For 
fur  ler  information,  call  (212)  752-7684. 


BALDWIN  PIANO 


“Our  problem  is  to  help  artists  with  good  training  and  knowledge  to  acquire  a penetrating  and 
vivid  conception  of  the  music  they  create  and  interpret;  to  stir  their  imagination  to  new  heights 
and  new  depths,  because  imagination  invokes  in  the  creator  and  interpreter  the  right  intuition 
and  emotions  to  conceive  the  inner  meaning  of  their  art. . .We  want  to  be  modest  in  our  prom- 
ises. But  by  no  means  do  we  want  to  be  modest  in  our  aspirations.  We  are  confident  that  our 
students  will  receive  the  very  best  of  our  ability  and  practical  experience,  as  well  as  our  spiritual 
guidance.  ” 

Serge  Koussevitzky 

Opening  Exercises,  1941 


The  Tanglewood  Music  Center  invites  150  young  musicians  to  study  as  Fellows  for  the  summer  with  no 
tuition  charge.  This  is  possible  because  of  the  generous  support  of  many  donors.  We  would  like  to 
acknowledge  the  special  contributions  of  several  friends: 

The  Festival  of  Contemporary  Music — August  4 through  August  10 — is  sponsored  in  part  by  a 
grant  from  the  Pepsico  Foundation. 

The  July  25  TMC  Orchestra  Concert  is  underwritten  by  Bank  of  New  England,  West. 

The  July  31  Chamber  Concert  is  underwritten  by  The  Lincoln  andTherese  Filene  Foundation. 

The  following  endowed  funds  provide  extraordinary  support  for  the  teaching  activities  of  the  Music 
Center: 

Honorable  and  Mrs.  John  H.  Fitzpatrick  Fund 
Louis  Krasner  Fund,  endowed  by  Marilyn  B.  Hoffman 
Eleanor  Naylor  Dana  Visiting  Artist  Fund 
Paul  Jacobs  Commissioning  Fund 

1988  gifts  to  underwrite  faculty  positions: 

Aetna — Ann  Hobson  Pilot,  Master  Teacher 

Quantum  Chemical  Corporation — ^John  Oliver,  Head  of  Vocal  Music  Activities 
RJR  Nabisco — Oliver  Knussen,  Coordinator  of  Contemporary  Music  Activities 
Frederick  W.  Richmond  Foundation — ^Joel  Krosnick,  Master  Teacher 
Dynatech  Corporation — Roger  Voisin,  Master  Teacher 

Endowed  Faculty  Positions: 

Charles  E.  Culpeper  Foundation  Chair — Gilbert  Kalish,  Chairman  of  the  Faculty 
Dr.  and  Mrs.  Edward  L.  Bowles  Chair — Doriot  Anthony  Dwyer,  Master  Teacher 
Marian  Douglas  Martin  Chair  Endowed  by  Marilyn  Brachman  Hoffman — Peter  Serkin, 

Master  Teacher 

Berkshire  Chair — partially  funded 
Richard  Burgin  Chair — Eugene  Lehner,  Master  Teacher 
Beatrice  Sterling  Procter  Chair — Louis  Krasner,  Master  Teacher 
Sana  H.  Sabbagh  and  Hasib  J.  Sabbagh  Cbair — Gustav  Meir,  Coordinator  of 
Conducting  Program 


The  Friends  of  Music  at  Tanglewood  are  invited  to  all  concerts  of  the  Tanglewood  Music  Center 
with  a Family  Season  Membership  of  $75  or  an  Individual  Season  Membership  of  $50.  Others  attend- 
ing each  TMC  event  are  asked  to  contribute  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  con- 
certs. The  Tanglewood  Music  Center  is  also  supported  by  a grant  from  the  National  Endowment  for 
the  Arts. 


■*  edited  from 

Leonard  Bernstein:  Video  Man 

by  Humphrey  Burton 

Humphrey  Burton  vas  for  many  years  Head  of  Music  and  Arts  for  the  BBC  TV.  His  long  association  with 
Bernstein  began  when  he  produced  the  BBC's  arts  magazine  Monitor.  He  is  now  artistic  director  of 
London's  Barbican  Centre  and  has  been  associated  with  Tanglewood' s Seventietli  Birthday  Gala 
Celebration  for  Leonard  Bernstein. 

The  catalogue  of  Leonard  Bernstein  films  and  videotapes  goes  back  more  than  thirty  years.  His  early 
work  on  CBS  - - the  Omnibus  series  and  the  programs  sponsored  by  Ford  and  Lincoln  - - remains  the 
most  distinguished,  the  most  entertaining  and  the  most  influential  body  of  analytical  programs  about 
music  ever  made.  People  over  fifty  still  talk  with  nostalgic  excitement  about  the  way  Lenny  had  the 
orchestra  spread  out  on  a studio  floor  painted  to  represent  a page  of  the  orchestral  score;  about  the 
famous  jazz  players  who  helped  with  his  exposition  of  different  styles  to  answer  the  question  "What 
is  jazz?;"  about  the  essay  on  La  Boheme  ("What  makes  opera  grand?"),  which  had  actors  speaking 
separately  the  lines  normally  sung  simultaneously  in  the  Quartet  from  Act  III;  about  his  illuminating 
essay  on  the  technique  of  conducting,  in  which  he  took  the  first  page  of  Brahms's  First  Symphony  as 
his  text.  There  were,  in  all,  twenty-five  of  these  stimulating  programs  --  and  they  were  for  adults, 
a rarity  then  and  virtually  unlieard  of  these  days. 

Bernstein's  Young  People's  Concerts  represent  a second  period  of  television  activity,  equally 
important,  from  an  educational  standpoint,  for  more  than  a decade.  There  were  no  less  than 
fifty- three  programs  in  all,  and  it's  a pity  they  are  not  available  on  home  video  or  cable  TV, 
because  they  are  a lot  of  fun. 

Leonard  Bernstein  talked  to  me  recently  about  those  pioneer  days. 

I've  been  through  music  on  television  for  a long  time  --  since  the  earliest  days,  the  fifties, 
when  I did  a great  deal  of  work  with  those  wonderful  pioneers  Robert  Saudek  and  Mary  Ahem  and 
later  with  Roger  Englander. 

In  those  days  it  was  live  live.  There  were  no  teleprompters  and  you  had  one  shot  at  it.  There 
was  no  such  thing  as  videotape.  And  if  I did  a ninety -minute  show,  on  what  was  then  called 
Omnibus,  I Jolly  well  had  to  memorize  ninety  minutes  of  script  and  music,  and  remember  at  what 
point  I went  to  the  piano  or  to  the  podium  or  crossed  to  the  microphone  or  to  the  blackboard  or 
whatever.  And  I used  to  stay  up  nights,  not  Just  writing  it  but  memorizing.  I remember  my  wife 
Felicia  hearing  my  lines  and  fallhig  asleep,  and  then  Adolph  Green  would  come  over  and  spell  her 
--  one  would  take  a nap  while  the  other  one  heard  me.  Those  were  tough  days,  and  whatever  went 
out  on  the  air,  that's  what  people  heard  and  saw  --  and  if  there  were  mistakes , there  were 
mis  takes  I 

The  great  benefit,  for  me,  is  the  educational  value,  not  only  in  the  pedagogical  sense  but  in  the 
best  sense  of  acquainting  people  with  new  stuff  they  can  come  to  love  (which  is  what  I mean  by 
education , rather  than  having  to  memorize  the  conjugation  of  an  irregular  verb).  Bringing  music 
close  to  people:  as  you  know  that  has  always  been  my  lifelong  desire  and  goal,  even  in  writing  my 
own  music.  And  I think  there  is  nothing  that  comes  near  to  television  for  this  purpose.  This  is 
the  best  communicative  means,  and,  after  all,  communication  is  what  television  is  about. 

Around  1970,  after  Bernstein  relinquished  conductorship  of  the  New  York  Philharmonic,  there  was  a 
major  shift  in  emphasis,  both  geographically  and  in  terras  of  content.  For  the  Beethoven  bicentenary 
in  1970,  Bernstein  went  to  Vienna,  where  he  conducted  Fidelio  in  Beethoven's  Theater  an  der  Wien, 
and  around  the  performance  made  Beethoven's  Birthday  for  CBS,  an  Emmy-winning  'special'  which  was 
also  notable  for  being  an  anniversary  show  transmitted  a whole  year  late  by  the  American  network. 

Apart  from  the  excursion  to  Harvard  for  the  six  monumental  Norton  lectures  on  musical  semantics, 
Vienna  has  since  been  the  center  of  Bernstein's  film  activities.  With  the  Vienna  Philharmonic  he  has 
recorded  four  major  symphonic  cycles.  First  came  all  the  symphonies  of  Mahler  (except  the  Second, 
filmed  in  Ely  Cathedral  with  the  London  Symphony  Orchestra  and  Das  Lied  von  der  Erde,  made  with  the 
Israel  Philharmonic  in  Tel  Aviv).  Next  came  the  Beethoven  symphonies,  then  Brahms,  and  most  recently 
Schumann,  all  filmed  on  thirty-five  millimeter  with  stereo  sound  recorded  digitally. 

In  addition,  Bernstein  has  made  films  of  symphonies  by  Haydn,  Shostakovich  and  Sibelius,  all  of  which 
promise  to  become  significant  anthologies  even  though  they  are  not  comprehensive.  There  have  also 
been  fascinating  concerto  partnerships  with  Gidon  Kremer,  Mischa  Maisky  and  Krystian  Zimerman,  and 
much  of  Bernstein's  own  music  has  been  filmed  or  taped.  The  Bavarian  Radio  Orchestra  has 
collaborated  on  some  spectacular  outside  broadcasts  from  the  rococo  basilicas  of  southern  Germany: 
Mozart's  Requiem  and  Haydn's  Creation  are  among  the  works  performed.  One  looks  forward  to  the  days 
of  a classical  music  cable  channel  so  that  all  this  activity  can  be  screened  on  a regular  basis. 

Speaking  personally,  the  chance  to  work  with  Lenny  has  been  an  on-going  excitement  for  two  decades 
and  more.  The  toughest  but  most  rewarding  sessions  are  those  when  a film  commentary  has  to  be 
hammered  out  as  in  "Four  Ways  to  Say  Farewell,"  about  Mahler's  Ninth.  We  will  agonise  for  hours 
about  the  structure  of  a television  essay,  about  the  "mot  choisi"  for  a descriptive  phrase,  about  the 
most  helpful  orchestral  image  for  a symphonic  motif.  Bernstein  has  helped  to  make  television  a 
medium  worth  working  in,  and  in  these  70th  birthday  celebrations  it  is  right  and  proper  that  his 
television  work  should  be  included  in  the  party. 
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TANGLEWOOD  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 


PHYLLIS  CURTIN  SEMINAR 
Eighth  Recital 

Friday,  August  26,  1988  at  3:00  P.M. 
Fitch  Center 


Four  songs  Robert  Schumann 

Mit  Myrthen  und  Rosen 
Nur  wer  die  Sehnsucht  kennt 
Aus  den  bstlichen  Rosen 
Singe t nicht  in  Trauertbnen 

Mary  Smith,  soprano 
Todd  Camburn,  piano 


Four  songs  Charles  Ives 

Memories 

A.  Very  pleasant 

B.  Rather  sad 
The  side-show 

The  children's  hour 
Tom  sails  away 

Madeleine  Gray,  mezzo-soprano 
Michael  Beattie,  piano 


Three  Morike  songs  Hugo  Wolf 

Auf  ein  altes  Bild 
Gebet 
Er  ist's 


Frank  Timmerman,  tenor 
Mark  Trawka,  piano 


Two  songs  for  high  soprano  Gordon  Binkerd 

Her  silver  will 
Mermaid  remembered 

Andrea  Austin  Jones,  soprano 
Mark  Trawka,  piano 


1 


Gustav  Mahler 


Three  songs  from  Des  Knaben  Wunderhorn 

Wer  hat  dies  Liedlein  erdacht? 

Wo  die  schbnen  Trompeten  blasen 
Lob  des  hohen  Verstands 

Frank  Zimmerman,  tenor 
Kayo  Iwama,  piano 


Fian^ailles  pour  rire  (Louise  de  Vilmorin) 

La  dame  d' Andre 
Dans  I'herbe 
II  vole 

Mon  cadavre  est  doux  comme  un  gant 

Violon 

Fleurs 


Gwynne  Gushing,  soprano 
Kayo  Iwama,  piano 


I Hate  Music 

(A  Cycle  of  Five  Kid  Songs  for  Soprano) 

Connie -Lin  Chmura,  soprano 
Mark  Trawka,  piano 


Francis  Poulenc 


Leonard  Bernstein 


Baldwin  Piano 
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Fiancailles  Pour  Rire 


Francis  Poulenc 


(Whimsical  Betrothal) 


La  Dame  d' Andre  (Andre’s  woman  friend) 

Andre  does  not  know  the  woman  whom  he  took  by  the  hand  today. 

Has  she  a heart  for  the  tomorrows  and  for  the  evening  has  she  a soul? 
On  returning  from  a country  ball  where  she  went  in  her  flowing  dress, 
tooseek  in  the  haystacks  the  ring  for  the  random  betrothal? 

Was  she  afraid  when  night  fell  haunted  by  the  ghosts  of  her  past, 
in  her  garden  when  winter  entered  in  by  the  wide  avenue? 

He  loved  her  for  her  color,  for  her  Sunday  good  humour. 

Will  she  fade  on  the  white  leaves  of  his  album  of  better  days? 


Dans  I’herbe  (In  the  grass) 

I can  say  nothing  more  nor  do  anything  for  him. 

He  died  for  his  beautiful  one,  he  died  a beautiful  death  outside  , 

under  the  tree  of  the  Law  in  deep  silence,  in  open  countryside,  in  the  grass. 

He  died  unnoticed  crying  out  in  his  passing,  calling,  calling  me. 

But  as  I was  far  from  him  and  becaase  his  voice  no  longer  carried, 
he  died  alone  in  the  woods,  beneath  the  tree  of  his  childhood. 

And  I can  say  nothing  more,  nor  do  anything  for  him. 

II  vole  (He  flies) 

As  the  sun  is  setting  it  is  reflected  in  the  polished  surface  of  my  table: 
it  is  the  round  cheese  of  the  fable  in  the  beak  of  my  silver  scissors. 

But  where  is  the  crow?  It  flies. 

I should  like  to  sew  but  a magnet  attracts  all  my  needles. 

On  the  square  the  skittle  players  pass  the  tins  with  game  after  game. 

But  where  is  my  lover?  He  flies. 

I have  a thief  for  a lover,  the  crow  flies  and  my  lover  flies. 

The  thief  of  my  heart  breaks  his  word,  and  the  thief  of  the  cheese  is  not  here. 
But  where  is  happiness?  It  flies. 

I weep  under  the  weeping  willow,  I mingle  my  tears  with  its  leaves, 

I weep  because  I want  to  be  desired,  and  I am  not  pleasing  to  my  thief. 

But  where  then  is  love?  It  flies. 

Find  the  rhyme  for  my  lack  of  reason  and  by  the  roads  of  the  countryside 
bring  me  back  my  flighty  lover  who  takes  hearts  and  drives  me  mad, 

I wish  that  my  thief  would  steal  me. 
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Mon  cadavre  est  doux  corame  Rant  (My  corpse  is  as  limp  as  a glove) 

■ ' ■ 's*. 

My  corpse  is  as  llrop  as  a gloye,  as  a gloye  of  glace  kid^ 
and  my  two  hidden  pupils  make  two  white  pebblds  of  my  eyes. 

Two  white  pebbles  in  my  face,  two  mutes  in  the  silence, 

still  shadowed  by  a secret  and  heavy  with  the  burden  of  things  seen. 

My  fingers  so  often  straying  are  joined  in  saintly  pose, 

resting  on  the  hollows  of  my  cries  at  the  center  of  my  arrested  heart. 

And  my  two  feet  are  the  mountains  and  the  last  two  hills  I saw 
at  the  moment  when  I lost  the  race  that  the  years  win. 

I still  resemble  myself,  children  bear  away  the  memory  quickly. 

Go,  go  my  life  is  done. 

My  corpse  is  limp  as  a glove. 

Violon  (Vioiin) 

Enamoured  couple  with  the  misplaced  accents 
the  violin  and  its  player  please  me. 

Ahl  I love  these  wailings  all  drawn  out  on  the  chords  of  uneasiness. 

In  the  chords  on  the  cords  of  the  suspended  at  the  hour  when  the  Laws  are  silent 
The  heart,  formed  like  a strawberry,  offers  itself  to  love  like  an  unknown  fruit 

Fleurs  (Flowers) 

Promised  flowers,  flowers  held  in  your  arms, 
flowers  that  spring  from  the  parenthesis  of  a step, 
who  brought  you  these  flowers  in  winter, 
powdered  with  the  sand  of  the  seas? 

Sand  of  your  kisses,  flowers  of  faded  loves, 

the  beautiful  eyes  are  ashes  , and  in  the  fireplace  a heart 

beribboned  with  sighs  burns  with  its  treasured  pictures. 

Promised  flowers,  flowers  held  in  your  arms, 
who  brought  you  these  flowers  in  winter, 
powdered  with  the  sand  of  the  seas? 
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TANGLEWOOD  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 


PHYLLIS  CURTIN  SEMINAR 
Ninth  Recital 

Saturday,  August  27,  1988  at  2: 
Fitch  Center 


Two  concert  arias 

Mia  speranza  adorata 
No,  che  non  sei  capace 

Theresa  Ludden,  soprano 
Dennis  Helmrich,  piano 


from  In  the  theater  of  the  night 
Introduction 
Madrigal 
Pos tlude 

Julie  Hanson,  soprano 
Mark  Trawka,  piano 


Sieben  fruhe  Lieder 
Nacht 

Schilflied 
Die  Nachtigall 
Traumgekront 
Im  Zimmer 
Liebesode 
S ommcrtage 

Ljbi:  J-. ■- 

Mark  Trawka, 


00  P.M. 


Wolfgang  Amadeus  Mozart 


Judith  Lang  Zaimont 


Alban  Berg 
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Two  Mozart  Concert  Arias 


Mia  speranza  adoratal . ♦ , Ahl  non  sai  qual  pena  sia 
My  adored  hope  I... Ah I you  don’t  know  what  pain  this  is 

My  adored  hope!  Ahl  the  fatal  ire  of  the  heavens  is  too  much  for  us.  - - 

This  is  the  last  time  I press  you  to  my  breast.  My  soul,  I will  no  longer  see  you. 

Alas, .assist  her,  console  her  for  me.  Goodbye  Zemira,  remember  me. -Listen,  what  do  I hear? 
You  cry  my  treasure?  Oh,  how  these  tears  increase  my  suffering.  Nobody’s  trials  were  ever 
worse  than  mine.  Goodbye  forever-my  dearest  love,  goodbye. 

Ah  you  don’t  know  what  pain  this  is;  the  necessity,  oh  God,  of  leaving  you.  But  these 
tears,  my  soul,  make  my  troubles  weigh  heavier.  Alas,  you  leave  me.  Oh,  savage  momentl 
Dearest  love,  ah,  how  I feel  the  grief  of  the  empty  hearti  Put  aside  these  barbarous 
events,  adverse  Gods.  Tell  me  If  my  case  is  not  deserving  of  pity. 


No,  no,  no,  che  non  sei  capace 
No,  no,  no,  you  are  not  capable 

No,  you  are  not  capable  of  courtesy  or  honor  and  you  wrongly  boast  of  a heart  that  burns 
with  love  for  me. 

Leave  mel  I abhor  you,  faithless  one  and  I hate  myself  even  more  that  I loved  you 
even  an  instant,  that  I sighed  for  you. 


7 Early  Songs  by  Alban  Berg  (1907) 


Nacht  (Haup  tmann ) 

Clouds  settle  over  night  and  valley,  mists  drift,  waters  ripple  softly. 
Now  all  things  are  revealed  to  me:  C behold!  Behold  I A vast  wonder- 

land is  thrown  opexi. 

Huge  nountaius  _ocm  dceeriil^  , secie:  t.ie  I...;-’ 

And  this  sublime  world  zz  so  drear  like  v. . ■ , J !.e'  , 

a black  shadow,  stands  the  beech  tree;  a loce_y  brcacii  from  a far  grove 
drifts  softly. 

Out  of  the  depths  of  the  valley  lights  begin  to  glitter  in  the  silent 
night.  Drink,  my  soul!  Drink,  loneliness  I 0 behold!  Behold! 


Schllf lied  (Lenau) 

Along  a secret,  wooded  path  I steal  eagerly  in  the  shine  of  the  evening; 
down  to  the  abandoned,  reedy  shore,  where  I think  of  you. 

When  the  bushes  grow  dark,  the  reeds  ripple  mysteriously. 

And  they  lament,  and  they  whisper  so  that  I must  also  weep. 

And  it  seems  that  I hear  your  voice  drift,  softly  sounding,  and  your 
lovely  songs  disappears  beneath  the  waters  of  the  pond. 
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Die  Nachtigall  CStorm) 


It  was  as  if  the  nightengale,  sweetly  singing  all  through  the  night,  her 
voice  sounding  and  resounding,  caused  all  the  roses  to  spring  forthi 

xShe  had  been  a wild  thing,  but  now  she  walks  very  deep  in  thought;  she 
carries  in  her  hand  her  summer  hat  and  endures  the  heat  of  the  sun  and 
knows  not  what  to  do. 


Traumgekrbnt  (Rilke) 

That  was  the  day  of  white  chrysanthemums,  I trembled  before  their  glory. 
And  then  - then  you  came  to  take  my  soul  deep  in  the  night. 

I was  so  frightened,  and  you  came  lovingly  and  softly....  I had  only  just 
then  been  dreaming  of  you. 

You  came  to  me  softly,  and  like  a fairytale,  the  night  rSBCiLided . 


Im  Zimmer  (Schalf) 

Autumn  sunshine.  The  lovely  evening  quietly  looks  in.  A red  fire 
crackles  upon  our  hearth  and  glows.  Sol  How  wonderful  to  rest  my  head 
upon  your  knees.  And  when  my  eyes  rest  like  this  on  yours.... 
how  softly  the  minutes  pass. 


Liebesode  (Hartlben) 

In  the  arms  of  Love  we  blessedly  fell  asleep. 

- The  summer  wind  lingered  at  our  opened  window  and  our  breath  drifted 
peacefully  out  into  the  clear  moonlit  night. 

And  out  of  the  garden  the  scent  of  roses  touched  us  timidly  in  our 
bed  of  love  and  gave  us  wonderful  dreams,  rustling  dreams... 
full  of  desire. 


Sommertage  (flohenbcirg) 


Now  the  days  travel  over  the  wcrid,  heiaxas  of  blue  eternity, 
on  summerwind  the  time  flies. 

Now  the  Lord  weaves  wreaths  of  stars  in  the  night  with  His  blessed 
hand  and  hangs  them  over  this  wandering,  wonderful  land! 

Oh  heart,  what  can  you  say  of  these  days  with  your  brightest,  most 
wonderful  song  to  express  your  deepest  feelings:  your  breast  is 

quieted  by  the  meadowsong,  words  are  silenced. 

Image  upon  image  appears  before  you,  arid  you  are  "overwhelmed! 
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NINTH  CHAMBER  MUSIC  CONCERT 
Sunday,  August  28,  1988  at  10:00  a.m. 

Theatre  Concert  Hall 

Prepared  by  Gilbert  Kalisb,  Ronald  Feldman , Julius  Levine, 

and  Louis  Krasner 


Ives  Trio  (1904-1911) 

Andante  moderato 

TSIAJ  (This  Scherzo  is  a Joke) : Presto 
Moderato  con  moto 


Katie  Lansdale , violin 


Scott  Kluksdahl,  cello 

Florence  Millet,  piano 


Marti  Epstein  Kinderfarben 

Scott  Kluksdahl,  cello 
Xin-Hua  Ma,  cello 
Angela  Myles  Beeching,  cello 
Hiilel  Zori,  cello 
Tatiana  Arana,  flute 
Catherine  Wcndtland,  flute 
Kayo  Ishimaru,  harp 
Christina  Dahl,  celesta 


John  Oshita,  cello 
Brooks  Whitehouse,  cello 
Maria  Kitsopoulos , cello 
Sonna  Kim,  cello 
Steven  Replogle,  horn 
Jay  Evans,  trombone 
Matthew  Guilford,  bass  trombone 
Charles  Villarrubia,  tuba 


Marti  Epstein  was  born  in  1959  in  Denver  and  grew  up  in  Omaha,  Nebraska. 
She  has  a B.M.  from  University  of  Colorado’,  an  M.M.  from  Boston  University 
and  is  currently  completing  her  doctoral  dissertation  at  B.U.  where  she 
studies  with  Bernard  Rands.  She  is  a member  of  the  Boston  composers' 
consortium  Composers  in  Red  Sneakers.  Marti  Epstein  was  a Fellow  in 
Composition  at  the  1986  Tanglewood  Music  Center  and  is  a Fellow  in 
Composition  this  year  as  well. 

Kinderfarben  is  generally  quite  soft  and  slow.  The  work  lasts  approxi- 
mately twelve  minutes. 


Alfred  Schnittke  Quintet  for  Piano  and  Strings  (1972/76) 

(b.l934)  Moderato 

In  tempo  di  valse 

Andante 

Lento 

Moderato  pastorale 

Charys  Schuler,  violin  Kurt  Rohde,  viola 

Sheila  Falls,  violin  John  Oshita,  cello 

Sara  Laimon,  piano 

Schnittke  is,  one  of  the  prominent  Russian  composers  who  have  become 
interested  in  the  new  Western  techniques,  particularly  in  serialism 
and  "sonorism"  in  which  dynamic  gradations  assume  thematic  significance. 
He  is  one  of  the  boldest  experimenters  in  modernistic  composition  in 
Soviet  Russia. 

-from  Baker's  Dictionary  of  Musicians- 
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“Our  problem  is  to  help  artists  with  good  training  and  knowledge  to  acquire  a penetrating  and 
vivid  conception  of  the  music  they  create  and  interpret;  to  stir  their  imagination  to  new  heights 
and  new  depths,  because  imagination  invokes  in  the  creator  and  interpreter  the  right  intuition 
and  emotions  to  conceive  the  inner  meaning  of  their  art. . .We  want  to  be  modest  in  our  prom- 
ises. But  by  no  means  do  we  want  to  be  modest  in  our  aspirations.  We  are  confident  that  our 
students  will  receive  the  very  best  of  our  ability  and  practical  experience,  as  well  as  our  spiritual 
guidance.  ” 

Serge  Koussevitzky 

Opening  Exercises,  1941 


The  Tanglewood  Music  Center  invites  150  young  musicians  to  study  as  Fellows  for  the  summer  with  no 
tuition  charge.  This  is  possible  because  of  the  generous  support  of  many  donors.  We  would  like  to 
acknowledge  the  special  contributions  of  several  friends: 

The  Festival  of  Contemporary  Music — August  4 through  August  10 — is  sponsored  in  part  by  a 
grant  from  the  Pepsico  Foundation. 

The  July  25  TMC  Orchestra  Concert  is  underwritten  by  Bank  of  New  England,  West. 

The  July  31  Chamber  Concert  is  underwritten  by  The  Lincoln  andTherese  Filene  Foundation. 

I'he  following  endowed  funds  provide  extraordinary  support  for  the  teaching  activities  of  the  Music 
Center: 

Honorable  and  Mrs.  John  H.  Fitzpatrick  Fund 
Ojuis  Krasner  Fund,  endowed  by  Marilyn  B.  Hoffman 
Eleanor  Naylor  Dana  Visiting  Artist  Fund 
Paul  Jacobs  Commissioning  Fund 

1988  gifts  to  underwrite  faculty  positions: 

Aetna — Ann  Hobson  Pilot,  Master  Teacher 

Quantum  Chemical  Corporation — John  Oliver,  Head  of  Vocal  Music  Activities 
RJR  Nabisco — Oliver  Knussen,  Coordinator  of  Contemporary  Music  Activities 
Frederick  W.  Richmond  Foundation — ^^Joel  Krosnick,  Master  Teacher 
Dynatech  Corporation — Roger  Voisin,  Master  Teacher 

Endowed  Faculty  Positions: 

('.harles  E.  Culpeper  Foundation  Chair — Gilbert  Kitlish,  Chairman  of  the  Faculty 
Dr.  and  Mrs.  Edward  L.  Bowles  Chair — Doriot  Anthony  Dwyer,  Master  Teacher 
Marian  Douglas  Martin  (’diair  Endowed  by  Marilyn  Bracbman  Hoffman — Peter  Serkin, 

Master  Feacber 

Berkshire  Chair — partially  funded 

Richard  Burgin  Chair — Eugene  Lehner,  Master  Teacher 
Beatrice  Sterling  Procter  C'hair — Louis  Krasner,  Master  Teacher 
Sana  H.  Sabbagh  and  Hasib  J.  Sabbagh  Chair — Gustav  Meir,  Coordinator  of 
Conducting  Program 


The  Friends  of  Music  at  Tanglewood  are  invited  to  all  concerts  of  the  Tanglewood  Music  Center 
with  a Family  Season  Membership  of  $75  or  an  Individual  Season  Membership  of  $50.  Others  attend- 
ing each  TMC  event  are  asked  to  contribute  a minimum  of  $5.00  at  the  gate,  $6.00  for  orchestra  con- 
certs. The  Tanglewood  Music  Center  is  also  supported  by  a grant  from  the  National  Endowment  for 
the  Arts. 
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Mozart  Quintet  in  A Major  for  Clarinet  and  Strings,  K.  581 

Allegro 

Larghetto 

Menuetto 

Allegretto  con  Varlazione 


Katharina  Wolff,  violin  Helene  Jamet,  viola 

Cynthia  Romeo,  violin  Hillel  Zori,  cello 

Michael  Rusinek,  clarinet 


Schoenberg  Verklarte  Nacht,  Opus  4 (Transfigured  Night) 

After  a poem  by  Richard  Dehmel 


Steven  Frucht,  violin 
Judith  Ablon,  viola 
Brooks  Wliitehouse,  cello 

Two  people  walk  through  the  bare 
cold  woods ; 

the  moon  runs  along,  they  gaze  at 
it . 

The  moon  runs  over  tall  oaks, 
no  cloudlet  dulls  the  heavenly 
light 

into  which  the  black  peaks  reach. 

A woman's  voice  speaks: 

I bear  a child,  and  not  from  you, 

I walk  in  sin  alongside  you. 

I sinned  against  myself  mightily 
I believed  no  longer  in  good 
fortune 

and  still  had  mighty  longing 
for  a full  life,  mother's  joy 
and  duty;  then  I grew  shameless 
then  horror-stricken,  I let  my  sex 
be  taken  by  a stranger 
and  even  blessed  myself  for  it 
Now  life  has  taken  its  revenge: 

Now  1 met  you,  you. 


Carrie  Rehkopf,  violin 
Brian  Quincey,  viola 
John  Oshita,  cello 

She  walks  with  clumsy  gait. 

She  gazes  upward;  the  moon  runs  along 
Her  somber  glance  drowns  in  the  light 
A man's  voice  speaks: 

A child  that  you  conceived 
be  to  your  soul  no  burden, 
oh  look,  how  clear  the  universe 
glitters ! 

There  is  a glory  around  all, 
you  drift  with  me  on  a cold  sea, 
but  a peculiar  warmth  sparkles 
from  you  in  me,  from  me  in  you. 

It  will  transfigure  the  strange 
child 

you  will  bear  it  me,  from  me; 
you  brought  the  glory  into  me, 
you  made  my  self  into  a child. 

He  holds  her  around  her  strong  hips 
Their  breath  kisses  in  the  air. 

Two  people  walk  through  high,  light, 
night . 
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CONCERT 

IN 

NEW  YORK 

for  alumni  and  friends 


langie 

Music 

Center 


Monday  night,  October  3 at  8:00 
in  Florence  Gould  Hall 
(59th  Street  between  Madison  & Park) 


Leon  Fleisher  plays  Bach  and  Saxton 
1987  TMC  Ensemble  in  Residence:  Knopp,  Melancon, 
Thron  Trio 

Other  TMC  Alumni  Artists 
Reception  tc  follow. 

Order  your  tickets  by  returning  the  coupon  below  to  the  Tanglewood 
Friends  Office  through  August  28,  or  by  mailing  to:  TMC  Concert,  Boston 
Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115.  Gould  Hall  seats 
400  patrons,  so  order  early.  Tickets  will  be  mailed  on  September  19. 
Telephone:  (617)266-1492,  ext.  139. 


Please  reserve  for  me: 

Benefactor  tickets  (3  $100  ($85  tax  deductible) 

Patron  tickets  (3  $50  ($35  tax  deductible) 

Tickets  (3  $15 

I cannot  attend  the  concert  but  would  like  to  make  a 

contribution  of  $ to  the  Tanglewood 

Music  Center. 


Name : 

Address : 

City:  State:  Zip: 

Telephone : 


Make  checks  payable  to  TMC  Concert.  All  proceeds  will  benefit  the 
Fellowship  Program  at  the  Tanglewood  Music  Center. 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
1988 


Opening  Days  page  2 


TUESDAY.  Julv  5 

TUESDAY  (continued) 

YAIP 

YAPP 

Flute  Seminar 

Auditions: 

Lessons,  Ms.  Jaguar ibe 

9:00  am-12  no<xi 

Brass  - 9:00-11:00  am 

146  Main  Street 

Ms.  Dwyer 

Winds  11:00  am-l:15  pro 

9:30  am  MacDonald 

East  Bam,  TWD 

Violas  - 1:30-3:30  pm 

10:15  am  Pushee 

Celli  - 3:30-5:30  pro 

1:30-4:30  pro 

Bass  5:30-  6:15  pro 

11:00-12:30  pro  Masterclass 

Seminar 

Theatre,  WSC 

Szeto,  Hsu,  Crowl,  Mujica 
Ms.  Jaguar  ibe,  146  Main  Street 

Library,  WSC 

YAVP 

Lesscais,  Ms  Fiske 

9:00  ara-ll:00  am 

LRSH,  WSC 

YAgp 

Auditions 

12:30  pro  Szeto 

9:00-11:30  am 

Library,  WSC 

1:15  pro  Riley 
2:30  pm  Crowl 

Individual  practice 

3:30  pm  Hsu 

2:00-5:00  pm 

11:00  am-12  noon 

4:15  pro  Pushee 

Reading  rehearsal 

Staff  Meeting 

5:00  pm  Driscoll 

Roans  1,  2,  3 in 

Library,  WSC 

EBS 

Science  Bldg.,  WSC 

1:00-3:00  pm 

Auditions: 

Theory 

Chorus 

8:30  am  - tpts.,  Koussevitsky 

9:00-10:30  am 

East  Barn,  TWD 

9:00  am  - horns,  Kenmore 

Placement  Exam 

9:00  am  - tubas,  Fiedler 

Roans  9 & 12  in 

3:00-4:30  pm 

9:00  am  - trombones  and 

Chicken  Coop,  WSC  - 

Opera  Rehearsal 

eup*K>niums,  Stein 

East  Barn,  TWD 

1:30  pro  Assignments,  Koussevitsky 

2:00  pro  First  rehearsals: 

YACP 

1.  Koussevitsky 

Lessons,  42  Walker  Street 

2.  Stein 

9:00  am  - Braganza 

3.  Kenmore 

10:00  am  - Hoidelman 

4.  Fiedler 

11:00  am  - Martin 

5.  Fenway 

4:00  pm  (^)en  Rehearsal , EBQ 
Kcxjssevitsky,  WSC 


L & A 

1:30-3:30  pm.  Seminar 
Dr.  Yudkin 

Room  2,  Hawthorne  Cottage,  TWD 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITOTE 

1988  ' 

Opening  Days 


SATORDAY.  July  2 


MONDAY,  July  4 


Monday  (continued) 


YAIP 

8:30-9:30  am 
Percussion  Audition, 

Lively  Stones,  WSC 
10:00-12  noon 

Your^  Artists  Orchestra  meeting 
with  Mr.  Santourian; 

Dining  Room,  WSC 


YAVP 

10:30  am-12  noon 
Wieory  Placement  Exam 
Chicken  Coop,  Rooms  9 and  12 
1-2:30  pm  St^f  Show,  Theatre,  WSC 
2:30-5  pm  Auditions,  Theatre,  WSC 


Registration,  WSC 
10:00  am-4  pm 

********************** 

SUNDAY,  July  3 

Registration,  WSC 
9:00  am-2:30  pm 

"Alleluia"  rehearsal 
1:00-2:00  pm 
Chamber  Music  Ball,  IWD 
Buses  will  depart 
WSC  at  12:20  im 


IMC  Op)ening  Ceremonies 
5:00  pm 

Theatre  Concert  Hall,  TWD 

-B.U.T.I.  Opening 
Ceremonies  & Barbeque 
6:30  pm.  Theatre,  WSC 

f 

Residenc:e  Life  Meetings 
for  all  BUTI  students 
Theatre,  WSC  8:00  pm 

irtrklrkliicicliicltlclcicitlcicicie'klrkit 


YACP 

9:00  am-12  noon 
Auditions,  Theatre,  WSC 

4:00-5:30  pm 
Orientaticn  meeting 
with  Mr.  Fischer 
Library,  WSC 


EBS 

9:00-11:00  am 
Orientation 
(bring  instrument, 
exercise  wear  & 
bath  towel) 
Koussevitsky,  WSC 

Flute  Seminar 
1:30-3:30  pm 
Seminar,  Ms.  Dwyer 
LRSH,  WSC 

L & A/Applied 
10:00  am 
BSO  Rehearsal 
Shed,  TWD 

1:30-3:30  pm 
Seminar,  Dr.  Yudkin 
Room  2,  Hawthorne 
Cottage,  TWD 

8:30  pm 

BSO,  4th  of  July 
Celebration  Concert 
(Ozawa) 

Shed,  TWD 


YACP 

9:00-10:30  am  Theory  Placement 
Exam,  Chicken  Coop,  Rms.  9 & 12 


WSC=47est  Street  Can^xis 
TWD=Tanglewood  Grounds 


11:00-12:30  pm 

Orientaticxi  meeting  with 

Dr.  Sirota  at  42  Walker  Street 


Harp  Seminar 
Lessons, 

146  Main  Street 
1:00  pm  Aronowitz 


LRSH=Little  Red 

1:30-3:1 

DO  pm  Musicianship 

2:00  pm  LeBlanc 

School  House 

Class  at 

Library,  WSC 

3:00  pm  Miller 

(at  West  Street  Campxis) 

4:00  pm  Weisman 

YAPP 

Koussevitsky,  Stein, 

Lessons, 

Ms.  Jaguaribe 

Theory 

Kenmore,  Fie^er, 

Library, 

WSC 

Placement  Exams 

Fenway,  Greylock, 

8:45  am 

Bird 

9:00-10:30  am 

Chicken  Coop,  and 

9:30  am 

Calabrese 

Chicken  Coop, 

Lively  Stones  are  all 

10:15  am 

Driscoll 

Rooms  9 & 12 

located  on  the 

11:00  am 

Holmes 

West  Street  Campus 

11:45-12 

noon  ALL  STUDENTS 

Lessons, 

Ms.  Jaguaribe 

******************** 

146  Main 

Street 

* FOURTH  OF  JULY 

* 

1:00  pm 

Kim 

* CELEBRATION 

* 

1:45  pm 

Kramer 

* ACTIVITIES 

* 

2:30  pm 

Lee 

* Begin  at 

* 

3:15  pm 

Lin 

* 2:30  pm 

* 

******************* 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - SUI'IMER  1988 


FIRST  WEEK 


YAIP 


YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 


July  4-9,  1988 


WEDNESDAY  6 


8:30-9:30  ain 
viola  sectional, 

Mr.  Zaretsky 
East  Barn,  T\0 

9:00-12  noon 
YAO  Sectional 
ww/brass/perc 
piano/harp 
Mr.  Hoose,  cond. 

West  Earn,  TWD 

9:00-12  noon 
cello  sectional,  TBA 
bass  sectional: 

Mr.  Manzo 
Parlor,  WSC 

(Intermediate  B 
theory  if  scheduled 
- see  Theory 
results) 


THURSDAY  7 


9:00-12  noon 
YAO  Tutti  Rehearsal 
Mr.  Hoose,  cond. 
West  Barn,  TWD 

1:30  pm 
All  Brass  and 
percussion  with 
Mel  Broiles 
Theatre,  WSC 

4:00-5:15  pm 
Chamber  Music 
Masterclass 
Theatre,  VJSC 


FRIDAY  8 


9:00-12  noon 
YAO  Rehearsal 
Mj:.  Hoose,  cond. 
West  Earn,  TWD 

1:15  pm 
percussion 
ensemble , 

Lively  Stones 

1:15  pm 
Bass  ensemble 
Parlor,  Main  House, 
WSC 

1:15-3:15  pm 
Chamber  Music  A 
locations,  TBA 

3:30-5:30  pm 
Chamber  Music  B 
locations,  TBA 


SATURDAY  9 


10:00-12  noon 
String  sectional 
Mr.  Hoose,  cond. 
West  Barn,  TWD 

Meeting  for  YAIP 
and  Applied 
Students 

with  BSO  teachers 
Time:  12:30 

Shed,  TWD 


1:15  pm 
percussion 
ensemble , 

Lively  Stones,  WSC 

1:15  pm 
Bass  ensemble 
Parlor,  Main  House, 
WSC 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - SUMMER  1988 


FIRST  WEEK 


YAPP 


YOUNG  ARTISTS  QUARTET  PROGRAM 


July  4-9,  1988 


V^NESDAY  6 

THURSDAY  7 

FRIDAY  8 SATURDAY  9 

9:00-11:30  am 

8:45-11:00  am 

8:45-11:45  am 

Quartet  Rehearsals 

Quartet  rehearsals 

Quartet  Rehearsals 

Bach,  Beethoven, 

and  coaching. 

and  coaching 

Brahms 

Science  Bldg, 

Science  Bldg, 

WSC 

Rms.  1,  2,  3 

Rms.  1,  2,  3 

1:00-2:30  pm 

11:00  am 

4:00-5:30  pm 

violins  with 

cellists  with 

Masterclass 

Mr.  Shows  and 

Mr.  Fischer 

Theatre,  WSC 

Ms.  Oliveros 

Science  Bldg, 

LRSH,  WSC 

Room  1 

1:00-2:30  pm 

1:00-3:00  pm 

violas  with 

Individual  Practice 

Ms.  Perna 

Chamber  Music 

8:30  pm 

Pavillion,  WSC 

Vermeer  String 

Quartet 

4:30-5:30  pm 

Theatre,  IWD 

Masterclass 

(to  be  reviewed  by 

Theatre,  WSC 

all  students) 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - SUMMER  1988 


FIRST  WEEK 


YAPP 


YOUNG  ARTISTS  PIAIX3  PROGRAM 


July  4-9,  1988 


v;ednesday  6 Thursday  7 Friday  8 Saturday  9 


Lessons, 

Lessons , 

Lessons, 

M^.  Jaguar ibe 

Ms.  Jaguar ibe 

Ms.  Jaguaribe 

Library,  WSC 

Library, 

WSC 

Library,  WSC 

9:30  am:  Altamura 

9:30  am: 

Mu j ica 

9:30  am:  Szeto 

10:15  am:  Hsu 

10:15  am: 

Crowl 

10:15  am:  Riley 

11:00  am  - 

11:00  am 

- 

11:00  am  - 

Masterclass 

Masterclass 

Masterclass 

Bird,  Calabrese, 

Holmes,  Kim, 

Altamura,  Lin, 

Driscoll,  Riley 

Kramer,  Lee 

MacDonald,  Pushee 

Lessons,  Ms.  Fiske 

Lessons , 

Ms.  Fiske 

Lessons,  Ms.  Fiske 

146  Main  Street, 

LRSH,  WSC 

LRSH,  WSC 

9:00  am:  Mujica 

12:30  pm: 

Lin 

12: 30  pm:  Kim 

9:45  am:  Holm.es 

1:15  pm: 

Lee 

1:15  pm:  Calabrese 

Library,  WSC 

2:00  pm: 

Kramier 

2:00  pm:  Bird 

12:30  pm:  MacDonald 

1:15  pm:  Altamura 

6:00  pm:  Recital 

arvl-nnoc-4yir1ro.7rn.7n  r‘'7  - 

Antunes-Morozowicz , 
Theatre,  WSC 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTIIOTE  - SUMMER  1988 


FIRST  WEEK 


YAVP 


YOUNG  ARTISTS  VOCAL 

PROGRAM 

July  4-9,  1988 

WEDNESDAY  6 

THURSDAY  7 

FRIDAY  8 

SATURDAY  9 

8:15-9:00  am 
Movement 
Theatre,  V!SC 

8:15-9:00  am 
Movement 
Theatre,  WSC 

8:15-9:00  am 
Movement 
Theatre,  WSC 

9:00-10:00  am 
Voice  Lessons  & 
Coaching 
Chicken  Coop, 
Bunkhouse 

9:00-10:00  am 
Voice  Lessons  & 
Coaching 
Chicken  Coop, 
Bunkhouse 

9:00-10:00  am 
Voice  Lessons 

10:00-12  noon 
A-Theory-Chick  Coop 
B-Voice  Class, 
Theatre,  VJSC 

10:00-12  noon 
B-Theory,  Chick  Coop 
A-Voice  Class, 
Theatre,  WSC 

10:00-12  noon 
Student  Recital 
Theatre,  WSC 

1:00-3:00  pm 
Chorus 

East  Barn,  IWD 

1:00-3:00  pm 
Chorus 

East  Barn,  TWD 

1:00-3:00  pm 
Chorus 

East  Barn,  IWD 

3:00-4:00  pm 

1- Small  Ensemble 
IWD  Studios 
A,B,C,D 

2- Diction 
East  Earn 

3:00-4:00  pm 
2-Small  Ensemble 
IWD  Studios 
A,B,C,D 
1-Diction 
East  Barn 

3:00-4:30  pm 
Opera  Rehearsal 
East  Barn,  TWD 

4:00-5:00  pn 
Staff  Meeting 
East  Barn,  IWD 

6:30-10:00  pm 
Observe  TFC 
Rehearsal, 

East  Barn,  TWD 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - SIM^  1988 


FIRST  WEEK 


YACP 


YOUNG  ARTISTS  COMPOSITION  PROGRAM  July  4-9,  1988 

WEDNESDAY  6 THURSDAY  7 FRIDAY  8 SATURDAY  9 


Lessons , FREE  DAY 

42  Walker  Street 

9:00  am:  Oberthaler 

10:00  am:  Quinby 

11:00  am:  Rogers 

2:00-3:30  pm 
Musicianship 
Class 

Library,  WSC 


Lessons , 

42  Walker  Street 
9:00  am  Rosen 
10:00  am  Talusan 
11:00  am  Waren 

1:30-2:30  pm 
Theory 

Dr.  Victoria  Sirota 
Library,  WSC 

3:00-4:30  pm 

First  Composition  Reading 
Library,  WSC 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - SUMMER  1988 


FIRST  WEEK 


EBS 


Ef-IPIRE  BRASS  SEMINAR  July  4-9,  1988 

WEDNESDAY  6 THURSDAY  7 FRIDAY  8 SATURDAY  9 


9:30-11:30  am 
Brass  Quintet 
Coachings  - 

1 . Kenmore 

2.  Fenway 

3.  Fiedler 

4.  Koussevitsky 

5.  Greylock 

1:30-3:30  pm 
Master  Coachings 
(same  locations) 

3:30  pm 
Empire  Brass 
Open  Rehearsal 
Koussevitsky,  WSC 


10:00-12  noon 
Performance  Class 
Cafeteria,  WSC 

1:30-3:30  pm 
All  BUTI  brass 
with  Mel  Broiles, 
Theatre,  WSC 


9:30-11:30  am 
Brass  Quintet 
First  Readings 

1.  Kenmore 

2.  Fenway 

3.  Fiedler 

4 . Koussevitsky 

5.  Greylock 

1:30  pm 

Atlantic  Brass 
Quintet  Concert, 
Koussevitsky,  WSC 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - SUMMER  1988 


FIRST  WEEK 


FLUT 


FLUTE  SEMINAR 

July  4-9,  1988 

WEDNESDAY  6 

THURSDAY  7 

FRIDAY  8 

SATURDAY  9 

1:30-4:30  pm 
Seminar, 
Theatre,  WSC 

9:00-12  ncx)n 
Seminar , 

East  Barn,  IWD 

1:00-4:00  pm 
Seminar , 
Theatre,  WSC 

9:00-12  noon 
Seminar , 

East  Barn,  IWD 

1:30-3:30  pm 
Seminar , 
LRSH,  WSC 

1:30-3:30  pm 
Seninar 
Theatre,  WSC 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - SUI^IMER  1988 


FIRST  WEEK 


HARP 


HARP  SEMINAR 


July  4-9,  1988 


WEDNESDAY  6 THURSDAY  7 FRIDAY  8 


SATURDAY  9 


Lessons , 

146  Main  Street, 

1:00  pm:  Aronowitz 

2:00  pm:  LeBlanc 

3:00  pm:  Miller 

4:00  pm:  Weisman 


- 


rM  US 

I ,t®sjB^’4t.  ,;nr{ 


r 

■',  # 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - SUT^MER  1988 


FIRST  WEEK 


L & A 


LISTENING  AND  ANALYSIS  SEMINAR 


July  4-9,  1988 


WEDNESDAY  6 THURSDAY  7 FRIDAY  8 


SATURDAY  9 


10:00  am 
BSO  rehearsal 

1:30-3:30  pm 
Seminar, 

Dr.  Yudkin 
Rm.  2,  Hawthorne 
Cottage,  TWD 

4:00  pm 
BSO  rehearsal 


10:00  am 
BSO  rehearsal 

1:30-3:30  pm 
Seminar , 

Dr.  Yudkin 
Rm.  2,  Hav/thorne 
Cottage,  TWD 

4:00  pm 
BSO  rehearsal 


10:00  am 
BSO  rehearsal 

1:30-3:30  pm 
Seminar , 

Dr.  Yudkin 
Rm.  2,  Hawthorne 
Cottage,  TWD 


9:00  pm 
BSO  Concert 
(Ozawa/Serkin) 
Shed,  TWD 


10:35  am 
BSO  rehearsal 

8:30  pm 
BSO  Concert 
(Temirkanov/Frager ) 


7:00  pm 

BSO  Prelude  Concert 
Katherine  Ciesinski, 
Mezzo-Soprano 
Daniel  Elumenthal,  piano 
Theatre  Concert  Hall,  TV7D 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITOTE  - SUMMER  1988 


FIRST  WEEK  THEORY 


THEORY  CLASS 


July  4-9,  1988 


WEDNESDAY  6 THURSDAY  7 


1:15-2:15  pm 
Advanced  Theory 
Dr.  Sirota 
Chicken  Coop,  Rm.  9 

1:15-2:15  pm 
Intermediate  A 
Ms.  Lament 

Chicken  Coop,  Rm.  12 

2:30-3:30  pm 
Intermediate  B 
Ms.  Lament 
Chicken  Coop,  Rm.  12 


FRIDAY  8 SATURDAY  9 


Please  check  bulletin  boards  for 
times  and  locations. 

(Theory  will  meet  normally  on  Monday 
and  Thursday  afternoons) . 
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•-BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - SUMMER  1988 


FIRST  WEEK 


S.E 


*****SPECIAL  EVENTS***** 


July  4-9,  1988 


THURSDAY  6 FRIDAY  7 SATURDAY  8 


SUNDAY  9 


1:30  T3n 


7:00  pm 


8:30  pm 


2:30  pm 


BUTI  Brass 
and  Percussion 
with  Mel  Broiles, 
Theatre,  WSC 

6:00  pm 

Recital : 

Antunes-Morozowicz 
Flute  and  piano  duo 
Theatre,  WSC 

8:30  pm 


BSO  Prelude  Concert 
Katherine  Ciesinski, 
mezzo-soprano 
Daniel  Blumenthal, 
piano 

Theatre  Concert 
TWD 

9:00  pm 

BSO  Concert 
(Ozawa/Serkin) 

Shed,  TWD 


BSO  Concert 
(Temirkanov/Frager ) 
Shed,  TWD 


BSO  Concert 
(Rilling/Oliver ) 
Shed,  TWD 


Vermeer  String  Quartet 
Theatre,  TWD 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITOTE  - SUMMER  1988 


SECOND  WEEK  YAIP 


TOONG  ARTISTS  INSTRUMEWiaL  PROGRflM  July  11-17,  1988 


Asadour  Santourian,  Orchestra  Manager 


MONDAY  11 

TUESDAY  12 

WEDNESDAY  13 

THURSDAY  14 

9:00-12  noon 

9:00-12  noon 

9:00-12  noon 

9:00-12  noon 

YAO  Rehearsal 

YAO  Rehearsal 

YAO  Rehearsal 

YAO  Rehearsal 

Mr.  Hoose,  cond. 

Mr.  Hoose,  cond. 

Mr.  Hoose,  cond. 

Mr.  Hoose,  cond. 

West  Barn,  IVJD 

West  Bam,  TWD 

West  Bam,  TWD 

West  Bam,  TWD 

1:15  pm 

1:15-3:15  pm 

1:15  pm 

Percussion  Ensemble, 

Chamber  Music  A 

Percussion  Ensemble 

$ 

Lively  Stones 

WSC 

Lively  Stones 

(Theory  classes 

1:30-3:00  pm 

3:30-5:30  pm 

1:15  pm 

in  afternoon) 

Brass  sectional 

Chamber  Music  B 

Bass  ensemble 

Hieatre,  WSC 

WSC 

Parlor,  WSC 

4:00-5:00  pm 

1:15-3:15  pm 

Special  Class 

Chamber  Music  A 

Theatre,  WSC 

WSC 

6:00-7:30  pm 

3:30-5:30  pm 

Sectionals 

Chamber  Music  B 

Vln.  I - Science  Bldg.  2 
Vln.  II  - Science  Bldg.  4 

WSC 

Via.  - LRSH 

3:30  pm 

Cello  - Theatre,  WSC 

Brass  Ensemble 

Bass  - Parlor 

LRSH 

FRIDAY  15 

FRIDAY  (CON 'T) 

SATURDAY  16 

SUNDAY  17 

8:30-10:00  am 
Chamber  Music  A 
WSC 

10:00-12  noon 
YAO  Rehearsal 
West  Barn,  TWD 

10:45-  12  noon 
YAO  Rehearsal 

2:00  pm 
YAO  Concert  I 

West  Barn,  IWD  David  Hoose,  Conducting 

Gilbert  Kalish,  piano 

1:00-3:30  pm  Uieatre,  IWD 

Dress  Rehearsal 
Ilieatre,  IWD 

4:00-5:30  pm 
Chamber  Music  B 
WSC 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITOTE  - SUMMER  1988 


SBCX5ND  WEEK 


YAQP 


YOUNG  ARTISTS  QUARTET  PROGRAM  July  11  - 17,  1988 

Norman  Fischer,  Director 


MONDAY  11 

TOESDAY  12 

WEDNESDAY  13 

THURSDAY  14 

8:45-11:45  am 
Quartet  Rehearsals 
Science  Bldgs.  - 
1,  2,  3 

8:45-11:45  am 
Quartet  rehearsals 
Science  Bldgs.  - 
1,  2,  3 

8:45-11:45  am 
Quartet  Rehearsals 
Science  Bldgs.  - 
1,2,3 

8:45-11:45  am 
Quartet  Rehearsals 
Science  Bldgs.  - 
1,  2,  3 

(OPTIONAL 
PRACTICE  OR 
REHEARSAL  TIME 
(afternoon) 

4:00-5:30  pm 
Master  Class 
Theatre,  WSC 

8:30  pm 
IMC 

Sonata  Recital 
TWD 

1:00-3:15  pm 
Vlns.  I with 
Mr.  Shows 
Science  Bldg.  1, 
Vlns.  II  with 
Ms.  Olive ros 
Science  Bldg.  3, 
Vlas,  with 
Ms.  Perna 
Science  Bldg.  2, 

4:00-5:30  pm 
cellists  with 
Mr.  Fischer 
Science  Bldg.  2 

4:00-5:30  pm 
Master  Class 
Theatre,  WSC 

FRIDAY  15 

FRIDAY (CON'T) 

SATURDAY  16 

SUNDAY  17 

8:45-11:45  am 
&iartet  Rehearsal 
Science  Bldgs.  - 
1,  2,  3 

2:00  pm 

B.U.T.I. 

Orchestra  Concert 
Shed,  TWD 

4:00-5:30  pm 
Master  Class 
Theatre,  WSC 


9:00  pm 
BSO  Concert 
(Dutoit/Mintz) 
Mendelssohn 
Violin  Concerto 
Shed,  TWD 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITOTE  - SUMMER  1988 


SECOND  WEEK 


YAPP 


YOUNG  ARTISTS  PIANO  PROGRAM  July  11-17,  1988 


Maria  Clodes  Jaguar ibe.  Director 


MONDAY  11 

TUESDAY  12 

WEDNESDAY  13 

raURSDAY  14 

Lessons, 

Lessons, 

Lessons, 

Lessons, 

Ms.  Jaguaribe 

Ms.  Jaguaribe 

Ms.  Jaguaribe 

Ms.  Jaguaribe 

Library,  WSC 

Library,  WSC 

Library,  WSC 

Library, 

WSC 

8:45  am: 

Bird 

8:45  am:  Kramer 

8:45  am:  Altamura 

8:45  am 

Szeto 

9:30  am: 

Calabrese 

9:30  am:  Lee 

9:30  am:  Riley 

9:30  am: 

Hsu 

10:15  am: 

Holmes 

10:15  am:  Lin 

10:15  am:  Crowl 

10:15  am: 

Mujica 

11:00  am  - 

12:30  pm 

11:00  am  - 12:30  pro 

11:00  am  - 12:30  pm 

11:00  am 

- 12:30  pm 

Master  Class 

Master  Class 

Master  Class 

Master  Class 

Altamura,  Hsu, 

Riley,  Bird,  Cala- 

Lin,  MacDonald, 

Holmes,  Kim, 

Mujica,  Crowl 

brese,  Driscoll 

Pushee,  Szeto 

Kramer,  Lee 

Lessons,  Ms.  Fiske 

Lessons,  Ms.  Fiske 

Lessons,  Ms.  Fiske 

Lessons , 

Ms.  Fiske 

Chbr  Music 

Pavillion 

Library,  WSC 

LRSH,  WSC 

Library, 

WSC 

12:45  pm: 

Szeto 

12:45  pm:  Altamura 

12:45  pm:  Bird 

12:45  pm 

Lin 

1:30  pm: 

Hsu 

1:30  pm:  Riley 

1:30  pm:  Calabrese 

1:30  pm 

Driscoll 

2:15  pm: 

Mujica 

2:15  pm:  Crowl 

2:15  pm:  Crowl 

2:15  pm 

Pushee 

Lessons, 

Lessons , 

Ms.  Jaguaribe 

Ms.  Jaguaribe 

146  Main  Street 

146  Main  Street 

2:00  pm:  MacDonald 

2:00  pm:  Driscoll 

2:45  pm:  Pushee  ' 

2:45  pm:  Kim 

FRIDAY  15 

FRIDAY (CON 'T) 

SATURDAY  16 

SUNDAY  17 

Lessons,  Ms.  Fiske 
Library,  WSC 


9:00 

am: 

MacDonald 

9:45 

am: 

Lee 

10:30 

am: 

Kim 

11:15 

am: 

Holmes 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - 
YOUNG  ARTISTS  VOCAL  PROGRAM 
Joan  Heller,  Director 

SUMMER  1988 

SECOND  WEEK  YAVP 

July  11  - 17,  1988 

MONDAY  11 

TUESDAY  12 

WEDNESDAY  13 

THURSDAY  14 

8:00-9:00  am 

8:00-9:00  am 

8:00-9:00  am 

8:00-9:00  am 

Movement 

Movement 

Movement 

Movement 

Theatre,  WSC 

Theatre,  WSC 

Theatre,  WSC 

Theatre,  WSC 

9:00-10:00  am 

9:00-10:00  am 

9:00-10:00  am 

9:00-10:00  am 

Voice  Lessons 

Voice  Lessons 

Voice  Lessons 

Voice  Lessons  & 

Chicken  Coop, 

Chicken  Coop, 

Chicken  Coop, 

Coaching 

Bunkhouse 

Bunkhouse 

Bunkhouse 

Chicken  Coop, 

Bunkhouse 

10:00-11:45  am 

10:00-11:45  am 

10:00-11:45  pm 

A&I  Theory-Chick  Coop  B Theory, 

A&I  Theory, 

10:00-11:45  am 

B-Voice  Class, 

Chicken  Coop 

Chicken  Coop 

B-Theory,  Chick  Coop 

Theatre,  WSC 

A&I  Voice  Class 

B-  Voice  Class, 

A&I  Voice  Class, 

Theatre,  WSC 

Theatre,  WSC 

Theatre,  WSC 

1:00-3:00  pm 

Chorus 

1:00-3:00  pm 

1:00-3:00  pm 

1:00-3:00  pm 

East  Barn,  TWD 

Chorus 

Chorus 

Chorus 

East  Barn 

East  Barn,  TWD 

East  Barn,  TWD 

3:00-4:00  pm 

1-Small  Ensemble 

3:00-4:00  pm 

3:00-4:00  pm 

3:00-4:00  pm 

TWD  Studios 

2-Small  Ensemble 

1-Small  Ensemble 

2-Small  Ensemble 

A,B,C,D 

TWD  Studios 

TWD  Studios 

TWD  Studios 

2-Diction 

A,B,C,D 

A,B,C,D 

A,B,C,D 

East  Barn 

1-Diction 

2-Diction 

IHDiction 

East  Barn 

East  Barn,  TWD 

East  Barn 

4:00-5:00  pm 

Special  Class, 

6:30-7:30  pm 

4:00-5:00  pm 

6:30-7:30  pm 

with  YAIP  students 

Coaching 

Staff  Meeting 

Coaching 

Theatre,  WSC 

Chicken  Coop, 

East  Barn 

Chicken  Coop, 

Bunkhouse 

Bunkhouse 

6:30-7:30  pm 

8:30  pm 

Coaching 

TMC  Fellows 

Chicken  Coop, 

Vocal  Concert 

Bunkhouse 

Chamber  Music  Hall 

,TWD 

FRIDAY  15 

FRIDAY  (CON 'T) 

SATURDAY  16 

SUNDAY  17 

9:00-10:00  am 

1:00-3:00  pm 

11:00  am 

7:00  pm 

Coachings 

Chorus 

Opera  Performance 

Opera  Performance 

Chicken  Coop, 

East  Earn,  TWD 

Theatre,  WSC 

Theatre,  WSC 

Bunkhouse 

10:00-11:45  am 
Master  Class 
Bill  Crofut 
Theatre,  WSC 


3:00-4:30  pn 
Opera  Rehearsal 
East  Barn,  IVJD 
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BOSTON  UNIVERSITY  TANGLEWXO  INSTIIUTE  - SUMMER  1988 


SECOND  WEEK 


YACP 


YQU’NG  ARTISTS  COMPOSITION  PROGRAM  July  11  - 17,  1988 

Dr.  Robert  Sirota,  Director 


MONDAY  11 

TUESDAY  12 

WEDNESDAY  13 

THURSDAY  14 

10:00-12  noon 

9:00-10:00  am 

Lessons , 

Lessons , 

Guest  Lecturer 

Advanced  Theory 

42  Walker  Street 

42  Walker  Street 

Marjorie  Merryman 

Dr,  V.  Sirota 

9:00  am:  Oberthaler 

9:00  am  Rosen 

42  Walker  Street 

Science  Bldg.  4 

10:00  am:  Quinby 

10:00  am  Talusan 

11:00  am:  Rogers 

11:00  am  Waren 

1:30-3:00  pm 

Lessons, 

Musicianship 

42  Walker  Street 

10:00  am 

3:30-5:00  pm 

Class 

10:00:  Braganza 

Bartok  rehearsal 

Conposition 

Library,  WSC 

11:00:  Hendelman 

Shed,  TWD 

Readings 

1:30:  Martin 

Library,  WSC 

3:30-5:00  pm 

1:30-3:00  pm 

Corrposition 

Musicianship 

4:00  pm 

Readings 

Class 

BSO  rehearsal. 

Library,  WSC 

Library,  WSC 

Bartok 

Shed,  IWD 

FRIDAY  15 

FRIDAY (CON 'T) 

SATURDAY  16 

SUNDAY  17 

9:00-10:00  am 

10:30  am 

2:30  pm 

Advanced  Theory 

BSO  rehearsal. 

BSO  Concert 

Dr.  V.  Sirota 

Bartok 

Concerto  for 

Science  Bldg.  4 

Shed,  TWD 

Orchestra,  Bartok 

Shed,  TWD 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - SUMMER  1988 


SECOND  l^EK 


EBS 


EMPIRE  BRASS  SEMINAR  July  11  - 17,  1988 


MONDAY  11 

TUESDAY  12 

WEDNESDAY  13 

THURSDAY  14 

9:30-11:30  am 

9:30-11:30  am 

10:00  am 

9:30-11:30  am 

Vincent  Di  Martino 

Quintet  Coachings 

Atlantic  Brass 

Quintet  Coachings 

Trumpet  Master  Class 

1.  Koussevisky 

Concert 

(five  locations) 

Koussevitsky 

2.  Fiedler 

Koussevitsky 

ALL  ATTEND 

3,  Kenmore 

1:30-3:30  pm 

4 . Fenway 

1:30  pm 

Quintet  Master 

1:30-3:30  pm 

5.  Greylock 

Quintet  Coaching 

Coaching 

Vincent  Di  Martino 
Quintet  Master 

1:30-3:30  pm 

(five  locations) 

(five  locations) 

Coaching 

Coachings 

3:30-5:00  pm 

3:30  pm 

Koussevitsky 

(same  locations) 

Empire  Brass 

Empire  Brass 

ALL  ATTEND 

Open  Rehearsal, 

Open  Rehearsal, 

3:30-5:00  pm 
Atlantic  Brass 
Open  Rehearsal, 
Koussevitsky 

3:30-5:00  pm 
Atlantic  Brass 
Open  Rehearsal, 
Koussevitsky 

Koussevitsky 

Koussevitsky 

FRIDAY  15 

FRIDAY (CON 'T) 

SATURDAY  16  SUNDAY  17 

10:00  am 

(SPECIAL  EVENT) 

Performance  Class 

6:30-8:00  pm 

Cafeteria,  WSC 

Turn  of  the  Century 
American  Brass  Band 

1:30  pm 

Concert  by  the 

TMC  Reading 

thirteen  piece 

of  "Ragtime  and 

"Jack  Daniels  Silver 

Habaneras"  by 

Coronet  Band" 

H.W.  Henze 

from  Tennessee 

Theatre,  TWD 

Theatre,  WSC 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITOTE  - SUMMER  1988  SECOND  WEEK  FLUT 

FLUTE  SEMINAR  July  11-17,  1988 


Doriot  Anthony  Dwyer,  Director 
Leone  Buyse,  Assistant  Director 


fOJDAY  11 

TOESDAY  12 

WEDNESDAY  13 

mJRSDAY  14 

2:00-5:30  pm 

9:00-12  noon 

9:00-12  noon 

9:00-12  noon 

Seminar, 

Seminar, 

Seminar, 

Seminar, 

LRSH,  WSC 

East  Barn,  IWD 

East  Bam,  IWD 

East  Bam,  IWD 

1:30-4:30  pm 

1:30-3:30  pm 

1:30-3:30  pm 

Seminar, 

Seminar, 

Seminar 

LRSH,  WSC 

Theatre,  WSC 

Theatre,  WSC 

FRIDAY  15 

FRIDAY  (CON 'T) 

SATURDAY  16 

SUNDAY  17 

1:00-4:00  pm 

1:30-3:30  pm 

Seminar, 

SCTiinar , 

LRSH,  WSC 

Theatre,  WSC 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - SUMMER  1988 


SECOND  WEEK 


HARP 


HARP  SEMINAR 

July  11  - 17,  1988 

Lucile  Lawrence,  Director 

MONDAY  11  TUESDAY  12 

WEDNESDAY  13 

THURSDAY  14 

Lessons, 

Lessons, 

146  Main 

Street 

146  Main 

Street 

1:00  pm: 

Aronowitz 

1:00  pm: 

Aronowitz 

2:00  pm: 

LeBlanc 

2:00  pm: 

LeBlanc 

3:00  pm: 

Miller 

3:00  pm: 

Miller 

4:00  pm: 

Weisman 

4:00  pm: 

Weisman 

FRIDAY  15 FRIDAY  (cm  *T) SATURDAY  16 SUNDAY  17 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - SUMMER  1988 


SECOND  WEEK 


L & A 


LISTENING  AND  ANALYSIS  SEMINAR  July  11  - 17,  1988 


Dr.  Jeremy  Yudkin,  Director 


MONDAY  11 

TUESDAY  12 

WEDNESDAY  13 

THURSDAY  14 

1:30-3:30  pm 

1:30-3:30  pm 

10:00  am 

10:00  am 

Seminar, 

Seninar , 

BSO  rehearsal 

BSO  rehearsal 

Dr.  Yudkin 

Dr.  Yudkin 

(Norrington) 

(Dutoit/Mintz) 

Rm.  2,  Hawthorne 

Rm.  2,  Hawthorne 

Shed,  TWD 

Shed,  TWD 

Cottage,  TWD 

Cottage,  IWD 

1:30-3:30  pm 

1:30-3:30  pm 

Seminar, 

Seminar , 

Dr.  Yudkin 

Dr.  Yudkin 

Rm.  2,  Hawthorne 

Rm.  2,  Hawthorne 

Cottage,  TWD 

Cottage,  TWD 

4:00  pm 

4:00  pm 

BSO  rehearsal 

BSO  rehearsal 

(Dutoit) 

(Nor  rington/Wr ight ) 

Shed,  TWD 

Shed,  TWD 

FRIDAY  15 

FRIDAY (CON 'T) 

SATURDAY  16 

SUNDAY  17 

10:00  am 

10:35  am 

2:30  pm 

BSO  rehearsal 

BSO  open  rehearsal 

BSO  Concert 

(Dutoit) 

(Dutoit  Aortie ) 

(DutoitAortie) 

Shed,  TWD 

Shed,  TWD 

Shed,  TWD 

1:30-3:30  pm 

8:30  pm 

Seminar , 

BSO  Concert 

Dr.  Yudkin 

(Nor  r ington/Wr ight ) 

Rm.  2,  Hawthorne 
Cottage,  TWD 

7:00  pm 

BSO  Prelude  Concert 

9:00  pm 
BSO  Concert 
(Dutoit/^intz) 

Shed,  TWD 

Shed,  TWD 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - SUMMER  1988 


SECOND  WEEK  THEORY 


THEORY  CLASS  July  11  - 17,  1988 

Dr.  Victoria  Sirota,  Director 


MONDAY  11 MONDAY  (CON 'T) 


9:00-10:00  am 
Intermediate 
Theory  C 
Ms.  Lamont 
Science  Bldg.  4 

10:00-11:00  am 
Advanced  Theory 
for  Vocal  Program 
Dr.  V.  Sirota 
Chicken  Coop,  Rm.  12 

10:00-11:00  am 
Intermediate  Theory 
for  Vocal  Program 
Marshall  Urban 
Chicken  Coop,  Rm.  9 


1:15-2:00  pm 
Intermediate  A 
Ms.  Lamont 
Chicken  Coop,  Rm. 

2:00-2:45  pm 
Intermediate  B 
Ms.  Lamont 
Chicken  Coop,  Rm. 

2:45-3:30  pm 
Intermediate  D 
Ms.  Lamont 
Chicken  Coop,  Rm. 


1:15-2:15  pm 
Advanced  Theory 
Dr.  V.  Sirota 
Chicken  Coop,  Rm.  9 


THURSDAY  14 


9:00-10:00  am 
Intermediate 
Theory  C 
Ms.  Lamont 
Science  Bldg.  4 

10:00-11:00  am 
Beginning  Theory 
for  Vocal  Program 
Marshall  Urban 
Chicken  Coop,  Rm.  9 

1:15-2:15  pm 
Advanced  Theory 
Dr.  V.  Sirota 
Chicken  Coop,  Rm.  9 


THURSDAY  14 (CON 'T) 

1:15-2:00  pm 
Intermediate  A 
Ms.  Lamont 
Chicken  Coop,  Rm. 

2:00-2:45  pm 
Intermediate  B 
Ms.  Lamont 
Chicken  Coop,  Rm. 

2:45-3:30  pm 
Intermediate  D 
Ms.  Lamont 
Chicken  Coop,  Rm. 


TUESDAY  12 WEDNESDAY  13 


9:00-10:00  am 
Advanced  Theory 
for  composers 
12  Dr.  V.  Sirota 
Science  Bldg.  4 

10:00-11:00  am 
Beginning  Theory 
12  for  Vocal  Program 
Marshall  Urban 
Chicken  Coop,  Rm.  9 


10:00-11:00  am 
Advanced  Theory 
for  Vocal  Program 
Dr.  V.  Sirota 
Chicken  Coop,  Rm.  12 

10:00-11:00  am 
Intermediate  Theory 
for  Vocal  Program 
Marshall  Urban 
Chicken  Coop,  Rm.  9 


FRIDAY  15  SATURDAY  16/SUNDAY  17 


9:00-10:00  am 
Advanced  Theory 
for  Composers 
12  Dr.  V.  Sirota 
Study,  WSC 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - SUMMER  1988 


SECOND  WEEK 


S.E 


*****SPECIAL  EVENTS***** 

July  11-17,  1988 

MONDAY  11 

TUESDAY  12 

WEDNESDAY  13 

THURSDAY  14 

8:30  cm 

8:30  cm 

8:30  cm 

Sonata  Recital 
TMC  Fellows 
TWD 

Vocal  Recital 
TMC  Fellows 
TWD 

Emanuel  Ax  - piano 
Theatre-Concert  Hall 
TWD 

FRIDAY  15 FRIDAY  (CON 'T) SATURDAY SUNDAY 


7:00  cm 

11:00  am 

10:00  am 

Prelude  Concert 

BUTI  Young  Artists 

Chamber  Music 

BSO  members 

Opera 

TMC  Fellows 

Shed,  TWD 

Theatre,  WSC 

TWD 

9:00  cm 

2:00  cm 

2:30  cm 

BSO  Concert 

BUTI  Young  Artists 

BSO  Concert 

(Dutoit/Mintz) 

Orchestra  Concert 

(Dutoit/Lortie ) 

Shed,  TWD 

(Hoose/Kalish) 

Shed,  TWD 

Theatre,  TWD 

7:00  pm 

6:30-8:00  cm 

BUTI  Young  Artists 

Turn  of  the 

Opera 

Century  American 
Brass  Band  Concert 

Theatre,  WSC 

by  the  "Jack 

8:30  pm 

Daniels  Silver 
Coronet  Band" 

TMC  Orchestra 

Theatre,  WSC 

(Norrington) 
Theatre,  TWD 

8:30  cm 

BSO  Concert 

(Nor  r ington/Wr ight ) 

Shed,  TWD 

BOSTON  UNIVERSITY  TANGLEWOCD  INSTITOTE  - SUMMER  1988 


TOIRD  WEEK 


YAIP 


YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM  July  18  - 24,  1988 

Asadour  Santourian,  Orchestra  Manager 

MONDAY  18  TUESDAY  19  WEDNESDAY  20  THURSDAY  21 


9:00-12  noon 
YAO  Rehearsal 
Mozart  Orchestra, 

Mr.  Young,  West  Bam 
Britten  Orchestra, 

Mr.  Lipsitt,  East  Barn 

BOSTON  TRIP 

1:15  pm 

Percussion  Ensemble, 

Lively  Stones 

1:15  pm 
Bass  Ensemble 
Parlor,  WSC 

(Theory  classes 
in  afternoon) 

1:15-3:15  pm 
Chamber  Music  A 

3:30-5:30  pm 
Chamber  Music  B 

3:30  pm 

Brass  Ensemble 
Theatre,  WSC 


9:00-12  noon  9:00-12  noon 

YAO  Rehearsal  YAO  Rehearsal 

Mozart  Orchestra,  Mozart  Orchestra, 

Mr.  Young,  West  Barn  Mr.  Young,  West  Barn 

Britten  Orchestra,  Britten  Orchestra, 

Mr.  Lipsitt, East  Barn  Mr.  Lipsitt, East  Barn 

1:15  pm 

Percussion  Ensemble, 

Lively  Stones 

1:15  pm 
Bass  ensemble 
Parlor,  WSC 

1:15-3:15  pm 
Chamber  Music  A 


3:30-5:30  pm 
Chamber  Music  B 

3:30-5:00  pm 
Brass  Ensemble 
Koussevitsky,  WSC 


(Theory  classes 
in  afternoon) 

1:00-3:00  pm 
Percussion  Master 
Class  with 
Charles  Smith 
Lively  Stones 

6:00  pm 

In^ouse  Concert 
Hieatre,  WSC 


FRIDAY  22 FRIDAY  (CON  *T) 

9:00-12  noon  2:30-4:15  pm 

YAO  Rehearsal  Chamber  Music 

Mozart  Orchestra,  Master  Class 

Mr.  Young  West  Barn  with  Muir  String 
Britten  Orchestra  Quartet, 

Mr.  Lipsitt,  East  Bam  Theatre,  WSC 

1:15  pm  4:15-5:30  pm 

Percussion  Ensemble,  Chamber  Music  B 

Lively  Stones 

3:30-5:00  pm 

1:15  pm  Brass  Ensemble, 

Bass  Ensemble,  LRSH,  WSC 

Parlor,  WSC 

1:15-2:30  pm 
Chamber  Music  A 


SATURDAY  23 SUNDAY  24 

2:00  pm 
Chamber  Music 
Concert 

Chamber  Music  Hall, 

IWD 


BOSTON  UNIVERSITY  TANGLEWDOD  INSTITOTE  - SUMMER  1988 


THIRD  WEEK  - YAQP 


YOUNG  ARTISTS  QUARTET  PROGRAM  July  18  - 24,  1988 


Nonnan  Fischer,  Director 


MONDAY  18 

TUESDAY  19 

WEDNESDAY  20 

THURSDAY  21 

8:45-11:45  am 

8:45-10:30  am 

8:45-10:30  am 

Quartet  Rehearsals 

Quartet  Rehearsals 

Quartet  Rehearsals 

Science  Bldgs.  1,2,3 

Sci.  Bldgs.  1,2,3 

Sci.  Bldgs.  1,2,3 

1:00-3:15  pm 

BOSTON  TRIP 

10:30-11:45  am 

10:30-11:45  am 

Vlns.  I with 

Coaching  with 

Coaching  with 

Mr.  Shows 

Muir  String 

Muir  String 

Science  Bldg.  1, 

(optional  practice 

Quartet 

Quartet 

Vlns.  II  with 
Ms.  Oliveros 

or  rehearsal) 

Sci.  Bldgs.  1,2,3 

Sci.  Bldgs.  1,2,3 

Sci.  Bldg. 3, 

4:00-5:30  pm 

3:30-5:00  pm 

Vlas,  with 

Master  Class 

Master  Class 

Ms.  Perna 

8:30  pm 

Theatre,  WSC 

with  members  of 

Sci.  Bldg.  2. 

Sonata  Recital 

Muir  String  Quartet 

IMC  Fellows 

6:45  pm 

Sci  Bldgs.  1,2, 3, 4 

6:45  pm 

Theatre,  IWD 

Recital 

Recital, 

Muir  String 

6:00  pm 

Fischer  Duo 

Quartet 

In-House  Concert 

Theatre,  WSC 

Theatre,  WSC 

Theatre,  WSC 

FRIDAY  22  FRIDAY (ODN'T) 

SATURDAY  23  SUNDAY  24 

8:45-10:30  am 

2:00  pm 

Quartet  Rehearsals 

Chamber  Music 

Concert 

10:30-11:45  am 

Chamber  Music  Hall, 

Coaching  with 

TWD 

Muir  String 
Quartet 

Sci.  Bldgs.  1,2,3 

1:00-2:30  pm 
Cellos  with 
Mr.  Fischer 
Scienc  Bldg.  3 

2:30-4:15  pm 
Chamber  Music 
Master  Class  with 
Muir  String  Quartet 
for  YAIP 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITOTE  - SUMMER  1988 


THIRD  WEEK 


YAPP 


YOUNG  ARTISTS  PIANO  PROGRAM  July  18  - 24,  1988 


Maria  Clcx3es  Jaguaribe,  Director 


MCM)AY  18 

TUESDAY  19 

WEDNESDAY 

20 

THURSDAY 

21 

Lessons, 

Lessons, 

Lessons, 

Lessons, 

Ms.  Jaguaribe 

Ms.  Jaguaribe 

Ms.  Jaguaribe 

Ms.  Jaguaribe 

Library,  WSC 

Library,  WSC 

Library,  WSC 

Library,  WSC 

8:45  am:  Kramer 

8:45  am:  Riley 

8:45  am: 

Crowl 

8:45  am: 

Mujica 

9:30  am:  Lee 

9: 30.  am;  Bird 

9:30  am: 

Drisoll 

9:30  am; 

Holmes 

10:15  am:  Lin 

10:15  am:  Altamura 

10:15  am: 

Kim 

10:15  am: 

^MacDonald 

11:00  am  - 12:30  pm 

11:00  am  - 12:30  pm 

11:00  am  - 

- 12:30  pm 

11:00  am  - 

*12:30  pm 

Master  Class 

Master  Class 

Master  Class 

Master  Class 

Hsu,  Mujica, 

Riley,  Bird,  Alta- 

Lin,  Lee, 

Szeto,  Kim, 

r 

Crowl,  Driscoll 

mura,  MacDonald 

Holmes,  Kramer 

Pushee,  Calabrese 

Lessons,  Ms.  Fiske 

Lessons,  Ms.  Fiske 

Lessons,  Ms.  Fiske 

LRSH,  WSC 

Lesson, 

LRSH,  WSC 

LRSH,  WSC 

12:30  pm:  Crowl 

Ms.  Jaguaribe 

12:30  pm: 

Altamura 

12:30  pm; 

Kramer 

1:15  pm:  Driscoll 

146  Main  Street 

1:15  pm: 

Mujica 

1:15  pm: 

Calabrese 

2:00  pm:  Kim 

6:00  pm:  Benjamin 

2:00  pm: 

Bird 

2:00  pm: 

Riley 

2:45  pm:  Szeto 

Martin 

2:45  pm: 

Lee 

2:45  pm: 

MacDonald 

Lessons, 

BOSTON  TRIP 

Lessons, 

146  Main  Street 

Ms.  Jaguaribe 

Ms.  Jaguaribe 

146  Main  Street 

2:00  pm:  Calabrese 

2:00  pm: 

Szeto 

2:45  pm:  Pushee 

2:45  pm: 

Hsu 

FRIDAY  22 

FRIDAY  (CON ’T) 

SATURDAY 

23 

SUNDAY  24 

Lessons,  Ms.  Fiske 
Library,  WSC 
9:00  am:  Lin 

9:45  am:  Holmes 

10:30  am:  Pushee 

11:15  am:  Hsu 


BOSTON  UNIVERSITY  TANGLEWXO  INSTITUTE  - SUMMER  1988 


IHIRD  WEEK 


YAVP 


YOUNG  ARTISTS  VOCAL  PROGRAM  July  18  - 24,  1988 


Joan  Heller,  Director 


MONDAY  18 

TUESDAY  19 

WEDNESDAY  20 

THURSDAY  21 

8:00-9:00  am 

8:00-9:00  am 

8:00-9:00  am 

8:00-9:00  am 

Movement 

Movement 

Movement 

Movement 

Theatre,  WSC 

Theatre,  WSC 

Theatre,  WSC 

Theatre,  WSC 

9:00-10:00  am 

9:00-10:00  am 

9:00-10:00  am 

9:00-10:00  am 

Voice  Lessons 

Voice  Lessons 

Voice  Lessons 

Voice  Lessons  & 

Chicken  Coop, 

Chicken  Coop, 

Chicken  Coop, 

Coaching 

Bunkhouse, 

Bunkhouse, 

Bunkhouse,  Theatre 

Chicken  Coop, 

Theatre 

Theatre 

10:00-11:45  am 

Bunkhouse, 

Theatre 

10:00-11:45  am 

10:00-11:45  am 

A&I  Iheory, 

A&I  Theory-Chick 

Coop  B Theory, 

Chicken  Coop 

10:00-11:45  am 

B-Voice  Class, 

Chicken  Coop 

9:45  am  - 

B-Theory,  Chick  Cooj 

Theatre,  WSC 

A&I  Voice  Class 

Bus  to  IWD 

9:45  am  - 

Theatre,  WSC 

B-Voice  Class 

Bus  to  TWD 

1:00-3:00  pm 

10:00  am-12:30  pm 

A&I  Voice  Class, 

Chorus 

1:00-3:00  pm 

Observe  Curtin 

10:00-12:30  pm 

East  Bam,  IWD 

Chorus 

Master  Class 

Ctoserve  Curtin 

3:00-4:00  pm 

East  Bam 

Chbr  Music  Hall,'IWD  Master  Class 

Chamber  Music  Hall, 

1-Small  Ensemble 

3:00-4:00  pm 

1:30-3:30  pm 

TWD 

IWD  Studios 

2-Small  Ensemble 

Chorus 

A,B,C,D 

IWD  Studios 

East  Barn,  IWD 

1:30-3:30  pm 

2-Diction 

A,B,C,D 

Chorus 

East  Barn 

1-Diction 
East  Bam 

3:30-4:30  pm 
1-Small  Ensemble 

East  Bam,  TWD 

6:30-7:30  pm 

IWD  Studios  A,B,C,D 

3:30-4:30  pm 

Coaching 

5:30-6:30  pm 

2-Diction 

2-Small  Ensemble 

Chicken  Coop, 

Coaching 

East  Barn,  IWD 

TWD  Studios 

Bunkhouse 

Chicken  Coop, 

A,B,C,D 

Bunkhouse 

4:30-5:15  pm  IHDiction 

Staff  Meeting  East  Bam 

East  Bam 

8:30  pm 
IMC  Fellows 
Vocal  Concert 
Chamber  Music  Hall,'IWD 

FRIDAY  22 

FRIDAY  (CON  *T) 

SATORDAY  23 

SUNDAY  24 

9:00-10:00  am 
Coachings 
Chicken  Coop, 
Bunkhouse, 
Theatre 


10:00-  12  noon 
Master  Class 
American  Vocal 
Arts  Quintet 
(Demonstration/ 
Masterclass) 
Theater,  WSC 

1:30-3:30  pm 
Chorus 

East  Bam,  IWD 


BOSTON  UNIVERSITY  TANGLEWOCX*  INSTITUTE  - SUMMER  1988 


THIRD  WEEK 


YACP 


YOUNG  ARTISTS  OOMPOSITION  PROGRAM  July  18  - 24,  1988 

Dr.  Robert  Sirota,  Director 


MONDAY  18 

TUESDAY  19 

WEDNESDAY  20 

THURSDAY  21 

10:00-12  noai 

Lessons, 

Lessons, 

Guest  Lecturer 

42  Walker  Street 

42  Walker  Street 

Dr.  John  Goodman 

9:00  am:  Braganza 

9:00  am:  Ctoerthaler 

42  Walker  Street 

10:00  am:  Hendelman 

10:00  am:  Quinby 

11:00  am:  Martin 

11:00  am:  Rogers 

1:30-3:00  pm 
Musicianship 

BOSTON  TRIP 

1:30  pm:  Rosen 

Class 

1:30-3:00  pm 

3:30-5:00  pm 

Library,  WSC 

Musicianship 

Class 

Coirposition 

Readings 

3:30-5:00  pm 
Ccxrpositicxi 
Readings 
Library,  WSC 

6:30  pm 

In-House  Concert 
Fischer  Duo 
Program  to  include 
Carter  & Sirota 
Cello  Sonatas 
Theatre,  WSC 

Library,  WSC 

Library,  WSC 

FRIDAY  22 

FRIDAY  (OON'T) 

SATURDAY  23 

SUNDAY  24 

9:00-10:00  am 
Advanced  Theory 
Dr.  V.  Sirota 
Science  Bldg.  4 

Lessons, 

42  Walker  Street 
10:00  am:  Talusan 

11:00  am:  Waren 


BOSTON  UNIVERSITY  TANGLEWDCX)  INSTITOTE  - SUMMER  1988 


THIRD  WEEK 


EBS 


EMPIRE  BRASS  SEMINAR  July  18  - 24,  1988 

MONDAY  18  TUESDAY  19  WEDNESDAY  20  TOURSDAY  21 


9:30-11:30  am 
Quintet  Coachings 

1.  Koussevitsky 

2.  Fiedler 

3.  Kenmore 

4.  Fenway 

5.  Greylock 

1:30-3:30  pm 
Instrument  Classes 
Fr.  Horns  - Kenmore 
I^ts.  - Koussevitsky 
Low  Brass  - Fiedler 

3:30  pm 

Atlantic  Brass 
Open  Rehearsal, 
Koussevitsky 


9:30-11:30  am 
Quintet  Coachings 

1.  Koussevisky 

2.  Fiedler 

3.  Kenmore 

4.  Fenway 

5.  Greylock 

1:30-3:30  pm 

Coachings 

(same  locations) 

3:30  pm 
Eiipire  Brass 
Open  Rehearsal, 
Koussevitsky 


9:30-11:30  am 
Quintet  Coachings 
(five  locations) 

1:30-3:30  pm 
Quintet  Master 
Coachings 
(five  locations) 

3:30-5:00  pm 
Recital 

Rolf  Smedvig,  tpt. 
Valerie  Becker,  pno 
LRSH,  WSC 


10:00-11:30  am 
Quintet  Dress 
Rehearsals 

1:30 

Quintet  Performance 
Class 

Cafeteria,  WSC 

3:30  pm 
Empire  Brass 
Open  Rehearsal, 
Koussevitsky 


FRIDAY  22 FRIDAY  (CON* T) SATORDAY  23 SUNDAY  24 


9:30-11:30  am 
Quintet  First 
Rehearsals 
(five  locations) 

Master  Class 
with  Milton  Stevens 
Principal  Trombone, 
Nat'l  ^mphony 
Washington,  D.C., 
All  Quintets, 
Koussevitsky 


3:30  pm 

Atlantic  Brass 
Quintet  Concert, 
Koussevitsky 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTIIUTE  - SUMMER  1988 


THIRD  WEEK 


FLUT 


FLUTE  SEMINAR  July  18  - 24,  1988 

Doriot  Anthony  Dwyer,  Director 
Leone  Buyse,  Assistant  Director 


MONDAY  18 


TURqPAY  19 WEDNESDAY  20 THURSDAY  21 


9:00  am-12:30  pm 
Seminar, 

East  Bam,  TWD 


1:30-3:30  pm 
Seminar, 
Theatre,  WSC 


1:30-3:30  pm 
Seminar, 
Theatre,  WSC 


BOSTON  TRIP 


FRIDAY  22 


FRIDAY  (CON  *T) SATURDAY  23 SUNDAY  24 


1:00-4:00  pm 
Seminar, 
Library,  WSC 


1:30-4:30  pm 
Seminar, 
Theatre,  WSC 


BOSTON  UNIVERSiry  TANGLEWDOD  INSTITOTE  - SUMMER  1988 


raiRD  WEEK 


L & A 


LISTENING  AND  ANALYSIS  SEMINAR  July  18  - 24,  1988 

Dr.  Jeremy  Yuc3kin,  Director 


MONDAY  18 

TUESDAY  19 

WEDNESDAY  20 

TOURSDAY  21 

1:30-3:30  pm 

1:30-3:30  pm 

10:00  am 

10:00  am 

Seminar, 

Seminar, 

BSO  rehearsal 

BSO  rehearsal 

Dr.  Yudkin 

Dr.  Yudkin 

(Davis) 

(Davis) 

Rm.  2,  Hawthorne 

Rm.  2,  Hawthorne 

Shed,  IWD 

Shed,  IWD 

Cottage,  IWD 

Cottage,  ,IWD 

1:30-3:30  pm 

1:30-3:30  pm  , 

Saninar, 

Seminar, 

Dr.  Yudkin 

Dr.  Yudkin 

Rm.  2,  Hawthorne 

Rm.  2,  Hawthorne 

Cottage,  IWD 

Cottage,  TWD 

4:00  pm 

4:00  pm 

BSO  rehearsal 

BSO  rehearsal 

(Fleisher) 

(Davis) 

Shed,  IWD 

Shed,  TWD 

FRIDAY  22 

FRIDAY  (CON 'T) 

SATURDAY  23 

SUNDAY  24 

10:00  am 

10:35  am 

2:30  pm 

BSO  rehearsal 

BSO  open  rehearsal 

BSO  Concert 

(Fleisher) 

(Davis/Salerno- 

(Davis/Salemo- 

Shed,  TWD 

Sonnenberg) 

Sonnenberg) 

Shed,  TWD 

Shed,  TWD 

1:30-3:30  pm 

Seminar, 

8:30  pm 

Dr.  Yudkin 

BSO  Concert 

Rm.  2,  Hawthorne 

(Fleisher) 

Cottage,  TWD 

Shed,  TWD 

7:00  pm 

BSO  Prelude  Concert 


9:00  pm 
BSO  Concert 
(Davis/Ax) 
Shed,  1V?D 


BOSTON  UNIVERSITY  TANGLEWDOD  INSTIIUTE  - SUMMER  1988 


THIRD  WEEK 


HARP 


HARP  SEMINAR  July  18  - 24,  1988 

Lucile  Lawrence,  Director 

MONDAY  18  TTIRgDAY  19  WEraJESDAY  20  THURSDAY  21  ~ 


Lessons, 

146  Main  Street 

1:00  pm: 

Aronowitz 

2:00  pm: 

LeBlanc 

3:00  pm: 

Miller 

4:00  pm: 

Weisman 

FRIDAY  22 


Lessons, 

146  Main  Street 
1:00  pm:  Aroncwitz 

2:00  pm:  LeBlanc 
3:00  pm:  Miller 
4:00  pm:  Weisman 


FRIDAY  (OON'T) 


SATURDAY  23 SUNDAY  24 


BOSTON  UNIVERSITY  TANGLEWXD  INSTITUTE  - SUMMER  1988 


THIRD  WEEK  THEORY 


THEORY  CLASS  July  18  - 24,  1988 

Dr.  Victoria  Sirota,  Director 


MONDAY  18 MONDAY  fOC^'T) TURgDAY  19 WEDNESDAY  20 


9:00-10:00  am 
Intermediate 
Theory  C 
Ms.  Lamont 
Science  Bldg.  4 

10:00-11:00  am 
Advanced  Theory 
for  Vocal  Program 
Dr.  V.  Sirota 
Chicken  Coop,  Rm. 

10:00-11:00  am 
Intermediate  Theory 
for  Vocal  Program 
Marshall  Urban 
Chicken  Coop,  Rm.  9 


1:15-2:00  pm 
Intermediate  A 
Ms.  Lamont 
Chicken  Coop,  Rm.  12 

2:00-2:45  pm 
Intermediate  B 
Ms.  Lamont 
Chicken  Coop,  Rm.  12 


Intermediate  D 
Ms.  Lamont 
Chicken  Coop,  Rm.  12 


10:00-11:00  am 
Beginning  Theory 
for  Vocal  Program 
Marshall  Urban 
Chicken  Coop,  Rm.  9 


10:00-11:00  am 
Advanced  Theory 
for  Vocal  Program 
Dr.  V.  Sirota 
Chicken  Coop,  Rm.  12 

10:00-11:00  am 
Intermediate  Theory 
for  Vocal  Program 
Marshall  Urban 
Chicken  Coop,  Rm.  9 


1:15-2:15  pm 
Advanced  Theory 
Dr.  V.  Sirota 
Chicken  Coop,  Rm.  9 


THURSDAY  21 THURSDAY  21fOON»T)  FRIDAY  22  SATURDAY  23/SUNDAY  24 


9:00-10:00  am 
Intermediate 
Theory  C 
Ms.  Lamont 
Science  Bldg.  4 

10:00-11:00  am 
Beginning  Theory 
for  Vocal  Program 
Marshall  Urban 
Chicken  Coop,  Rm.  9 

1:15-2:15  pm 
Advanced  Theory 
Dr.  V.  Sirota 
Chicken  Coop,  Rm.  9 


1:15-2:00  pm 
Intermediate  A 
Ms.  Lamont 
Chicken  Coop,  Rm.  12 

2:00-2:45  pm 
Intermediate  B 
Ms.  Lamont 
Chicken  Coop,  Rm.  12 

2:45-3:30  pm 
Intermediate  D 
Ms.  Lamont 
Chicken  Coop,  Rm.  12 


9:00-10:00  am 
Advanced  Theory 
for  Composers 
Dr.  V.  Sirota 
Science  Bldg.  4 
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BOSTON  UNIVERSm  TANSLEWDOD  INSTITOIE  - 

SUMMER  1988 

THIRD  WEEK  S.fe. 

*****spexMj  events***** 

July  18-24,  1988 

MONDAY  18 

TUESDAY  19 

WEDNESDAY  20 

THURSDAY  21 

^?45-HD 

8:30  nn 

4:00  cm 

1:00-3:00  cm 

Recital 

Sonata  Recital 

Recital 

Master  Class  with 

Fischer  Duo 

TMC  Fellows 

Rolf  Smedvig,  tpt. 

Charles  Smith 

Theatre,  WSC 

Theatre,  TWD 

Valerie  Becker,  piano  Lively  Stones 

WSC 

6:45  cm  ' 

6:00  cm 

Recital 

In-House  Concert 

Muir  String  Quartet 
Theatre,  WSC 

Theatre,  WSC 

8?  30  Ff't' 

• 

8:30  cm 

Ensemble  of 

Vocal  Recital 

Original  Instruments 

TMC  Fellows 

(Hogwood) 

Chamber  Music  Hall, 
TWD 

Theatre,  TWD 

FRIDAY  22 

FRIDAY  (OC»I'T) 

SATURDAY  23 

SUNDAY  24 

10:00-12  noon 

7:00  cm 

2:00  cm 

10:00  am 

American  Vocal 

Prelude  Concert 

BUT!  Young  Artists 

Chamber  Music 

Arts  Quintet 

BSO  members 

Chamber  Music  Concert  TMC  Fellows 

Master  Class 

Shed,  TWD 

Chamber  Music  Hall, 

Theatre,  TWD 

Theatre,  WSC 

?;00  pm 

TWD 

2; 30  pm 

1:30-3:30  nn 

8:30  pn 

BSO  Concert 

BSO  Concert 

Master  Class  with 

(Davis/Ax) 

BSO  Concert 

(Davis/Salemo- 

Milton  Stevens 

Shed,  TWD 

(Fleisher) 

Sonn^Tberg) 

Principal  Trarixxie 
Nat*l  Synfhwiy 

Shed,  TWD 

Shed,  TWD 

Washington,  D.C. 

RECITAL 

3:30  rm 

BiQ^/Webster 
West  Stockbridge,  MA 

Atlantic  Brass 

Time:  TEA 

Quintet  Concert 
Koussevitsky,  WSC 

8:30  pm 

Ghant)er  Music 
TMC  Fellows 
Theatre,  TVJD 


i 


BOSTON  UNIVERSITY  TANGLEWDOD  INSTITOTE  - SUMMER  1988 


FXXJRIH  WEEK 


YAIP 


YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM  July  25  - 31,  1988 


Asadour  Santourian,  Orchestra  Manager 


MONDAY  25 

TUESDAY  26 

WEDNESDAY  27 

raURSDAY  28) 

9:00-12  noon 

9:00-12  noon 

9:00-12  noon 

9:00-12  noon 

YAO  Rehearsal 

YAO  Rehearsal 

YAO  Rehearsal 

YAO  Rehearsal 

Mr.  Oue, 

Mr.  Oue, 

Mr.  Young, 

Mr.  Young, 

West  Barn 

West  Barn 

East  Bam 

East  Barn 

Mr.  Lipsitt, 

Mr.  Lipsitt, 

1:15  pm 

1:15-3:15  pm 

West  Bam 

West  Barn 

Percussion  Ensemble, 
Lively  Stones 

Chamber  Music  A 

1:15  pm 

3:30-5:30  pm 

Percussion  Ensemble 

t 

1:15  pm 
Bass  Ensemble 

Chamber  Music  B 

Lively  Stones 

(Theory  classes 

Parlor,  WSC 

1:15  pm 
Bass  ensemble 

in  afternoon) 

(Theory  classes 

Parlor,  WSC 

3:30-6:00  pm 

in  afternoon) 

1:15-3:15  pm 

YAO  Rehearsal 
Mr.  Oue, 

4:00-5:30  pm 
YAO  Rehearsal 

Chamber  Music  A 

Theatre,  IWD 

Mr.  Young, 
Theatre,  WSC 

3:30-5:30  pm 
Chamber  Music  B 

FRIDAY  29  FRIDAY  (CON 'T) 

SATURDAY  30 

SUNDAY  31 

10:00-12  noon 

2:00  pm 

12  noon 

Chamber  Music  A, 

YAO  Concert  II  with 

Guest  Lecture 

WSC 

Young  Artists  Chorus 

Maurice  Abravanel 

Mr.  Steven  Lipsitt 

Theatre,  WSC 

1:00-3:00  pm 

and  Mr.  Gene  Young, 

Chamber  Music  B, 
WSC 

conductors 

1:15  pm 

Percussion  Ensemble, 
Lively  Stones 

1:15  pm 

Bass  Ensemble, 
Parlor,  WSC 

3:30-6:00  pm 
Dress  Rehearsal 
Theatre,  IWD 

1 


ti 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITOTE  - SUMMER  1988  EXXIRTH  WEEK  - YAQP 

YOUNG  ARTISTS  QUARTET  PROGRAM  July  25  - 31,  1988 


Nonnan  Fischer,  Director 


MCM)AY  25 

TUESDAY  26 

WEraJESDAY  27 

THURSDAY  28 

8:45-11:45  am 

8:45-11:45  am 

8:45-10:30  am 

8:45-10:30  am 

Quartet  Rehearsals 

Quartet  Rehearsals 

Quartet  Rehearsals 

Quartet  Rehearsals 

Science  Bldgs.  1,2,3 

Science  Bldgs. 1,2, 3 

Sci.  Bldgs.  1,2,3 

Sci.  Bldgs.  1,2,3 

1:00-3:15  pm 

4:00-5:30  pm 

4:00-5:30  pm 

Vlns.  I with 

Master  Class 

(Optional  practice 

Master  Class 

Mr.  Shows 
Science  Bldg.  1, 

Theatre,  WSC 

or  rehearsal) 

Theatre,  WSC 

Vlns.  II  with 

8:30  pm 

8:30  pm 

Ms.  Oliveros 

Takacs  String 

Bartok  String 

Sci.  Bldg. 3, 

Quartet 

Quartet 

Vlas,  with 
Ms.  Perna 
Sci.  Bldg.  2. 

Theatre,  IWD 

Theatre,  TWD 

FRIDAY  29  FRIDAY  (CON 'T) 

SATORDAY  30 

SUNDAY  31 

8:45-11:45  am 

2:00  pm 

12  noon 

Quartet  Rehearsals 

Young  Artists 

Guest  Lecture 

Science  Bldgs.  1,2,3 

Orchestra/Chorus 

Maurice  Abravanel 

Concert 

Theatre,  WSC 

4:00-5:30  pm 
Master  Class 

Theatre,  IWD 

6:30  pm 

Theatre,  WSC 

In-^Iouse  Concert 

Theatre,  WSC 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - SUMMER  1988 


FOURTH  WEEK 


YAPP 


YOUNG  ARTISTS  PIANO  PROGRAM  July  25  - 31,  1988 


Maria  Clodes  Jaguaribe,  Director 


MONDAY  25 

TUESDAY  26 

WEDNESDAY  27 

THURSDAY  28 

Lessons, 

Lessons , 

Lessons , 

Lessons, 

Ms.  Jaguaribe 

Ms.  Jaguaribe 

Ms.  Jaguaribe 

Ms.  Jaguaribe 

Library,  WSC 

Library,  WSC 

Library,  WSC 

Library,  WSC 

8:45  am:  Hsu 

9:30  am:  Mujica 

8:45  am:  Riley 

8:45  am:  Lin 

9:30  am:  Holmes 

10:15  am:  Kim 

9:30  am:  Pushee 

9:30  am:  Driscoll 

10:15  am:  Altamura 

10:15  am:  Lee 

10:15  am:  Crowl 

11:00  am  - 12:30  pm 

11:00  am  - 12:30  pm 

11:00  am  - 12:30  pm 

11:00  am  - 12:30  pm 

Master  Class 

Master  Class 

Master  Class 

Master  Class 

Bird,  Mujica, 

Hsu,  Holmes, 

Lin,  Driscoll, 

Szeto,  Lee, 

MacDonald,  Kim 

Altamura,  Kramer 

Crowl,  Calabrese 

Riley,  Pushee 

Lessons,  Ms.  Fiske 

Lessons,  Ms.  Fiske 

Lessons,  Ms.  Fiske 

Lessons,  M^.  Fiske 

LRSH,  WSC 

Chbr  Msc  Pvln,  WSC 

LRSH,  WSC 

LRSH,  WSC 

12:30  pm:  Mujica 

12:30  pm:  Hsu 

12:30  pm:  Driscoll 

12:30  pm:  Riley 

1:15  pm:  Kim 

1:15  pm:  Holmes 

1:15  pm:  Crowl 

1:15  pm:  Pushee 

2:00  pm:  Altamura 

2:00  pm:  MacDonald 

2:00  pm:  Calabrese 

2:00  pm:  Lee 

Lessons , 

2:45  pm:  Kramer 
3:30  pm:  Bird 

2:45  pm:  Szeto 

2:45  pm:  Lin 

146  Main  Street 

6:00  pm 

Lessons, 

Ms.  Jaguaribe 

CONCERT 

Ms.  Jaguaribe 

2:00  pm:  Kramer 

2:45  pm:  MacDonald 

3:30  pm:  Bird 

Theatre,  WSC 

146  Main  Street 
2:00  pm:  Calabrese 

2:45  pm:  Szeto 

FRIDAY  29 

FRIDAY  (CON 'T) 

SATURDAY  30 

SUNDAY  31 

9:00-12  noon 
Concert  Warm-up  Room 
Library,  WSC 

12  noon 
CONCERT 
Theatre, 


WSC 
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BOSTON  UNIVERSITY  TANGIiEWOOD  INSTITUTE  - SUMMER  1988 


POURTU  WEEK 


YAVP 


YOUNG  ARTISTS  VOCAL  PROGRAM  July  25  - 31,  1988 


Joan  Heller,  Director 


MONDAY  25 

TUESDAY  26 

WEDNESDAY  27 

THURSDAY  28 

8:00-9:00  am 

8:00-9:00  am 

8:00-9:00  am 

8:00-9:00  am 

Movement 

Movement 

Movement 

Movement 

Theatre,  WSC 

Theatre,  WSC 

Theatre,  WSC 

Theatre,  WSC 

9:00-10:00  am 

9:00-10:00  am 

9:00-9:30  am 

9:00-9:30  am 

Voice  Lessons 

Voice  Lessons 

Chorus  with 

Chorus  with 

Chicken  Coop, 

Chicken  Coop, 

Bill  Cutter 

Bill  Cutter 

Bunkhouse, 

Bunkhouse, 

Theatre,  WSC 

Tlieatre,  WSC 

Theatre 

Theatre 

9:35  am  - Bus 

9:35  am  - Bus 

10:00-11:45  am 

10:00-11:45  am 

9:45-12  noon 

9:45-12  noon 

A&I  Theory-Chick 

Coop  B Theory, 

Chorus  with  Orch. 

Chorus  with  Orch. 

B-Voice  Class, 

Chicken  Coop 

West  Barn 

West  Barn 

Theatre,  WSC 

A&I  Voice  Class 
Theatre,  WSC 

1:00-3:00  pm 

1:00-3:00  pm 

1:00-3:00  pm 

A&I  Theory 

B Theory 

Chorus 

1:00-3:00  pm 

B Voice  Class 

A&I  Voice  Class 

East  Barn,  TWD 

Chorus 
East  Barn 

East  Barn 

East  Barn 

3:00-4:00  pm 

3:00-4:00  pm 

3:00-4:00  pm 

1-Sraall  Ensemble 

3:00-4:00  pm 

1-Small  Ensembles 

2-Small  Ensembles 

TWD  Studios 

2-Small  Ensemble 

TWD  Studios 

TWD  Studios 

A,B,C,D 

TWD  Studios 

A,B,C,D 

A,B,C,D 

2-Diction 

A,B,C,D 

2-Diction 

1-Diction 

East  Barn 

1-Diction 
East  Bam 

East  Barn 

East  Barn 

6:30-7:30  pm 

4:00-5:00  pm 

Coaching 

6:30-7:30  pm 

Staff  Meeting 

Chicken  Coop, 

Coaching 

East  Barn 

Bunkhouse 

Chicken  Coop, 
Bunkhouse 

6:30-7:30  pm 
Voice  Lessons 

Chicken  Coop, 
Bunkhouse 

FRIDAY  29 

FRIDAY (CON 'T) 

SATURDAY  30 

SUNDAY  31 

9:00-10:00  am 
Voice  Lessons 
Chicken  Coop, 
Bunkhouse, 
Theatre 

10:00-12  noon 
Master  Class 
Phyllis  Curtin 
Theatre,  WSC 


3:30-6:00  pm 
Chorus 

Dress  Rehearsal 
Theatre,  TWD 


•»  j . 

sax  'fXJiNllliit 
»-*i  -WtiiA 


lef 


spn^rrsns 


... 


z^i^rjoiLimri 

rtmodrfJiQ  t iAdC, 

~.I7  _ 


<*  OOtC 


‘■^3 

(V’  O ‘"5!^ 

.■r,^-  mnAV 

■.^v  'tm 

iw  i^y^'<*irtr“ 

1 

4t4f}  - ...^ 

. r.  .*  ■ .^  • •' 

• i ' •'  I*  'ih&ll 

4t^*  <r.{.  ;,i  i-t  - 

»aif 

;#  " 

Of'.  Q<? 

H <3fT 


1^1  -^0  jj, 

"V  fJt*^  • 

% 3 /:*>%- -:r 

: ’.  -CC.^ 

I 

e: 

iv^rofvi"-  ^ 

'/^0» 

. > 1 I .* 

,:'*.P.^.l' 

■ «i.->awp 

"■.,/  mtn 

r rit 


,-j> : ■ 

ttfli  **•  I <?(*'•" ’)t? 

s^Cr'.' 

.•ij«wOaw\^ljD 

wa^ 


.,lt  ->^ 

.C' 

' -ts . ; ^ : 

l.’l«r4^nF«C 
• i X}1<^J  I 


:i'  / 

■ ij/S?;.-. 

//'M 


i j Onr<^  Uj{ 

' * *5-4*  i ittfJ? 
1WJ  fMd 

'■■  vi  O/iiT  C: 

■^'-;.  i-  ,>V 
fO  '’if' 

aesuV-Jir-  .' 


J tj'  . J't. 

n*  I ^'Oa^  JVic 

mt 

aauMi  Jst^ 


TT^]  ^f'j  •’il‘ :.“l 
:. ' . M> 

j »?£r.’T 

.f-  ’ 


IVU'VI  Sis- 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - SUMMER  1988 


FOURTH  WEEK 


YACP 


YOUNG  ARTISTS  COMPOSITION  PROGRAM  July  25  - 31,  1988 

Dr.  Robert  Sirota,  Director 

MONDAY  25  TUESDAY  26  WEDNESDAY  27  THURSDAY  28 


10:00-12  noon 
Guest  Lecture 
Yehudi  V^er 
42  Walker  Street 

1:30-3:00  pm 
Musicianship 
Class 

Library,  -WSC 

3:30-5:00  pm 
Composition 
Readings 
Library,  WSC 


9:00-10:00  am 
Theory 

Dr.  V.  Sirota 
Science  Bldg.  4 

Lessons, 

42  Walker  Street 
1:30  pm:  Braganza 
2:30  pm:  Hendelman 
3:30  pm:  Martin 


Lessons,  9:00-10:00  am 

42  Walker  Street  Theory 

9:00  am:  Oberthaler  Dr.  V.  Sirota 

10:00  am:  Quinby  Study,  WSC 

11:00  am:  Rogers 

3:30-5:00  pm 


Carposition 

1:30-3:00  pm  Readings 

Musicianship  Library,  WSC 

Class 

Library,  WSC 


FRIDAY  29 

FRIDAY  (CON  *T) 

SATURDAY  30 

SUNDAY  31 

Lessons, 

12  noon 

42  Walker 

Street 

Guest  Lecture 

9:00  am: 

Rosen 

Maurice  Abravanel 

10:00  am: 

Talusan 

Theatre , WSC 

11:00  am: 

Waren 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITOTE  - SUMMER  1988 


FOURTH  WEEK 


EBS 


EMPIRE  BRASS  SEMINAR  July  25  - 31,  1988 


MONDAY  25 

TUESDAY  26 

WEDNESDAY  27 

THURSDAY  28 

9:30-11:30  am 

10:00  am-12:30  pm 

9:30-11:30  am 

9:30-11:30  am 

Quintet  Coachings 

Phyllis  Curtin 

Quintet  Coachings 

Quintet  Coachings 

1.  Koussevitsky 

2.  Fiedler 

Vocal  Seminar 
Chamber  Music  Hall 

(five  locations) 

(five  locations) 

3,  Kenmore 

TWD 

1:30-3:30  pm 

1:30-3:30  pm 

4.  Fenway 

ALL  AITEND 

Instrumental  Class 

Master  Coaching 

5.  Grey lock 

1:30-3:30  pm 

(same  locations 
as  Monday) 

(five  locations) 

1:30-3:30  pm 

Coachings 

3:30-5:00  pm 

Instrument  Classes 

(same  locations) 

3:30-5:00  pm 

Entire  Brass 

Fr.  Horns  - Kenmore 

Empire  Brass 

Open  Rehearsal, 

Tpts.  - Koussevitsky 

Open  Rehearsal, 

Koussevitsky 

Tuba/^luphs-  Fiedler 

3:30-5:00  pm 

Koussevitsky 

Trombones-Fenway 

Enpire  Brass 

8:00-10:30  pm 

Open  Rehearsal, 

8:00-10:30  pm 

Atlantic  Brass 

3:30-5:00  pm 

Koussevitsky 

Atlantic  Brass 

Recording  Session 

Empire  Brass 

Recording  Session 

Great  Barrington 

Open  Rehearsal, 
Koussevitsky 

8:00-10:30  pm 
Atlantic  Brass 
Recording  Session 
Great  Barrington 

8:00-10:30  pm 
Atlantic  Brass 
Recording  Session 
Great  Barrington 

Great  Barrington 

FRIDAY  29 

FRIDAY  (CON 'T) 

SATURDAY  30 

SUNDAY  31 

10:00-11:30  am 
Quintet  Dress 
Rehearsals 
(five  locations) 

1:30-3:30  pm 
Performance  Class 
Cafeteria,  WSC 

3:30-5:00  pm 
Entire  Brass 
Open  Rehearsal 
Koussevitsky 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITOTE  - SUMMER  1988 


FOURTH  WEEK 


FLUT 


FLUTE  SEMINAR 


Doriot  Anthony  Dwyer,  Director 
Leone  Buyse,  Assistant  Director 


MONDAY  25 TUESDAY  26 


9:00  am-12:30  pm 
Seminar, 

East  Barn,  TWD 


1:00-3:30  pm 
Seminar, 
Theatre,  WSC 


July  25  - 31,  1988 


WEDNESDAY  27 THURSDAY  28 

9:30-12  noon  1:30-3:30  pm 

Seminar,  Seminar, 

LRSH,  WSC  Library,  WSC 

1:30-4:30  pm 
Seminar, 

Theatre,  WSC 


FRIDAY  29 

FRIDAY (CON'T) 

SATURDAY  30 

SUNDAY  31  • 

1:30-4:30  pm 

2:00-4:30  pm 

Seminar, 

Seminar, 

Library,  WSC 

Theatre,  WSC 
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BOSTON  UNIVERSITY  TANGLEWOCO  INSTITOTE  - SUMMER  1988 


FXXJRIH  WEEK 


HARP 


HARP  SEMINAR  July  25  - 31,  1988 

Lucile  Lawrence,  Director 


MONDAY  25 TTIRgDAY  26 WEDNESDAY  27 

Lessons, 

146  Main  Street 
1:00  pm;  Aronowitz 
2:00  pm:  LeBlanc 

3:00  pm:  Miller 

4:00  pm:  Weisman 


THURSDAY  28 


FRIDAY  29 FRIDAY (OON'T) 

Lessons , 

146  Main  Street 
1:00  pm:  Aronowitz 

2:00  pm:  LeBlanc 

3:00  pm:  Miller 

4:00  pm:  Weisman 


SATURDAY  30 SUNDAY  31 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - SUMMER  1988 


FOURTH  WEEK 


L & A 


LISTENING  AND  ANALYSIS  SEMINAR 


July  25  - 31,  1988 


Dr.  Jeremy  Yudkin,  Director 

MONDAY  25  TOESDAY  26  WEDNESDAY  27  THURSDAY"^ 


1:30-3:30  pm 
Seminar, 

Dr.  Yudkin 
Rm.  2,  Hawthorne 
Cottage,  IWD 


1:30-3:30  pm 
Seminar, 

Dr.  Yudkin 
Rm.  2,  Hawthorne 
Cottage,  IWD 


1:30-3:30  pm 
Seminar, 

Dr.  Yudkin 
Rm.  2,  Hawthorne 
Cottage,  IWD 


10:00  am 
BSO  rehearsal 
(Herbig/Rudy) 
Shed,  IWD 

1:30-3:30  pm 
Seminar, 

Dr.  Yudkin 
Rm.  2,  Hawthorne 
Cottage,  IWD 


4:00  pm 

BSO  rehearsal 

(Ver  rot  A^we/Genovese ) 

Shed,  IWD 


FRIDAY  29 FRIDAY  (CON* T) 

10:00  am 
BSO  rehearsal 
(Herbig/Rudy) 

Shed,  IWD 

1:30-3:30  pm 
Seminar , 

Dr.  Yudkin 
Rm.  2,  Hawthorne 
Cottage,  IWD 

7:00  pm 

BSO  Prelude  Concert 

9:00  pm 
BSO  Concert 
(Herbig/Rudy) 

Shed,  IWD 


SATURDAY  30 SUNDAY  31 

10:30  am 

BSO  open  rehearsal 
(Saturday  Program) 

Shed,  IWD 

2:00  pm 
Young  Artists 
Orchestra/Chorus 
Concert 

Messrs.  Gene  Young 
and  Steven  Lipsitt, 
conductors 
Theatre,  IWD 

8:30  pm 

BSO  Concert 

(Ver  rot  Aowe/Genovese ) 

Shed,  IWD 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - SUMMER  1988 


FOURTH  WEEK  THEORY 


THEORY  CLASS  July  25  - 31,  1988 

Dr.  Victoria  Sirota,  Director 


MONDAY  25 MONDAY  (CON  *T) TUESDAY  26 WEDNESDAY  27 


10:00-11:00  am 
Advanced  Theory 
for  Vocal  Program 
Dr.  V.  Sirota 
Chicken  Coop,  Rm.  12 

10:00-11:00  am 
Intermediate  Theory 
for  Vocal  Program 
Marshall  Urban 
Chicken  Coop,  Rm.  9 

1:15-2:15  pm 
Advanced  Theory 
Dr.  V.  Sirota 
Chicken  Coop,  Rm.  9 


1:15-2:00  pm 
Intermediate  A 
Ms.  Lament 

Chicken  Coop,  Rm.  12 

2:00-2:45  pm 
Intermediate  B 
Ms.  Lament 
Chicken  Coop,  Rm.  12 

2:45-3:30  pm 
Intermediate  D 
Ms.  Lament 

Chicken  Coop,  Rm.  12 


9:00-10:00  am 
Intermediate 
Theory  C 
Ms.  Lament 
Study,  WSC 

9:00-10:00  am 
Advanced  Theory 
for  composers 
Dr.  V.  Sirota 
Science  Bldg.  4 

10:00-11:00  am 
Beginning  Theory 
for  Vocal  Program 
Marshall  Urban 
Chicken  Coop,  Rm.  9 


1:00-2:00  pm 
Advanced  Theory 
for  Vocal  Program 
Dr.  V.  Sirota 
East  Bam,  TWD 

1:00-2:00  pm 
Intermediate  Theory 
for  Vocal  Program 
Marshall  Urban 
East  Bam,  TVD 


THURSDAY  28 THURSDAY  28(OON'T)  FRIDAY  29 SATURDAY  30/SUNDAY  31 


9:00-10:00  am 
Intermediate 
Theory  C 
Ms.  Lament 
Science  Bldg.  4 

9:00-10:00  am 
Advanced  Theory 
for  Composers 
Dr.  V.  Sirota 
Study,  WSC 

10:00-11:00  am 
Beginning  Theory 
for  Vocal  Program 
Marshall  Urban 
Chicken  Coop,  Rm.  9 

1:15-2:15  pm 
Advanced  Theory 
Dr.  V.  Sirota 
Chicken  Coop,  Rm. 


1:15-2:00  pm 
Intermediate  A 
Ms.  Lament 

Chicken  Coop,  Rm.  12 

2:00-2:45  pm 
Intermediate  B 
Ms.  Lament 

Chicken  Coop,  Rm.  12 

2:45-3:30  pm 
Intermediate  D 
Ms.  Lament 
Chicken  Coop,  Rm.  12 
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BOSTON  UNIVEBSITY  TANGLEW30D  INSTIIUTE  - SUMMER  1988 


FOURTH  WEEK 


S.E. 


*****SPECIAL  EVENTS*****  July  25  - 31,  1988 


MONDAY  25 TUESDAY  26 WEDNESDAY  27 THURSDAY  28 


6:00  pm 

( Inter lochen  Arts 

(Interlochen  Arts 

Academy  at  BUTI) 

Acadony  at  BUTI) 

Alexander  Technique 
Library,  WSC 

(Boston  University 
School  of  Music 

6:00  pm 

8:00-10:30  pm 

Auditions) 

Young  Artists 

Atlantic  Brass 

8:00-10:30  pm 

8:00-10:30  pm 

Piano  Concert 

Recording  Session 

Atlantic  Brass 
Recording  Session 

Atlantic  Brass 

Theatre,  WSC 

Great  Barrington 

Great  Barrington 

Recording  Session 
Great  Barrington 

8:00-10:30  pm 

8:30  pm 

Atlantic  Brass 

Bart ok  String 

8:30  pm 

8:30  pn 

Recording  Session 

Quartet 

TMC  Orchestra 
Conducting  Fellows 

Takacs  String 

Great  Barrington 

Theatre,  TWD 

Theatre,  TWD 

Quartet 

8:30  pm 

Theatre,  TWD 

Boston  Pops 
Orchestra 
Shed,  TWD 

FRIDAY  29 

FRIDAY  (CON'T) 

SATURDAY  30 

SUNDAY  31 

12  noon 

7:00  pm 

10:30  am 

10:00  am 

Young  Artists 

Prelude 

BSO  Open 

Chamber  Music 

Piano  Concert 

BSO  menbers 

Rehearsal 

TMC  Fellows 

Theatre,  WSC 

Shed,  TWD 

Shed,  TWD 

Theatre,  TWD 

1; 30-3: 30  m 9:00  pm  2:00  pm  12  noon 


Final  Performance 

BSO  Concert 

Young  Artists 

Guest  Lecture 

Class 

(Herbig/Rudy) 

Orchestra/Chorus 

Maurice  Abravanel 

Empire  Brass  Saninar 

Shed,  TWD 

Concert 

Theatre,  WSC 

Cafeteria,  WSC 

Mssrs.  Gene  Young 
and  Steven  Lipsitt, 

2:30  pm 

conductors 
Theatre,  TWD 

Recital 

James  Galway,  flute 

8:30  pm 

Phillip  Moll,  piano 
Shed,  TWD 

BSO  Concert 
(Ver  rot/Lowe/ 

6:30  pm 

Genovese) 
Shed,  TWD 

In-House  Concert 
Theatre,  WSC 

8:30  pm 

Vocal  Recital 
TMC  Fellows 
Chamber  Music  Hall, 
TWD 

s;>diict 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITOTE  - SUMMER  1988 


FIFTH  WEEK 


YAIP 


YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM  August  1-7,  1988 


Asadour  Santourian,  Orchestra  Manager 


MONDAY  1 

TUESDAY  2 

WEDNESDAY  3 

THURSDAY  4 

9:00-12  noon 

9:00-12  noon 

9:00-12  noon 

9:00-12  noon 

YAO  Rehearsal 

YAO  Rehearsal 

YAO  Rehearsal 

YAO  Rehearsal 

Mr.  Oue, 

Mr.  Oue, 

Sectionals 

Mr.  Oue, 

West  Barn 

West  Barn 

Locations  - TEA 

West  Barn 

12:45  pm 

Tanglewood- 

1:15  pm 

Percussion  Ense±>le, 

On-Parade 

Percussion  Ensemble 

/ 

Lively  Stones 

2:00  pm 
Gates  Open 

Lively  Stones 

1:15  pm 

1:15  pm 

Bass  Ensemble 

Bass  ensemble 

(Theory  classes 

Parlor,  WSC 

Parlor,  WSC 

in  afternoon) 

(Theory  classes 

1:15-3:15  pm 

in  afternoon) 

Chamber  Music  A 

3:40-4:50  pm 

3:30-5:30  pm 

Dress  Rehearsal 

Chamber  Music  B 

Shed,  IWD 

3:30  pm 

7:15  pm 

1 

Brass  Ensemble 

In-House  Concert 

Stein,  WSC 

Theatre,  WSC 

7:00-8:00  pm 
Performance  Class 
Mr.  Oue, 

Theatre,  WSC 

8:30  pm 
EUTI  Chamber 
Music  Concert 
Chamber  Music  Hall, 

IWD 

FRIDAY  5 

FRIDAY (CON 'T) 

SATURDAY  6 

SUNDAY  7 

9:00-12  noon 

1:15-3:15  pm 

•- 

YAO  Rehearsal 
Mr.  Oue 

Chamber  Music  A 

West  Barn,  IWD 

3:30-5:30  pm 
Chamber  Music  B 

1:15  pm 

Percussion  Ensemble, 

3:30  pm 

Lively  Stones 

Brass  Ensemble 
LRSH,  WSC 

1:15  pm 
Bass  Ensenble, 
Parlor,  WSC 
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BOSTON  UNIVERSITY  TANGLEWXD  INSTITUTE  - SUMMER  1988 


FIFTH  WEEK  - YAQP 


YOUNG  ARTISTS  QUARTET  PROGRAM  August  1-7,  1988 


Nonrian  Fischer,  Director 


MONDAY  1 

TUESDAY  2 

WEDNESDAY  3 

THURSDAY  4 

8:45-11:45  am 
Quartet  Rehearsals 
Science  Bldgs.  1,2,3 

8:45-11:45  am 
Quartet  Rehearsals 
Science  Bldgs. 1,2, 3 

8:45-11:45  am 
Quartet  Rehearsals 
Sci.  Bldgs.  1,2,3 

8:45-10:30  am 
Quartet  Rehearsals 
Sci.  Bldgs.  1,2,3 

1:00-3:15  pm 
Vlns.  I with 
Mr.  Shows 
Science  Bldg.  1, 
Vlns.  II  with 
Ms.  Oliveros 
Sci.  Bldg. 3, 
Vlas,  with 
Ms.  Perna 
Sci.  Bldg.  2. 

Tanglewood- 
On-Parade 
2:00  pm 
Gates  Open 

4:00-5:30  pm 
Master  Class 
Theatre,  WSC 

8:30  pm 
BUTI  Chamber 
Music  Concert 
Chamber  Music  Hall, 
TWD 

8:30  pm 

Heinz  Holliger 
Chamber  Music  Concert 
Theatre,  TWD 
(optional) 

4:00-5:30  pm 
Master  Class 
Theatre,  WSC 

7:15  pm 

In-House  Concert 
Theatre,  WSC 

FRIDAY  5 

FRIDAY  (CON 'T) 

SATURDAY  6 

SUNDAY  7 

8:45-11:45  am 
Quartet  Rehearsals 
Science  Bldgs.  1,2,3 

1:30  pm 
Cello  Class 
Science  Bldg.  3 

4:00-5:30  pm 
Master  Class 
Theatre,  WSC 


BOSTON  UNIVERSITY  TANGLEWDOD  INSTITOTE  - SUMMER  1988 


FIFTH  WEEK 


YAPP 


YOUNG  ARTISTS  PIANO  PROGRAM  August  1-7,  1988 


Maria  Clodes  Jaguaribe,  Director 


MONDAY  1 

TUESDAY  2 

WEDNESDAY  3 

THURSDAY  4 

Lessons , 

Lessons , 

Lessons, 

Lessons, 

Ms.  Jaguaribe 

Ms.  Jaguaribe 

Ms.  Jaguaribe 

Ms.  Jaguaribe 

Library,  WSC 

Library,  WSC 

Library,  WSC 

Library,  WSC 

8:45  am:  Altamurau 

8:45  am:  Lin 

8:45  am:  Molthrop 

8:45  am:  Shin 

9:30  am:  Chao 

9:30  am:  MacDonald 

9:30  am:  Reekie 

9:30  am:  Summers 

10:15  am:  Chen 

10:15  am:  Merrigan 

10:15  am:  Schwartz 

10:15  am:  Witmer 

11:00  am-12:30  pm 

11:00  am-12:30  pm 

11:00  am-12:30  pm 

11:00  am-12:30  pm 

Library,  WSC 

Master  Class 

Master  Class 

Master  Class 

Master  Class 

Reekie,  Molthrop, 

Galante,  Fujii, 

Merrigan,  Holmes, 

Witmer,  Summers, 

Chao,  Altamura 

Deligiannidis,  Chen  MacDonald,  Lin 

Shin,  Schwartz 

Lessons, 

Lessons , 

Lessons, 

Lessons,  Ms.  Nesbitt 

Ms.  Nesbitt 

Ms.  Nesbitt 

Ms.  Nesbitt 

LRSH,  WSC 

LRSH,  WSC 

LRSH,  WSC 

LRSH,  WSC 

2:30  pm:  Shin 

12:30  pn:  Reekie 

2:30  pm:  Merrigan 

2:30  pm:  Galante 

3:15  pm:  Summers 

1:15  pm:  Molthrop 

3:15  pm:  MacDonald 

3:15  pm:  Fujii 

4:00  pm:  Witmer 

4:00  pm:  Lin 

4:00  pm:  Deligiannidis 

4:45  pm:  Schwartz 

4:45  pm:  Holmes 

Lessons, 

146  Main  Street 
Ms.  Jaguaribe 
2:30  pm:  Deligiannidis 
3:15  pm:  Fuji! 

4:00  pn:  Galante 

4:45  pm:  Holmes 

Piano  chamber  music 
auditions 

8:15  pm 
Library,  WSC 

FRIDAY  5 

FRIDAY fCON'T) 

SATURDAY  6 

SUNDAY  7 

Lessons , 

Ms.  Nesbitt 
Library,  WSC 
9:00  am:  Chen 
9:45  am:  Chao 

10:30  am:  Altamura 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - SUMMER  1988 


FIFTH  WEEK 


YAVP 


YOUNG  ARTISTS  VXAL  PROGRAM  August  1-7,  1988 

Joan  Heller,  Director 


MONDAY  1 

TUESDAY  2 

WEDNESDAY  3 

THURSDAY  4 

8:00-9:00  am 

8:00-9:00  am 

8:00-9:00  am 

8:00-9:00  am 

Movement 

Movement 

Movement 

Movement 

Theatre,  WSC 

Theatre,  WSC 

Theatre,  WSC 

Theatre,  WSC 

9:00-10:00  am 

9:00-10:00  am 

9:00-10:00  am 

9:00-10:00  am 

Voice  Lessons 

Voice  Lessons 

Voice  Lessons 

Voice  Lessons 

Chicken  Coop, 

Chicken  Coop, 

Chicken  Coop 

and  Coachings 

Bunkhouse, 

Bunkhouse, 

Bunkhouse,  Theatre 

Chicken  Coop, 

Theatre 

Theatre 

Bunkhouse,  Theatre 

10:00-11:45  am 

10:00-11:45  am 

10:00-11:45  am 

A&I  Theory 

10:00-11:45  am 

A&I  Theory-Chick  Coop  B Theory, 

Chicken  Coop 

B - Theory, 

B-Voice  Class, 

Chicken  Coop 

B - Voice  Class 

Chicken  Coop 

Theatre,  WSC 

A&I  Voice  Class 

A&I  Voice  Class 

Theatre,  WSC 

1:00-3:00  pm 

Theatre,  WSC 

1:00-3:00  pm 

Chorus 

Chorus 

1:30  pm 

East  Barn, 

1:00-3:00  pm 

East  Barn,  TWD 

Chorus  Warm-up 

TWD 

Chorus 

Group  Tent,  TWD 

East  Earn,  ■n® 

3:00-5:00  pm 

3:00-4:00  pm 

1-Small  Ensemble 

2:30  pm 

1-Small  Ensembles 

3:00-4:00  pm 

TWD  Studios 

Chorus  Performance 

TWD  Studios 

2-Small  Ensembles 

A,B,C,D 

Tanglewood- 

A,B,C,D 

TWD  Studios 

2-Diction 

Cn-Parade 

2-Diction 

A,B,C,D 

East  Barn 

Shed,  TWD 

East  Barn 

UDiction 

3-Chorus  Warm-up 

East  Bam 

East  Earn,  TWD 

4:00-5:00  pm 

Staff  Meeting 

6:30-7:30  pm 

5:00-6:00  pm 

East  Barn 

Coaching 

T.O.P.  Dress 

Chicken  Coop, 

Rehearsal,  Shed 

Bunkhouse 

6:30-7:30  pm 

Coaching  - Chicken 

Coop,  Bunkhouse 

FRIDAY  5 

FRIDAY  (CON 'T) 

SATURDAY  6 

SUNDAY  7 

9:00-10:00  am  1:30-3:30  pm 

Voice  Lessons  Chorus 

Chicken  Coop,  East  Barn,  TWD 

Bunkhouse , 

Theatre 

10:00-12  noon 
Opera  Class 
Will  Graham 
BU  Opera  Department 
Theatre,  WSC 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITOTE  - SUMMER  1988 


FIFTH  WEEK 


YACP 


YOUNG  ARTISTS  COMPOSITION  PROGRAM  August  1-7,  1988 


Dr.  Robert  Sirota,  Director 


MONDAY  1 

TUESDAY  2 

WEDNESDAY  3 

THURSDAY  4 

10:00-12  noon 

9:00-10:00  am 

Lessons, 

9:00-10:00  am 

Guest  Lecture 

Theory 

42  Walker  Street 

Theory 

Don  Hagar 

Dr.  V.  Sirota 

9:00  am:  Martin 

Dr.  V.  Sirota 

Study,  WSC 

Science  Bldg.  4 

10:00  am:  Hendelman 

Science  Bldg.  4 

1:30-3:00  pm 
Musicianship 

Lessons, 

42  Walker  Street 

11:00  am:  Quinby 

1:30-3:00  pm 

Lessons , 

42  Walker  St. 

Class 

10:00  am:  Braganza  Musicianship 

10:00  am:  Rogers 

Library,  WSC 

11:00  am:  Obertha. 

Class 

11:00  am:  Rosen 

3:30-5:00  pm 
Carposition 
Readings 
Library,  WSC 

Tanglewood- 
On-Parade 
2:00  pm 
Gates  Open 

Library,  WSC 

3:30-5:00  pm 
Ccmposition 
Readings 
Library,  WSC 

1:30  pn:  Talusan 
2:30  pm:  Waren 

FRIDAY  5 

FRIDAY (CON 'T) 

SATURDAY  6 

SUNDAY  7 

FREE  DAY 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - SUMMER  1988 


FIFTH  WEEK 


CLAR 


CLARINET  SEMINAR 

August  1-7,  1988 

Dr.  Ethan  Sloane, 

Director 

MONDAY  1 

TUESDAY  2 

WEDNESDAY  3 

THURSDAY  4 

10:00  am-12  noon 
Seminar, 

East  Bam,  IWD 

10:00  am-12  noon 
Seminar, 

East  Bam,  IWD 

10:00-12  noon 
Senmiar, 

LRSH,  WSC 

10:00  am-12  noon 
Seminar, 

LRSH,  WSC 

1:15-3:15  pm 
Seminar, 
Theatre,  WSC 

1:15-3:15  pm 
Seminar, 
Theatre,  WSC 

1:15-3:15  pm 
Seminar, 
Theatre,  WSC 

1:15-3:15  pm 
Seminar, 
Theatre,  WSC 

Tanglewood- 
On-Parade 
(Gates  open 
2:00  pm) 


FRIDAY  5 FRIDAY  (CON 'T) SATURDAY  6 SUNDAY  7 

10:00  am-12  noon 
Seminar, 

LRSH,  WSC 

1:15-3:15  pm 
Seminar, 

Theatre,  WSC 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITOTE  - SUMMER  1988 


FIFTH  WEEK 


EBS 


EMPIRE  BRASS  SEMINAR  August  1-7,  1988 


MONDAY  1 

TUESDAY  2 

WEDNESDAY  3 

THURSDAY  4 

9:30  am 

9:30  am-ll:30  am 

9:30-11:30  am 

9:30-11:30  am 

Auditions 

Quintet  Coachings 

Quintet  Coachings 

Quintet  Coachings 

Tpts.  - Koussevitsky 
Tubas  - Fiedler 

(six  locations) 

(six  locations) 

(six  locations) 

Ibns  & Euph.  -Fenway  Tanglewood- 

1:30-3:30  pm 

1:30-3:30  pm 

Horns  - Kenmore 

On-Parade 

Quintet  Coachings 

Master  Coaching 

2:00  pm 

(six  locations) 

(five  locations) 

1:30-3:30  pm 
First  Rehearsal 

Gates  Open 

3:30-5:00  pm 

4:00  pm 

(six  locations) 

Eiipire  Brass 

Master  Class 

1.  Koussevitsky 

Open  Rehearsal, 

"Art  of  Brass 

2.  Fiedler 

Koussevitsky 

Playing" 

3.  Kenmore 

Martin  Hackelman 

4.  Fenway 

5.  Greylock 

6.  Stein 

Koussevitsky 

4:00  pm 
Orientation 

Koussevitsky 

FRIDAY  5 

FRIDAY (CON 'T) 

SATURDAY  6 

SUNDAY  7 

10:00-11:30  am 
Quintet  Dress 
Rehearsals 
(six  locations) 

1:30-3:30  pm 
Performance  Class 
Cafeteria,  WSC 

3:30-5:00  pm 
Empire  Brass 
Open  Rehearsal 
Koussevitsky 


BOSTON  UNIVERSITY  TANGLEMXDD  INSTITOTE  - SUMMER  1988 


FIFTH  WEEK 


HARP 


HARP  SEMINAR  August  1-7,  1988 

Lucile  Lawrence,  Director 


MONDAY  1 


TUESDAY  2 


WEDNESDAY  3 


Lessons, 

146  Main  Street 
1:00  pm:  Aronowitz 


2:00  pm: 
3:00  pm: 
4:00  pm: 


LeBlanc 

Miller 

Weisman 


THURSDAY  4 


FRIDAY  5 FRIDAY  (CON  *T) SATURDAY  6 SUNDAY  7 

Lessons, 

146  Main  Street 
1:00  pm:  Aronowitz 

2:00  pn:  LeBlanc 

3:00  pm:  Miller 

4:00  pn:  Weisman 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTIIUTE  - SUMMER  1988 


FIFTH  WEEK 


L & A 


LISTENING  AND  ANALYSIS  SEMINAR  August  1-7,  1988 


Dr.  Jeren^  Yudkin,  Director 


MONDAY  1 

TUESDAY  2 

WEDNESDAY  3 

THURSDAY  4 

1:30-3:30  pm 

10:00  a.m. 

10:00  a.m. 

10:00  a.m. 

Seminar, 

BSO  Rehearsal 

BSO  Rehearsal 

BSO  Rehearsal 

Dr.  Yudkin 

(Ozawa) 

(Ozawa/tiolliger ) 

(Cobos/Arrau) 

Rm.  2,  Hawthorne 

Shed,  IWD 

Shed,  IWD 

Shed,  IWD 

Cottage,  IWD 

1:30-2:30  p.m. 

1:30-3:30  p.m. 

1:30-3:30  pm 

Seminar, 

Seminar, 

Seminar, 

Dr.  Yudkin 

Dr.  Yudkin 

Dr.  Yudkin 

Rm.  2,  Hawthorne 

Rm.  2,  Hawthorne 

Rm.  2,  Hawthorne 

Cottage,  IWD 

Cottage,  IWD 

Cottage,  IWD 

Tanglewood-On- 

4:00  pm 

4:00  pm 

Parade 

BSO  Rehearsal 

BSO  Rehearsal 

2:30  p.m. 

(Ozawa) 

(Ozawa/Ilolliger ) 

Events  Begin 

Shed,  IWD 

Shed,  IWD 

FRIDAY  29 

FRIDAY (CON 'T) 

SATURDAY  30 

SUNDAY  31 

10:00  am 

10:30  am 

2:30  pm 

BSO  rehearsal 

BSO  open  rehearsal 

BSO  Concert 

(Ozawa/^) 

(Cobos/Arrau) 

(Cobos/Arrau) 

Shed,  IWD 

Shed,  IWD 

Shed,  IWD 

1:30-3:30  pm 

8:30  pm 

Seminar, 

BSO  Concert 

Dr.  Yudkin 

(Ozawa/te) 

Rm.  2,  Hawthorne 
Cottage,  IWD 

7:00  pm 

BSO  Prelude  Concert 
(Ax) 

Shed,  IWD 

9:00  pm 

BSO  Concert 
(Ozawa/llolliger ) 
Shed,  IWD 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITOTE  - SUMMER  1988 


FIFTH  WEEK  THEORY 


THEORY  CLASS  August  1-7,  1988 

Dr.  Victoria  Sirota,  Director 

MONDAY  1 MONDAY  (OON'T)  TUESDAY  2 WEDNESDAY  3 ~ 


10:00-11:00  am 
Advanced  Theory 
for  Vocal  Program 
Dr.  V.  Sirota 
Chicken  Coop,  Rm.  12 

10:00-11:00  am 
Intermediate  Theory 
for  Vocal  Program 
Marshall  Urban 
Chicken  Coop,  Rm.  9 

1:15-2:15  pm 
Advanced  Theory 
Dr.  V.  Sirota 
Chicken  Coop,  Rm.  9 


1:15-2:00  pm 
Intermediate  A 
Ms.  Lament 

Chicken  Coop,  Rm.  12 

2:00-2:45  pm 
Intermediate  B 
Ms.  Lament 

Chicken  Coop,  Rm.  12 

2:45-3:30  pm 
Intermediate  D 
Ms.  Lament 

Chicken  Coop,  Rm.  12 
4:15  pm 

Session  II  Theory 
Placement  Exam 
Chicken  Coop, 

Rooms  9 & 12 


9:00-10:00  am 
Intermediate 
Theory  C 
Ms.  Lament 
Study,  WSC 

9:00-10:00  am 
Advanced  Theory 
for  corrposers 
Dr.  V.  Sirota 
Science  Bldg.  4 

10:00-11:00  am 
Beginning  Theory 
for  Vocal  Program 
Marshall  Urban 
Chicken  Coop,  Rm.  9 


10:00-11:00  am 
Advanced  Theory 
for  Vocal  Program 
Dr.  V.  Sirota 
Chicken  Coop,  Rm.  12 

10:00-11:00  am 
Intermediate  Theory 
for  Vocal  Program 
Marshall  Urban 
Chicken  Coop,  Rm.  9 


THURSDAY  4 THURSDAY  4 (CON'T)  FRIDAY  5 SATURDAY  6 /SUNDAY  7 


9:00-10:00  am 
Intermediate 
Theory  C 
Ms.  Lament 
Science  Bldg.  4 

9:00-10:00  am 
Advanced  Theory 
for  Composers 
Dr.  V.  Sirota 
Study,  WSC 

10:00-11:00  am 
Beginning  Theory 
for  Vocal  Program 
Marshall  Urban 
Chicken  Coop,  Rm.  9 

1:15-2:15  pm 
Advanced  Theory 
Dr.  V.  Sirota 
Chicken  Coop,  Rm.  9 


1:15-2:00  pm 
Intermediate  A 
Ms.  Lament 

Chicken  Coop,  Rm.  12 

2:00-2:45  pm 
Intermediate  B 
Ms.  Lament 

Chicken  Coop,  Rm.  12 

2:45-3:30  pm 
Intermediate  D 
Ms.  Lament 
Chicken  Coop,  Rm.  12 
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BOSTON  UNIVERSITY  TANGLEWXD  INSTIIUTE  - SUMMER  1988 


FIFTH  WEEK 


S.E. 


*****SPECIAL  EVENTS*****  August  1-7,  1988 


MONDAY  1 

TUESDAY  2 

WEDNESDAY  3 

THURSDAY  4 

7:15  om 

TANGLEWDOD- 
ON-PARADE,  IWD 

8:30  pm 

6:00  pm 

In-House  Concert 

BUTI  Chamber 

Guest  Recital 

Theatre,  WSC 

2:30  pm 

Young  Artists  Chorus 
Shed 

3:45  cm 

Young  Artists 
Orchestra,  Shed 

5:00  pm 

BUTI  Chamber 
Music,  Chamber 
Music  Hall 

8:30  pm 

BSO  & IMC  combined 
orchestras.  Shed 

Music  Concert 
Chamber  Music  Hall, 
IWD 

Susan  Robinson,  Hat 
Theatre,  WSC 

8:30  om 

FCM*, 

Heinz  Holliger 
Theatre,  IWD 

FRIDAY  5 

FRIDAY (CON 'T) 

SATURDAY  6 

SUNDAY  7 

4:00  cm 

9:00  pm 

10:30  am 

10:00  am 

Yo-Yo  Ma 

BSO  Concert 

BSO  Open 

FCM 

Master  Class 

(Ozawa/te) 

Rehearsal 

TMC  Fellows 

with  Meadowmount 

Shed,  IWD 

Shed,  TWD 

Theatre,  IWD 

students 

Theatre,  WSC 

2:00  pm 

11:30  am  - 1:30  prr 

7:00  pm 

FCM 

Tanglewood  Fellows 

Boston  University 
Alumni  Day, 

Prelude 

Theatre,  IWD 

Serenak 

BSO  members  with 

Emanuel  Ax 

8:30  pm 

2:30  pm 

Shed,  IWD 

BSO  Concert 
(Ozawa/^) 
Shed,  IWD 

BSO  Concert 
(Cobos/Arrau) 
Shed,  IWD 

8:30  pm 

FCM  Opera 
TMC  Fellows 
Theatre,  IWD 

* - Festival  of  Contenporary  Music 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTIIUTE  - SUMMER  1988 


SIXTH  WEEK 


YAIP 


YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM  August  8-14,  1988 

Asadour  Santourian,  Orchestra  Manager 


MONDAY  8 

TUESDAY  9 

WEDNESDAY  10  THURSDAY  11 

9:00-10:30  am 

9:00-12  noon 

9:00-12  noon 

10:00  am-12:30  pm 

String  Sectionals: 

YAO  Rehearsal 

YAO  Rehearsal 

Yo-Yo  Ma  Master  C] 

cello  - East  Barn 

Mr.  Oue, 

Mr.  Oue, 

West  Bam 

bass  - East  Bam 

West  Barn 

West  Barn 

violin  I-Sc.  Bldg. 3 

3:30-5:00  pm 

violin  II-Sc,  Bldg.l 

1:15-3:15  pm 

1:15  pm 

YAO  rehearsal 

viola  - Sc,  Bldg.  2 

Chamber  Music  A 

Percussion  Ensemble, 

Mr.  Fleisher 

WWs,  Brass ,Perc,  Harp 

f 

Lively  Stones 

West  Bam 

West  Barn 

3:30-5:30  pm 

Chamber  Music  B 

1:15  pm 

10:45-12  noon 

Bass  ensonble 

(Theory  classes 

YAO  Rehearsal 

7:15-9:00  pm 

Parlor,  WSC 

in  afternoon) 

Mr.  Oue 

Performance  Class 

West  Barn 

Theatre,  WSC 

1:15-3:15  pm 

6:30  pm 

Chamber  Music  A 

In-flouse  Concert 

1:15-3:00  pm 

Theatre,  WSC 

YAO  Rehearsal 

3:30-5:30  pm 

for  Yo-Yo  Ma 

Chamber  Music  B 

Master  Class- 

Schumann  Orchestra, 

3:30  pm 

West  Barn 

Brass  Ensemble 

Tchaikovsky  Orchestra 

r 

LRSH,  WSC 

Theatre,  WSC 

6:30-8:00  pm 

3:30  pm 

Performance  Class 

Brass  Ensemble 

Mr.  Oue, 

LRSH,  WSC 

Theatre,  WSC 

FRIDAY  12 

FRIDAY (CON 'T) 

SATURDAY  13 

SUNDAY  14 

9:00-12  noon 

1:15-3:15  pm 

2:00  pm 

YAO  Rehearsal 

Chamber  Music  A 

Chamber  Music  Recital 

Mr.  Oue 

Chamber  Music  Hall, 

West  Barn,  IWD 

3:30-5:30  pm 

TWD 

Chamber  Music  B 

1:15  pm 

’ - 

Percussion  Ensemble, 

3:30  pm 

Lively  Stones 

Brass  Ensemble 

LRSH,  WSC 

1:15  pB 
Bass  Ensemble, 
Parlor,  WSC 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - SUMMER  1988  SIXTH  WEEK  - YAQP 

YOUNG  ARTISTS  QUARTET  PROGRAM  August  8-14,  1988 

Norman  Fischer,  Director 


MONDAY  8 

TUESDAY  9 

WEDNESDAY  10 

THURSDAY  11 

8:45-11:45  am 
O^artet  Rehearsals 
Bach , Beethovn , Brahms 

8:45-11:45  am 
Quartet  Rehearsals 
Sci.  Bldgs.  1,2,3 

8:45-11:45  am 
Quartet  Rehearsals 
Sci.  Bldgs.  1,2,3 

8:45-11:45  am 
Quartet  Rehearsals 
Sci.  Bldgs.  1,2,3 

4:00-5:30  pm 
Master  Class 
Theatre,  WSC 

4:00-5:30  pm 
Master  Class 
Theatre,  WSC 

4:00-5:30  pm 
Master  Class 
Theatre,  WSC 

6:30  pm 

In-House  Concert 
Theatre,  WSC 

6:00  pm 

Sexual  Awareness 
Seminar, 

Library,  WSC 

7:30  pm 

ARTARIA  QUARTET 
CONCERT 
Theatre,  WSC 
Sci.  Bldg.  2. 

8:30  pm 
*FCM 

Concert  (Yo-Yo  Ma) 
Chamber  Music  Hall, 
TWD 

FRIDAY  12 

FRIDAY  (CON 'T) 

SATURDAY  13 

SUNDAY  14 

8:45-11:45  am 
Quartet  Rehearsals 
Science  Bldgs.  1,2,3 

4:00-5:30  pm 
Master  Class 
Theatre,  WSC 

10:00  am 
Young  Artists 
Quartet  Concert 
Theatre,  WSC 

9:00  pm 
BSO  Concert 
deWaart/Perlman 
Shed,  TWD 

* -Festival  of  Contemporary  Music 

NOTE:  Students  should  contact  Mr.  Fischer,  Mr.  Shows,  Ms.  Oliveros, 

and  Ms.  Perna  regarding  lessons  for  this  week. 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - SUITER  1988 


SIXTH  WEEK 


YAPP 


YOUNG  ARTISTS  PIANO  PROGRAM 


August  8-14,  1988 


Maria  Clodes  Jaguaribe,  Director 


MONDAY  8 

TUESDAY  9 

WEDNESDAY  10 

THURSDAY  11 

Lessons , 

Lessons , 

Lessons , 

Lessons , 

Ms.  Jaguaribe 

Ms.  Jaguaribe 

Ms.  Jaguaribe 

Ms.  Jaguaribe 

Library,  WSC 

Library,  WSC 

Library,  WSC 

Library,  WSC 

8:45  am;  Altamurau 

8:45  am:  Lin 

8:45  am;  Molthrop 

8:45  am;  Shin 

9:30  am;  Chao 

9:30  am;  MacDonald 

9:30  am;  Reekie 

9:30  am;  Summers 

10:15  am;  Chen 

10:15  am;  Merrigan 

10:15  am:  Schwartz 

10:15  am;  Witmer 

11:00  am-12;30  pm 

11:00  am-12;30  pm 

11:00  am-12:30  pm 

11:00  am-12;30  pm 

Library,  WSC 

Master  Class 

Master  Class 

Master  Class 

Master  Class 

Reekie,  Merrigan, 

Galante,  MacDonald, 

Molthrop,  Chen, 

Witmer,  Summers, 
Shin,  Schwartz 

Chao,  Altamura 

Del igianidis, Holmes  Fujii,  Lin 

Lessons , 

Lessons , 

Lessons , 

Lessons,  Ms.  Nesbitt 

Ms.  Nesbitt 

Ms.  Nesbitt 

Ms.  Nesbitt 

LRSH,  WSC 

LRSH,  WSC 

LRSH,  WSC 

LRSH,  WSC 

2:00  pm:  Shin 

12:30  pm;  Reekie 

2:00  pm;  Merrigan 

2:00  pn;  Galante 

2:45  pm;  Summers 

1:15  pm;  Molthrop 

2:45  pm;  MacDonald 

2:45  pm;  Fujii 

CHBR  MUSIC  PAVILLION 

CHBR  MUSIC  PAVILN 

CHBR  MUSIC  PAVILN 

3:30  pm;  Witmer 
4:15  pm;  Schwartz 

Lessons , 

146  Main  Street 
Ms.  Jaguaribe 
2:30  pn;  Deligiannidis 
3:15  pm;  Fujii 
4:00  pm;  Galante 
4:45  pm;  Holmes 

3:30  pm;  Lin 
4:15  pm;  Holmes 

3:30  pm;  Deligiannidis 

FRIDAY  12 

FRIDAY  (CON 'T) 

SATORDAY  13 

SUNDAY  14 

Lessons , 

Ms.  Nesbitt 
Library,  WSC 
9; 00  am;  Chen 
9:45  am;  Chao 
10;  30  am;  Altamura 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITOTE  - SUMMER  1988 


SIXTH  WEEK 


YAVP 


YOUNG  ARTISTS  TOCAL  PROGRAM  August  8 - 14,  1988 


Joan  Heller,  Director 


MONDAY  8 

TUESDAY  9 

WEDNESDAY  10 

THURSDAY  11 

8:00-9:00  am 

8:00-9:00  am 

8:00-9:00  am 

8:00-9:00  am 

Movement 

Movement 

Movement 

Movement 

Theatre,  WSC 

Theatre,  WSC 

Theatre,  WSC 

Theatre,  WSC 

9:00-10:00  am 

9:00-10:00  am 

9:00-10:00  am 

9:00-10:00  am 

Voice  Lessons 

Voice  Lessons 

Voice  Lessons 

Voice  Lessons 

Chicken  Coop, 

Chicken  Coop, 

Chicken  Coop 

and  Coachings 

Bunkhouse, 

Bunkhouse, 

Bunkhouse,  Theatre 

Chicken  Coop, 

Theatre 

Theatre 

10:00-12  noon 

Bunkhouse,  Theatre 

10:00-12  noon 

10:00-12  noon 

A & I-Theory 

10:00-12  noon 

A&I  Theory-Chick  Coop  B-Theory, 

Chicken  Coop 

B-Theory, 

B-Voice  Class, 

Chicken  Coop 

B - Voice  Class 

Chicken  Coop 

Theatre,  WSC 

A & I -Voice  Class 

A & I -Voice  Class 

1:00-3:00  pm 

Theatre,  WSC 

1:00-3:00  pm 
Chorus 

Theatre,  V7SC 

Chorus 

1:00-3:00  pm 

East  Barn, 

12  noon-1: 00  pm 

East  Barn,  TWD 

Chorus 

East  Barn,  TWD 

TWD 

DARTS  Performance 
Opera  Scenes, 

3:00-4:00  pm 

3:00-4:00  pm 

Theatre,  WSC 

1-Small  Ensemble 

3:00-4:00  pm 

1-Small  Ensembles 

IWD  Studios 

2-Small  Ensembles 

TWD  Studios 

1:30-3:30  pm 

A,B,C,D 

TWD  Studios 

A,B,C,D 

Chorus 

2-Diction 

A,B,C,D 

2HDiction 

East  Bam 

East  Barn 

1-Diction 
East  Barn 

East  Barn 

3:30-4:30  pm 

6:30-7:30  pm 

4:00-5:00  pm 

2-Small  Ensembles 

Coaching  - Chicken 

6:30-7:30  pm 

Staff  Meeting 

TWD  Studios 

Coop,  Bunkhouse 

\ 

Coaching-  Chicken 
Coop,  Bunkhouse 

East  Barn 

A,B,C,D 
1-Diction 
East  Barn 

6:30-7:30  pm 
Coaching 
Chicken  Coop, 
Bunkhouse 

FRIDAY  12 

FRIDAY (CON ’T) 

SATURDAY  13 

SUNDAY  14 

9:00-10:00  am  1:30-3:30  pn 

Voice  Lessons  Chorus 

Chicken  Coop,  East  Barn,  TWD 

Bunkhouse, 

Theatre 

10:00-12  noon 
Master  Class 
Phyllis  Hoffman 
Theatre,  WSC 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITOTE  - SUMMER  1988 


SIXTH  WEEK 


YACP 


YOUNG  ARTISTS  COMPOSITION  PROGRAM 


August  8-14,  1988 


Dr.  Robert  Sirota,  Director 


^CNDAY  8 

TUESDAY  9 

WEDNESDAY  10 

THURSDAY  11 

10:00-12  noon 

9:00-10:00  am 

Lessons , 

Lessons , 

Guest  Lecture 

Theory 

42  Walker  Street 

42  Walker  St. 

Amy  Reich 

Dr.  V.  Sirota 

9:00  am:  Martin 

9:00  am:  Rogers 

42  Walker  Street 

Science  Bldg.  4 

10:00  am:  Hendelman 

10:00  am:  Rosen 

1:30-3:00  pm 
Musicianship 

Lessons , 

42  Walker  Street 

11:00  am:  Quinby 

1:30-3:00  pm 

11:00  am:  Talusan 

Class 

10:00  am:  Braganza  Musicianship 

Library,  WSC 

11:00  am:  Obertha. 

Class 

3:30-5:00  pm 
Conposition 

FQ^ 

7:30  pm-Prelude 

Library,  WSC 
3:30-5:00  pm 

Readings 

8:30  pm-Concert 

Coirposition 

Library,  WSC 

Music  of  Carter 

Readings 

*FCM 

7:30  p:i-Prelude 
8:30  pn-Concert 
Theatre,  IWD 

Theatre,  IWD 

Library,  WSC 
FCM 

7:30  pm  - Prelude 
8:30  pm  - Concert 
Theatre,  IWD 

FRIDAY  12 

FRIDAY (CON ’T) 

SATURDAY  13 

SUNDAY  14 

9:00-10:00  am 
Theory 

Dr.  V.  Sirota 
Study,  WSC 

Lesson , 

42  Walker  St. 
10:00  am:  Waren 


*FCM=Festival  of  Contenporary  Music 


ijf) 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - SUMMER  1988 


SIXTH  WEEK 


EBS 


EMPIRE  BRASS  SEMINAR  August  8-14,  1988 


MONDAY  8 

TUESDAY  9 

WEDNESDAY  10 

THURSDAY  11 

9:30-11:30  am 

9:30  am-ll:30  am 

9:30-11:30  am 

9:30-11:30  am 

Quintet  Coachings 

Quintet  Coachings 

Quintet  Coachings 

Oiintet  Coachings 

1.  Koussevitsky 

(six  locations) 

(six  locations) 

(six  locations) 

2,  Fiedler 

3.  Kenmore 

1:30-3:30  pm 

1:30-3:30  pm 

1:30-3:30  pm 

4,  Fenway 

Quintet  Coachings 

Atlantic  Brass 

Master  Coaching 

5.  Greylock 

(six  locations) 

&jintet  Concert 

(five  locations) 

6.  Stein 

4:00-5:00  pm 

Koussevitsky 

3:30-5:00  pm 

1:30-3:30  pm 

Phoenix  Brass 

3:30-5:00  pm 

Empire  Brass 

Master  Class  with 

Quintet  Concert 

Quintet  Coachings 

Open  Rehearsal 

Tim  Morrison,  tpt. 
Koussevitsky 
ALL  ATTEND 

Koussevitsky 

(six  locations) 

Koussevitsky 

3:30-5:00  pm 
Atlantic  Brass 

Open  Rehearsal 
Koussevitsky 

FRIDAY  12 

FRIDAY (CON 'T) 

SATURDAY  13 

SUNDAY  14 

10:00-11:30  am 
Quintet  Dress 
Rehearsals 
(six  lcx:ations) 

1:30-3:30  pm 
Performance  Class 
Cafeteria,  WSC 

3:30-5:00  pm 
Empire  Brass 
Open  Rehearsal 
Koussevitsky 
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BOSTON  UNIVERSm  TANGLEWOOD  INSTITOTE  - SUMMER  1988 


SIXTH  WEEK 


HARP 


HARP  SEMINAR  August  8-14,  1988 

Lucile  Lawrence,  Director 


MONDAY  8 


TUESDAY  9 WEDNESDAY  10 

Lessons, 

146  Main  Street 
1:00  pm:  Aronowitz 

2:00  pm:  LeBlanc 

3:00  pm:  Miller 

4:00  pm:  Weisman 


THURSDAY  11 


FRIDAY  12 FRIDAY  (OON'T) SATURDAY  13 SUNDAY  14 


Lessons, 

146  Main 

Street 

1:00  pm: 

Aronowitz 

2:00  pm: 

LeBlanc 

3:00  pm: 

Miller 

4:00  pm: 

Weisman 

i* 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITOTE  - SUMMER  1988 


SIXTH  WEEK 


CLAR 


CLARINET  SEMINAR  August  8-14,  1988 


Dr.  Ethan  Sloane,  Director 


MONDAY  8 

TUESDAY  9 

WEDNESDAY  10 

THURSDAY  11 

10:00  am-12  noon 

10:00  am-12  noon 

10:00-12  noon 

10:00  am-12  noon 

Seminar, 

Seminar, 

Seminar, 

Seminar, 

LRSH,  WSC 

East  Barn,  TWD 

East  Bam 

East  Bam 

1:15-3:15  pm 

1:15-3:15  pm 

1:15-3:15  pm 

1:15-3:15  pm 

Seminar, 

Seminar  with 

Seminar, 

Seminar  with 

Science  Bldg, 4,  WSC 

Tcm  Martin, 

Theatre,  WSC 

Harold  Wright, 

Theatre,  WSC 

4:00  pm 

Theatre,  WSC 

4:00  pm 

BSO  Rehearsal 

8:30  pm 

BSO  Rehearsal 

(Ozawa) 

BSO  Dress 

(Ozawa) 

Shed,  TWD 

Rehearsal , 

Shed,  TWD 

Strauss  - Elektra 
Shed,  TWD 

FRIDAY  12 

FRIDAY  (CON 'T) 

SATURDAY  13 

SUNDAY  14 

10:00  am-12  noon 

8:30  pm 

2:30  pm 

Seminar, 

BSO  Concert 

Israel  Philharmonic 

East  Barn 

Strauss  - 

Orchestra 

Elektra 

(Masur) 

1:15-3:15  pm 

Shed,  TWD 

Shed,  TWD 

Seminar, 

Theatre,  WSC 

7:00  pm 
BSO  Prelude 

9:00  pm 
BSO  Concert 
(de  Waart/Perlman) 
Shed,  IWD 


BOSTON  UNIVERSITY  TANGLEWDOD  INSTITOTE  - SUMMER  1988 


SIXTH  WEEK 


L & A 


LISTENING  AND  ANALYSIS  SEMINAR  August  8-14,  1988 


Dr.  Jeremy  Yudkin,  Director 


MONDAY  8 

TUESDAY  9 

WEDNESDAY  10 

THURSDAY  11 

1:30-3:30  pm 

10:00  a.m.-BSO 

10:00  a.m.-BSO 

10:00  a.m.-BSO 

Seminar, 

Rehearsal -^lektra 

Rehearsal  - Elektra 

BSO  Rehearsal 

Dr.  Yudkin 

(Ozawa) 

(Ozawa) 

(de  Waart) 

Rm.  2,  Hawthorne 
Cottage,  IWD 

Shed,  TWD 

Shed,  TWD 

Shed,  TWD 

1:30-3:30  p.m. 

1:30-3:30  p.m. 

1:30-3:30  pm 

Seminar, 

Seminar, 

Seminar, 

Dr.  Yudkin 

Dr.  Yudkin 

Dr.  Yudkin 

Rm.  2,  Hawthorne 

Rm.  2,  Hawthorne 

Rm.  2,  Hawthorne 

Cottage,  IWD 

Cottage,  TWD 

Cottage,  TWD 

4:00  pm-BSO 

4:00  pm-BSO 

8:30  pm-BSO 

Rehearsal  - Elektra  Rehearsal -Elektra 

Elektra 

(Ozawa) 

(Ozawa) 

Dress  Rehearsal 

Shed,  "BO 

Shed,  TWD 

(Ozawa) 
Shed,  TWD 

FRIDAY  12 

FRIDAY (CON 'T) 

SATURDAY  13 

SUNDAY  14 

10:00  am 

(NO  OPEN 

2:30  pm 

BSO  rehearsal 

REHEARSAL) 

BSO  Concert 

(de  Waart) 

Israel  Philharmonic 

Shed,  TWD 

8:30  pm 

Orchestra 

BSO  Concert 

(Mazur) 

1:30-3:30  pm 

Elektra 

Shed,  TWD 

Seminar, 

(Ozawa) 

Dr.  Yudkin 
Rm.  2,  Hawthorne 
Cottage,  TWD 

Shed,  TWD 

7:00  pm 

Tanglewood  Festival 

Chorus 

(Oliver) 

Shed,  TWD 

9:00  pn 
BSO  Concert 
(de  Waart/Perlman) 
Shed,  TWD 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - SUMMER  1988 


SIXTH  WEEK  THEORY 


THEORY  CLASS  August  8-14,  1988 

Dr.  Victoria  Sirota,  Director 


MONDAY  8 

MONDAY  (CON 'T) 

TUESDAY  9 

WEDNESDAY  10 

9:00-10:00  am 

1:15-2:15  pm 

9:00-10:00  am 

10:00-11:00  am 

Intermediate 

Intermediate  A 

Intermediate 

Advanced  Theory 

Theory  C 

Ms.  Lamont 

Theory  D 

for  Vocal  Program 

Ms.  Lamont 

Chicken  Coop,  Rm. 

12  Ms . Lamont 

Dr.  V.  Sirota 

Science  Bldg.,  Rm.  ‘ 

i 

2:15-3:15  pm 

Science  Bldg.,  Rm. 

4 Chicken  Coop,  Rm. 

12 

10:00-11:00  am 

Intermediate  B 

9:00-10:00  am 

10:00-11:00  am 

Intermediate  Theory 

Ms.  Lamont 

Advanced  Theory 

Intermediate  Theory 

for  Vocal  Program 
Marshall  Urban 

Chicken  Coop,  Rm. 

12  for  composers 
Dr.  V.  Sirota 

for  Vocal  Program 
Marshall  Urban 

Chicken  Coop,  Rm.  9 

1:15-2:15  pm 
Advanced  Theory 
Dr.  V.  Sirota 
Chicken  Coop,  Rm.  9 

Science  Bldg.  4 

10:00-11:00  am 
Beginning  Theory 
for  Vocal  Program 
Marshall  Urban 
Chicken  Coop,  Rm. 

Chicken  Coop,  Rm. 
9 

9 

THURSDAY  11 

THURSDAY  (CON'T) 

FRIDAY  12  SATURDAY  13/SUNDAY  14 

9:00-10:00  am 
Intermediate 
Theory  D 
Ms.  Lamont 
Science  Bldg.  4 

10:00-11:00  am 
Beginning  Theory 
for  Vocal  Program 
Marshall  Urban 
Chicken  Coop,  Rm.  9 


1:15-2:15  pm 
Intermediate  A 
Ms.  Lamont 
Chicken  Coop,  Rm. 

2:15-3:15  pm 
Intermediate  B 
Ms.  Lamont 
Chicken  Coop,  Rm. 


9:00-10:00  am 
Intermediate  C 
Science  Bldg.  4 

12 

9:00-10:00  am 
Advanced  Theory 
for  Composers 
Dr.  V.  Sirota 
12  Study,  WSC 


1:15-2:15  pm 
Advanced  Theory 
Dr.  V.  Sirota 
Chicken  Coop,  Rm.  9 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - SUMMER  1988 


SIXTH  WEEK 


S.E 


*****SPECIAL  EVENTS***** 


August  8-14,  1988 


MONDAY  8 

TUESDAY  9 

WEDNESDAY  10 

THURSDAY  11 

6:00  pm 

1:00-3:00  pm 

1:00-3:00  pm 

10:00  am-12:30  pm 

Sexual  Awareness 
Seminar, 

Library,  WSC 

7:30  pm 

Percussion  Master 
Class  with 
Charles  Smith, 
Lively  Stones 

Cai^)Oser's  Seminar 
with  Elliot  Carter, 
Chamber  Music  Hall, 
TWD 

Yo-Yo  Ma 
Master  Class, 

West  Bam 

11:00  am-12:30  pm 

6:00-7:00  pm 

7:30  pm 

In-House  Concert 
ARTARIA  STRING 
QJARTET, 

Theatre,  WSC 

Guest  Lecture 
Nien  Chang, 
Theatre,  WSC 

FCM  Prelude 
Chamber  Music  Hall, 
TWD 

Young  Artists 
Piano  Master  Class 
with  Leon  Fleisher, 
Library,  WSC 

7:30  pm 

7:30  pm 

8:30  pm 

3:30-5:00  pm 

*FCM  Prelude 
Chamber  Music  Hall, 
TWD 

FCM  Prelude 
Chamber  Music  Hall, 
TWD 

FCM  Concert 
Theatre,  TWD 

YAO  rehearsal  with 
Mr.  Fleisher, 

West  Bam 

8:30  pm 

8:30  pm 

6:30  pm 

FCM  Concert 
Theatre,  TWD 

FCM  Concert 
Theatre,  TWD 

In-House  Concert 
Theatre,  WSC 

8:30  pm 

Student/Staff 
Talent  Show 
Theatre,  WSC 

8:30  pm 

Strauss  - Elektra 
Dress  Rehearsal 
Shed,  TWD 

FRIDAY  12 

SATURDAY  13 

SATURDAY  (CON 'T) 

SUNDAY  14 

7:00  pm 

10:00  am 

2:00  pm 

10:00  am 

Prelude, 

Tanglewood 
Festival  Chorus 
John  Oliver,  cond. 

Young  Artists 
Quartet  Program, 
Final  Performance 
Theatre,  WSC 

BUTI  Chamber 
Music  Concert 
Chamber  Music  Hall, 
TWD 

TMC  Chamber  Music 
Theatre,  TWD 

2:30  pm 

Shed,  TWD 


(NO  BSO  OPEN 
9:00  vm  REHEARSAL) 

BSO  Concert 

(de  Waart/Perlman) 

Shed,  TWD 


8;30  pm 

BSO  Concert 
Elektra 
(Ozawa) 
Shed,  TWD 


Israel  Philhannonic 
Orchestra 
(Mazur) 

Shed,  TWD 

8:30  ran 


* - Festival  of  Contemporary  Music 


TMC  Vocal  Recital 
Chamber  Music  Hall, 
TWD 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTIIUTE  - SUMMER  1988 


SEVENTH  WEEK 


YAIP 


YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM  August  15  - 21,  1988 


Asac3our  Santourian,  Orchestra  Manager 


MONDAY  15 

TOESDAY  16 

WEDNESDAY  17 

THURSDAY  18 

9:00-12  noon 

9:00-12  noon 

9:00-12  noon 

9:00-12  noon 

YAO  Rehearsal 

YAO  Rehearsal 

YAO  Rehearsal 

YAO  Rehearsal 

Mr.  Oue, 

Mr.  Oue, 

Mr.  Oue, 

Mr.  Oue 

West  Barn 

West  Bam 

West  Bam 

West  Bam 

1:15  pm 

1:15-3:15  pm' 

1:15  pm 

Bass  Ensemble 

Chamber  Music  A 

Bass  Ensemble 

Parlor,  WSC 

2:15-3:15  pm 

Parlor,  WSC 

1:15  pro 

Chamber  Music  B 

1:15  pro 

Percussion  Ensemble 

woodwinds  & strings 

Percussicm  Ensent)le 

Lively  Stones 

with  Mark  Kroll 
Theatre,  WSC 

Lively  Stones 

1:15-3:00  pm 

1:15-3:15  pm 

6:00  pm 

Brass  Ensemble 

3:30-5:30  pm 

Chamber  Music  A 

In-House  Concert 

Theatre,  WSC 

Chamber  Music  B 

3:30-5:30  pm 

Theatre,  WSC 

3:30-6:00  pm 

3:30-4:30  pm 

Chamber  Music  B 

YAO  Rehearsal 

Chamber  Music  A 

YACP  Readings 

woodwinds  & strings 

3:30  pm 

Dr.  Sirota, 

with  Mark  Kroll 

Brass  Ensemble 

West  Barn 

Theatre,  WSC 

U^H,  WSC 

6:30-8:00  pm 

7:45-9:15  pm 

Performance  Class 

Performance  Class 

Mr.  Oue, 

Mr.  Oue 

Theatre,  WSC 

Theatre,  WSC 

FRIDAY  19 

FRIDAY  (OCW'T) 

SATURDAY  20 

SUNDAY  21 

9:00-12  noon 

1:15-2:15  pm 

10:00-12:30  am 

YAO  Rehearsal 

Chamber  Music  A 

YAO  Dress  Rehearsal 

Mr.  Oue 

Mr.  Oue, 

West  Barn,  IWD 

2:15-3:15  pm 
Chamber  Music  B 

Theatre,  IWD 

1:15  pm 

2:00  pm 

Percussion  Ensemble, 

3:30-5:00  pm 

YAO  Concert  III 

Lively  Stones 

YAO  Rehearsal 

Mr.  Oue 

Mr.  Oue, 

Theatre,  IWD 

1:15  pm 

West  Bam,  IWD 

Bass  Ensenible, 
Parlor,  WSC 


1:15  pm 

Brass  Ensentole 
Stein,  WSC 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITOTE  - SUMMER  1988 


SEVENTH  WEEK 


YAPP 


YOUNG  ARTISTS  PIANO  PROGRAM 
Maria  Clodes  Jaguaribe,  Director 


August  15  - 21 f 1988 


MONDAY  15 

TUESDAY  16 

WEDNESDAY  17 

THURSDAY  18 

Lessons , 

Lessons , 

Lessons, 

Ms.  Jaguaribe 

Ms.  Jaguaribe 

Ms.  Jaguaribe 

Library,  WSC 

Library,  WSC 

Library,  WSC 

8:45  am;  Altamurau 

8:45  am;  Molthrop 

8:45  am;  Shin 

9:30  am:  Chao 

BOSTON  TRIP 

9:30  am:  Reekie 

9:30  am:  Summers 

10:15  am:  Chen 

or 

10:15  am:  Schwartz 

10:15  am:  Witmer 

FREE  DAY 

11:00  am-12:30  pm 

11:00  am-12:30  pm 

11:00  am-12:30  pm 

Library,  WSC 

Master  Class 

Master  Class 

Master  Class 

Galante,  MacDonald, 

Molthrop,  Chen, 

Witmer,  Summers, 

Deligianidis , Holmes 

Fujii,  Lin 

Shin,  Schwartz 

Lessons , 

Lessons, 

Lessons,  Ms.  Nesbitt 

Ms.  Nesbitt 

Ms.  Nesbitt 

LRSH,  WSC 

LRSH,  WSC 

LRSH,  WSC 

2:00  pm:  Shin 

2:00  pm:  Merrigan 

2:00  pm;  Galante 

2:45  pm:  Summers 

2:45  pm:  MacDonald 

2:45  pm;  Fujii 

CHBR  MUSIC  PAVILLION 

CHBR  MUSIC  PAVILN 

CHBR  MUSIC  PAVILN 

3:30  pm;  Witmer 

3:30  pm:  Lin 

3:30  pm:  Deligiannid; 

4:15  pm:  Schwartz 

4:15  pm:  Holmes 

Lessons , 

146  Main  Street 
Ms.  Jaguaribe 
2:30  pm;  Deligiannidis 
3:15  pm:  Fujii 

4:00  pm:  Galante 

4:45  pm:  Holmes 

FRIDAY  19 

FRIDAY (CON 'T) 

SATURDAY  20 

SUNDAY  21 

Lessons , 

Lessons, 

Ms.  Jaguaribe 

Ms.  Nesbitt 

Library,  WSC 

LRSH,  WSC 

8:45  am:  Lin 

12:30  pm:  Reekie 

9:30  am:  MacDonald 

1:15  pm:  Molthrop 

10:15  am:  Merrigan 

2:00  pm:  Chen 
2:45  pm:  Chao 

11:00  am-12:30  pm 

CHBR  MUSIC  PAVILN 

Master  Class 

3:30  pm;  Altamura 

Reekie,  Merrigan, 
Chao,  Altamura 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - SUMMER  1988 


SEVEOTH  WEEK 


YAVP 


YOUNG  ARTISTS  VXAL  PROGRAM  August  15  - 21,  1988 

Joan  Heller,  Director 


MONDAY  15 

TUESDAY  16 

WEDNESDAY  17 

THURSDAY  18 

8:00-9:00  am 

8:00-9:00  am 

8:00-9:00  am 

Movement 

Movement 

Movement 

Theatre,  WSC 

Theatre,  WSC 

Theatre,  WSC 

9:00-10:00  am 

9:00-10:00  am 

9:00-10:00  am 

Voice  Lessons 

Voice  Lessons 

Voice  Lessons 

Chicken  Coop, 

BOSTON  TRIP 

Chicken  Coop 

and  Coachings 

Bunkhouse, 

or 

Bunkhouse,  Theatre 

Chicken  Coop, 

Theatre 

FREE  DAY 

10:00-12  noon 

Bunkhouse,  Theatre 

10:00-12  noon 

A & I -Theory 

10:00-12  noon 

A&I  Theory-Chick  Coop 

Chicken  Coop 

B-Theory, 

B-Voice  Class, 

B - Voice  Class 

Chicken  Coop 

Theatre,  WSC 

Theatre,  WSC 

A & I -Voice  Class 
Theatre,  WSC 

1:00-3:00  pm 

1:00-3:00  pm 

Chorus 

Chorus 

1:00-3:00  pm 

East  Barn,  TM) 

East  Barn, 

Chorus 

TWD 

East  Bam 

3:00-4:00  pm 
2-Diction 

3:15-5:00  pm 

3:00-4:00  pm 

East  Barn 

Master  Class 

UDiction 

Mark  Kroll 

East  Bam 

6:00-9:00  pm 
In-House  Concert 

East  Barn 

6:00  pm 

Opera  Scenes 

In^ouse  Concert 

Theatre,  WSC 

Chamber  Music 
Theatre,  WSC 

6:30-7:30 
Coaching 
Chicken  Coop, 
Bunkhouse 

FRIDAY  19  FRIDAY  (CCN'T) 

SATURDAY  20 

SUNDAY  21 

9:00-12:15  pm 

10:00-12:00  pm 

8:30  pm 

Solo  Performances 

In-House  Concert 

TMC  Orchestra 

Theatre,  WSC 

Opera  Scenes 

Bernstein  & 

Theatre,  WSC 

Conducting  Fellows 

1:30-3:30  pm 
Chorus 

2:00  pm 

Shed,  TWD 

East  Barn 

BUTI  Orchestra 
Concert 
Theatre,  TWD 

Kim 
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BOSTON  UNIVERSITY  TANGLEWXD  INSTITOTE  - SUMMER  1988 


SEVENTH  WEEK 


YACP 


YOUNG  ARTISTS  COMPOSITION  PROGRAM  August  15  - 21,  1988 


Dr.  Robert  Sirota,  Director 


MONDAY  15 

TUESDAY  16 

WEDNESDAY  17 

THURSDAY  18 

10:00-12  noon 

9:00-10:00  am 

Lessons , 

Lessons, 

Guest  Lecture 

Theory 

42  Walker  Street 

42  Walker  St. 

George  Perle 

Dr.  V.  Sirota 

9:00  am:  Braganza 

9:00  am:  Hendelman 

42  Walker  Street 

Science  Bldg.  4 

10:00  am:  Oberthaler 

10:00  am:  Quinby 

11:00  am:  Martin 

11:00  am:  Rogers 

1:30-3:00  pm 

10:30-12  noon 

1:30  pm:  Rosen 

Musicianship 

Mark  Kroll 

1:30-3:00  pm 

Class 

Master  Class, 

Musicianship 

Library,  WSC 

Theatre,  WSC 

Class 

Library,  WSC 

3:30-6:00  m 
Orchestral 
Readings , 

West  Barn,  TWD 

FRIDAY  19 

FRIDAY (CON'T) 

SATURDAY  20 

SUNDAY  21 

9:00-10:00  am 
Theory 

Dr.  V.  Sirota 
Science  Bldg.,  Rm.4 

Lessons , 

42  Walker  St. 

10:00  am:  Talusan 
11:00  am:  Waren 


* Conposition  Readings  To  Be  Announced 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITOTE  - SUMMER  1988 


SEVEOTH  WEEK  EBS 


EMPIRE  BRASS  SEMINAR  August  15  - 21,  1988 


MONDAY  15 

TUESDAY  16 

WEDNESDAY  17 

THURSDAY  18 

9:30-11:30  am 

9:30-11:30  am 

9:30-11:30  am 

Oiintet  Coachings 

Quintet  Coachings 

Quintet  Coachings 

1.  Koussevitsky 

2.  Fiedler 

(six  locaticMis) 

(six  locations) 

3.  Kenmore 

BOSTON  TRIP 

' 1:30-3:00  pm 

1:30-3:30  pm 

4.  Fenway 

or 

Master  Class 

Quintet  Coachings 

5.  Greylock 

6.  Stein 

FREE  DAY 

with  Mark  Kroll 
"Early  Music" 
Koussevitsky 

(six  locations) 
3:30-5:00  pm 

1:30-3:30  pm 

(All  quintets  be 

Atlantic  Brass 

Quintet  Coachings 
(six  locations) 

prepared  to  play) 
3:30-5:00  pm 

Open  Rehearsal 
Koussevitsky 

3:30-5:00  pm 

Quintet  Coachings 

6:30  pm 

Master  Class 
with  Robert  Lezy 
"Brass  Music 
of  Alec  Wilder," 
Koussevitsky 

(six  locations) 

In-House  Concert, 
to  include  Brass 
Music  of  Alec  Wilder 
Theatre,  WSC 

FRIDAY  19 

FRIDAY  (OCN'T) 

SATURDAY  20 

SUNDAY  21 

10:00  am 

Performance  Class 
Cafeteria,  WSC 

1:30-3:30  pm 
Empire  Brass 
Open  Rehearsal 
Koussevitsky 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITOTE  - SUMMER  1988 


SEVEimi  WEEK 


L & A 


LISTENING  AND  ANALYSIS  SEMINAR  August  15  - 21,  1988 

Dr.  Jeremy  Yudkin,  Director 


MONDAY  15 

TOESDAY  16 

WEDNESDAY  17 

IHURSDAY  18 

1:30-3:30  pn 

1:30-3:30  p.m. 

10:00  a.m. 

10:00  a.m. 

Seminar, 

Seminar, 

• BSO  Rehearsal 

BSO  Rehearsal 

Dr.  Yudkin 

Dr.  Yudkin 

(Belohlavek) 

(Belohlavek) 

Rm.  2,  Hawthorne 

Rm.  2,  Hawthorne 

Shed,  IWD 

Shed,  IWD 

Cottage,  IWD 

Cottage,  IWD 

1:30-3:30  p.m. 

1:30-3:30  pm 

Seminar, 

Seminar, 

Dr.  Yudkin 

Dr.  Yudkin 

Rm.  2,  Hawthorne 

Rm.  2,  Hawthorne 

Cottage,  IWD 

Cottage,  IWD 

4:00  pm 

4:00  pm 

BSO  Rehearsal 

BSO  Rehearsal 

(Belohlavek/ 

Dress  Rehearsal 

de  Larrocha) 

(Thomas/Midori ) 

Shed,  IWD 

Shed,  IWD 

FRIDAY  19 

FRIDAY  (OON'T) 

SATURDAY  20 

SUNDAY  21 

10:00  am 

10:30  am 

2:30  pm 

BSO  rehearsal 

BSO  Rehearsal 

BSO  Concert 

(Belohlavek/ 

(Ihcxnas/Midori) 

(Thanas/Midori ) 

de  Larrocha) 

Shed,  TWD 

Shed,  IWD 

Shed,  IWD 

8:30  pm 

1:30-3:30  pm 

BSO  Concert 

Seminar, 

(Belohlavek) 

Dr.  Yudkin 

Shed,  IWD 

Rm.  2,  Hawthorne 
Cottage,  IWD 

7:00  pm 
Prelude 
Yo-Yo  Ma 

with  BSO  members 
Shed,  IWD 

9:00  pm 
BSO  Concert 
(Belohlavek/ 
de  Larrocha) 

Shed,  IWD 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITOTE  - SUMMER  1988 


SEVENTH  WEEK  THEORY 


THEORY  CLASS  August  15  - 21,  1988 

Dr.  Victoria  Sirota,  Director 


MONDAY  15 

MONDAY  fOON'T)  TUESDAY  16 

WEDNESDAY  17 

9:00-10:00  am 

1:15-2:15  pm 

9:00-10:00  am 

9:00-10:00  am 

Intermediate 

Advanced  Theory 

Advanced  Theory 

Intermediate  C 

Theory  C 

Dr.  V.  Sirota 

for  composers 

Ms.  Lamont 

Ms.  Lamont 

Science  Bldg.,  Rra.  4 

Chicken  Coop,  Rm.  9 
1:15-2:15  pm 

Dr.  V.  Sirota 
Science  Bldg.  4 

Science  Bldg.,  Rm.  4 
10:00-11:00  am 

10:00-11:00  am 

Intermediate  A 

10:00-11:00  am 

Advanced  Theory 

Intermediate 

Ms.  Lamont 

Beginning  Theory 

for  Vocal  Program 

Theory  D 

Chicken  Coop,  Rm.  12 

for  Vocal  Program 

Dr.  V.  Sirota 

Ms.  Lament 

Marshall  Urban 

Chicken  Coop,  Rm.  12 

Science  Bldg.,  Rm.  4 

2:15-3:15  pm 
Intermediate  B 

Chicken  Coop,  Rm. 

9 

10:00-11:00  am 

10:00-11:00  am 

Ms.  Lamont 

Intermediate  Theory 

Intermediate  Theory 
for  Vocal  Program 
Marshall  Urban 
Chicken  Coop,  Rm.  9 

10:00-11:00  am 
Advanced  Theory 
for  Vocal  Program 
Dr.  V.  Sirota 
Chicken  Coop,  Rm.  12 

Chicken  Coop,  Rm.  12 

• 

for  Vocal  Program 
Marshall  Urban 
Chicken  Coop,  Rm.  9 

THURSDAY  18  THURSDAY  (CON'T) 

FRIDAY  19  SATURDAY  20/SUNDAY  -21 

9:00-10:00  am 

1:15-2:15  pm 

9:00-10:00  am 

Intermediate 

Intermediate  A 

Intermediate  C 

Theory  D 

Ms.  Lamont 

Ms.  Lamont 

Ms.  Lamont 
Science  Bldg.  4 

Chicken  Coop,  Rm.  12 
2:15-3:15  pm 

Stu<^,  WSC 
9:00-10:00  am 

10:00-11:00  am 

Intermediate  B 

Advanced  Theory 

Beginning  Theory 

Ms.  Lamont 

for  Composers 

for  Vocal  Program 

Chicken  Coop,  Rm.  12 

Dr.  V.  Sirota 

Marshall  Urban 
Chicken  Coop,  Rm.  9 

1:15-2:15  pm 
Advanced  Theory 
Dr.  V.  Sirota 
Chicken  Coop,  Rm.  9 

Science  Bldg.,  Rm. 

4 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTIIUTE  - SUMMER  1988 


SEVENTH  WEEK 


S.E 


★★★★★special  events***** 


August  15  - 21,  1988 


MONDAY  15 

TUESDAY  16 

WEDNESDAY  17 

THURSDAY  18 

3; 00-5; 00  um  (BOSTON  TRIP)  1; 30-3; 00  m 6;00  pm 


Mark  Kroll 

10; 30-12  noon 

Mark  Kroll 

In-House 

Master  Class 

Master  Class 

Concert 

with  YAPP 

Mark  Kroll 

with  EBS, 

Theatre,  WSC 

Theatre,  WSC 

Master  Class 
with  YACP 

Koussevitsky,  WSC 

8;30  pm 

3; 30-6; 00  ran 

Theatre,  WSC 

3;15-5;00ran 

TMC  Chamber 

YACP  Orchestral 

2; 15-3; 15  ran 

Mark  Kroll 

Music 

Readings , 

Master  Class 

Theatre,  TWD 

West  Barn,  TWD 

Mark  Kroll  with 

with  YAVP, 

Chamber  Music  B 

East  Barn,  TWD 

6; 00  ran 

Woodwinds  & Strings 
Theatre,  WSC 

6; 00  pm 

Young  Artists 
Vocal  Program 

3; 30-4; 30  ram 

Young  Artists 

Opera  Scenes 

Sonata  Recital, 

Theatre,  WSC 

r^rk  Kroll  with 
Chamber  Music  A 

Theatre,  WSC 

8;30  ran 

Woodwinds  & Strings 
Theatre,  WSC 

8; 30  ran 

TMC  Chamber 

Special  Event; 

Music 

8;30  pm 

Ax,  Chang,  Ma 

Theatre,  TWD 

TMC  Ensenble-in 

Theatre,  TWD 

Residence; 

The  Fields  Quartet 
and  Friends, 
Theatre,  TWD 

- 

FRIDAY  19 

SATURDAY  20 

SATURDAY  (CON ’T) 

SUNDAY  21 

4;30  ran 

10;00  am 

10; 00  am 

Fischer  Duo 

Young  Artists 

TMC  Chamber  Music 

Theatre,  WSC 

Vocal  Program 
Opera  Scenes 

Theatre,  TWD 

7;00  om 

Theatre,  WSC 

2;30  ran 

Prelude, 

10;30  am 

BSO  Concert 

BSO  Members  with 

(Thoinas/Midori ) 

Yo-Yo  Ma 

BSO  Open  Rehearsal 

Shed,  TWD 

Shed,  TWD 

Shed,  TWD 

8;30  pm 

9;00  ran 

2;00  ran 

TMC  Orchestra 

BSO  Concert 

Young  Artists 

Concert 

(Belohlavek/ 

Orchestra  Concert 

(Bernstein  & 

de  Larrocha) 

(Oue) 

Fellows  conducting) 

Shed,  TWD 

Theatre,  TWD 

8;30  ran 
BSO  Concert 
(Belohlavek) 
Shed,  TWD 

Shed,  TWD 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - SUMMER  1988 


EIGHTH  WEEK 


YAIP 


YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM  August  22  - 28,  1988 


Asadour  Santourian,  Orchestra  Manager 


MONDAY  22  TUESDAY  23 

WEDNESDAY  24 

THURSDAY  25 

9:00-12  noon 

9:00-12  noon 

9:00-12  noon 

9:00-12  noon 

YAO  Rehearsal 

YAO  Rehearsal 

YAO  Rehearsal 

YAO  Rehearsal 

Sectionals: 

Mr.  Oue, 

Mr.  Oue, 

Mr.  Oue 

WW/BR/PERC,  East  Barn 

West  Barn 

West  Barn 

West  Barn 

VLn  6t  Cello,  West  Barn 

Viola,  LRSH 

1:00-2:00  pm 

1:30-4:00  pm 

1:30-4:00  pm 

Bass,  Parlor,  WSC 

YAO  Rehearsal 

YAO  Rehearsal 

YAO  Rehearsal 

Mr.  Oue, 

Mr.  Oue, 

Mr.  Oue, 

1:30-4:00  pm 

West  Barn 

West  Barn 

West  Barn 

YAO  Rehearsal 

Mr.  Oue, 

3:00-5:00  pm 

6:45  pm 

4:30-6:00  pm 

West  Barn 

Yo-Yo  Ma 

Arcadian  Winds 

Bach  Cantata 

Master  Class 

Concert 

Performers  with 

8:30  pm 

Theatre,  WSC 

Theatre,  WSC 

Young  Artists 

BUTI  Chamber 

Vocal  Program, 

Music  Concert 

6:30-8:00  pm 

8:30-10:00  pm 

Theatre , WSC  . ' ' 

Chamber  Music  Hall, 

Performance  Class 

Performance  Class 

IVO 

Theatre,  WSC 

Recital , 

6:30-7:30  pm 

Theatre,  WSC 

Theory  A & D 

Final  Exam 

Chicken  Coop,  Rm. 

FRIDAY  26 

FRIDAY  (CON ’T) 

SATURDAY  27 

SUNDAY  28 

9:00-12  noon 

10:30  am 

YAO  Rehearsal 

Young  Artists 

Mr.  Oue 

Orchestra  Concert 

IV 

West  Barn,  'CTO 

Mr.  Oue,  conductor 

Theatre,  TWD 

1:30-4:00  pm 

YAO  Dress  Rehearsal 

Mr.  Oue, 

Theatre,  IVJD 

c:0C-3:C0  pn 
Bach  Cantata 
Performers  with 
Young  Artists 
Vocal  Program, 
Theatre,  WSC 


BOSTON  UNIVERSITY  TANGLEWDOD  INSTITOTE  - SUMMER  1988 


EIOITH  WEEK 


YAPP 


YOUNG  ARTISTS  PIANO  PROGRAM  August  22  - 28,  1988 

Maria  Clodes  Jaguaribe,  Director 


MONDAY  22 TUESDAY  23 WEDNESDAY  24 THURSDAY  25 


Lessons, 

Ms.  Jaguar ibe 
Library,  WSC 
8:45  am:  Altamurau 

9:30  am:  Chao 

10:15  am:  Chen 

11:00  am-12:30  pm 
Library,  WSC 
Master  Class 
Witmer,  Summers, 
Shin,  Schwartz 

Lessons,  Ms.  Nesbitt 
LRSH,  WSC 
2:00  pm:  Shin 

2:45  pm:  Summers 

CHBR  MUSIC  PAVILLION 
3:30  pm:  Witmer 


Lessons , 

146  Main  Street 

Ms.  Jaguaribe 

2:30  pm:  Deligiannidis 


Lessons , 

Ms.  Jaguaribe 
Library,  WSC 
8:45  am:  Lin 
9:30  am:  MacDonald 
10:15  am:  Merrigan 

11:00  am-12:30  pm 
Master  Class 
Reekie,  Merrigan, 
Chao,  Altamura 

Lessons , 

Ms.  Nesbitt 
CHBR  MUSIC  PAVILN 
12:30  pm:  Chen 
1:15  pm:  Molthrop 
2:00  pm:  Schwartz 


Lessons , 

Ms.  Jaguaribe 
Library,  WSC 
8:45  am:  Molthrop 
9:30  am:  Reekie 
10:15  am:  Schwartz 


Lessons , 

Ms.  Nesbitt 
LRSH,  WSC 
2:00  pm:  Merrigan 
2:45  pm:  MacDonald 
CHBR  MUSIC  PAVILN 


Lessons , 

Ms.  Jaguaribe 
Library,  WSC 
8:45  am:  Shin 
9:30  am:  Summers 
10:15  am:  Witmer 

11:00  am-12:30  pm 


Lessons, 

Ms.  Nesbitt 
LRSH,  WSC 
2:00  pm:  Galante 

2:45  pm:  Deligiannidis 
CHBR  MUSIC  PAVILN 
3:30  pm:  Fujii 

6:30  pm 
Piano  Recital 
Theatre,  WSC 


2:45  pm:  Holmes  3:30  pm:  Lin 


3:15  pm:  Fujii 

4:00  pm:  Galante 

4:45  pm:  Holmes 


FRIDAY  26 FRIDAY  (CON 'T) SATURDAY  27 SUNDAY  28 


11:00  am-12:30  pm 
Master  Class  Master  Class 

Galante,  MacDonald,  Molthrop,  Chen, 
Deligianidis, Holmes  Fujii,  Lin 


Lessons , 

Ms.  Nesbitt 
Library,  WSC 
10:30  am:  Altamura 
11:15  am:  Reekie 
12:00  pm:  Chao 

4:00  pm 
Piano  Recital 
Theatre,  WSC 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - SUMMER  1988 


EIOJTH  WEEK 


YAVP 


YOUNG  ARTISTS  VOCAL  PROGRAM 


August  22  - 28,  1988 


Joan  Heller,  Director 


MONDAY  22 

TUESDAY  23 

WEDNESDAY  24 

THURSDAY  25 

8:00-9:00  am 

8:00-9:00  am 

8:00-9:00  am 

8:00-9:00  am 

Movement 

Movement 

Movement 

Movement 

Theatre,  WSC 

Theatre,  WSC 

Theatre,  WSC 

Theatre,  WSC 

9:00-10:00  am 

9:00-10:00  am 

9:00-10:00  am 

10:00-11:00  am 

Voice  Lessons 

Voice  Lessons 

Voice  Lessons 

Kaddish, 

Chicken  Coop, 

Chicken  Coop, 

Chicken  Coop 

Theatre,  WSC 

Bunkhouse, 

Bunkhouse , 

Bunkhouse,  Theatre 

Theatre 

Theatre 

13 • 33-10:45  am 

10:00-12  noon 

10:00-12  noon 

10:00-11:00  am 

B-Theory 

Theatre,  TWD 

B Theory-Chick  Coop 

B Theory, 

Chicken  Coop 

A & I-Voice  Class, 

Chicken  Coop 

A St  I-  Voice  Class 

12:45-1:00  pm 

A&I  Voice  C_ass 

TheaciSr  WSC 

Kaddish  - Call 

Theatre,  WSC 

Tent,  TVC) 

1:00-2:00  pm 

12  noon-1: 00  pm 

Diction 

11:00-11:30  am 

DARTS 

1:00-4:00  pm 

East  Barn,  TWD 

Warm  up  Kaddish 

Opera  Scenes 

Kaddish 

Theatre,  WSC 

Theatre,  WSC 

Shed,  TWD 

2:00-4:00  pm 

Chorus 

11:40  am-12:25  pm 

1:15-4:30  pm 

1:00-2:00  pm 

East  Barn 

Kaddish 

Mahler  (Men) 

Mahler,  East  Earn 

C’-  0^1  rrT,TT\ 

Yarn,  TWD 

6:30-8: CO  pm 

4:30-6:00  pm 

Fun  Choral 

1:30-4:00  pm 

2:30-3:15  pm 

Chorus/Orchestra 

Sectionals 

Chorus 

Kaddish  (Women) 

Rehearsal 

Chicken  Coop, 

East  Barn 

Shed,  TWD 

Theatre,  WSC 

Bunkhouse 

6:30-8:00  pm 

5:00-6:15  pm 

7:30  pm 

More  Fun  Choral 

Chorus  (Everyone) 

Kaddish  - Call 

Sectionals 

Theatre,  WSC 

Tent,  TWD 

Chicken  Coop, 

Bunkhouse 

7:30  pm 

8:30  pm 

--  - ■' 

8:30  pm 

Tent,  TWD 

Kaddish, 

Vocal  Recital 

Shed,  TV® 

TMC  Fellows 

8:30-10:15  pm 

Chamber  Music  Hall, 

Kaddish 

TWD 

Shed,  TWD 

FRIDAY  26 

FRIDAY  (CON'T) 

SATTIFDAY  27 

SUNDAY  28 

9:30  am-12:30  pm 

8:00  pm 

1:30  pm 

Mahler, 

Call,  Mahler 

Call, 

Shed,  TWD 

Chamber  Music  Hall, 

Theatre,  WSC 

TWD 

1:30-3:30  pm 

2:00  pm 

Chorus  Rehearsal 

9:00  pm 

Concert 

East  Barn,  TWD 

Concert  - 

Bach  St  Bernstein 

Mahler 

Theatre,  WSC 

6:00-7:30  pm 

Shed,  TWD 

Chorus/Orchestra 
Dress  Rehearsal 
Theatre,  WSC 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTIIUTE  - SUMMER  1988 


EIGHTH  WEEK 


YACP 


YOUNG  ARTISTS  OOMPOSITION  PROGRAM  August  22  - 28,  1988 

Dr.  Robert  Sirota,  Director 


MONDAY  22 

TUESDAY  23 

WEDNESDAY  24 

THURSDAY  25 

10:00-12  noon 

Lessons, 

Lessons, 

Lessons, 

Guest  Lecture 

42  Walker  Street' 

42  Walker  Street 

42  Walker  St. 

Mark  Miller 

9:00  am:  Braganza 

9:00  am:  Martin 

9:00  am:  Quinby 

42  Walker  Street 

10:00  am: 

10:00  am:  Hendelman 

10:00  am:  Rogers 

Oberthaler 

1:30-3:00  pm 

1:30-3:30  pm 

Musicianship 

1:00-3:00  pm 

Open  Rehearsal 

Class 

Reading  and 

and  Class  on 

Library,  WSC 

Workshop, 

Concert  Repertory 

Study,  WSC 

Theatre,  WSC 

3:00-5:00  pm 
Dress  Rehearsal 

6:45  pm 

Theatre,  WSC 

Arcadian  Winds 
Concert 

6:30  pm 

Caiposer's  Recital 
Theatre,  WSC 

Theatre,  WSC 

FRIDAY  26 

FRIDAY  (OON'T) 

SATURDAY  27 

SUNDAY  28 

Lessons , 

42  Walker  Street 
9:00  am:  Rosen 

10:00  am:  Talusan 

11:00  am:  Waren 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITJTE  - SUMMER  1988 


EIGHTH  WEEK 


EBS 


EMPIRE  BRASS  SEMINAR  August  22  - 28,  1988 


MONDAY  22 

TUESDAY  23 

WEDNESDAY  24 

IHURSDAY  25 

9:30-11:30  am 

9:30-11:30  am 

9:30-11:30  am 

9:30-11:30  am 

Quintet  Coachings 

Quintet  Coachings 

Quintet  Coachings 

Quintet  Coachings 

1.  Koussevitsky 

(six  locations) 

(six  locations) 

(six  locations) 

2.  Fiedler 

3.  Kenmore 

1:30-3:30  pm 

1:30-3:00  pm 

1:30  pm 

4.  Fenway 

Quintet  Coachings 

Quintet  Coachings 

Master  Coachings 

5.  Greylock 

(six  locations) 

(six  locations) 

(six  locations) 

6.  Stein 

3:30  pm 

3:30  pm 

3:30-5:00  pm 

1:30-3:30  pm 

Empire  Brass 

Empire  Brass 

Entire  Brass 

&iintet  Coachings 

Quintet  Open 

Quintet  Open 

Open  Rehearsal 

(six  locations) 

Rehearsal 

Koussevitsky 

Rehearsal 

Koussevitsky 

Koussevitsky 

3:30-5:00  pm 
Atlantic  Brass 
Quintet  Concert 

Koussevitsky 

FRIDAY  26 

FRIDAY (CON 'T) 

SATURDAY  27 

SUNDAY  28 

10:00  am 

Final  Performance 
Class  and  Closing 
Ceremonies, 
Cafeteria,  WSC 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - SUMMER  1988 


EIGHTH  WEEK 


L & A 


LISTENING  AND  ANALYSIS  SEMINAR 


August  22  - 28,  1988 


Dr.  Jeremy  Yudkin,  Director 


MONDAY  22 

TUESDAY  23 

WEDNESDAY  24 

THURSDAY  25 

1:30-3:30  pm 

10:00  am 

10:00  a.m. 

Seminar, 

BSO  Rehearsal, 

BSO  Rehearsal 

Dr.  Yudkin 
Rm.  2,  Hawthorne 

Shed,  IWD 

Shed,  TWD 

Cottage,  IWD 

1:30-3:30  p.m. 
Seminar , 

1:30-3:30  p.m. 

1:30-3:30  pm 

Dr.  Yudkin 

Seminar, 

Seminar, 

Rm.  2,  Hawthorne 

Dr.  Yudkin 

Dr.  Yudkin 

Cottage,  IWD 

Rm.  2,  Hawthorne 

Rm.  2,  Hawthorne 

Cottage,  IWD 

Cottage,  IWD 

4:00  pm 
BSO  Rehearsal 

8:00  pm 

Shed,  IWD 

BSO  Rehearsal 

BSO  Rehearsal 

(To  be  Announced) 

(To  Be  Announced) 

Shed,  IWD 

Shed,  TWD 

8:35  pm 

Bernstein  Gala 
Birthday  Performance 
BSO  Concert 
(Ozawa/Villiams/ 
Maucer i/Thomas ) 

Shed,  TWD 

FRIDAY  26 

FRIDAY (CON ’T) 

SATURDAY  27 

SUNDAY  28 

1:30-3:00  pm 

2:30  pm 

Seminar , 

NO  BSO  OPEN 

The  Serge  & 

Dr.  Yudkin 

REHEARSAL 

Olga  Koussevitsky 

(Rm.  2,  Hawthorne 

Monorial  BSO  Concert 

Cottage,  IWD 

8:30  pm 

(Bernstein) 

Bernstein  Mass 

Shed,  IWD 

3:00  pm 

Indiana  University 

BSO  Rehearsal 

Opera  Theatre 

Shed,  I'.iD 

9:0U  pTii 

IMG  Orchestra 

Concert 

(Ozawa/Thomas/ 

Midori/Ma) 

Shed,  IWD 
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BOSTON  UNIVERSITY  TANGLEWX©  INSTITOTE  - SUMMER  1988 


EIGHTO  WEEK 


IHBORY 


THEORY  CLASS  August  22  - 26,  1988 

Dr.  Victoria  Sirota,  Director 


MONDAY  22 MONDAY (OON'T) TOESDAY  23 WEDNESDAY  24 


9:00-10:00  am 
Intermediate 
Theory  C 
Ms.  Lamont 

Science  Bldg.,  Rm.  4 

10:00-11:00  am 
Beginning  Theory 
for  Vocal  Program 
Marshall  Urban 
Chicken  Coop,  Rm.  9 


1:15-2:15  pm 
Intermediate  A 
Ms.  Lamont 

Chicken  Coop,  Rm.  12 


9:00-10:00  am 
Intermediate 
Theory  D 
Ms.  Lamont 
Science  Bldg.,  Rm.4 

10:00-11:00  am 
Beginning  Theory 
for  Vocal  Program 
Marshall  Urban 
Chicken  Coop,  Rm.  9 


9:00-10:00  am 
Intermediate  C 
Ms.  Lamont 

Science  Bldg.,  Rm.  4 

10:00-11:00  am 
Beginning  Theory 
for  Vocal  Program 
Marshall  Urban 
Chicken  Coop,  Rm.  9 


mJRSDAY  25 

THURSDAY  (OON'T) 

FRIDAY  26 

SATURDAY  27/SUNDAY  28 

9:00-10:00  am 
Intermediate 

1:15-2:15  pm 
Intermediate  A 

9:00-10:00  am 
Intermediate  C 

Theory  D 

Ms.  Lamont 

Ms.  Lamont 

Ms.  Lamont 
Science  Bldg.  4 

Chicken  Coop,  Rm.  12 

6:30-7:30  pm 
Theory  A & D 
Final  Exam 
Chicken  Coop,  Rm.  9 

Science  Bldg., 

Rm  4 

* - Advanced  students  from  Dr.  Sirota's  classes  are  welcome  to  sit  in  on 
Intermediate  Theory  D classes  for  week  8. 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  - SUMMER  1988 


EIGHTH  WEEK 


S.E 


*****SPECIAL  EVENTS*****  August  22  - 28,  1988 

MONDAY  22  TUESDAY  23  WEDNESDAY  24  THURSDAY  25 


6;30  pm 

YACP  Recital 
Theatre,  WSC 

8;30  cm 

BUTI  Chamber 
Music, 

Chamber  Music  Hall, 
TWD 


BOSTON  UNIVERSITY 
SCHOOL  OF  MUSIC 
AUDITIONS 

3; 00-5; 00  pm 

Yo-Yo  Ma  Master  Class 
Theatre,  WSC 

8;30  cm 

TMC  Vocal  Recital 
Chamber  Music  Hall, 
TWD 


1; 30-4; 00  cm 

Leonard  Bernstein 

with  YAO 

West  Bam,  TWD 

6; 45  pm 

Arcadian  Winds 
Concert, 

Theatre,  WSC 


6;30  om 

YAPP  Recital 
Theatre,  WSC 

8; 30  om 
Gala  Birthday 
Performance 
Leonard  Bernstein's 
70th  Birthday 
(Ozawa,  Williams, 
Mauceri,  Thomas) 
Shed,  TWD 


FRIDAY  26 

SATURDAY  27  SATURDAY  (CON  *T) 

SUNDAY  28 

10; 00  am 

NO  BSO  OPEN  REHEARSAL 

10;00  am 

Empire  Brass 

10;30  am 

TMC  Chamber  Music 

Seminar 

Theatre,  TWD 

Final  Performance 

BUTI  Young  Artists 

Class 

Orchestra  Concert 

2; 30  om 

Cafeteria,  WSC 

(Oue) 

Theatre,  TWD 

The  Serge  and  Olga 

4; 00  pm 

Koussevitsky 

2;00  pm 

Memorial  Concert 

YAPP  Recital 

Young  Artists  Chorus 

Boston  Syii5)hony 

Theatre,  WSC 

Concert 

Orchestra 

Theatre,  WSC 

(Bernstein) 

9;00  om 
TMC  Orchestra 

8;30  om 

Shed,  TWD 

(Ozawa/Thomas/ 

Bernstein  Mass, 

Midori/^Ia) 

Indiana  University 

Shed,  TWD 

Opera  Theater 
Shed,  TWD 

Tanglew®)d  Music  Center 


BOSTON  UNIVERSITY  TANGLEWDOD  INSTITUTE 
YOUNG  ARTISTS  ORCHESTRA 
DAVID  HOOSE,  conductor 

Saturday,  July  16,  1988  at  2:00  p.m. 
Theatre-Concert  Hall,  Tanglewood 


STRAVINSKY  Symphony  in  three  movements 

Allegro 

Andante-Interlude 
Con  moto 


Intermission  


MOZART 


Concerto  in  C major,  K.  503 

Allegro  maestoso 

Andante 

Allegretto 

Gilbert  Kalish,  piano 


TCHAIKOVSKY 


Romeo  and  Juliet 
Overture-Fantasy 
after  Shakespeare 


Our  appreciation  to  Nancy  DiNovo,  Michael  Zaretsky,  Ronald  Feldman, 
Nancy  Oliveros,  Ray  Shows,  Roberta  Janzen,  and  Roger  Voisin  for 
their  invaluable  assistance  in  preparation  for  this  program. 


For  the  past  twenty-three  years,  the  Boston  University  Tanglewood 
Institute  has  been  a summer  program  of  Boston  University  and  the 
Tanglewood  Music  Center.  The  Institute  includes  five  Young  Artists 
Programs  for  high  school  students  (Instrumental,  Vocal,  Piano, 
Composition,-  and  Quartet)  and  five  Institute  Saninars  for  college 
and  high  school  students  (Flute,  Clarinet,  Harp,  Empire  Brass,  and 
Listening  and  Analysis/Applied  Music  Study) . Many  of  the 
Institute's  students  receive  financial  assistance  from  funds 
contributed  by  individuals,  foundations,  and  corporations  to  the 
Boston  University  Tanglewood  Institute  Scholarship  Fund. 


( 


BOSTON  UNIVERSITY  TANGLEWOOD  INSI’IIUTE 
YOUNG  ARTISTS  ORCHESTRA 
David  Hoose,  conductor 


STRAVINSKY;  Symphony  in  three  movements 
TCHAIKOVSKY;  Raneo  and  Juliet,  Overture-Fantasy 


(Winds,  brass,  and  percussion  listed  alphabetically) 


Violin  I 

Cello 

Bassoon 

Cassandra  Cherry 

Libby  Garland 

Andrew  Bogiages 

Kelly  Hall 

Joel  Dallow 

John  Fekete 

Danette  Rhoads 

Maryann  Loegering 

Michelle  Fenton 
Gretchen  Lapp 

Soon  Hee  Newbold 

Leora  Balsam 

Linda  Chang 

Kari  Docter 

Horn 

Lara  Theilmann 

Jane  Kang 

liana  Domb 

Lillian  Gerard 

Eric  Stein 

Nancy  Fako 
Eric  Johnson 

Usha  Tedrow 

Alvaro  Zuniga 

Heather  Jolinson 

Vali  Phillips 

Corey  Aver ill 

Karen  Mendocha 

Rebecca  Chan 

Benjamin  Noyes 

Todd  Kim 

Leonardo  Altino 

Trumoet 

Janice  Fields 

Adam  Davis 

Joseph  Della  Ratta 

Anita  Dai 

Andrew  McCandless 
Mark  Niehaus 

*Robert  Lehman 

Bass 

Marc  Reese 

Violin  II 

Eyan  Mitchell 
Anna  Levenstein 

Trombone 

Ann  Lin 

Tony  Manzo 

Darren  Acosta 

Ben  Brunt 

Siobhan  Kelleher 

Paul  Bryan 

Elizabeth  Carrillo 

Matthew  Frischman 

Marc  Isserles 

Michael  Avagliano 

Gwendolyn  Moy 

Brian  Lee 

- 

Tuba 

Richard  Loheyde 

Flute 

Bryan  Smith 

Amy  Lin 

Jeanne  Carere 

Antoinette  Corigliano 

Dionne  Hansen 

Percussion 

Howard  Yeon 

Christina  Smith 
Rebecca  Zaia 

Matt  Bassett 

Michael  Ireland 

Jonathan  Fox 

Ctooe 

Joseph  Grandey 

Cheryl  Browne 

James  Hodgson 

Diana  Gru 

Edith  Arpaia 

Jerone  Kelanic 

Viola 

Lisa  Goitein 
Nicholas  Hart 

Gustav  Highstein 

Harp 

Stephen  Schmidt 
Julie  Schneider 

Elizabeth  Morse, 

Clarinet 

(guest  artist) 

Sandra  Armstrong 

-♦Gillian  Bennet 

Evan  Young 

Eric  Bradbury 

#GabrielJ.e  Hiller 

Julian  Liau 

Jack  Hunter 
Avi  Polak 

Alicia  Brady 

Gregory  Raden 

Piano 

TBenjcunin  Martin 

Brian  Arsenault 
Abigail  Rupert 


Sheila  Browne 
Michael  Cherry 

Shannon  Perry-Stiner 
Keith  Chapin 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  ORCHESTRA 
David  Hoose,  conductor 
Gilbert  Kalish,  piano 


MOZART;  Concerto  in  C major,  K.  503 

(Winds,  brass,  and  percussion  listed  on  opposite  side) 


Violin  I 

Danette  Rhoads 
Vali  Philips 

Brian  Lee 
Howard  Yeon 

Ann  Lin 
Cheryl  Browne 

Michael  Avagliano 
Ben  Brunt 


Bass 

Gwendolyn  Moy 
Siobhan  Kelleher 

I^tthew  Frischman 


Orchestra  Manager 
Asadour  San tour ian 

Librarian 
Gail  Samuel 


Violin  II 
Amy  Lin 

Lara  Theilmann 

Lillian  Gerard 
Rebecca  Chan 

Kelly  Hall 
Elizabeth  Carrillo 

Linda  Chang 
Soon  Hee  Newbold 


Stage  Crew 
Adam  Rogers 
Christine  Messere 


* 


+ 

T 

# 


member  of 
member  of 
member  of 
member  of 


the  Listening  and  Analysis  Seminar 
the  Tanglewood  Music  Center  Orchestra 
the  Young  Artists  Canposition  Program 
the  Harp  Seminar 


Viola 


Julian  Liau 
Michael  Cherry 

Keith  Chapin 
Brian  Arsenault 

Sheila  Browne 
Shannon  Perry-Stiner 


Cello 


Kari  Doctor 
Eric  Stein 

Corey  Averill 
Alvaro  Zuniga 


Leonardo  Altino 
Benjamin  Noyes 


TanglewaM  Music  Center 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTIIOTE 
First  Chamber  Music  Concert 
Saturday,  July  23,  1988  at  2:00  p.m. 

Chamber  Music  Hall 


Prepared  by  Jeanne  Fischer,  Norman  Fischer,  Rot>erta  Janzen, 
Paul  Kirby,  Leslie  Perna,  and  Ray  Shows. 


QUINTET  IN  G MINOR,  Op.  57 
Prelude 


Dimitry  Shostakovich 


Cassandra  Cherry  and  Richard  Loheyde,  violins 
Stephen  Schmidt,  viola 
Alvaro  Zuniga,  cello 
Gina  Kim,  piano 


QUARTET  IN  G MAJOR,  Op.  18  No.  2 Ludwig  van  Beethoven 

Allegro 

Adagio  cantabile;  Allegro 


Alcott  String  Quartet 
Cecily  Ward  and  Cindy  Yuan,  violins 
Aimee  Picchi,  viola 
Alison  Bazala,  cello 


MADRIGALS 

"April  is  in  my  Mistress'  Face" 
"Weep  0 Mine  Eyes" 

"Fair  Phyllis  I Saw" 


Thomas  Morley 
John  Bennet 
John  Farmer 


Rachel  Cobb 
Susan  Gavini 
Adam  Griffin 
Marvin  Humphrey 
Gunter  Kalogridis 
Dominic  Kollasch 
Lisa  Lawrence 
Emily  Martin 
Jonathan  Minkoff 


Margaret  O'Connell 
Jennifer  Peterson 
Tanya  Stepan 
Chris  Stuber 
Meg  Travis 
Shawn  Verges 
Thomas  Weaver 
Bailey  Whiteman 
Ellie  Wickland 


Paul  Kirby,  conductor 


Franz  Schubert 


QUARTET  IN  D MINOR,  D.  810  ("Death  and  the  Maiden") 
Allegro 


Itioreau  String  Quartet 
Julie  Rogers  and  Gilles  Millet,  violins 
Carole  Millet,  viola 
Brent  Samuel,  cello 


QUARTET  IN  G MINOR,  K.  478 
Allegro 


Wolfgang  Amadeus  Mozart 


lien  Brunt,  violin 
Shannon  Perry-Stiner,  viola 
Maryann  Loegering,  cello 
Susan  Lee,  piano 


OJART'ET  IN  G MAJOR,  Op.  106  Antonin  Dvorak 

Allegro  moderato 
Adagio  na  non  troppo 
Molto  vivace 


Hawthorne  String  Quartet 
Liana  Zaretsky  and  Jennifer  Goldberg,  violins 
Letitia  Hon,  viola 
Eugene  Kim,  cello 


For  the  past  twenty-three  years,  the  Boston  University  Tanglewood 
Institute  has  been  a sunmer  program  of  Boston  University  and  the 
Tanglewood  Music  Center.  The  Institute  includes  five  Young  Artists 
Programs  for  high  school  students  (Instrumental,  Vocal,  Piano, 
Composition,  and  Quartet)  and  five  Institute  Seminars  for  college 
and  high  school  students  (Flute,  Clarinet,  Harp,  Empire  Brass,  and 
Listening  and  Analysis/Applied  Music  Study) . Many  of  tlie 
Institute's  students  receive  financial  assistance  from  funds 
contributed  by  individuals,  foundations,  and  corporations  to  the 
Boston  University  Tanglewood  Institute  Scholarship  Fund. 


BOSTON  UNIVERSITY  TANC^LEWJOD  INSTITUTE 


YOUNG  ARTISTS  CHORUS 
YOUNG  ARTISTS  ORCHESTRA 

Saturday,  July  30,  1988  at  2:00  p.m. 
Theatre-Concert  Hall,  Tanglewood 


Hochzeitsmusik 

from  the  ballet  "Undine" 


Hans  Werner  Henze 


Synphony  No.  41  in  C Major,  K.  551  Wolfgang  Amadeus  Mozart 

("Jupiter") 

Allegro  vivace 
Andante  cantabile 
Allegretto 
Molto  Allegro 


Gene  Young,  conductor 


Intermission  


Coronation  Anthem  No.  1,  George  Frideric  Handel 

Zadok  the  Priest 


Cantata  Academica  Benjamin  Britten 

Part  One 

I . Corale 

II.  Alla  rovescio 

III.  Recitative 

IV.  Arioso 

V.  Duettino 

VI . Recitative 

VII . Scherzo 
Part  Two 

VIII.  Tema  seriale  con  fuga 

IX.  Soli  e duetto 

X.  Arioso  con  canto  popolare 

XI . Recitative 

XII.  Canone  ed  ostinato 

XIII.  Corale 


Mary  Ann  Bozzuti,  soprano 
Patricia  Thom,  mezzo-soprano 
Paul  Kirby,  tenor 
Marshall  Urban,  bass-baritone 
Steven  Lipsitt,  conductor 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARITSTS  ORaiESTim 
Gene  Young  and  Steven  Lipsitt,  conductors 


HENZE;  HochzeitBniusik 
t'DZARr;  Symphony  No.  41 
HANDEL;  Coronation  Anthem 
BRITTEN;  Cantata  Academica 


(IVinds,  brass,  and  percussion  listed  alphabetically) 


Flute 

Tuba 

Jeanne  Carere 
Dionne  Hansen 
Cliristina  Smith 

Bryan  Smith 

Rebecca  Zaia 

Percussion 

’ Matt  Bassett 

Oboe 

Jonathan  Fox 
Joseph  Gramley 

Edith  Arpaia 

James  Hodgson 

Liza  Goitein 
Nicholas  Hart 

Jerome  Kelanic 

Gustav  Highstein 

Harp 

Clarinet 

-tGillian  Benet 
+Kayo  Ishimaru 

Eric  Bradbury 

Jack  Hunter 
Avi  Polak 
Gregory  Raden 

Piano/llarpsichord 

Twilliam  Cutter 

Bassoon 

Orchestra  Manager 

Andrew  Bog i ages 
John  Fekete 

Asadour  Santourian 

Michelle  Fenton 

Librarian/Assistant  Manager 

Gretchen  Lapp 

Gail  Samuel 

Horn 

Stage  Crew 
Adam  Rogers 

liana  Domb 
Nancy  Fako 
Eric  Jolinson 
Heather  Johnson 
Karen  Mendocha 

Christine  Messere 

Trumpet 

ifCeorge  Chase 
Joseph  Della  Ratta 
Andrew  McCandless 

Mark  Niehaus 
Marc  Reese 

• 

Trcmbone 

Darren  Acosta 

Paul  Bryan 
Marc  Isserles 

t - member  of  the  B.U.T.I.  Staff 
f - member  of  the  Tanglewood  Music  Center  Orchestra 
t - menixir  of  the  Empire  Brass  Seminar 


TanglewGDd  Music  Center 


BOSTON  UNIVERSITY  TANCLEMT)D  INSTITUTE 
TANGLEWOOD-ON-PAPADE 
YOUNG  ARTISTS  CHORUS 
Steven  Lipsitt,  principal  conductor 
William  Cutter,  assistant  conductor 

Tuesday,  August  2,  1988  at  2:30  p.m. 
The  Music  Shed,  Tanglewood 


Coronation  Anthem  No.  1, 
Zadok  the  Priest 

George  Frideric  Handel 

Troste  mich  wieder 
(from  Op.  29,  No.  2) 

Johannes  Brahms 

Ubi  caritas 

(From  Four  Motets  on  Gregorian  Themes) 

Maurice  Durufle 

Suscepit  Israel 
(from  Magnificat) 

George  T.  Riordan,  oboe 
Roberta  Janzen,  cello 
Steven  Lipsitt,  harpsichord 

J.  S.  Bach 

The  Rainbow  (Wordsworth) 

Dan  Moore,  piano 

William  Cutter 

I Hear  America  Singing  (Whitman  et  al.) 

William  Cutter 

Cantata  Academica 
Part  One 

I . Corale 

II.  Alla  rovescio 

III.  Recitative 

IV.  Arioso 

V.  Duettino 

VI . Recitative 

VII.  Scherzo 
Part  T-.vC 

VIII.  Tema  seriale  con  fuga 

IX.  Soli  e duetto 

X.  Arioso  con  canto  popolare 

XI . Recitative 

XII.  Canone  ed  ostinato 

XIII.  Corale 

Mary  Ann  Bozzuti,  soprano 
Patricia  Thom,  mezzo-soprano 
Paul  Kirby,  tenor 
Marshall  Urban,  bassHDaritone 

Benjamin  Britten 

BQglDN  UNIVERSITY  TANGL£MX)D  INSTITUTE 
YOUNG  ARTIOTS  CHORUS 


Jennifer  Ayres 
Susan  Bisson 
Jonathan  Boyd 
Amy  Chesin 
Jason  Christy 
Rachel  Cobb 
Melanie  Conrad 
John  Cook 
Adrienne  Danrich 
Jacob  Dietzman 
Devin  Dukes 
Jenice  Gasior 
Susan  Gavini 
Adam  Griffin 
Paul  Haas 
Kate  Healy 
Jennifer  Hines 
Marvin  Humphrey 


Alison  James 
Gunter  Kalogridis 
Dominic  Kollasch 
Lisa  Lawrence 
Brian  Martin 
Emily  Martin 
Shauna  McCarthy 
Christina  McKay 
Jonathan  Minkoff 
Dan  Moore 
Susan  Myles 
Margaret  O'Connell 
Heather  O'Farrell 
Jennifer  Peterson 
Vashti  Poor 
Sarah  Rivkin 
Stephen  Salters 
Alisa  Simon 


Matthew  Staman 
Tanya  Stepan 
Derek  Still 
Christopher  Stuber 
Katherine  Tobias 
Margaret  Travis 
Rachel  Unite 
Shawn  Verges 
Shayna  Wachman 
Jennifer  Wamsley 
Paul  Warner 
Thomas  Weaver 
Bailey  Whiteman 
Lorna  Whittemore 
Eleanor  Wickland 
Suzanne  Wilson 
Victoria  Wolfe 
Tobias  Wolff 
Jennifer  Zabala 


Cantata  Academica  - Benjamin  Britten 


PART  ONE 

I.  Corale  - solos  and  chorus 
Of  all  possessions  in  frail  human  life 
surely  the  highest  is  this: 
that  by  the  grace  of  God, 
through  zealous  study, 
mortals  may  attain 
to  the  pearl  of  knowledge. 

II.  Alla  rovescio  - chorus 

It  offers  the  path  to  the  good 

and  happy  life, 

and  clearly  points  the  way 

to  the  mysteries  of  the  universe, 

and  those  born  in  this  earthly  station 

it  raises  up  to  Heaven. 

III.  Recitative  - tenor  solo 
But  who  was  the  author 

of  this  heavenly  gift  to  Basle, 

Wlio  of  the  Rauracian  people  the 
good  genius  eind  illustrious  founder? 

IV.  Arioso  - bass  solo 

First  the  vigour  of  the  Elders, 
lovers  of  the  Arts, 
mindful  of  truth  and  beauty, 
and  the  bold  generosity 
of  the  Senate  and  the  People. 


V.  Duettino  - soprano  and  contralto  solos 
Then,  indeed,  Aeneas  Sylvius, 

the  Romulus  of  our  Rome, 
who  adorned  the  city 
to  which  he  was  indebted 
with  a university,  provided 
with  the  rights  of  every  faculty. 

VI.  Recitative  - tenor  solo 

And  He  who  is  at  the  helm  of  the  world 
heard  with  favour  the  supplications 
of  the  founders  who  thus  prayed: 

VII.  Scherzo  - solos  and  chorus 
That  through  many  ages 

widespread  care  for  learning  may  flourish, 

by  which  faith  may  be  spread, 

justice  served, 

and  care  of  health  assured, 

and  that  it  may  be 

a living  fountain  of  philosophy, 

of  whose  abundance  all  men  may  drink 

who  desire  to  imbibe 

the  wisdom  of  its  teaching. 


PARP  IW3 

VIII.  Tema  seriale  con  fuga  - chorus 
With  eejuity  in  teaching  and  learning 
is  united  friendliness 

towards  strangers: 

may  they  come  from  all  quarters 

of  the  globe. 

IX.  Soli  e duetto  - contralto  and  bass 
The  city  on  the  Rhine 

is  kind  and  welcoming  to  all, 

as  if  a common  fatherland  to  all  men, 

X.  Arioso  con  canto  popolare  - 

soprano  solo  and  male  chorus 
so  that  she  may  justly  be 
called  the  Royal  City. 


XI.  Recitativo  - tenor  solo 
0 citizens  of  Basle, 

may  you  always  be  praised 

for  having  fostered  so  noble  an  academy. 

XII.  Canone  ed  ostinato  - solos  & chorus 
We,  therefore, 

together  on  this  festive  day, 
wish  to  pray  with  all  our  heart 
that  the  city  of  Basle 
may  be  for  ever  strong  and  steadfast, 
rich  in  plenty,  full  of  praise, 
respected  for  her  virtue, 

XIII.  Corale  con  canto  - solos  & chorus 
that  a free  academy  may  thrive 

in  a free  community, 

for  ever  the  ornament  and  treasure 

of  illustrious  Basle. 


BOSTON  UNIVERSTIY  TANGLEWOOD  INSTITUTE 
TANGLEWOOD-ON-PARADE 
YOUNG  ARTISTS  ORCHESTRA 
Eiji  Oue,  Principal  Conductor 

Tuesday,  August  2,  1988  at  3:45  pm 
The  Music  Shed,  Tanglewood 


The  Planets  Gustav  Holst 

Mars 
Jupiter 


Romeo  and  Juliet 


Peter  Tchaikovsky 


Firebird  Suite  1919  Igor  Stravinsky 

Introduction 
Firebird  et  sa  danse 
Variation  de  I'oiseau  de  feu 
Ronde  de  Princesses 
Danse  infernale  du  Roi  Katchei 
Berceuse 
Final 


For  the  past  twenty-three  years,  the  Boston  University  Tanglewood 
Institute  has  been  a summer  program  of  Boston  University  and  the 
Tanglewood  Music  Center.  The  Institute  includes  five  Young  Artists 
Programs  for  high  school  students  (Instrumental,  Vocal,  Piano, 
Conposition,  and  Quartet)  and  five  Institute  Seminars  for  college 
and  high  school  students  (Flute,  Clarinet,  Harp,  Enpire  Brass,  and 
Listening  and  Analysis/Applied  Music  Study) . Many  of  the 
Institute's  students  receive  financial  assistance  from  funds 
contributed  by  individuals,  foundations,  and  corporations  to  the 
Boston  University  Tanglewocx3  Institute  Scholarship  Fund. 


TkneldvGM  Music  Center 

C-/  BOSTON  UNIVERSITY  TANGLEWOOD  INSTITLTTE 


BOSTON  UNIVERSITY  TANnT.RWOOD  INSTITITTE 

YOUNG  ARTISTS  ORCHESTRA 
Eiji  Oue,  Principal  Conductor 

Saturday,  August  20,  1988  at  2:00  pm 
Theatre,  Tanglev/ood 


SYMPHONY  NO.  4 IN  B-FLAT  MAJOR  (Op.  60)  Ludwig  van  Beethoven 

Adagio  - Allegro  vivace 
Adagio 

Menuetto:  Allegro  vivace 

Allegro  ma  non  troppo 


intermission  


EIN  HELDENLEBEN  (Op.  40)  Richard  Strauss 

Der  Held  (The  Hero) 

Des  Helden  Widersacher  (The  Hero's  Adversaries) 

Des  Helden  Gefatirtin  (The  Hero's  Helpmate) 

Des  Helden  Walstatt  (The  Hero's  Battlefield) 

Des  Helden  Friedenswerke  (The  Hero's  Works  of  Peace) 

Des  Helden  Weltflucht  und  Vollendung 

(The  Hero's  Escape  from  the  World  and  Consumation) 

Vali  Phillips,  solo  violin 


Tliis  concert  is  dedicated  to  Mr.  Roger  Voisin 
on  the  occasion  of  his  70th  Birthday 
with  admiration  and  gratitude 
for  his  invaluable  contribution  to 
the  Boston  University  Tanglewood  Institute. 


Our  appreciation  to  Martha  Babcock,  Marylou  Speaker  Churchill,  Todd 
Seeber,  Roger  Voisin,  and  Michael  Zaretsky  for  their  assistance  in  the 
preparation  of  this  program. 


For  the  past  twenty-bhree  years,  the  Boston  University  Tanglewood  Institute 
has  been  a sumner  program  of  Boston  University  and  the  Tanglewood  Music 
Center.  The  Institute  includes  five  Young  Artists  Programs  for  high  school 
students  (Instrumental,  Vocal,  Piano,  Composition,  and  Quartet)  and  five 
Institute  Seminars  for  college  and  high  school  students  (Flute,  Clarinet, 
Harp,  Empire  Brass,  and  Listening  and  Analysis/Applied  Music  Study).  Many 
of  the  Institute's  students  receive  financial  assistance  from  funds 
contributed  by  individuals,  foundations,  and  corporations  to  the  Boston 
University  Tanglewood  Institute  Scholarship  Fund. 


BOSION  UNIVERSITY  TANGLEWOOD  INSI'IIUTE 
YOUNG  ARTISIS  ORCHESI’RA 


(Winds,  brass,  and  percussion  listed  alphabetically) 


Violin  I 

Vali  Phillips 
Linda  Chang 

Elizabeth  Carrillo 
Amy  Lin 

Lillian  Gerard 
Kelly  Hall 

Howard  Yeon 
Rebecca  Chan 

Alexandra  Aldrich 
Usha  Tedrow 

Janice  Fields 
Toni  Corigliano 

Richard  Loheyde 
Michael  Ireland 


Violin  II 

Cassandra  Cherry 
Danette  Rhoads 


Cello 

Leonardo  Altino 
Libby  Garland 

Kari  Docter 
Ben  Noyes 

Adam  Davis 
Eric  Stein 

Corey  Averill 
Joel  Dallow 

Jane  Kang 
Alvaro  Zuniga 

Maryann  Loegering 
Leora  Balsam 


Bass 

Eyan  Mitchell 
Siobhan  Kelleher 

Matthew  Frischman 
Anna  Levenstein 


Horn 

liana  Domb 
Nancy  Fako 
Eric  Johnson 
Heather  Johnson 
Joan  Landry+ 

Karen  Mendocha 
Susan  Spaulding* 
Sheri  Torgrimson* 
Geoffrey  Trotier* 


Trumpet 

Joseph  Della  Ratta 
Andrew  McCandless 
Scott  Miller* 

Mark  Niehaus 
Marc  Reese 


Trombone 

Darren  Acosta 
Paul  Bryan 
Marc  Isserles 
Kevin  Roberts! 


Ann  Lin 

Gwendolyn  Moy 

Michael  Avagliano 

Tony  Manzo 

Tuba 

Ben  Brunt 

Bryan  Smith 

Soon  Hee  Newbold 

Flute 

Lara  Theilmann 

Jeanne  Carere 

Percussion 

Todd  Kim 

Dionne  Hansen 

Christina  Smith 

Matt  Bassett 

Diana  Gru 

Heidi  Toavs# 

Jonathan  Fox 

Anita  Dai 

Retecca  Zaia 

Joseph  Gramley 
James  Hodgson 

Brian  Lee 

Jerome  Kelanic 

Cheryl  Browne 

Oboe 

Edith  Arpaia 

Harp 

Viola 

Liza  Goitein 

Nicholas  Hart 

Elizabeth  Remy 

Brian  Arsenault 
Stephen  Schmidt 

Gustav  Highstein 

Orchestra  Manaqer 

Sheila  Browne 

Clarinet 

Keith  Chapin 

Eric  Bradbury 

Asadour  Santourian 

Julie  Sclneider 

Jack  Hunter 

Evan  Young 

Avi  Polak 
Gregory  Raden 

Librarian/Assistant  Manaaer 

Julian  Liau 
Michael  Cherry 

Bassoon 

Gail  Samuel 

Sandra  Armstrong 

Staoe  Crew 

Shannon  Perry-Stiner 

Andrew  Bogiages 

John  Fekete 

Adam  Rogers 

Alicia  Brady 

Michelle  Fenton 

Christine  Messere 

Aljigail  Ki±>ert 

Gretchen  Lapp 

* - member  of  the  Empire  Brass  Seminar 

+ - member  of  the  Listening  & Analysis  Seminar 
T - guest  artist 

# - member  of  the  BUTT  Staff 
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TANGLEWOOD  MUSIC  CENTER 
1988  Session 


REPERTOIRE  SUMMARY 

Total 

number  of  compositions  performed:  213 

1988 

1987 

11 

compositions  by  9 pre-18th  and  18th 
century  baroque  composers 

5.16 

6.46 

15 

compositions  by  2 classical  composers 

7.04 

7.96 

47 

compositions  by  17  19th  century 
composers 

22.07 

25.87 

19 

compositions  by  13  20th  century  Post- 
Romantic  composers 

8.92 

5.47 

13 

compositions  by  2 20th  century 
impressionist  composers 

6.10 

6.97 

5 

compositions  by  3 20th  century 
atonal  composers 

2.35 

1.49 

55 

compositions  by  25  century  miscellaneous 
composers 

25.82 

22.89 

48 

compositions  by  41  contemporary  and 
avant  garde  composers 

22.54 

22.89 

100.00% 

100.00- 

Composers  represented  by  three  or  more  works  performed  in  concert: 


Bach 

3 

Henze 

4 

Barber 

3 

Ives 

4 

Bartok 

4 

Mozart 

12 

Beethoven 

12 

Poulenc 

3 

Bernstein 

4 

Ravel 

7 

Brahms 

11 

Schoenberg 

3 

Carter 

8 

Schubert 

6 

Copland 

3 

Schumann 

3 

Debussy 

6 

Strauss 

7 

Dvorak 

4 

Stravinsky 

6 

Haydn 

3 

Tchaikovsky 

4 

Fellowship  chamber  music  performed: 


52 

31 


62.7 

37.3 


Standard  works 
Contemporary 


83 


100.0% 
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Adson 

Albinoni 

Anonymous 

Argento 

Argento 

Argento 

Arnold 

Bach 

Bach,  Jan 

Bach,  JS 

Bach,  JS 

Bach,  JS 

Bach,  JS 

Bach,  JS 

Bach,  JS 

Bach,  JS 

Bach,  JS 

Bach,  JS 

Bach,  JS 

Bach,  JS 

Bach,  JS 

Bach , J S 

Bach,  JS 

Bach,  JS 

Bach , J S 

Bach,  JS 

Bach-Webern 

Banchieri 

Barber 

Barber 

Barber 

Barber 

Barber 

Barber 

Baron 

Bartok 

Bartok 

Bartok 

Bartok 

Bartok 

Bartok 

Bartok 

Bartok 

Beethoven 

Beethoven 

Beethoven 

Beethoven 

Beethoven 

Beethoven 

Beethoven 

Beethoven 

Beethoven 

Beethoven 

Beethoven 


Two  Ayres  for  Cornetts  and  Sagbuts 
Sonata  St.  Mark 
Carmina,  16th  cent. 

Elizabethan  Songs 
Songs  about  spring 

* The  Andree  Expedition 
Quintet  for  Brass  Instruments 
Duet  for  Violin  and  Viola 
Laudes 

Art  of  the  Fugue 

* Cantata  150 
Chorale  and  Prelude 

* Contrapunctus  III 
Contrapunctus  No.  1 
Contrapunctus  No.  4 
English  Suite  in  A minor 
English  Suite  in  G minor 
Fantasie  in  C 

Italian  Concerto 

* Magnificat 
Quia  respexit 

Sheep  May  Safely  Graze 
Suite  No.  3 
Toccata  in  D minor 
Toccata  in  E minor 
Toccata  in  G Major 

* Ricercata  a 6 
Magnificat 

* Essay  No.  1 

Four  Songs , Opus  13 

* Hermit  songs 
Piano  Sonata 

* Summer  Music 

Three  Songs , Opus  45 

Impressions  of  a Parade 

Burlesques 

Gontras ts 

Duos 

Rumanian  Folk  Dances 

* String  Quartet  No.  1 

* String  Quartet  No.  3 

* String  Quartet  No.  5 

* Suite  from  Miraculous  Mandarin 
**0ctet  for  Winds 

* Overture  to  Fidelio 


Piano 

Sonata , 

No. 

14 

Piano 

Sonata , 

No. 

31, 

no . 2 

Piano 

Sonata , 

No. 

31, 

no . 3 

Piano 

Sonata , 

Opus 

10, 

no . 2 

Piano 

Sonata , 

Opus 

10, 

no . 3 

Piano 

Sonata, 

Opus 

101 

Piano 

Sonata , 

Opus 

109 

Piano 

Sonata , 

Opus 

110 

Piano 

Sonata , 

Opus 

13 

* indicates  whole  or  partial  performance 
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Beethoven 

Beethoven 

Beethoven 

Beethoven 

Beethoven 

Beethoven 

Beethoven 

Beethoven 

Beethoven 

Beethoven 

Beethoven 

Beethoven 

Beethoven 

Beethoven 

Beethoven 

Beethoven 

Beethoven 

Beethoven 

Beethoven 

Beethoven 

Beethoven 

Beethoven 

Beethoven 

Beethoven 

Bellini 

Bennet 

Berg 

Berg 

Berlioz 

Bernstein 

Bernstein 

Bernstein 

Bernstein 

Bernstein 

Binkerd 

Bizet 

Bizet 

Bloch 

Bolcom 

Bonds 

Bozza 

Bozza 

Braganza 

Braganza 

Brahms 

Brahms 

Brahms 

Brahms 

Brahms 

Brahms 

Brahms 

Brahms 

Brahms 

Brahms 


Piano  Sonata,  Opus  2,  no.  3 
Piano  Sonata,  Opus  22 
Piano  Sonata,  Opus  26 
Piano  Sonata,  Opus  57 
Piano  Trio,  Opus  121a 
Septet 
Serenade 

Sonata  in  A Major,  Opus  30,  no.  1 

* Sonata  in  A Major,  Opus  47 

* Sonata  in  G Major,  Opus  30,  no.  3 
Sonata  No.  10,  Opus  96 

* String  Quartet,  Opus  131 

* String  Quartet,  Opus  18,  no.  2 
String  Quartet,  Opus  18,  no.  4 
String  Quartet,  Opus  18,  no.  6 

* String  Quartet,  Opus  59,  no.  2 

* String  Quartet,  Opus  74 
String  Quartet,  Opus  95 
Symphony  No . 1 
Symphony  No . 2 
Symphony  No . 4 

The  Song  of  the  Flea 

* Violin  Sonata  "Spring" 

Piano  Sonata,  Opus  53 
Vaga  Luna 

Weep  0 Mine  Eyes 
Sieben  fruhe  Lieder 

* String  Quartet  No.  3 
Overture  to  Benvenuto  Cellini 

* Candide 

* Chichester  Psalms 
■*  Kaddish 
**Songfest 

West  Side  Story 

Two  songs  for  high  soprano 

Arlesienne  Suite 

Je  dis  que  rien. . . 

Cello  Concerto 
George 

He's  Got  the  Whole  World  in  His  Hands 
Ouverture  pour  une  Ceremonie 
Sonatina 

Duet  for  Violin  and  Cello 
Manic  Depression 
Clarinet  Sonata,  Opus  120,  no.  1 
Clarinet  Sonata,  Opus  120,  no.  2 

* Double  Concerto 

Es  ist  ein  ros'  entsprungen 
Five  songs 

* Four  songs 
■*  Horn  Trio 

* Piano  Quartet  in  G minor 
**Piano  Quintet,  Opus  34 

Six  songs 
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Brahms 

Six  songs 

Brahms 

Sonata,  Opus  118,  no.  2 

Brahms 

Sonata,  Opus  79,  no.  1 

Brahms 

* 

Sonata  in  A Major,  Opus  100 

Brahms 

String  Quartet,  Opus  51,  no.  1 

Brahms 

String  Quartet,  Opus  51,  no.  2 

Brahms 

■* 

String  Sextet,  Opus  18 

Brahms 

* 

String  Sextet,  Opus  36 

Brahms 

* 

Trio  for  Clarinet,  Cello  and  P 

Brahms 

•k 

Troste  mich  wieder 

Brahms 

k 

Vier  ernste  Gesange 

Britten 

Cabaret  songs 

Britten 

k 

Cantata  academica 

Britten 

0 Tell  Me  the  Truth  about  Love 

Britten 

k 

Winter  words 

Broege 

Brass  Quintet  No.  2 

Broiles 

Five  Trumpet  Solos 

Broiles 

Helsinki  Serenade 

Bruckner 

k 

Adagio  from  Quintet  in  F Major 

Busoni 

k 

Contrapuntistica 

Byrd 

Earle  of  Oxford's  March 

Byrd 

Earlte  of  0 

Caccinni 

Amarilli,  mia  bella 

Caldara 

Two  songs 

Calvert 

Suite  from  "Monteregian  Hills" 

Cambini 

k 

Wind  Quintet 

CanadianBrass  arr . 

Just  a Closer  Walk 

Caplet 

k 

Conte  Fantastique 

Carissimi 

Deh,  contentatevi ! 

Carissimi 

Vittoria,  Vittoria! 

Carter 

k 

A Celebration  of  Some... Notes 

Carter 

k 

Brass  Quintet 

Carter 

k 

Canon  for  Four 

Carter 

Eight  Etudes  and  a Fantasy 

Carter 

k 

Enchanted  Prelude 

Carter 

k 

Esprit  doux/Esprit  rude 

Carter 

k 

Remembrance 

Carter 

k 

Riconoscenza 

Carter 

k 

Triple  Duo 

Cesti 

Addio  Corindo... 

Chabrier 

Three  songs 

Chausson 

k 

Chansons  Perpetuelle 

Chausson 

Five  songs 

Chausson 

Four  songs 

Chausson 

Le  Colibri 

Chopin 

Ballade  in  A- flat  Major 

Chopin 

Ballade  in  F minor 

Chopin 

Ballade  in  G minor 

Chopin 

Etude,  Opus  10,  nos.  3-5 

Chopin 

Etude,  Opus  10,  no.  1 

Chopin 

Etude,  Opus  10,  no.  8 

Chopin 

Etude,  Opus  10,  no.  12 

Chopin 

Etude,  Opus  25,  no.  1 

Chopin 

Etude,  Opus  25,  no.  11 
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Chopin 

Etude,  Opus  25,  no.  4 

Chopin 

Etude,  Opus  25,  no.  5 

Chopin 

Etude,  Opus  25,  no.  9 

Chopin 

Nocturne  in  D-flat 

Chopin 

Polonaise  in  A Major 

Chopin 

Scherzo  in  B minor 

Chopin 

Scherzo  in  B-flat  minor 

Chopin 

Scherzo  in  E Major 

Copland 

* Appalachian  Spring 

Copland 

Ching-a-ring  Chaw 

Copland 

Emily  Dickinson  Songs 

Copland 

Fanfare  for  the  Common  Man 

Copland 

Laurie's  Song 

Copland 

Long  Time  Ago 

Copland 

Piano  Quartet 

Copland 

Simple  Gifts 

Copland 

* Twelve  Poems  of  Emily  Dickinson 

Corelli 

Giga 

Couperin 

Sarabande 

Crumb 

* Music  for  a Summer  Evenings 

Cutter 

* I Hear  America  Singing 

Cutter 

The  Rainbow 

Debussy 

Ariettes  Oubliees 

Debussy 

Beau  Soir 

Debussy 

Chansons  de  Bilitis 

Debussy 

■*  Dieu!  qu'il  la  fait  bon  regrader 

Debussy 

Es tampes 

Debussy 

* Fanfare  from  "Martyre  de  St.  Sebastien 

Debussy 

First  Arabesque 

Debussy 

Golliwogs  Cakewalk 

Debussy 

Hommage  a Rameau 

Debussy 

Le  Promenoir  des  deux  amants 

Debussy 

* Le  Tombeau  de  Couperin 

Debussy 

L' isle  Joyeuse 

Debussy 

Par  le  Piano 

Debussy 

Premiere  Rhapsody 

Debussy 

Quartet 

Debussy 

Romance 

Debussy 

* Sept  poemes  de  Theodore  de  Banville 

Debussy 

* Sonata  for  Flute,  Viola  and  Harp 

Debussy 

■*  Sonata  for  Violin  and  Piano 

Debussy 

String  Quartet 

DeFalla 

Siete  canciones  populares  Espanolas 

Doerrf eld 

* African  Etude  No.  1 

Donaudy 

Five  songs 

Donaudy 

-k  Five  songs 

Donecker 

* Piano  Concerto 

Dowland 

Shall  I Sue? 

Dowland 

What  if  I Never  Speed 

Dukas 

Fanfare  from  "La  Peri" 

Duparc 

Four  songs 

Durand 

Chaconne 

Durante 

Two  songs 

Duruf le 

* Ubi  caritas 
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Dus s eh 

Sonatinas 

Dvorak 

■*  Bass  Quintet,  Opus  77 

Dvorak 

Biblical  Song 

Dvorak 

Piano  Trio,  Opus  65 

Dvorak 

* Serenade,  Opus  44 

Dvorak 

Songs  of  Nature 

Dvorak 

String  Quartet,  Opus  105 

Dvorak 

String  Quartet,  Opus  96 

Dvorak 

* Symphony  No . 9 

Dvorak 

* Terzetto 

Dvorak 

The  Cliffs  of  Tetra 

Edwards 

Excerpts  from  1776 

Edwards 

He  Plays  the  Violin 

Epstein 

Abiun  Moonlight 

Epstein 

* Kinderfarben 

Etler 

Wind  Quintet 

Ewald 

Brass  Quintet  No.  2 

Ewald 

Brass  Quintet  No.  3 

Farmer 

■*  Fair  Phyllis  I Saw 

Farnaby 

Fancies,  Toys,  and  Dreams 

Faure 

Cinq  melodies  de  Venise,  Opus 

Faure 

Five  songs 

Faure 

Piano  Quartet 

Faure 

Twelve  songs 

Faure 

* Vocalise 

Feldman 

* Madame  Press  Died  Last  Week  at 

Ferrabosco 

Two  Madrigals 

Ferrante 

Three  Scenes  for  Brass  Quintet 

Finzi 

Who  is  Sylvia? 

Fogelberg 

The  Leader  of  the  Band 

Frackenpohl 

* Brass  Quintet 

Franz 

Dedication 

Fulkerson 

* Childermass 

Gabrieli 

* Canzon  a 12 

Gabrieli 

Canzona  per  Sonare  No.  2 

Gabrieli 

Canzona  per  Sonare  No.  4 

Gabrieli 

Canzonas  I -XX 

German 

Charming  Chloe 

Gershwin 

Porgy  and  Bess  Suite 

Gershwin 

Summertime 

Getty 

* from  The  White  Election 

Gibbons 

* Viola  Duet 

Ginastera 

Danzas  Argentinas 

Ginas tera 

Sonata 

Giordani 

Caro  mio  ben 

Gluck 

0 del  mio  dolce  ardor 

Gold 

Music  When  Soft  Voices  Die 

Gounod 

Three  songs 

Grainer 

Robert  and  Elizabeth 

Granados 

* Tonadillas 

Grieg 

Five  songs 

Grif fes 

Seven  songs 

Grossman 

Empty 

Grossman 

Minnie's  Boys 

* f J 
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Hahn 

Five  Little  Songs 

Hakenberg 

■k 

Music  for  Brass,  Percussion 

Hammer schmidt 

k 

My  Soul,  Now  Bless  Thy  Maker! 

Handel 

Care  Selve 

Handel 

Come  and  Trip  It 

Handel 

How  Beautiful  are  the  feet 

Handel 

Lascia  ch'io  pianga 

Handel 

Messiah 

Handel 

Oh  Had  I Jubal's  Lyre 

Handel 

There  the  Brisk  Sparkling  Nectar 

Handel 

Va  Godendo 

Handel 

Verdi  Prati 

Handel 

Where'er  You  Walk 

Handel 

k 

Zadok  the  Priest 

Harty 

A Lullaby 

Haufrecht 

Brass  Suite 

Haydn 

k 

Piano  Trio  in  E Major 

Haydn 

Sonata  in  C Major 

Haydn 

Sonata  in  E-flat  Major 

Haydn 

k 

String  Quartet,  Opus  76,  no.  3 

Haydn 

String  Quartet,  Opus  76,  no.  6 

Haydn 

k 

Symphony  No . 104 

Head 

The  Singer 

Hendelman 

In  de  Park 

Hendelman 

Laurel ' s Canon 

Henze 

k 

Elegy  for  Young  Lovers 

Henze 

k 

Hochzeitsmusik 

Henze 

k 

Ragtime  and  Habaneras 

Henze 

k 

Sieben  Liebeslieder 

Herman 

Dear  World 

Herman 

Marne 

Hindemith 

Clarinet  Sonata 

Hindemith 

Sing  on  there  in  the  Swamp 

Hindemith 

k 

Third  String  Quartet 

Holborne 

Elizabeth 

Holmes 

Perfect  Strangers 

Holst 

k 

The  Planets 

Huhn 

Two  songs 

Humperdinck 

The  Evening  Prayer 

Hundley 

Two  songs 

Ibert 

k 

Three  Short  Pieces 

Ives 

Four  songs 

Ives 

Memories 

Ives 

k 

Piano  Trio 

Ives 

Serenity 

Ives 

k 

Sonata  No.  2 

Ives 

k 

Sonata  No.  4 

Ives 

k 

Thanksgiving  Day 

Ives 

The  Cage 

Jones 

Four  Movements  for  Five  Brass 

Jones 

The  Fantasticks 

Joplin 

Paragon  Rag 

Joplin 

Something  Doing  Rag 

Kabalevsky 

Cello  Concerto 

•r 
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Keeley 

Frammenti  d'Archivio 

Keeley 

* 

Serenata 

Klughardt 

Wind  Quintet 

Knussen 

* 

Fanfares  for  Tanglewood 

Knussen 

* 

Gong 

Lanchberry 

* 

Three  Girls  for  Five 

Lebow 

* 

Suite  for  Brass 

Legrenzi 

Che  fiero  costume 

Lehar 

Villia 

Leigh 

Man  of  La  Mancha 

Liderman 

For  Orchestra 

Lieberson 

■k 

Raising  the  Gaze 

Lieberson 

■k 

Ziji 

Liszt 

Campanella 

Liszt 

Hungarian  Rhapsody  No.  11 

Liszt 

Rigoletto  paraphrase 

Liszt 

Un  Sospiro 

Loesser 

Neptune's  Daughter 

Maayari 

Maquamat 

Mahler 

Four  songs 

Mahler 

•k 

Symphony  No , 2 

Mahler 

Three  songs  from  Das  Knaben  Wunderhorn 

Makem 

Four  Greenfields 

Marcello 

11  mio  bel  foco 

Matthews 

•k 

Fourth  Sonata  for  Orchestra 

Maurer 

Four  Songs  for  Brass 

Mendelssohn 

If  with  all  your  hearts 

Mendelssohn 

■k 

Octet,  Opus  20 

Mendelssohn 

Piano  Trio  in  D minor 

Mendelssohn 

Rondo  Capriccioso 

Mendelssohn 

String  Quartet,  Opus  12 

Mendelssohn 

•k 

String  Quartet,  Opus  44,  no.  2 

Mendelssohn 

String  Quartet,  Opus  80 

Messiaen 

■k 

Sept  Haikai 

Messiaen 

■k 

Vocalise 

Milhaud 

•k 

Catalogue  des  fleurs 

Milhaud 

Chansons  de  Ronsard 

Mitchell 

Big  Yellow  Taxi 

Monteverdi 

Lasciatemi  morire 

Montsalvatge 

Cinco  canciones  negras 

Morley 

k 

April  is  in  my  Mistress'  Face 

Mouret 

Rondeau 

Moussorgsky 

Pictures  at  an  Exhibition 

Moussorgsky 

Promenade 

Mozart 

Alleluia 

Mozart 

Batti,  Batti 

Mozart 

Clarinet  Concerto 

Mozart 

Clarinet  Quintet 

Mozart 

Clarinet  Trio 

Mozart 

k 

Concerto  for  Flute  and  Harp 

Mozart 

Das  Vielchen 

Mozart 

Deh  vieni,  non  tardar 

Mozart 

k 

Divertimento,  K.  205 

Mozart 

k 

Flute  Quartet,  K.  285 
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Mozart 

Ho  capito,  Signor  si 

Mozart 

La  ci  darem  la  mano 

Mozart 

L'amero,  saro  costante 

Mozart 

Mia  speranza  adorata 

Mozart 

No,  che  non  sei  capace 

Mozart 

Non  Piu  Andrai 

Mozart 

■*  Piano  Concerto,  K.  503 

Mozart 

Piano  Sonata,  K.  311 

Mozart 

Piano  Sonata,  K.  333 

Mozart 

* Piano  Wind  Quintet,  K.  452 

Mozart 

Ridente  la  Calma 

Mozart 

* Serenade  No.  11 

Mozart 

String  Quartet,  K.  387 

Mozart 

* String  Quartet,  K.  421 

Mozart 

* String  Quartet,  K.  465 

Mozart 

String  Quartet  in  F Major 

Mozart 

* String  Quintet,  K.  516 

Mozart 

* Symphony  No.  23 

Mozart 

Symphony  No.  36 

Mozart 

* Symphony  No.  41 

Mozart 

The  Magic  Flute 

Mozart 

■*  Two  concert  arias 

Mozart 

Un  moto  di  Gioja 

Mozart 

Una  Donna  a Quindici  anni 

Mozart 

Vedrai  Carino 

Mussorgsky 

Five  Songs  from  "The  Nursery" 

Nielsen 

* Wind  Quintet 

Niles 

The  Rovin'  Gambler 

Nordentof t 

* Entgegen 

Norgaard 

* Prelude  and  Ant  Fugue 

Northcott 

Sextet 

Oberthaler 

A Field  of  Mushrooms 

Oberthaler 

Fanfare  for  Six  Trumpets 

Oberthaler 

Plej  adit 

Oberthaler 

Red  Rover  in  the  Rain 

Obradors 

* Six  songs 

Offenbach 

* Four  fables  from  Jean  de  la  Fontaine 

Owens , arr . 

Irish  Folk  Song 

Owens,  arr. 

Welsh  Songs 

Pachelbel 

Two  Magnificats 

Paisiello 

Nel  cor  piu  non  mi  sento 

Part 

•*  If  Bach  Had  Been  a Bee-Keeper 

Pergolesi 

Se  tu  m' ami 

Pergolesi 

Stizzoso,  mio  stizzoso 

Pergolesi 

Nina 

Peuerl 

Canzon  No.  1 

Peuerl 

Canzoni  No.  2 

Pezel 

Six  Pieces 

Pezel 

Three  Pieces 

Philo 

* Friction  Engine 

Philo 

Lullaby 

Piston 

Passacaglia 

Porter 

Lyricscape 

Poulenc 

Air  chantes 
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Poulenc 

Chanson  d'Orkenise 

Poulenc 

■**Chansons  villageoises 

Poulenc 

Fiancailles  pour  rire 

Poulenc 

* Trio 

Poulenc 

Trois  chansons  de  F.  Garcia-Lorca 

Poulenc 

**Vocalise 

Praetorious 

Chorale 

Praetorious 

Terpsichore 

Prokofiev 

Etude  in  C minor 

Prokofiev 

Piano  Sonata  No.  3 

Prokofiev 

Quintet,  Opus  39 

Prokofiev 

Second  String  Quartet 

Prokofiev 

* Sonata  in  D Major,  Opus  94a 

Prokofiev 

Toccata 

Puccini 

0 Mio  Babbino  Caro 

Purcell 

Arise  Ye  Subterranean  Winds 

Purcell 

Bess  of  Bedlam 

Purcell 

Hark  the  ech'ing  air 

Purcell 

If  Music  Be  the  Food  of  Love 

Purcell 

Nymphs  and  Shepherds 

Purcell 

Strike  the  viol 

Purcell 

Thy  hand,  Belinda! 

Purcell 

Voluntary  on  Old  100th 

Purcell 

When  I Have  Often  Heard 

Qualliotine 

* Oboe  Sommerso 

Quilter 

* Five  Shakespeare  Songs 

Quilter 

Weep  Ye  No  More  Sad  Fountains 

Quinby 

A Walk  by  the  Pond 

Quinby 

Pineapple  Rock 

Quinby 

The  Beautiful  Red  and  White  Box 

Rachmanino  f f 

Four  songs 

Rachmaninoff 

Prelude,  Opus  23,  no.  2 

Rachmaninoff 

* Six  songs 

Rautavaara 

Requiem  in  Our  Time 

Ravel 

Chanson  a boire 

Ravel 

* Chansons  madecasses 

Ravel 

■*  Introduction  and  Allegro 

Ravel 

J ' eur  d'eau 

Ravel 

* Le  Tombeau  de  Couperin 

Ravel 

■*  Piano  Trio 

Ravel 

* Quartet  in  F Major 

Ravel 

* Sonate 

Ravel 

Sonatina 

Ravel 

Toccata 

Ravel 

•^^Vocalise 

Reicha 

■*  Woodwind  Quintet 

Reichardt 

Guisto  Amor 

Reichardt 

Yanne  felice  rio 

Rimsky -Korsakoff 

* Procession  of  the  Nobles 

Roberts 

Junkman  Rag 

Rodgers 

Once  Upon  a Mattress 

Rodgers 

Poor  Jud 

Rodgers 

The  Minstrel 

Rodrigo 

Cuatro  madrigales  amatorios 
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Rogers 

Rorem 

Rorem 

Rorem 

Rorem 

Rorem 

Rorem 

Rorem 

Roseman 

Rosen 

Rosen 

Rosen 

Rossini 

Rouse 

Ruggieri 

Saint- Saens 

Salzedo 

Salzedo 

Saruya 

Satie 

Scarlatti,  A. 

Scarlatti,  A. 

Scarlatti,  A. 

Scarlatti,  A. 

Scarlatti,  A. 

Schiff 

Schmidt 

Schnittke 

Schoenberg 

Schoenberg 

Schoenberg 

Schoenberg 

Schoenberg 

Schubert 

Schubert 

Schubert 

Schubert 

Schubert 

Schubert 

Schubert 

Schubert 

Schubert 

Schubert 

Schubert 

Schubert 

Schubert 

Schubert 

Schubert 

Schubert 

Schubert 

Schuller 

Schuller,  arr. 

Schumann 

Schumann 


The  Odyssey  of  the  North 
Early  in  the  Morning 
Four  Songs 
Gliding  O'er  All 
Look  Down  Fair  Moon 
Spring 

The  lordly  Hudson 

* Trickle  Drops 
■*  Wind  Quintet 

Flute  and  Bassoon  Duet 

Symphony 

Two  Flute  Solos 

La  Cenerentola 

* The  Infernal  Machine 
Allegro 

Septet 

Conditioning  Exercises 
Daily  Dozen 

* Two  Sides  of  the  Sphere 
Satie  Suite 

Gia  il  sole  dal  Gange 
Le  Violette 
Cara,  cara  e dolce 
Toglietemi  la  vita  ancor 
Voglio  Amar 

■*  Scenes  from  Adolescence 
I Do , I Do 

* Piano  Quintet 

* Das  Buch  der  hangenden  Garten 

* Fantasy,  Opus  47 

I dreamed  a dream 
String  Quartet  No.  1 
■*  Verklarte  Nacht 
Five  songs 

* Four  songs 
Four  songs 

* Four  songs 
Heidenroslein 
Lied  der  Mignon 
Nacht  und  Traume 

Piano  Sonata,  Opus  142,  no.  2 
Piano  Sonata,  Opus  142,  no.  3 
Piano  Sonata,  Opus  90,  no.  3 
Piano  Sonata,  Opus  90,  no.  4 

* Sonata  in  A Major,  D.  574 

* Sonatina  in  D Major,  D.  384 
String  Quartet,  Op.  29 

* String  Quartet  "Death  and  the  Maiden" 
■**String  Quintet,  "Trout" 

Wanderer  Fantasy 
^■^Quartet  for  Double  Bass 

* Sarabande  from  Cello  Suite  No.  6 

* Andante  and  Variations 
Cello  Concerto 
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Schumann 

Schumann 

Schumann 

Schumann 

Schumann 

Schumann 

Schumann 

Schumann 

Schumann 

Schumann 

Schumann 

Schumann 

Schumann 

Schutz 

Schwartz 

Scott 

Scott 

Secchi 

Sessions 

Sessions 

Shapero 

Sheng 

Shire 

Shostakovich 

Shostakovitch 

Shostakovitch 

Sibelius 

Silver 

Sirota 

Sondheim 

Sondheim 

Sondheim 

Sondheim 

Sondheim 

Sousa 

S tamitz 

Stradella 

Strauss 

Strauss 

Strauss 

Strauss 

Strauss 

Strauss 

Strauss 

Strauss 

Strauss 

Strauss 

Strauss 

Strauss 

Strauss 

Stravinsky 

Stravinsky 

Stravinsky 

Stravinsky 


Dein  Angesicht 
Fantasy  Pieces 
Four  songs 

Im  wunderschonen  Monat  Mai 
Liederkreis 
Papillons,  Opus  2 
Piano  Quartet 
■*  Piano  Quartet,  Opus  47 
Piano  Sonata,  Opus  12 
Piano  Sonata,  Opus  13 

* String  Quartet,  Opus  41,  no.  3 
Three  songs 

Widmung 

■*  Fill  mi,  Absalon 
Pippin 

The  False  Prophet 
Think  on  Me 
Lungi  dal  caro  bene 
■*  Duo  for  Violin  and  Piano 
From  My  Diary 

* Lenny  70  (H) 

■*  Two  Chinese  Love  Songs 
One  Step 

* Piano  Quintet 
Piano  Trio 

* String  Quartet  No.  8 

* Voces  Intimae 

The  Old  Maid's  Prayer 

Birthday  Fanfare 

Follies 

J ohanna 

Pretty  Women 

Silly  People 

Company 

Washington  Post  March 
Viola  Duet 
Pieta,  Signore 

* Drei  Gesange,  Opus  87 
Drei  Lieder  der  Ophelia 

* Ein  Heldenleben 

* Elektra 
Five  songs 

* Five  songs 
Four  songs 
Madchenb lumen 

Main  Herr  Marquis. . . 

■*  Suite  from  Der  Rosenkavalier 
Three  songs  of  children 

* Till  Eulenspiegel 

■*  Wiener  Philharmoniker  Fanfare 

* Capriccio 

■*  Choral  Variations  on  Vom  Himmel  hoch 

* Divertimento 

* Firebird  Suite 
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Stravinsky 

Stravinsky 

Stravinsky 

Stravinsky 

Styne 

Susato 

Takemitsu 

Talusan 

Talusan 

Tchaikovsky 

Tchaikovsky 

Tchaikovsky 

Tchaikovsky 

Tchaikovsky 

Tchaikovsky 

Tcherepnin 

Telemann 

Telemann 

Thompson 

Toccata 

Tomasi 

Torelli 

trad. 

Turina 

Vaughan -Williams 

Vaughan- Williams 

Vaughan -Williams 

Vaughan -Williams 

Vivaldi 

Vores 

Wagner 

Walton 

Walton 

Waren 

Waren 

Waren 

Watrous 

Webber 

Weber 

Weiner 

Weisgall 

Weisgall 

Wilder 

Wilder 

Wilder 

Wilder 

Wilder 

Williams 

Wolf 

Wolf 

Wolf 

Wu 

Wyner 

Yu 


* Octet  for  Wind  Instruments 

* Symphony  in  3 movements 
Three  Pieces 

Three  Pieces  for  Clarinet 
Gypsy 

Susato  Suite 

* Rain  Tree 
Flute  Solo 

Piece  for  Solo  Cello  and  Orchestra 

* Capriccio  Italienne 
■*  Overture  "1812" 

* Overture -Fantasy  "Romeo  and  Juliet" 
String  Quartet,  Opus  11 

* Symphony  No . 6 
Variations  on  a Rococo  Theme 
Brass  Quintet 

Concerto  in  D Major 

* Quartet  in  d minor 

* Alleluia 

Piano  Concerto  No.  1 
Fanfares  Liturgiques 
Sinfonia  con  Tromba 
God  is  Truly  Amazing 
■*  Poema  en  forma  de  canciones 
Blake  Songs 
I got  me  flowers 
Silent  Noon 
The  Vagabond 
Gavotta 

Over  the  River 

* Prelude  and  Liebestod 
Cello  Concerto 
Three  songs 
Chaprakairns 
Newbury  Fanfare 
Piece  for  Orchestra 

* Intermezzi 
Unexpected  Songs 

Concertino  for  Unaccompanied  Clarinet 
Five  songs 

* Liebeslieder 
■*  Liebeslieder 

Brass  Quintet  No.  4 
Brass  Quintet  No.  5 
Brass  Quintet  No.  6 
Brass  Quintet  No.  8 
■^■^Vocalise 

* Olympic  Fanfare 

Five  songs  on  poems  of  Goethe 

* Six  Morike  Songs 
Three  Morike  songs 
Wuyu 

Leonardo  Vincitore 

Medium  Ornamented  Fuga  Canonica 
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Zaimont 


from  In  the  theater  of  the  night 
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JULY  3-AUGUST  28,  1988 


SEIJI  OZAWA,  Music  Director,  Boston  Symphony  Orchestra 
LEON  FLEISHER,  Artistic  Director,  Tanglewood  Music  Center 
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The  SEMINAR  FOR  CONDUCTORS 

(for  a maximum  of  sixteen  conductors) 
is  offered  to  young  conductors  of  out- 
standing professional  promise.  The 
Seminar  offers  daily  classes  at  an  ad- 
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TMGLEWOOD  SEMINARS 


SEIJI  OZAWA,  Music  Director,  Boston  Symphony  Orchestra 
LEON  FLEISHER,  Artistic  Director,  Tanglewood  Music  Center 


Tanglew(®d 

Music 

Center 


GILBERT  KALISH,  Chairman  of  the  Faculty 

HANS  WERNER  HENZE,  Composer-in-Residence 

OLIVER  KNUSSEN,  Coordinator  of  Contemporary  Music  Activities 

RICHARD  ORTNER,  Administrator 


FELLOWSHIP  PROGRAM  FACULTY  (partial  listing) 


MAURICE  ABRAVANEL,  Conductor 
tEDWIN  BARKER,  Contrabass 
tRONALD  BARRON,  Trombone 
LEONARD  BERNSTEIN,  Conductor  and  Composer 
•MARSHALL  BURLINGAME,  Librarian 
PHYLLIS  CURTIN,  Soprano 
TERRY  DECIMA,  Vocal  music  coach 
tDORIOT  ANTHONY  DWYER,  Flute 
•FRANK  EPSTEIN,  Percussion 
tJULES  ESKIN,  Cello 
tBURTON  FINE,  Viola 
tEVERETT  FIRTH,  Percussion 
MARGO  GARRETT,  Vocal  music  coach 
tRALPH  GOMBERG,  Oboe 
DENNIS  HELMRICH,  Vocal  music  coach 


PHILIP  HIGHFILL,  Vocal  music  coach 
•MAX  HOBART,  Violin 
tCHARLES  KAVALOVSKI,  Horn 
LOUIS  KRASNER,  Violin 
JOEL  KROSNICK,  CeUo 
•EUGENE  LEHNER,  Viola 
JULIUS  LEVINE,  Contrabass 
tMALCOLM  LOWE,  Violin 
DONALD  MacCOURT,  Bassoon 
GUSTAV  MEIER,  Conductor 
JOHN  OLIVER,  Conductor 
JANN  HOBSON  PILOT,  Harp 
SAMUEL  RHODES,  Viola 
tCHARLES  SCHLUETER,  T-umpet 
PETER  SERKIN,  Piano 

BALDWIN  PIANO 


•HARRY  SHAPIRO,  Orchestra  Manager 
REIKO  SHIMADA,  Staff  Pianist 
tJOSEPH  SILVERSTEIN,  Violin 
•FENWICK  SMITH,  Flute 
tMARYLOU  SPEAKER  CHURCHILL,  Violin 
tROGER  VOISIN,  TVumpet;  Teacher  of  Solfege 
YOSHIE  WADA,  Staff  Pianist 
tSHERMAN  WALT,  Bassoon 
JAMES  WHITAKER,  Chief  Coordinator 
tHAROLD  WRIGHT,  Clarinet 
YEHUDI  WYNER,  Composer  and  Pianist 

•Boston  Symphony  Orchestra 
tBoston  Symphony  Principal  Player 


TANGLEWOOD  is  a 210-acre  estate 
located  between  the  towns  of  Lenox  and 
Stockbridge  in  the  Berkshire  Hills  of 
Massachusetts.  It  was  given  to  the  Boston 
Symphony  Orchestra  by  Mrs.  Rosamond 
Sturgis  Brooks  and  Miss  Mary  Aspinwall 
Tappan  in  1936,  and  is  the  permanent 
home  of  the  Orchestra's  TANGLEWOOD 
FESTIVAL.  The  Festival,  presently  nine 
weeks  in  length,  comprises  the  weekend 
symphonic  concerts  and  other  events  given 
by  the  Orchestra  during  the  summer 
months  each  year  at  Tknglewood. 

The  TANGLEWOOD  MUSIC  CENTER  is 
maintained  by  the  Boston  Symphony 
Orchestra  for  advanced  study  in  music. 
Established  by  the  Orchestra  under  the 
leadership  of  Serge  Koussevitzky  in  1940, 
the  Music  Center  provides  an  environment 


in  which  young  performers  can  continue 
their  professional  training  under  the  guid- 
ance of  eminent  musicians.  Dr.  Koussevitzky 
was  succeeded  as  Director  first  by  Charles 
Munch,  then  by  Erich  Leinsdorf.  Aaron 
Copland  joined  the  Faculty  of  the  Music 
Center  at  its  inception,  and  remained  an 
active  figure  in  the  Center’s  affairs  for  25 
years.  In  1973,  Seiji  Ozawa  became  Music 
Director  of  the  Boston  Symphony  Orches- 
tra and  assumed  the  overall  direction  of 
activities  at  'Iknglewood;  Gunther  Schuller 
was  named  the  Artistic  Director  of  the 
Music  Center.  In  1985  Mr.  Schuller  was 
succeeded  by  Leon  Fleisher.  Today  the  unique 
sessions  of  the  Music  Center,  held  each 
summer  at  'Iknglewood,  offer  a wide  variety 
of  educational  programs  to  over  400  young 
musicians  from  all  parts  of  the  world. 


Activities  at  the  Tknglewood  Music  Center 
include  the  FELLOWSHIP  PROGRAM, 
the  TANGLEWOOD  SEMINARS,  and  the 
BOSTON  UNIVERSITY  TANGLEWOOD 
INSTITUTE. 


THE  TANGLEWOOD  MUSIC  CENTER 


THE  TANGLEWOOD  SEMINARS 

offer  advanced  training  for  conductors 
and  singers.  While  public  performance 
by  members  is  not  anticipated,  partici- 
pants have  full  privileges  at  Tangle- 
wood,  including  attendance  at  all  Boston 
Symphony  Orchestra  concerts  and 
rehearsals,  use  of  the  Music  Center's 
Library  and  practice  facilities,  and  ad- 
mission to  Music  Center  events,  all 
without  additional  charge.  Limited 
tuition  scholarships  are  available  in 
cases  of  special  merit  and/or  need,  but 
all  members  are  responsible  for  the  full 
cost  of  their  housing  for  the  summer. 


The  SEMINAR  FOR  CONDUCTORS 
(for  a maximum  of  sixteen  conductors) 
is  offered  to  young  conductors  of  out- 
standing professional  promise.  The 
Seminar  offers  daily  classes  at  an  ad- 
vanced level  devoted  to  all  practical 
aspects  of  conducting,  using  two  staff 
pianists.  Meetings  with  Mr.  Meier,  Mr. 
Ozawa,  Mr.  Bernstein,  and  others,  are 
supplemented  by  solfege  classes  and 
regular  attendance  at  rehearsals.  Class 
work  consists  primarily  of  intensive 
analysis  of  baton  technique  and  of 
selected  scores.  'Iliition  for  the  eight- 
week  session  is  $1250. 


TANGLEWOOD  SEMINARS 


The  PHYLLIS  CURTIN  SEMINAR 
FOR  SINGERS  (for  twenty-four  singers) 
provides  experienced  young  singers 
with  the  opportunity  to  meet  with 
Phylhs  Curtin  four  hours  each  week 
in  Master  Classes  which  treat  all  aspects 
of  vocal  technique  and  the  singer's  art. 
Additional  classes  in  diction  and  reper- 
toire (with  emphasis  on  the  song  ht- 
erature)  and  a series  of  in-class  recitals 
supplement  coaching  sessions.  Hiition 
for  the  eight-week  session  is  $1250;  a 
$250  credit  may  be  earned  by  singing 
in  certain  Tanglewood  Festival  Chorus 
performances.  Admission  is  by  audi- 
tion only. 


THE  FELLOWSHIP  PROGRAM  is  designed 
to  assist  outstanding  young  musicians  in 
the  transition  from  formal  education  to 
professional  careers.  Fellows  engage  in  an 
intensive  regimen  of  coachings  and  rehears- 
als, led  by  Principal  players  of  the  Boston 
Symphony  Orchestra  and  other  distin- 
guished performer/ teachers,  in  preparation 
for  numerous  public  performances  at 
Thnglewood.  The  Fellowships,  awarded  on 
the  basis  of  exceptional  musical  accom- 
phshment  as  demonstrated  in  competitive 
auditions,  entitle  recipients  to  be  in  resi- 
dence at  Tknglewood  for  eight  weeks  dur- 
ing the  svunmer,  and  underwrite  the  full 
cost  of  tuition.  While  members  of  the  pro- 
gram are  asked  to  contribute  toward  the 
costs  of  housing  for  the  summer,  extra  sti- 
pends to  assist  with  housing  and  travel  ex- 
penses are  available  to  those  demonstrating 
sufficient  need.  The  1988  Fellowship  Pro- 
gram will  include  members  in  the  following 
categories: 


SINGERS  AND  VOCAL  COACHES  Twelve 
singers  and  five  coach/accompanists  will 
be  invited  to  work  with  the  Faculty  in  pre- 
paring a number  of  public  recitals,  concen- 
trating on  the  song  and  vocal  chamber 
music  literature.  Regular  classes  with  PhyUis 
Curtin,  along  with  special  repertoire  classes, 
supplement  extensive  private  coaching. 

CHAMBER  ENSEMBLE  RESIDENCY 

The  Music  Center  offers  the  opportunity 
for  an  eight-week  residency  by  a young 
chamber  music  ensemble  (strings,  or  strings 
with  piano)  as  part  of  the  Fellowship  Pro- 
gram. Intensive  coaching  by  Thnglewood 
chamber  music  faculty  will  occur  on  a reg- 
ular basis;  opportunities  for  both  "in-house” 
and  public  performance  will  also  be  sched- 
uled. Other  instrumentalists  from  the 
Fellowship  Program  may  occasionally  be 
included  to  broaden  repertoire  selection, 
but  the  ensemble  will  remain  a discrete 
entity  throughout  the  summer.  Participation 
m Orchestra  activities  will  not  be  included. 
(Please  telephone  or  write  for  further  details.} 


INSTRUMENTALISTS  All  instrumentalists 
including  pianists  will  participate  in  both 
orchestra  and  chamber  music  activities. 
Orchestra  concerts  will  be  directed  by  Seiji 
Ozawa,  Leonard  Bernstein,  Gustav  Meier, 
Leon  Fleisher,  Oliver  Knussen,  and  others, 
along  with  the  Fellows  in  Conducting. 
Chamber  music  activities,  under  the  over- 
all supervision  of  Gilbert  Kalish,  include 
coachings  with  Boston  Symphony  Orchestra 
Principal  Players  and  other  eminent  musi- 
cians on  the  Faculty,  all  in  preparation  for 
weekly  performances.  Instrumentalists  will 
also  participate  in  special  Master  Classes 
held  throughout  the  summer,  led  by  regu- 
lar Faculty  and  special  guests;  in  1988, 
classes  will  be  given  by  Mr.  Fleisher,  Mr. 
Silverstein,  Mr.  Krasner,  Mr.  Krosnick,  Mr. 
Kahsh,  Mr.  Rhodes,  and  Principals  of  the 
Boston  Symphony.  Chamber  Music  studies 
for  some  string  players  and  pianists  may 
include  several  weeks  devoted  to  the  study 
of  selected  sonata  literature. 


COMPOSERS  Eight  composers  will  be  in- 
vited to  pursue  independent  compositional 
activities  under  the  guidance  of  the  1988 
Composer-in-Residence,  Hans  Werner  Henze. 
Composers  will  also  meet  each  week  to 
discuss  a wide  range  of  topics  germane  to 
contemporary  music  composition  and  per- 
formance. Under  the  supervision  of  Oliver 
Knussen,  a work  by  each  Fellow  in  Com- 
position will  be  selected  and  performed  as 
part  of  the  Fellowship  Program  chamber 
music  concert  series. 

CONDUCTORS  A maximum  of  five 
Fellows  in  Conducting  will  be  invited  to 
participate  in  daily  classes  with  Mr.  Meier 
and  other  Faculty,  and  to  lead  the  Tkngle- 
wood Music  Center  Orchestra  in  rehearsals 
and  public  performances.  Classes  concen- 
trate on  practical  baton  technique,  using 
two  staff  pianists;  solfege  studies  (as  neces- 
sary) and  special  meetings  regarding  specific 
repertoire  are  also  offered. 


FELLOWSHIP  PROGRAM 


All  members  of  the  Fellowship  Program 
will  participate  in  the  1988  FESTIVAL 
OF  CONTEMPORARY  MUSIC,  spon 
sored  by  the  Tknglewood  Music  Center, 
August  4-10.  This  week-long  exploration 
of  the  diversity  of  contemporary  music 
will  include  concerts  of  vocal,  chamber, 
and  orchestra  hterature. 


PLEASE  NOTE:  Application  deadlines  and 
audition  procedures  differ  greatly  depending 
upon  your  area  of  interest  Consult  the  appropri- 
ate section  of  this  booklet  for  complete  details 
and  write  or  telephone  if  you  have  questions. 


Tknglewood  is  proud  and  excited  to  be 
hosting  the  celebrations  honoring  Leonard 
Bernstein  on  his  70th  birthday.  Mem- 
bers of  the  Tknglewood  Music  Center 
will  take  part  in  the  celebratory  events 
planned  for  August  25-28. 
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S3WO 
Studio  58 
Hotel  Wellington 
55th  St.  & 7th  Ave. 

(except  as  noted  elsewhere) 


SAN  FRANCISCO 
SF  Conservatory 
1201  Ortega  St. 


Sun  17  January 
Mon  18  January 
Fri  19  February 

piano 

Sat  5 March 

Sun  6 March 

Steinway  basement 

(use  111  W.  57th  St.  entrance) 

strings 

Thurs  28  January 
piano 

llies  5 April 


Ibes  2 February 
Wed  3 February 
Fri  5 February 

percussion 
Sun  28  February 
Mannes  College  of  Music 


winds 

Thurs  3 March 


uoiivziuoSuQ 
Sat  6 February 
Mon  8 February 


harp 

Mon  8 February 
The  Juilliard  School 


brass 

Thurs  3 March 


Fellowship  Program  — VOCAL  — Phyllis  Curtin  Seminar 

(singers  & coach/accompanists) 


BOSTON 

BU/SFA 

855  Commonwealth  Ave. 
Fri  29  January 
Sat  30  January 
Sun  31  January 


NEW  YORK  CITY 

Studio  58/Hotel  Wellington 
55th  St.  & 7th  Ave. 

Fri  22  January 
Sat  23  January 


LOS  ANGELES 
use  School  of  Music 
Hancock  Auditorium 
Fri  12  February 


AUSTIN 

UT  School  of  Music 
Jessen  Auditorium 
21st  St.  & Guadalupe 
Sat  13  February 


CLEVELAND 
Cleveland  Institute  of  Music 
11021  East  Blvd. 

Sun  14  February 


TORONTO 

Opera  Center,  Studio  B 
227  Front  Street 
Mon  15  February 


APPLICATION  / AUDITION  SCHEDULES  & REQUIREMENTS 


nv 


BOSTON  UNIVERSITY  TMGLEWOOD  INSTITUTE 

Phyllis  Curtin,  Dean,  School  for  the  Arts  David  N.  Burnham,  Director 


In  1966,  Boston  University  began  the 
Tknglewood  Institute  as  a cooperative 
enterprise  of  the  University's  School  for 
the  Arts  and  the  Tknglewood  Music  Center. 
The  programs  and  seminars  of  the  Boston 
University  Tknglewood  Institute  were 
established  to  offer  additional  training  to 
musicians  of  high  school  and  college  age  at 
Tknglewood.  Members  of  the  Institute  have 
full  privileges  at  Tknglewood,  including 
attendance  at  all  Boston  Symphony  Orches- 
tra rehearsals  and  concerts  without  further 
charge,  use  of  the  Music  Center's  practice 
and  library  facihties,  and  admission  to  all 
Tknglewood  Music  Center  events. 

The  Boston  University  Tknglewood  Insti- 
tute offers  five  Yoimg  Artists  Programs  for 
musicians  ages  15-18,  and  six  Institute 
Seminars  for  musicians  ages  15  and  older: 


Young  Artists  Instrumental  Program  (eight 
weeks)  stresses  ensemble  study  and  performance 
of  both  chamber  music  and  symphonic  reper- 
toire. Faculty  includes  special  instructors  of  the 
Boston  University  School  of  Music  and  members 
of  the  Boston  Symphony  Orchestra. 

Young  Artists  Vocal  Program  (eight  weeks), 
directed  by  Joan  Heller,  is  designed  to  build 
musicianship  in  outstanding  high  school  vocahsts 
and  choral  singers.  Study  includes  vocal  tech- 
nique, coaching,  music  theory  and  performance 
in  small  ensemble  as  well  as  full  chorus. 

Young  Artists  Composition  Program  (eight 
weeks),  directed  by  Robert  Sirota,  offers  compos- 
ers of  high  school  age  instruction  in  a seminar 
format  along  with  private  composition  lessons, 
solfege  and  musicianship  classes.  In  addition, 
students  have  the  unusual  opportunity  of  having 
their  works  played  in  reading  rehearsals. 

Young  Artists  Piano  Program  (four  or  eight 
weeks)  is  designed  for  advanced  pianists  of  high 
school  age.  Directed  by  Maria  Clodes  Jaguaribe, 
this  program  provides  students  with  private 
lessons,  classes  in  music  theory  and  literature, 
and  participation  in  master  classes. 

Clarinet  Seminar  (two  weeks)  offers  an  exten- 
sive workshop  for  developing  and  advanced 
players  under  the  direction  of  Ethan  Sloane, 
Chairman  of  the  Wind  Department  at  the  Boston 
University  School  of  Music. 


Harp  Seminar  (six  weeks)  offers  a series  of 
private  lessons  and  master  classes  with  Lucile 
Lawrence. 

Young  Artists  Quartet  Program  (six  weeks) 
concentrates  on  intensive  study  of  string  quartet 
playing  under  the  guidance  of  cellist  Norman 
Fischer  and  visiting  guests.  Master  classes  and 
daily  coaching  sessions  stress  rehearsal  techniques, 
interpretation,  sight-reading,  and  repertoire. 

Applied  Music  Study/Listening  and  Analysis 
Seminar  (two  four-week  seminars)  emphasizes  self- 
directed,  in-depth  work  for  instrumentahsts  with 
faculty  drawn  from  the  Boston  University  School 
of  Music  and  Boston  Symphony  Orchestra.  After- 
noons are  spent  participating  in  the  Listening 
and  Analysis  Seminar. 

Listening  and  Analysis  Seminar  (two  four- 
week  seminars)  is  deliberately  designed  for  stu- 
dents of  the  most  widely  divergent  backgrounds, 
and  has  been  found  to  be  highly  rewarding  by 
high-school  and  college-age  students,  interested 
adults,  music  teachers,  composers,  and  profes- 
sional musicians  of  all  ages.  Participants  work 
under  the  direction  of  Jeremy  Yudkin,  using 
present-day  analytic  and  aesthetic  concepts  to 
study  the  summer  repertoire  of  the  Boston  Sym- 
phony Orchestra  and  other  performing  groups  at 
the  Tknglewood  Music  Center. 


Empire  Brass  Seminar  (four  or  eight  weeks) 
provides  brass  students  an  accelerated  program 
of  study  with  members  of  the  critically  acclaimed 
Empire  Brass  and  distinguished  guests.  The  daily 
schedule  includes  practice  in  large  and  small 
ensemble  playing,  as  well  as  master  classes  and 
lectures  on  brass-related  topics. 

Flute  Seminar  (first  four  weeks)  offers  study 
and  master  classes  under  the  direction  of  the 
Boston  Symphony  Orchestra's  principal  and 
assistant  principal  flutists,  Doriot  Anthony 
Dwyer  and  Leone  Buyse. 

Auditions  are  required  for  admission 
into  the  Boston  University  Tangle- 
wood  Institute.  Boston  University 
offers  elective  credit  through  many  of 
the  Institute's  programs  and  seminars. 
Scholarships  and  financial  assistance 
are  available.  Deadline  for  priority  ap- 
plications is  March  14.  For  complete 
information  concerning  auditions,  ap- 
plication procedures  and  fees,  contact: 

Boston  University 
Tanglewood  Institute 
855  Commonwealth  Avenue  — T 
Boston,  MA  02215 
Telephone:  617/353-3386 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


APPLICATION  DEADLINES 
Instrumentalists  and  singers: 

your  application,  with  the  non-refundable 
$40  fee,  must  be  submitted  no  later  than 
the  date  of  your  audition.  You  will  not  be 
permitted  to  audition  if  your  application 
has  not  been  received. 

Conductors:  January  2,  1988 
Composers:  January  22,  1988 
Chamber  Ensembles:  January  12,  1988 
Tape  Auditions:  both  tape  and  apphca- 
tion  due  March  1,  1988 

AUDITIONS  wUl  be  held  as  indicated  on 
the  attached  schedule.  Please  read  the  audi- 
tion requirements  carefully.  You  should  tele- 
phone for  an  appointment  (617  266-5241) 
before  completing  the  application.  Appoint- 
ments may  be  made  Monday  through  Friday, 
1 PM-5  PM  EST,  beginning  December  8th. 

CASSETTE  TAPES  may  be  sent  in  lieu  of 
a live  audition  in  cases  where  the  applicant 
lives  more  than  250  miles  from  the  nearest 
audition  site.  Thpes  should  include  the 
same  material  you  would  prepare  for  a live 
audition,  including  solos  and  orchestral 
material  for  instrumentalists;  songs  and  an 
aria  for  singers;  and  a representative  recital 
program  for  pianists. 


ALL  CANDIDATES  must  complete  the 
printed  application.  Instrumentalists  and 
singers  must  also  audition.  Applicants  to 
the  Fellowship  Program,  the  Seminar  for 
Conductors,  or  the  Phyllis  Curtin  Seminar 
must  be  at  least  eighteen  years  of  age. 

CONDUCTORS,  VOCAL  COACHES, 

AND  CHAMBER  ENSEMBLES  should 
request  additional  information  regarding 
special  apphcation  and  audition  procedures 
governing  admission. 

COMPOSERS  must  submit  the  printed 
apphcation.  Two  letters  of  recommendation 
may  also  be  sent,  or  candidates  may  offer 
the  names,  addresses  and  telephone  num- 
bers of  two  people  who  may  be  consulted 
for  references.  Those  whose  apphcations 
are  acceptable  wiU  be  invited  to  submit 
scores. 

The  FULL  SCHEDULE  of  the  Center  will 
not  permit  members  to  seek  outside  employ- 
ment. In  addition,  rehearsals  and  concerts 
are  scheduled  on  Saturdays  and  Sundays 
throughout  the  summer;  registration  in  any 
Tknglewood  Music  Center  program  requires 
that  participants  be  available  for  study  and 
performance  every  day. 


The  MUSIC  CENTER  welcomes  inquiries 
from  foreign  students,  and  was  pleased  to 
enroU  members  from  fifteen  countries 
other  than  the  United  States  during  the 
1987  session.  Foreign  apphcants  should 
consult  the  USIA  or  State  Department  offices 
in  their  capital  city  for  information  con- 
cerning travel  grants,  etc.  The  TUnglewood 
Music  Center  admits  students  of  any  race, 
rehgion,  creed,  color,  sex,  national  and 
ethnic  origin  to  ah  the  rights,  privileges, 
programs  and  activities  available  to  stu- 
dents at  the  Center.  It  does  not  discrimi- 
nate on  any  of  the  foregoing  bases  in  the 
administration  of  its  educational  policies, 
admissions,  financial  assistance,  employ- 
ment, or  other  programs. 


REGISTRATION  for  the  Music  Center  is 
held  at  Thnglewood  Saturday  and  Sunday, 
July  2 and  3.  A non-refundable  registration 
fee  of  $55  is  due  upon  notice  of  acceptance 
in  the  Fellowship  Program  or  in  any 
Tknglewood  Seminar. 


HOUSING  for  the  summer  may  be  reserved 
in  the  Music  Center's  dormitories  by  pay- 
ment of  a non-refundable  room  reservation 
fee  of  $50.  Dormitory  facilities  consist  pri- 
marily of  double-room  accommodations; 
some  single  rooms  may  be  available  for  an 
additional  fee.  Complete  housing  informa- 
tion and  reservation  materials  will  be  sent 
three  weeks  after  notice  of  acceptance.  The 
following  rates  include  housing,  breakfast 
and  dinner  daily,  weekly  linens,  and  bus 
transportation  between  the  dormitories  and 
the  Thnglewood  grounds:  8 weeks  — $1675; 
4 weeks  — $925. 

The  above  fees  (in  addition  to  the  $50  room 
reservation  fee)  are  payable  in  full  either  in 
advance  or  at  the  time  of  registration.  Since 
space  in  the  dormitories  is  limited,  reserva- 
tions will  be  taken  on  a first-come,  first- 
served  basis.  All  reservations  must  be 
accompanied  by  the  $50  fee  to  be  con- 
sidered valid. 


FACILITIES  at  the  Music  Center  include 
all  of  the  resources  of  the  Boston  Symphony 
Orchestra  at  Tknglewood.  All  members  of 
the  Music  Center's  programs  have  the 
privilege  of  attendance  at  Boston  Sym- 
phony rehearsals  and  concerts  without 
charge.  Practice  and  chamber  music  studios, 
libraries,  and  administrative  offices  are  in 
the  Main  House  (the  former  residence  on 
the  "lUnglewood  estate).  The  Boston  Sym- 
phony Orchestra  holds  its  rehearsals  and 
concerts  in  the  5,000-seat  Music  Shed.  The 
1,200-seat  Theater-Concert  Hall  and  the 
300-seat  Chamber  Music  Hall  serve  as  re- 
hearsal and  performance  space  for  the 
Music  Center's  orchestra,  chamber  music, 
and  vocal  music  activities.  Rehearsals  and 
classes  are  also  held  in  the  Barns,  the 
Rehearsal  Stage,  15  small  studios  on  the 
grounds,  Seranak,  and  additional  class- 
rooms at  the  dormitories.  More  than  100 
pianos  for  the  use  of  the  Center's  members 
are  generously  provided  by  the  Baldwin 
Piano  & Organ  Company. 


for  further  information  and 

TANGLEWOOD  MUSIC  CENTER 
Symphony  Hall 

audition  appointments: 

Boston,  MA  02115 

telephone  (617)  266-5241 

GENERAL  INFORMATION 
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ENDOWED  FUNDS  AT  THE  TANGLEWOOD  MUSIC  CENTER 

The  income  from  the  following  permanently  endowed  funds  provides  substantial  operating  revenues  for  the  Thnglewood  Music  Center, 
allowing  over  140  Fellows  to  continue  their  professional  training  and  gain  experience  at  no  tuition  charge.  We  are  grateful  to  the  donors  of 
these  funds  for  their  generosity. 


ENDOWED  FACULTY  POSITIONS  Your  gift  of  $150,000  will  endow  and  name  a Master  Teacher  position,  supporting  the  work 
of  one  Faculty  member. 

Berkshire  Chair  Marian  Douglas  Martin  Chair,  endowed  by  Marilyn  Brachman  Hoffman 

Dr.  and  Mrs.  Edward  L.  Bowles  Master  Teacher  Chair  for  Keyboard  Faculty 

Richard  Burgin  Chair  Surdna  Foundation  Master  Teacher  Chair 

Charles  E.  Culpeper  Foundation  Chair,  Chairman  of  the  Faculty 


ENDOWED  FUNDS  SUPPORTING  THE  TEACHING  AND  PERFORMANCE  PROGRAMS  Endowment  gifts 

at  various  levels  may  supplement  existing  funds  or  establish  new  funds  which  support  diverse  activities  within  the  program. 


Eleanor  Naylor  Dana  Visiting  Artist  Fund 

Carlotta  M.  Dreyfus  Fund 

Virginia  Howard  and  Richard  A.  Ehrlich  Fund 

The  Honorable  and  Mrs.  John  H.  Fitzpatrick  Fund 

Peter  H.  B.  Frelinghuysen  Fund 

Paul  Jacobs  Memorial  Commissioning  Fund 


The  Louis  Krasner  Fund  This  special  discretion 
ary  fund  was  established  by  Marilyn  Brachman 
Hoffman  to  enable  the  Artistic  Directors  of  the 
Tanglewood  Music  Center  to  take  advantage  of 
unique  opportunities  to  provide  the  kind  of  in- 
spirational teaching  which  contributes  to  tran- 
scendent ensemble  performance.  Honoring  the 
noted  violinist  and  teacher,  this  Fund  invites 
additional  named  and  unnamed  contributions. 


William  Kroll  Fund 

Northern  California  Audition  Fund 

Joanne  and  Andrall  Pearson  Fund 

Edward  Shufro  Fund 

Mary  H.  Smith  Fund 

Carl  A.  Weyerhaeuser  1966  Trust  Fund 

Anonymous  (2) 


ENDOWED  GUARANTOR  FELLOWSHIPS  Your  gift  of  $100,000  will  endow  and  name  in  perpetuity  a Guarantor 
Fellowship,  providing  the  full  and  actual  cost  for  one  Fellow  to  study  and  perform  at  Tanglewood  each  summer. 


Jane  W.  Bancroft  Fellowship  Otto  Eckstein  Family  Fellowship 

BayBanks  Fellowship  Fernand  Gillet  Memorial  Fellowship 

Leonard  Bernstein  Fellowship  Marie  Gillet  Fellowship 

Rosamond  Sturgis  Brooks  Memorial  Fellowship  Florence  J.  Gould  Fellowship 
Omar  Del  Carlo  Tanglewood  Fellowship  Paul  Jacobs  Memorial  Fellowship 


Seiji  Ozawa  Fellowship 
Reader's  Digest  Fellowship 
Peggy  Rockefeller  Fellowship 
Morris  A.  Schapiro  Fellowship 
Starr  Foundation  Fellowship 


Clowes  Fund  Fellowship 
Andre  M.  Come  Memorial  Fellowship 
Charles  E.  Culpeper  Foundation  Fellowship 
Darling  Family  Fellowship 


H.  Eugene  and  Ruth  B.  Jones  Fellowship 
Dr.  John  H.  Knowles  Memorial  Fellowship 
Koussevitzky  Centennial  Scholarship 
Albert  and  Elizabeth  Nickerson  Fellowship 


Surdna  Foundation  Fellowship 

William  F.  & Juliana  Thompson  Fellowship 

Anonymous 


ENDOWED  SUSTAINING  FELLOWSHIPS  Income  from  these  endowed  funds  in  partnership  with  gifts  from  others  and 
support  of  the  Boston  Symphony  Orchestra  enable  one  Fellow  to  study  at  Tanglewood  each  year. 


Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Fellowship 
Kathleen  Hall  Banks  Fellowship 
Leo  L.  Beranek  Fellowship 
Leonard  Bernstein  Fellowships 
Frederic  and  Juliette  Brandi  Fellowship 
Brookline  Youth  Concerts  Awards  Committee 
Fellowship 

Helene  R.  and  Norman  L.  Cahners  Fellowship 

Marion  Callanan  Memorial  Fellowship 

Stanley  Chappie  Fellowship 

Alfred  E.  Chase  Fellowship 

Nat  Cole  Memorial  Fellowship 

Caroline  Grosvenor  Congdon  Memorial  Fellowship 

Dorothy  and  Montgomery  Crane  Fellowship 


Arthur  Fiedler/Leo  Wasserman  Memorial 
Fellowship 

Dr.  Marshall  N.  Fulton  Memorial  Fellowship 

Juliet  Esselborn  Geier  Memorial  Fellowship 

Gerald  Gelbloom  Memorial  Fellowship 

Armando  A.  Ghitalla  Fellowship 

Haskell  and  Ina  Gordon  Fellowship 

John  and  Susanne  Grandin  Fellowship 

The  Luke  B.  Hancock  Foundation  Fellowship 

Hodgkinson  Fellowship 

C.D.  Jackson  Fellowships 

Lola  and  Edwin  Jaffe  Fellowship 

Bernice  and  Lizbeth  Krupp  Fellowship 

Philip  and  Bernice  Krupp  Fellowship 

Lucy  Lowell  Fellowship 


Robert  McClellan/IBM  Matching  Fellowship 
Stephen  and  Persis  Morris  Fellowship 
Ruth  S.  Morse  Fellowship 
Northern  California  Fund  Fellowship 
Theodore  Edson  Parker  Foundation  Fellowship 
David  R.  and  Muriel  K.  Pokross  Fellowship 
William  and  Lia  Poorvu  Fellowship 
Daphne  Brooks  Prout  Fellowship 
Harry  and  Mildred  Remis  Fellowships 
Carolyn  and  George  Rowland  Fellowship 
in  honor  of  Leo  Panasevich 
Hannah  and  Raymond  Schneider  Fellowship 
Tappan  Dixey  Memorial  Fellowship 
R.  Amory  Thorndike  Fellowship 
Augustus  Thorndike  Fellowship 


ENDOWED  SEMINAR  SCHOLARSHIPS  Your  gift  of  $50,000  will  endow  a scholarship  enabling  a member  of  the  Phyllis 
Curtin  Seminar  for  Singers  or  the  Seminar  for  Conductors  to  participate  in  the  program  at  greatly  reduced  tuition  cost. 


Eugene  Cook  Memorial  Scholarship 
William  E.  Crofut  Family  Scholarship 
Claire  and  Millard  Pryor  Scholarship 


ANNUAL  GIFTS:  Fellowships  at  the  Music  Center  are  also  underwritten  by  Annual  Gifts.  Your  gift  of  $6,000;  $3,000;  or  $2,000  will 
name  a Fellowship  or  Scholarship  which  will  support  (either  entirely  or  in  part)  a member  of  the  program  for  one  season. 


ENDOWED  FUNDS 
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Tanglewqpd 

The  stage  door  opens.  The  applause  begins.  The  orchestra 
stands.  Out  walks  Seiji  Ozawa,  and  another  concert  by  the 
Boston  Symphony  Orchestra  begins  at  Tanglewood.  The  5,000 
people  seated  inside  the  Music  Shed  are  transfixed  by  the 
conductor’s  every  movement.  Outside,  thousands  more  lie  back 
and  look  at  the  sky,  filled  with  stars,  and  listen. 

For  a quarter  of  a million  people  each  year,  the  summer  would 
not  he  complete  without  the  concerts  at  Tanglewood. 

The  Boston  Symphony  Orchestra  performs  an  ambitious  nine- 
week  season  with  three  different  programs  each  weekend.  The 
great  artists  of  our  generation  regularly  join  them  m concert — 
Leontyne  Price,  lames  Galway,  Yo-Yo  Ma,  Alfred  Brendel,  Itzhak 
Perlman,  and  Leonard  Bernstein  are  among  the  visiting  artists 
from  last  season  alone. 

Here,  on  a beautiful  country  estate  m the  gently  rolling  hills  of 
western  Massachusetts,  the  Tanglewood  concerts  have  delighted 
audiences  for  years. 

It  all  began  in  1937  during  the  tenure  of  the  legendary  music 
director.  Serge  Koussevitzky.  Soon  after  the  concert  series  was 
established,  this  champion  of  learning  fulfilled  a lifelong  ambi- 
tion. It  was  Koussevitzky's  dream  that  m the  breathtaking  sur- 
roundings of  the  Berkshire  Hills  young  musicians  might  gather 
from  all  parts  of  the  country  and  abroad  to  study  music — to 
abandon  all  other  concerns  and  activities  for  one  entire  summer 
of  intense  music-making. 

Thus  began  the  Tanglewood  Music  Center,  recognized  as  the 
preeminent  musical  establishment  m the  United  States,  if  not 
the  world.  Countless  “alumni"  have  gone  on  to  achieve  world- 
wide eminence — among  them,  Leonard  Bernstein,  Phyllis 
Curtin,  Zubin  Mehta,  Leontyne  Price,  and  the  Boston  Symphony 
Orchestra's  current  music  director,  Seiii  Ozawa. 

In  1965,  the  Dean  of  the  Boston  University  School  for  the  Arts 
and  Erich  Leinsdorf,  who  was  then  Music  Director  of  the  Boston 
Symphony  Orchestra,  together  devised  a program  giving  high- 
school  musicians  many  of  the  same  benefits  enjoyed  by  the 
older  students  at  the  Tanglewood  Music  Center.  The  new 
program  became  known  as  the  Boston  University  Tanglewood 
Institute. 

Today,  the  Boston  University  Tanglewood  Institute  is  known 
throughout  the  country  for  musical  quality  enthusiasm,  and 
commitment.  Here  young  people  devote  themselves  for  one  or 
two  months  to  a musical  experience  without  parallel,  under  the 
guidance  of  the  most  dedicated,  established  professional  musi- 
cians, and  m the  constant  presence  of  one  of  the  great  symphony 
orchestras  of  the  world. 
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Boston  University  Tanglewood  Institute 


For  any  student  of  high-school  or  college  age  who  is  willing  to 
he  challenged  by  the  highest  standards,  the  Boston  University 
Tanglewood  Institute  represents  an  opportunity  that  may  rightly 
be  called  unique.  For  Tanglewood  is  a magic  blend — of  the  for- 
mal and  informal,  of  joy  and  hard  work.  Nobody  who  attends 
one  summer  at  Tanglewood  remains  untouched  by  the 
experience. 

The  Boston  University  Tanglewood  Institute  programs  are 
divided  into  two  main  categories:  the  Young  Artists  Programs 
for  high  school  students  (ages  fifteen  through  eighteen),  and  the 
Institute  Seminars  (for  students  fifteen  years  and  older). 

There  are  five  Young  Artists  Programs: 

— Young  Artists  Instrumental  Program 
— Young  Artists  Quartet  Program 

— Young  Artists  Piano  Program 
— Young  Artists  Vocal  Program 

— Young  Artists  Composition  Program 


There  are  five  Institute  Seminars: 

— Clarinet  Seminar 
— Empire  Brass  Seminar 
— Flute  Seminar 
— Harp  Seminar 

— Applied  Music  Study/Listening  and  Analysis  Seminar 


Full  details  about  each  of  these  programs  and  seminars  can  be 
found  on  the  following  pages.  Brief  biographies  of  the  Institute's 
outstanding  faculty  are  listed  at  the  back  of  this  catalogue. 

Students  enrolled  m the  Boston  University  Tanglewood 
Institute  receive  access  to  every  performance  at  Tanglewood. 

In  addition  to  Festival  concerts  each  weekend,  students  attend 
performances  throughout  the  week.  Together  with  the  chamber 


11 


music  concerts,  vocal  recitals,  and  student  performances,  there 
may  be  as  many  as  fifteen  concerts  presented  at  Tanglewood 
every  week  of  the  summer. 

Not  only  can  students  attend  the  concerts  of  the  Boston 
Symphony  Orchestra,  they  are  also  allowed  to  attend  closed 
rehearsals.  Available  exclusively  to  Tanglewood  students,  these 
closed  rehearsals  provide  the  rare  opportunity  to  experience 
firsthand  the  work  of  conductors  like  Ozawa,  Bernstein,  Mazur, 
and  Previn. 

The  facilities  at  Tanglewood  are  impressive.  In  addition  to 
the  5,000-seat  Music  Shed,  the  grounds  also  include  a 1,200- 
seat  Theatre-Concert  Hall,  a 300-seat  Chamber  Music  Hall, 
numerous  barns,  rehearsal  studios,  and  classrooms.  Additional 
rehearsal  and  practice  space  is  provided  on  the  student  cam- 
pus. The  Tanglewood  library  has  listening  facilities  as  well 
as  thousands  of  albums  and  scores.  More  than  a hundred  new 
pianos  for  use  by  students  and  resident  artists  are  generously 
provided  by  the  Baldwin  Piano  ik  Organ  Company  every  year. 

It  IS  impossible  to  list  the  large  number  of  dedicated  and  char- 
ismatic people  with  whom  Tanglewood  Institute  students  come 
m contact  during  the  summer — orchestra  members  who  share  a 
meal  with  students  at  the  outdoor  cafeteria,  the  distinguished 
conductor  who  attends  every  student  performance,  the  cellist  of 
one  of  the  world's  great  string  quartets  who  coaches  chamber 
music.  These  and  other  experiences — the  impromptu  sight- 
reading sessions  on  the  lawn,  the  sudden  thunderstorms,  the 
finding  of  the  hidden  path  to  the  lakeside  beach — these  can  only 
be  related  by  someone  who  has  been  there.  Or  they  can  be  expe- 
rienced in  person — at  the  Boston  University  Tanglewood 
Institute. 
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YOUNG  ARTISTS 
PROGRAMS 

(ages  fifteen  through 
eighteen  only) 

July  3-August  28,  1988 

Eight-Week  Program 


Young  Artists  Instrumental  Program 

lYoung  Artists  Orchestra) 


The  Young  Artists  Instrumental  Program,  also  known  as  the 
Young  Artists  Orchestra,  is  a full-time,  m-depth,  music  pro- 
gram. It  involves  an  intensive  study  of  the  orchestral  literature, 
and  offers  the  unique  opportunity  to  rehearse  and  present  public 
performances  of  orchestral  works  under  the  direction  of  a wide 
range  of  conductors,  from  young,  enthusiastic  newcomers  to 
world-renowned  artists  such  as  Leonard  Bernstein,  Joseph 
Silverstein,  and  Leonard  Slatkin. 

The  orchestra  rehearses  every  morning  for  two  and  a half 
hours.  The  work  is  intense  and  exhilarating.  Almost  every  week 
a new  program  is  m preparation,  and  each  program  is  presented 
by  the  Young  Artists  Orchestra  in  a public  concert  on  the 
Tanglewood  grounds. 

Orchestral  discipline,  tuning  techniques,  questions  of 
balance  and  texture,  interpretation  and  historical  background, 
difficulties  of  notation,  rhythmic  problems — all  are  addressed 
both  m the  context  of  the  full  orchestra  and  in  separate  sectional 
rehearsals.  Within  each  section  students  take  part  m a system  of 
rotation  so  that  the  competitiveness  that  is  sometimes  a part  of 
young  orchestras  has  no  place  here.  The  stress  is  on  a combined 
striving  for  musical  excellence.  In  rehearsals  students  can  also 
learn  as  much  about  other  instruments  and  their  techniques  as 
about  their  own  — a vital  prerequisite  for  the  fully  educated 
musician. 

Another  important  educational  experience  is  chamber  music. 
Afternoons  are  devoted  to  work  in  small  ensembles,  and  every 
student  is  assigned  to  a chamber  group  for  the  practice,  prepara- 
tion, and  ultimate  public  presentation  of  various  works  for  dif-  I 
ferent  combinations  of  instruments.  These  groups  are  varied  and 
changed,  so  that  each  student  can  gain  the  maximum  amount  of 
experience  possible.  Each  of  the  chamber  groups  works  under 
the  close  guidance  of  an  individual  coach  drawn  from  the  ! 

Tanglewood  faculty.  ‘ 

An  optional  component  of  the  instrumental  program  is 
private  instruction  given  by  members  of  the  Boston  Symphony  j 
Orchestra,  and  by  faculty  from  the  Boston  University  School  of  ! 
Music  and  the  Boston  University  Tanglewood  Institute. 

The  overall  schedule  is  rigorous,  but  students  are  expected  to 
make  time  for  private  practice  to  maintain  the  highest  standards 
of  performance  on  their  instrument. 

All  of  these  activities  take  place  in  the  immediate  context  of 
the  Tanglewood  summer  music  festival,  so  that  the  young  . 

orchestral  player  hears  and  sees  every  day  the  inspiring  model  of  | 
one  of  the  world's  great  symphony  orchestras.  Members  of  the  j 
Young  Artists  Orchestra  are  privileged  to  attend  the  private 
rehearsals  of  the  Boston  Symphony  Orchestra,  which  are  closed 
to  the  general  public,  where  they  will  witness  the  preparation  j 

of  the  finest  works  of  the  orchestral  literature.  They  are  thus  1 
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able  to  observe,  from  the  distance  of  a few  feet,  the  great  conduc- 
tors and  the  musicians  at  work. 

Chamber  music  too  is  a constant  part  of  the  Tanglewood 
music  festival,  and  members  of  the  Young  Artists  Orchestra  are 
able  to  attend  the  large  number  of  chamber  recitals  given  at 
Tanglewood  every  summer. 

The  students  m this  program  are  provided  with  a pass  which 
entitles  them  to  attend  all  the  concerts  of  the  Tanglewood  Sum- 
mer Music  Festival  free  of  charge. 

The  schedule  is  a demanding  one,  hut  it  is  also  challenging, 
fulfilling,  and  exhilarating.  Somehow  the  students  also  find 
time  for  occasional  dips  in  the  lake,  hikes  in  the  woods,  games 
of  volleyhall  after  dinner,  and  the  famous  annual  softball  game 
with  the  BSO.  But  the  emphasis  is  on  music,  and  making  music. 
And  young  instrumentalists  who  attend  the  Boston  University 
Tanglewood  Institute — whether  they  have  it  m mind  to  become 
professional  musicians,  or  intend  to  perfect  their  musicianship 
for  their  own  deeper  pleasure — find  at  Tanglewood  an  experi- 
ence they  never  forget. 


Works  read  and/or  performed  by  the  Young  Artists  Orchestra 
during  the  1987  season: 

Beethoven  Leonore  No.  3 

Brahms  Symphony  No.  3 

De  Falla  The  Three  Cornered  Hat.  Suite  No.  2 

Debussy  La  Mer 

Dvorak  Carnival  Overture 

Haydn  Cello  Concerto  m D 

Haydn  Lord  Nelson  Mass 

Mahler  Symphony  No.  5,  Scherzo 

Rameau  Dar dan  us  Suite 

Respighi  The  Pines  of  Rome 

Smetana  The  Moldau 

Stravinsky  Capriccio  for  Piano  and  Orchestra 

Stravinsky  The  Rite  of  Spring 

Tchaikovsky  Serenade  in  C for  Strings,  Elegia 

Tchaikovsky  Rococo  Variations 

Tchaikovsky  Symphony  No.  4 

Telemann  Water  Music 


The  Boston  University  School  of  Music  accepts  satisfactory 
performance  m the  Young  Artists  Instrumental  Program  as 
fulfilling  six  elective  credits  toward  an  undergraduate  degree 
at  Boston  University. 
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YOUNG  ARTISTS 
PROGRAMS 


Young  Artists  Quartet  Program 

Norman  Fischer.  Director 


ages  fifteen  through 
eighteen  only) 

JulyS-August  14,  1988 

Six-Week  Program 


The  Young  Artists  Quartet  Program  is  a concentrated  musi- 
cal experience  designed  to  educate  a small  numher  of  students 
who  are  dedicated  to  spending  six  full  weeks  immersed  m all 
aspects  of  string  quartet  playing.  The  program  contains  an  inten- 
sive study  of  specific  quartet  literature  and  offers  an  opportunity 
for  students  to  work  under  the  direction  of  cellist  Norman 
Fischer,  as  well  as  other  distinguished  and  experienced  per- 
former/teachers m residence  at  Tanglewood. 

Every  day,  students  are  involved  m serious  morning  rehears- 
als and  valuable  afternoon  coaching  sessions  with  emphasis  on 
such  topics  as  communication,  tuning,  balance,  interpretation, 
and  performance  practice.  In  addition  to  the  study  of  more 
standard  works  there  is  an  introduction  to  some  aspects  of  the 
twentieth-century  literature.  The  schedule  is  rigorous,  but  each 
student  is  expected  to  spend  additional  time  daily  on  private 
practice  to  maintain  the  highest  performance  standards. 

Among  the  visiting  chamber  groups  to  work  at  Tanglewood 
recently  were  the  Beaux  Arts  Trio,  the  Boston  Symphony  Cham- 
ber Players,  and  the  Emerson,  Kronos,  Muir,  and  Vermeer  String 
Quartets. 

The  Boston  University  School  of  Music  accepts  satisfactory 
performance  m the  Young  Artists  Quartet  Program  as  fulfilling 
four  elective  credits  toward  an  undergraduate  degree  at  Boston 
University. 


Students  from  the  Young  Artists  Quartet  Program  attend  an 
open  rehearsal  of  the  luilliard  String  Quartet. 
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YOUNG  ARTISTS 
PROGRAMS 


Young  Artists  Piano  Program 

Maria  Clodes  faguaribe,  Director 


(ages  fifteen  through 
eighteen  only) 

Session  I: 

July3-Iuly30,  1988 
Session  II: 

luly  31-August  28,  1988 

Ttvo  Four-Week  Programs 
or  One  Eight-Week 
Program 


Leon  Fleisher  in  a master 
class  with  the  Young 
Artists  Piano  Program. 


The  Young  Artists  Piano  Program  offers  high-school  pianists 
private  lessons,  master  classes,  and  theory  instruction.  Private 
lessons,  taught  by  Maria  Clodes  Jaguarihe,  enhance  individual 
development  through  the  study  of  technique,  tonal  quality  and 
repertoire. 

Master  classes  are  presented  frequently  throughout  the  week 
and  provide  a congenial  atmosphere  in  which  students  perform 
for  their  peers.  Works  are  discussed  by  students  and  faculty  with 
reference  to  musical  ideas,  historical  context,  and  sense  of  style. 
Students  are  also  coached  on  performance  behavior,  with  empha- 
sis on  relaxation  at  the  keyboard  when  performing.  Additional 
master  classes  are  conducted  by  guest  artists  who  have  included 
such  figures  as  Anthony  di  Bonaventura,  Gilbert  Kalish,  Leon 
Fleisher,  Andre-Michel  Schub,  and  Malcolm  Frager.  Special 
classes  are  devoted  to  those  interested  m works  for  four  hands  as 
well  as  the  concerto  repertoire. 

At  the  end  of  each  four-week  session,  students  are  encouraged 
to  perform  at  "in-house”  recitals.  Throughout  the  summer  pia- 
nists often  collaborate  with  other  instrumentalists  enrolled  at 
the  Institute  in  informal  chamber-music  making. 

The  Boston  University  School  of  Music  accepts  satisfactory 
performance  in  the  Young  Artists  Piano  Program  as  fulfilling 
three  elective  credits  (for  each  four-week  program)  toward  an 
undergraduate  degree  at  Boston  University. 


Chamber  Music  Pianists 

Each  year,  several  advanced  students  are  accepted  as  collabora- 
tive pianists  in  the  Young  Artists  Instrumental  Program.  These 
students  are  coached  by  pianist  feanne  Fischer,  and  by  members 
of  the  Boston  Symphony  Orchestra.  The  student's  time  is  spent 
in  the  practice  of  instrumental  accompaniment  and  chamber 
music  for  study  and  public  performance. 


5 


YOUNG  ARTISTS 
PROGRAMS 


Young  Artists  Vocal  Program 

lYoung  Artists  Chorus) 
loan  Heller,  Director 


(ages  fifteen  through 
eighteen  only) 

Iuly3-August  28,  1988 
Eight-Week  Program 


The  Young  Artists  Vocal  Program  is  designed  to  give  special 
opportunities  to  young  singers,  whether  they  aim  at  a profes- 
sional career,  or  intend  to  continue  their  musical  activities  as 
informed  amateurs.  The  program  stresses  broad  musical  train- 
ing as  well  as  specific  vocal  techniques,  and  aims  at  a full  musi- 
cal education  for  its  students. 

Each  student  sings  in  the  Young  Artists  Chorus,  which 
rehearses  every  day  m programs  with  an  enormous  variety  of 
styles  and  repertoire,  from  the  great  works  of  the  Renaissance 
to  modern  choral  masterpieces.  These  rehearsals  are  arranged 
both  for  the  full  chorus  and  for  sectional  groups.  Small  chamber 
ensembles  are  also  formed,  and  every  student  takes  part  m these 
groups  that  specialize  in  part-songs  and  madrigals. 

There  are  ample  opportunities  for  performance,  with  the 
Young  Artists  Chorus  taking  part  in  many  of  the  full-dress  pub- 
lic concerts  on  theTanglewood  grounds,  as  well  as  the  chamber 
and  vocal  recitals  that  take  place  during  the  festival. 

The  Boston  University  Tanglewood  Institute  understands 
that  young  voices  need  special  care  and  attention,  and  special 
sessions  are  devoted  to  wise  vocal  techniques,  and  to  the  physi- 
ology of  the  voice. 

An  unusual  and  important  component  of  this  program  is  the 
fact  that  all  vocal  students  also  participate  in  classes  devoted  to 
ear-trainmg,  sight-singmg,  and  music  theory — classes  essential 
to  the  fullest  development  of  the  singer  and  the  background  of 
an  educated  musician. 

Students  receive  coaching  with  one  of  the  outstanding  faculty 
from  the  Boston  University  Tanglewood  Institute.  In  addition, 
group  lessons  with  faculty  from  the  Boston  University  School  of 
Music  cover  basic  vocal  technique,  practice-strategy  and  vocal 
production. 

A special  element  of  the  Young  Artists  Vocal  Program  is 
the  series  of  lectures  and  demonstrations  arranged  regularly 
for  the  students,  covering  such  topics  as  movement,  stage  proto- 
col, musical  criticism,  professional  careers  m the  arts,  music 
history,  arts  management,  and  the  like — all  given  by  noted 
authorities  in  their  respective  fields  who  are  m residence  at  the 
Tanglewood  Festival. 

One  of  the  most  remarkable  features  of  the  Boston  University 
Tanglewood  Institute  is  its  situation  at  the  heart  of  one  of  the 
great  music  festivals  of  the  world.  This  enables  students  to  expe- 
rience first-hand  the  foremost  practitioners  of  the  art.  Resident 
at  Tanglewood  every  summer  is  Phyllis  Curtin,  the  famous 
American  soprano  and  voice  teacher,  and  now  Dean  of  Boston 
University's  School  for  the  Arts.  Students  in  the  Young  Artists 
Vocal  Program  will  be  able  to  visit  the  Phyllis  Curtin  Seminar 
for  Singers,  and  to  attend  the  concerts  and  vocal  recitals  given 
by  the  members  of  that  Seminar  and  the  vocal  Fellows  of  the 
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Tanglewood  Music  Center.  In  addition,  students  are  provided 
with  concert  passes  so  that  they  may  hear  the  formal  orchestral 
and  choral  concerts  of  the  Boston  Symphony  Orchestra,  often 
featuring  world-renowned  singers  such  as  Jessye  Norman,  Leon- 
tyne Price,  and  Benjamin  Luxon,  entirely  free  of  charge.  It  has 
often  happened  m the  past  that  one  or  another  of  these  visiting 
artists  will  give  a spontaneous  presentation  to  the  members  of 
the  Young  Artists  Vocal  Program. 

The  Boston  University  School  of  Music  accepts  satisfactory 
performance  in  the  Young  Artists  Vocal  Program  as  fulfilling 
six  elective  credits  toward  an  undergraduate  degree  at  Boston 
University. 


Phyllis  Curtin,  Dean  of  the  Boston  University  School  for  the 
Arts,  works  with  a singer  during  a Young  Artists  Vocal  Program 
master  class. 
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YOUNG  ARTISTS 
PROGRAMS 


Young  Artists  Composition  Program 

Robert  Sirota,  Director 


(ages  fifteen  through 
eighteen  only) 

Iuly3-August  28,  1988 
Eight -Week  Program 


Ever  since  Leonard  Bernstein  was  a student  of  composer  Aaron 
Copland  during  the  first  historic  season  of  the  Tanglewood 
Music  Center,  Tanglewood  has  been  a thriving  center  for  young 
composers. 

The  Young  Artists  Composition  Program  offers  a truly  unique 
opportunity  for  high-school  age  students  to  immerse  themselves 
m their  craft.  Under  the  direction  of  Dr.  Robert  Sirota,  Director 
of  the  Boston  University  School  of  Music,  students  receive 
weekly  private  lessons,  classes  in  musicianship  and  theory,  lec- 
tures on  notation,  calligraphy,  conducting,  orchestration,  and 
trends  in  the  world  of  contemporary  music.  Many  students  who 
have  enrolled  m this  program  have  gone  on  to  win  composition 
prizes,  including  the  BMI  Award,  and  regularly  gam  admission  to 
major  universities  and  conservatories  to  continue  their  study  of 
composition. 

Students  are  exposed  to  a wide  variety  of  activities,  including 
lectures  by  major  figures  in  the  field  of  composition.  In  recent 
years,  guests  have  included  Gunther  Schuller,  Leon  Kirchner, 
Hans  Werner  Henze,  fohn  Harbison,  and  Oliver  Knussen. 

There  is  close  interplay  among  the  composers,  instrumental- 
ists, and  vocalists  of  the  Young  Artists  programs  who  participate 
twice  weekly  m readings  of  composers'  works  in  progress. 
Selected  student  works  are  performed  at  Tanglewood  and  at 
Institute  "in-house"  concerts. 

Composers  have  access  to  many  of  the  activities  of  the 
Tanglewood  Music  Center's  Fellowship  Program,  designed  for 
composers  of  college  and  postgraduate  age.  Each  year,  Tangle- 
wood IS  the  site  of  the  Festival  of  Contemporary  Music,  a week- 
long  series  of  concerts  dedicated  entirely  to  new  music.  By 
observing  the  Festival's  rehearsals  and  concerts,  students  gam 
valuable  insight  into  the  role  of  the  composer  m preparing  one's 
work  for  performance.  In  the  process,  students  are  exposed  to  a 
broad  range  of  new  music  for  soloist,  chamber  ensemble,  and 
orchestra,  performed  by  members  of  the  Boston  Symphony 
Orchestra  and  Tanglewood  Music  Center. 

The  Young  Artists  Composition  Program  is  designed  to  treat 
the  high-school  composer  with  the  same  respect  and  expecta- 
tions for  accomplishment  usually  found  only  m college-level 
composition  work.  The  atmosphere  is  non-competitive  but 
intensely  committed  to  the  development  of  emerging  talent. 

The  Boston  University  School  of  Music  accepts  satisfactory 
performance  in  the  Young  Artists  Composition  Program  as  ful- 
filling six  elective  credits  toward  an  undergraduate  degree  at 
Boston  University. 
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Students  of  the  Young  Artists  Composition  Program  with 
director,  Dr.  Robert  Sirota. 


INSTITUTE 

SEMINARS 


Empire  Brass  Seminar 


(ages  fifteen  and  older) 
Session  I: 

Iuly3-Iuly30,  1988 
Session  II: 

Inly  31 -August  28,  1988 

TWo  Four-Week  Seminars 
or  One  Eight-Week 
Seminar 


The  Empire  Brass  on  stage 
at  Tanglewood. 


The  Empire  Brass  Seminar  is  designed  for  accomplished  brass 
players,  high-school  age  and  older,  seeking  participation  in  an 
intensive  chamber  music  program.  The  seminar  stresses  an 
advanced  level  of  technical  proficiency  and  musicianship, 
achieved  through  a rigorous  program  of  rehearsals,  lectures, 
master  classes,  and  performances.  Included  in  the  program  are: 
coaching  of  individual  quintets  by  members  of  the  Empire  Brass 
and  visiting  faculty,-  participation  in  large  brass  ensemble;  weekly 
performance  classes;  daily  open  rehearsals  by  the  Empire  Brass; 
and  regular  lectures  and  master  classes  by  the  Empire  Brass, 
members  of  the  Boston  Symphony,  and  other  brass  specialists. 

A typical  day  includes  two  to  four  hours  of  quintet  rehearsal 
and  coaching,  and  two  hours  of  open  rehearsals  or  master  classes 
in  the  afternoon.  Large  ensemble  rehearsals,  lectures,  and  mas- 
ter classes  are  regularly  scheduled  throughout  the  week. 

Each  student  quintet  participates  in  a weekly  performance 
class,  which  is  videotaped  so  students  might  see  and  hear  their 
work,  and  discuss  it  with  faculty. 

The  Empire  Brass  have  always  considered  teaching  an  impor- 
tant extension  of  their  performing  activities.  They  have  given 
master  classes  and  clinics  across  the  United  States,  in  Europe, 
in  the  Soviet  Union,  and  m fapan.  Through  their  vast  experience 
they  are  able  to  assist  students  in  improving  the  fundamentals 
of  brass  playing  with  classes  on  breathing,  ear  training,  rhythm, 
and  musicality.  Students  also  develop  outstanding  chamber 
music  concepts — intonation,  balance,  group  rhythm,  and  good 
rehearsal  techniques — through  quintet  coaching  and  Empire 
Brass  open  rehearsals.  The  seminar  experience  benefits  not  only 
the  students'  chamber-music  playing,  but  also  improves  general 
playing  techniques  through  intensive  practice  and  performance. 

The  Boston  University  School  of  Music  accepts  satisfactory 
performance  m the  Empire  Brass  Seminar  as  fulfilling  three 
elective  credits  (for  each  four-week  seminar)  toward  an  under- 
graduate degree  at  Boston  University. 


INSTITUTE 

SEMINARS 


Flute  Seminar 

Doriot  Anthony  Dwyer,  Director 
Leone  Buyse,  Assistant  Director 


(ages  fifteen  and  older) 
Iuly3-Iuly30,  1988 
Four-Week  Seminar 


lames  Galway  makes 
a point  during  a Flute 
Seminar  master  class  as 
Doriot  Anthony  Dwyer 
looks  on. 


Designed  for  advanced  students,  the  Flute  Seminar  addresses 
a broad  range  of  topics  related  to  flute  performance.  Under  the 
direction  of  the  Boston  Symphony  Orchestra's  principal  flutist, 
Doriot  Anthony  Dwyer,  and  the  Orchestra's  assistant  principal 
flutist,  Leone  Buyse,  participants  receive  individualized  atten- 
tion through  regularly  scheduled  master  classes  and  coaching 
sessions. 

A typical  week  will  include  up  to  twenty  hours  of  master 
classes.  The  areas  of  study  include:  tone  production,  intona- 
tion, performance  practice,  and  specific  flute  techniques.  The 
Anderson  Etudes  (Op.  15)  are  studied  not  only  for  their  technical 
aspects,  but  also  to  examine  the  relationship  that  exists  between 
specific  etudes  and  orchestral  excerpts  and  solo  works  for  flute. 
In  addition,  emphasis  is  placed  on  the  study  and  interpretation 
of  the  standard  flute  literature  and  important  orchestral  reper- 
toire. Participants  are  expected  to  spend  several  hours  daily  m 
private  practice  m preparation  for  master  classes. 

Students  will  of  course  have  the  opportunity  to  hear  their 
teachers  m performance  with  the  BSD  almost  every  day  during 
the  Festival,  and  to  experience  the  rehearsal  and  performance  of 
the  very  works  analyzed  m class. 

The  Boston  University  School  of  Music  accepts  satisfactory 
performance  in  the  Flute  Seminar  as  fulfilling  three  elective 
credits  toward  an  undergraduate  degree  at  Boston  University. 
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INSTITUTE 

SEMINARS 


Harp  Seminar 

Liicile  Lawrence,  Director 


(ages  fifteen  and  older) 
Iuly3-August  14,  1988 
Six-Week  Seminar 


The  Harp  Seminar  provides  serious  students  with  the  enviable 
opportunity  of  being  totally  immersed  m the  study  of  the  instru- 
ment for  SIX  weeks.  Under  the  tutelage  of  Lucile  Lawrence,  long 
considered  a dominant  force  in  the  harp  world,  students  receive 
one-hour  lessons  twice  a week.  The  lessons  stress  technique  and 
the  interpretation  and  performance  practice  of  the  standard  harp 
repertoire  and  important  orchestral  excerpts.  Master  classes  are 
given  regularly  throughout  the  session  by  Ms.  Lawrence  and 
guest  artists.  Students  also  are  coached  m preparation  for  future 
auditions  and  competitions. 

Great  care  is  taken  to  provide  as  much  practice  time  as  is 
needed  for  each  student  to  keep  pace  with  this  rigorous  program. 
Given  the  personal  dedication  necessary  for  this  program,  apply- 
ing students  should  be  self-motivated  and  committed  to  the 
study  of  harp. 

Students  are  encouraged  to  take  full  advantage  of  the  many 
concerts  and  rehearsal  opportunities  available  at  Tanglewood  to 
complement  one's  own  training  in  harp. 

The  Boston  University  School  of  Music  accepts  satisfactory 
performance  in  the  Harp  Seminar  as  fulfilling  three  elective 
credits  toward  an  undergraduate  degree  at  Boston  University. 

Young  Artists  Orchestra  Harpist 

Each  year  a harpist  is  chosen  from  the  Harp  Seminar  to  partic- 
ipate in  the  Young  Artists  Orchestra.  This  challenging  schedule 
requires  rehearsals  and  performances  at  Tanglewood  with  the 
orchestra  while  participating  in  the  Harp  Seminar. 


12 


INSTITUTE 

SEMINARS 


Clarinet  Seminar 

Ethan  Sloane,  Director 


(ages  fifteen  and  older) 
July  31 -August  14,  1988 
TWo-Week  Seminar 
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The  Clarinet  Seminar  offers  an  extensive  workshop  for  develop- 
ing and  advanced  players.  In  a collaborative,  congenial,  and  chal- 
lenging atmosphere,  with  the  emphasis  on  individual,  personal 
attention,  participants  explore  clarinet  techniques,  repertoire, 
and  stylistic  considerations.  The  program  is  directed  by  Dr. 
Ethan  Sloane,  a distinguished  clarinetist  and  pedagogue  who 
has  performed  and  held  seminars  throughout  North  America. 

A typical  week  will  include  up  to  twenty  hours  of  master 
classes  and  coaching.  Mornings  will  be  devoted  to  coaching  ses- 
sions addressing  a broad  range  of  topics  related  to  clarinet  per- 
formance, including  tone  production,  articulation,  intonation, 
reed  adjustment,  practice  techniques,  and  other  specific  techni- 
cal and  musical  issues. 

Afternoon  master  classes  will  focus  on  the  diverse  solo  and 
chamber  music  literature  for  the  clarinet,  as  well  as  on  orches- 
tral repertoire,  and  may  include  appearances  by  guest  artists. 

In  addition,  particular  attention  will  be  given  to  preparation 
for  auditions  and  competitions  at  all  levels. 

The  Boston  University  School  of  Music  accepts  satisfactory 
performance  m the  Clarinet  Seminar  as  fulfilling  two  elective 
credits  toward  an  undergraduate  degree  at  Boston  University. 
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INSTITUTE 

SEMINARS 


Applied  Music  Study/ Listening 
and  Analysis  Seminar 

leremy  Yadkin,  Director 


(ages  fifteen  and  older) 
Session  I: 

July  3 -Inly  30,  1988 
Session  11: 

luly  31 -August  28,  1988 


The  Applied  Music  Study/Listening  and  Analysis  Seminar  is  a 
special  program  that  comhmes  two  central  aspects  of  the  musi- 
cal experience:  performance  and  educated  listening.  Eligible  for 
this  program  are  students  of  fifteen  or  older,  especially  those  m 
high  school  or  college  who  do  not  wish  to  enroll  in  the  public 
performance  activities  of  the  other  Institute  programs,  but  who 
are  interested  m developing  their  musical  skills  in  the  context  of 
the  vibrant  atmosphere  of  the  Tanglewood  Music  Festival. 

The  Applied  Music  Study  part  of  the  program  is  designed  for 
those  who  wish  to  spend  a concentrated  portion  of  their  time 
devoted  to  intense  private  practice  and  the  improvement  of  their 
own  musical  skills.  Participants  receive  private  lessons  every 
week  with  faculty  from  the  Boston  Symphony  Orchestra  and  the 
Boston  University  School  of  Music.  They  attend  master  classes, 
as  well  as  rehearsals  and  concerts  of  the  Boston  Symphony 
Orchestra,  the  Tanglewood  Music  Center  Orchestra,  and  other 
groups  performing  during  the  summer.  Students  are  given  ample 
opportunity  for  private  practice,  and  are  expected  to  have  the 
self-motivation  that  is  required  for  concentrated  individual 
work. 

Every  afternoon  they  attend  the  Listening  and  Analysis  Semi- 
nar, m which  they  study  the  broadest  possible  range  of  musical 
compositions,  with  special  emphasis  upon  those  works  being 
performed  by  the  Boston  Symphony  Orchestra  and  the  other 
ensembles  during  the  Tanglewood  Festival.  Within  the  group 
small  chamber-music  ensembles  are  formed,  and  the  opportu- 
nity for  performance  is  provided  at  an  informal  concert  given 
once  each  week. 

In  the  Listening  and  Analysis  Seminar,  students  concentrate 
upon  the  listening  experience,  with  careful  emphasis  upon  the 
historical  context,  theoretical  background,  form,  function, 
genre,  and  emotional  impact  of  the  works  under  review.  Particu- 
lar attention  is  given  to  questions  of  performance  and  interpre- 
tation, for  m no  other  study  situation  are  students  so  close  to  the 
actual  preparation  of  a performance  as  at  Tanglewood.  Members 
of  the  Applied  Music  Study/Listenmg  and  Analysis  Seminar 
have  the  special  privilege  of  attending  the  private  rehearsals  of 
the  Boston  Symphony  Orchestra,  which  are  closed  to  the  public, 
m order  to  view  first-hand  the  various  stages  of  preparation  and 
rehearsal  that  lead  up  to  each  concert.  Questions  of  tempo,  bal- 
ance, instrumentation,  performing  forces,  articulation,  histori- 
cal style — all  of  these  are  reviewed  m detail  and  discussed  m 
class  both  before  and  after  each  performance. 

Each  week  guest  lectures  are  arranged  that  cover  the  most 
fascinating  aspects  of  music  and  music-making:  “What  Does 
a Concertmaster  Do?"  "Financing  an  Orchestra,"  "Program 
Notes — Why  Bother?"  "Getting  a fob  as  a Musician,"  "My  Life 
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Students  in  the  Listening  and  Analysis  Seminar  attend  a closed 
rehearsal  of  the  Boston  Symphony  Orchestra. 


as  a Conductor" — these  are  some  of  the  topics  that  have  been 
presented  m previous  guest  lectures  by  some  of  the  most  notable 
personalities  on  the  modern  musical  scene. 

This  program  is  deliberately  designed  to  accommodate  stu- 
dents of  the  mostwidely  divergent  backgrounds,  and  has  been 
found  to  be  highly  rewarding  by  high-school  and  college-age  stu- 
dents, interested  adults,  music  teachers,  composers,  and  profes- 
sional and  amateur  musicians  of  all  ages.  Individual  projects  are 
developed  to  challenge  every  student  at  their  own  level.  This 
diversity  is  easily  and  comfortably  absorbed  within  the  context 
of  a small  and  hospitable  study  group. 

The  students  m this  program  are  provided  with  a pass  which 
entitles  them  to  attend  all  the  concerts  of  the  Tanglewood 
Summer  Music  Festival  free  of  charge. 

While  this  is  a joint  program,  stressing  the  interdependence 
between  performance  and  educated  listening,  students  who  do 
not  wish  to  enroll  for  Applied  Music  Study  may  enroll  m the 
Listening  and  Analysis  Seminar  alone.  Students  may  not  enroll 
in  the  Applied  Music  Study  portion  of  this  program  alone. 
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GENERAL 

INFORMATION 


Application 

Instructions 


The  eagerness  and  joy 
with  which  the  Boston 
University  Young  Artists 
Orchestra  absorbed  every 
musical  moment  gave  me 
great  gratification  and 
hope  for  American  youth. 

Leonard  Bernstein 


To  be  considered  for  admission  you  must  (1)  submit  your  application  and 
fee  payable  to  Boston  University  Tanglewood  Institute  and  (2)  audition 
m person  or  by  tape. 

Application  fee:  The  application  fee  is  $40. 

Deadlines:  March  14,  1988,  is  the  application  deadline  for  priority 

admission.  Applications  received  after  March  14,  1988,  will 
be  reviewed  and  considered  if  space  is  available. 

Please  refer  to  the  application  form  regarding  the  following: 

Items  1-9:  Please  print  or  type  the  information  requested.  Do  not 
leave  any  lines  blank  without  explanation. 

Item  10:  Please  fill  out,  completely,  the  Scholarship  Application  on 
reverse  side  of  the  form  if  you  are  applying  for  scholarship.  No  Schol- 
arship Application  will  be  complete  without  a copy  of  Federal  Tax 
Form  1040.  This  form  may  he  from  1986  or  1987. 

Item  11:  Enter  the  program  and/or  seminar  for  which  you  are  apply- 
ing. You  may  apply  for  more  than  one  program;  only  one  application 
fee  is  required. 

Item  12:  Indicate  your  primary  instrument  or  voice  part.  If  you  play 
a second  instrument  (or  if  you  are  an  instrumentalist  who  sings)  we 
would  like  to  know  of  your  ability.  Please  indicate  if  you  are  inter- 
ested in  doubling  on  this  secondary  instrument. 

Items  13  and  14:  Be  sure  to  indicate  whether  you  will  audition  m 
person  or  by  tape.  Audition  instructions  (including  those  for  tape) 
can  be  found  on  page  18.  Refer  to  the  Audition  Schedule  and  make 
an  appointment  for  your  audition.  If  you  are  submitting  a taped 
audition,  you  may  mail  your  application  either  with  the  tape  or 
cross-reference  separately.  Mail  both  application  and  tape  to: 

David  N.  Burnham,  Director 
Boston  University  Tanglewood  Institute 
855  Commonwealth  Avenue 
Boston,  MA  02215 

Items  15  and  16:  Provide  necessary  information  as  applicable. 

Item  17:  Please  obtain  requested  endorsements.  Letters  of  recom- 
mendation from  your  private  teacher  or  others  will  be  welcomed. 
Also,  you  may  attach  to  your  application  your  own  personal  state- 
ment, if  you  wish  to  do  so.  This  statement  could  summarize  your 
musical  experience  and  describe  your  objectives  m attending  the 
Boston  University  Tanglewood  Institute.  In  addition,  you  may 
send  copies  of  printed  programs  m which  you  performed  recently. 
COMPOSITION  APPLICANTS:  You  must  send  three  (3)  represen- 
tative scores  of  your  work. 

No  application  will  be  complete  without  all  endorsements,  or  without 
the  applicant's  signature  at  the  bottom  of  the  application. 
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GENERAL 

INFORMATION 


Audition  Note:  No  audition  is  necessary  when  applying  only  for  the 

Instructions  Listening  and  Analysis  Seminar. 

Applicants  should  choose  pieces  that  demonstrate  technical  and 
musical  abilities  m both  (1)  slow,  sustained  melodic  lines  that 
indicate  quality  of  tone,  phrasing,  and  intonation,  and  (2)  brisk 
tempi  that  indicate  technical  fluency  and  articulation. 

Instrumentalists 


1.  Winds  and  Brass 

Your  audition  must  include  at  least  three  solo  works,  one 
of  which  should  be  an  etude  or  study  written  expressly  for  your 
instrument.  In  addition,  you  should  include  solo  passages  from 
the  orchestral  repertoire  for  your  instrument. 

2.  Strings 

Your  audition  must  include  at  least  three  solo  works,  one 
of  which  must  be  a complete  sonata  movement  from  the 
Baroque,  Classical,  Romantic,  or  Contemporary  era.  In  addition, 
you  should  include  solo  passages  from  the  orchestral  repertoire 
for  your  instrument. 

3.  Percussion 

Your  audition  must  demonstrate  proficiency  on  timpani,  snare 
drum,  and  a mallet  instrument — either  marimha,  vibraphone, 
or  xylophone. 

4.  Pianists 

Your  audition  must  include  four  solo  works  representative  of  the 
Baroque,  Classical,  Romantic,  and  Contemporary  eras. 


Those  instrumentalists  who  audition  m person  will  be  asked  to 
sight-read.  All  instrumental  auditions  must  be  played  without 
accompaniment. 


Vocalists 


Your  audition  must  demonstrate  good  diction,  accurate  pitch, 
pleasing  tone  quality  some  knowledge  of  breath  control,  and  a 
concept  of  phrasing.  Two  solo  songs  (not  “pop"  tunes,  jazz,  or 
rock)  will  best  show  these  capabilities,  but  folk  songs  sung  well 
are  acceptable.  You  must  provide  your  own  accompanist. 

Composers 

Composition  applicants  are  not  required  to  audition  on  an 
instrument.  Three  representative  scores  of  your  work  should  be 
submitted  m lieu  of  an  audition. 
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Boston  University  Tanglewood  Institute  1988  Season 


Scholarship  Application 


To  be  completed  by  applicant. 


Name  (please  print) 

I.  Employment  earnings: 

$ $ ^ 

Earnings  this  year  Earnings  last  year  Nature  of  employment 


2.  Did  you  pay  Federal  Income  Tax  last  year? Yes  No 

$ 

Amount  of  Federal  T^x 

3.  Financial  resources  for  the  coming  summer: 

$ $ 

Cash  on  hand  Assistance  from  family  Other  financial  assistance 

4.  Have  you  been  the  recipient  of  any  scholarship,  award,  or  stipend  from 

any  country,  state,  organization,  or  individual? Yes No 

If  so,  give  title  of  award,  period  covered,  donor,  and  amount 


5.  Are  you  the  recipient  of  any  funds  (gift,  grant,  award,  or  scholarship! 
from  any  country,  state,  business,  organization  or  individual  specifi- 
cally for  attendance  at  the  Boston  University  Tanglewood  Institute 
during  1988? Yes No. 

If  so,  give  title  of  award,  period  covered,  donor,  and  amount. 


6.  Without  a scholarship,  will  you  still  be  able  to  attend  the  Boston  Uni- 
versity Tanglewood  Institute? Yes No 

7.  a)  Did  you  live  in  your  parent's/guardian's  home  for  more  than  two 

months  in  the  past  year? Yes No 

b|  Are  you  listed  as  a tax  exemption  on  your  parent's/guardian's  Fed- 
eral Income  Tax  return? Yes No 

c)  Have  you  received  assistance  of  $ 1,000  or  more  from  your  par- 
ent/guardian in  the  past  year?  (This  includes  clothes,  medical  care, 
insurance,  and  so  on.) Yes No 

If  you  answered  No  to  all  questions  above  you  may  claim  yourself  finan- 
cially independent  and  should  substitute  your  personal  information  for 
your  parent/guardian  information  in  question  10. 

If  you  answered  Yes  to  one  or  more  of  the  questions  above,  you  may  not 
claim  yourself  financially  independent,  and  you  must  have  your  par- 
ent/guardian complete  the  required  financial  information, 

8.  I understand  that  this  application  for  a scholarship  will  not  be  consid- 
ered until  the  entire  application  process  has  been  completed. 


Applicant's  signature 


Date 


Complete  all  sections  if  you  are  applying  for  a scholarship.  Failure  to 
answer  any  portion  and/or  to  provide  necessary  signatures  will  disqual- 
ify the  Applicant  from  consideration.  All  information  will  be  kept  in 
strictest  confidence. 


9.  To  be  completed  by  parent/guardian. 


Name  of  father/guardian 

( 1 

Streetaddress 

City 

State 

Zip 

Telephone  number 

( 1 

Name/address  of  employer 

Telephone  number 

Name  of  mother/guardian 

1 ) 

Streetaddress 

City 

State 

Zip 

Telephone  number 

1 ) 

Name  and  address  of  employer  Telephone  number 

Dependents,  excluding  applicant.  Include  age,  relationship,  and  note 


degree  of  dependency  (full  or  partial). 


10. 

Value  of  real  estate 

Savings  account 

Other  investments 

Obligations 

Business  expenses 

Encumbrances  on  real  estate 

Loans 

Taxes 

Other 


Mother/Guardian 


$- 

$- 

$- 

$. 

$. 

$. 

$. 

$. 


Father/Guardian 


$. 


$. 

$. 


NOTE:  THIS  SCHOLARSHIP  APPLICATION  IS  NOT  COMPLETE 
WITHOUT  A COPY  OF  THE  1986  OR  1987  FEDERAL  TAX  FORM  1040 
FROM  THE  APPLICANT  OR  THE  APPLICANT'S  PARENT/ 
GUARDIAN. 


Signature  of  parent/guardian 


Date 


.Young  Artists  Piano  Program  Session  I Signature  of  parent  or  guardian 

.Young  Artists  Piano  Program  Session  II  (required  if  applicant  is  under  twenty-one  years  of  age|. 

.Young  Artists  Vocal  Program 

.Young  Artists  Composition  Program 
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GENERAL 

INFORMATION 


In-Person  Auditions: 

Call  the  appropriate  contact  person  shown  on  the  Audition 
Schedule  pages.  If  you  have  questions,  contact: 

Boston  University  Tanglewood  Institute 
855  Commonwealth  Avenue 
Boston,  Massachusetts  02215 
Telephone:  617/353-3386 
(Monday-Friday,  9-5  Eastern  Time) 

Taped  Auditions  for  All  Programs: 

Follow  the  above  instructions  for  auditioning  for  the  program  for 
which  you  are  applying.  You  must  use  cassette  tape;  no  reel-to- 
reel  tape  will  he  accepted.  The  tape  must  be  of  the  best  fidelity 
and  carefully  recorded. 

Begin  the  tape  by  announcing  “My  name  is I am  apply- 
ing for  the Program  of  Boston  University  Tanglewood 

Institute.  Today's  date  is For  my  audition  I will  perform 

“ Please  identify  each  composition  by  title  and 

composer. 

Tapes  will  not  he  returned  to  applicants.  Obtain  an  extra  copy 
if  you  wish  to  keep  one. 

Label  your  tape:  Tanglewood  Tipe  Audition  for 

Program 

Your  name  and  return  address 
Your  instrument  or  voice  type 

Wrap  your  tape  or  place  it  in  a container.  Enter  the  same  labeling 

information,  "Tanglewood  Tape  Audition  for ''  and 

your  name  and  return  address,  on  the  outside  of  your  package. 

Mail  to:  L9avid  N.  Burnham,  Director 

Boston  University  Tanglewood  Institute 
855  Commonwealth  Avenue 
Boston,  Massachusetts  02215 

You  may  mail  your  application  form  with  the  tape,  or  you  may 
submit  your  application  in  advance.  Both  must  be  received  at 
the  above  address  no  later  than  March  14,  1988,  for  priority 
admission. 
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1988  Audition  Centers 
and  Schedule 


Percussionists:  Please  check  with  contact  person 
about  availability  of  equipment  at  your  site. 


Arizona 

Scottsdale  (greater  Phoenix  area),  February  11,  3-6  p.m. 

Scottsdale  Conference  Resort,  7700  East  McCormick  Parkway 
For  appointment  call  Ms.  |oy  Ross  (private  residence:  602/949-0400). 

Arkansas 

Little  Rock,  March  6,  5:30-8:30  p.m. 

University  of  Arkansas,  Fine  Arts  Building,  33rd  and  University 

For  appointment  call  Mr.  and  Mrs.  George  Thompson  (private  residence: 

501/329-5309). 

California 

Los  Angeles,  February  10,  Noon-3  p.m. 

Community  Music  School  of  the  Performing  Arts,  3131  S.  Figueroa 
For  appointment  call  Mr.  |oe  Thayer  between  10  a.m.  and  5 p.m.  (213/ 
743-5252). 

San  Francisco,  February  13,  Noon-6  p.m. 

Davies  Symphony  Hall,  enter  stage  door. 

For  appointment  call  Mr.  and  Mrs.  Raymond  Haas  (private  residence: 
415/221-0118). 

Connecticut 

Hartford,  February  20,  1-4  p.m. 

Greater  Hartford  Academy  of  the  Performing  Arts, 

235  Wethersfield  Avenue 

For  appointment  call  Ms.  lane  Knox  (private  residence:  203/429-8288) 
between  6 and  10  p.m. 

Florida 

Sarasota,  March  12,  2-5  p.m. 

Riverview  High  School,  One  Ram  Way 

For  appointment  call  Ms.  Peg  Gudemann  (private  residence:  813/ 

921 -3580)  after  6 p.m. 

Winter  Park,  March  13,  1-5  p.m. 

Winter  Park  High  School,  2100  Cummerfield  Road 

For  appointment  call  Mr.  Craig  Evans  (private  residence:  305/273-3898) 

between  6 and  10  p.m. 

Georgia 

Atlanta,  February  2,  3-7  p.m. 

First  Presbyterian  Church,  1328  Peachtree  Street 

For  appointment  call  Anthony  or  Karen  Carere  (private  residence: 

404/396-4825). 

Illinois 

Chicago,  March  2,  1-5  p.m. 

The  Music  Center  of  the  North  Shore,  300  Green  Bay  Road 

For  appointment  call  the  Boston  University  Tanglewood  Institute  Office 

(617/353-3386). 
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Kentucky 

Louisville,  March  5,  9-1  p.m. 

Youth  Performing  Arts  Center,  1517  S.  2nd  Street 

For  appointment  call  Ms.  Sandra  Cherry  (private  residence: 

502/937-6193)  after  4 p.m. 

Louisiana 

New  Orleans,  February  5,  1-6  p.m. 

New  Orleans  Center  for  the  Creative  Arts,  6048  Perrier  Street 

For  appointment  call  Mr.  |ohn  Otis  or  Ms.  Alberta  Basha,  New  Orleans 

Center  for  the  Creative  Arts  (504/899-0055),  between  9 a.m.  and  5 p.m. 

Maryland 

Baltimore,  February  10,  3-6  p.m. 

Baltimore  School  for  the  Arts,  712  Cathedral  Street 

For  appointment  call  Mr.  and  Mrs.  Michael  Wentz  (private  residence: 

301/974-0236). 

Massachusetts 

Boston,  March  11,  12,  and  13. 

Boston  University  School  for  the  Arts,  855  Commonwealth  Avenue 
For  appointment  call  the  Boston  University  Tanglewood  Institute  Office 
(617/353-3386). 

Michigan 

Detroit,  March  5,  2-5  p.m. 

Detroit  Community  Music  School,  200  E.  Kirby 

For  appointment  call  Mr.  or  Mrs.  Gerald  Clark  (private  residence: 

313/273-6716). 

Interlochen,  March  4,  3-8  p.m. 

Interlochen  Arts  Academy 

For  appointment  call  Mr.  Chad  Atkins  (616/276-9221)  between  9 a.m.  and 
5 p.m. 

Minnesota 

Minneapolis,  February  27,  1-4  p.m. 

MacPhail  Center  for  the  Arts,  1128  LaSalle  Avenue 

For  appointment  call  Mr.  and  Mrs.  Burton  lohnson  (private  residence: 

612/436-6788). 

Missouri 

St.  Louis,  March  7,  1-4  p.m. 

St.  Louis  Conservatory  of  Music,  560  Trinity  Avenue 

For  appointment  call  Mr.  and  Mrs.  David  Rosenberg  (private  residence: 

314/576-5466,  evenings). 

New  Jersey 

Summit,  March  8,  2—8  p.m. 

United  Methodist  Church,  Deforest  at  Kent  Place  Boulevard 

For  appointment  call  Ms.  Nancy  Picchi  (private  residence:  201/761-1271). 
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New  York 

Albany,  February  21,  1-3  p.m. 

SUNY,  Albany  Performing  Arts  Center 

For  appointment  call  Mrs.  Fran  Robinson  (private  residence: 

518/439-6457). 

Buffalo,  March  9,  3-6  p.m. 

SUNY,  Buffalo,  1300  Elmwood  Avenue 

For  appointment  call  Mr.  |ohn  Perkel,  Rochester  Philharmonic  (days: 
716/454-2620;  evenings:  716/442-0014). 

New  York  City  February  13,  and  14,  10  a.m.-8  p.m. 

Carnegie  Hall,  Suite  852  (studio  of  Emilia  Del  Terzo),  154  W.  57th  Street 
For  appointment  call  Barbara  Feigin  (private  residence:  914/939-8100). 

Rochester,  March  11,  1-4  p.m. 

Hochstcm  School  of  Music,  Plymouth  Avenue 

For  appointment  call  Mr.  lohn  Perkel,  Rochester  Philharmonic  (days: 
716/454-2620;  evenings:  716/442-0014). 

North  Carolina 

Winston-Salem,  February  18,  5-9  p.m. 

Salem  College  Fine  Arts  Center,  Shirley  Recital  Hall 

For  appointment  call  Steven  Karidoyanes,  Associate  Conductor  of  the 

Greensboro  Symphony  Orchestra  (919/373-4523). 

Ohio 

Cincinnati,  March  4,  1-6  p.m. 

School  for  Creative  and  Performing  Arts,  1310  Sycamore  Street 
For  appointment  call  Carol  Schaljo  (days:  513/475-7020; evenings: 
513/861-5789). 

Cleveland,  March  6,  4-8  p.m. 

Cleveland  Institute  of  Music,  11021  East  Boulevard 

For  appointment  call  Ms.  Eleanor  Holt  at  the  Cleveland  Institute 

Preparatory  Office  (216/791  -5165). 
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Pennsylvania 

Philadelphia,  Fehruary  11,  Noon-6  p.m. 

Federal  Reserve  Bank,  Sixth  and  Arch  Streets 

For  appointment  call  Mary  |ane  Shelly  (days;  215/248-8803;  evenings: 
215/242-0271), 


1 


I 

I 


I 

I 


Pittsburgh,  Fehruary  19,  3-6  p.m. 

Duquesne  University  School  of  Music,  Forbes  Avenue  (outbound) 

For  appointment  call  Ms.  Bonnie  Stockhausen  (private  residence: 
412/881-2041)  after  4 p.m. 

Texas 

Dallas,  February  3,  3-6  p.m. 

Arts  Magnet  Ffigh  School,  2501  Flora 

For  appointment  call  Mr.  Douglas  Cornell  (214/220-9121  or  220-0374 ). 
Ffouston,  February  4,  4-7  p.m. 

High  School  of  the  Performing  and  Visual  Arts,  4001  Stanford 
For  appointment  call  Ms.  Norma  Lowder  (days:  713/522-7811). 
Washington,  D.C. 

February  20,  9 a.m.-5  p.m. 

University  of  Washington  District  of  Columbia,  4200  Connecticut 
Avenue 

For  appointment  call  Mr.  Marc  Turgeon  (days:  703/273-1310;  evenings: 
202/475-6672). 

Wisconsin 

Madison,  February  28,  1-4  p.m. 

University  of  Wisconsin  School  of  Music,  1621  Humanities  Building 
For  appointment  call  Karen  Richardson  (608/263-3320). 


Milwaukee,  February  29,  3-7  p.m. 

Performing  Arts  Center,  929  North  Water  Street 

For  appointment  call  Ms.  Nancy  Witte,  Interim  Administrator,  Music 
for  Youth  (414/272-8540). 
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Financial  Information 
and  Fee  Schedule 


|uly  3-August  28,  1988 

Eight-Week  Programs  and 
Seminars 


Tuition  $1,450 

Residence  Hall  Room  Reservation  50 

Residence  Hall  (including  room,  breakfast,  and  dinner  daily]  1,450 

TMC  Registration/Activities  Fee  55 


TOTAL  $2,985 


)uly3-August  28,  1988 

Eight-Week  Young  Artists 
Instrumental  Program 


Tuition  $1,150 

Residence  Hall  Room  Reservation  50 

Residence  Hall  (including  room,  breakfast,  and  dinner  daily)  1,430 

TMC  Registration/Activities  Fee  55 


TOTAL  $2,685  ' 


Iuly3-August  14,  1988 

Six-Week  Young  Artists 
Quartet  Program  and 
Harp  Seminar 


Tuition  $1,300  I 

Residence  Hall  Room  Reservation  50  ; 

Residence  Hall  (including  room,  breakfast,  and  dinner  daily)  1, 120  | 

TMC  Registration/ Activities  Fee  55  I 


TOTAL  $2,525 


Session  1:  luly  3-Iuly  30,  1988 
Session  11:  July  31-August  28,  1988 


Four-Week  Programs  and 
Seminars 


Tuition  $1,050' 

Residence  Hall  Room  Reservation  50 

Residence  Hall  (including  room,  breakfast,  and  dinner  daily)  730 

TMC  Registration/Activities  Fee  ^ 


TOTAL  $1,885 


I 

I 
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luly  31-August  14,  1988 
Two-Week  Clarinet  Seminar 


Tuition  $ 425 

Residence  Hall  Reservation  50 

Residence  Hall  (including  room,  breakfast,  and  dinner  daily)  340 

TMC  Registration/Activities  Fee  55 


TOTAL  $ 870 

A non-refundable  deposit  of  $250  is  required  upon  receipt  of 
notice  of  acceptance.  This  deposit  is  applicable  toward  tuition 
and  other  fees.  Remaining  fees  are  payable  in  full  at  registration. 

‘Tuition  for  the  Listening  and  Analysis  Seminar  without 
Applied  Music  Study  is  $600  for  a four-week  session.  All  other 
fees  apply. 

Private  Lessons 

Designed  for  students  m programs  which  do  not  offer  private 
instruction  as  a part  of  the  curriculum,  or  for  students  who  wish 
to  study  privately  on  a secondary  instrument.  A teacher-place- 
ment audition  will  he  required  at  Tanglewood  for  those  students 
planning  to  study  privately  on  a second  instrument. 

Private  lessons  are  offered  m groups  of  three  or  six  one-hour 
lessons: 

Three  lessons  $180 

Six  lessons  330 

Instruction  is  given  by  members  of  the  Boston  Symphony 
Orchestra  and  by  the  faculty  from  the  Boston  University  School 
of  Music  and  the  Boston  University  Tanglewood  Institute. 

Cost  is  not  included  in  total  program  fees  listed  above. 


Eiii  One  leads  the  Young 
Artists  Orchestra  in  a 
dress  rehearsal  with  guest 
soloist,  Peter  Serkin  in  the 
Music  Shed  at  Tanglewood. 
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Scholarship 

Information 


Registration 


Scholarships  may  be  awarded  to  students  applying  for  admis- 
sion to  any  of  the  programs  or  seminars  of  the  Boston  University 
Tanglewood  Institute.  Awards  are  based  upon  merit  and  finan- 
cial need. 

Any  student  wishing  to  be  considered  for  a scholarship  must 
complete  the  Institute  Scholarship  Application,  which  requires 
the  submission  of  the  family's  Federal  Tax  Form  1040  for  1986  or 
1987,  or  a form  with  equivalent  financial  information.  Scholar- 
ships will  be  considered  at  the  same  time  as  the  application 
for  admission.  The  deadline  for  scholarship  applications  is 
March  14,  1988. 

The  Institute  makes  every  effort  to  award  grants  appropriate 
to  each  student's  need  and  merit.  In  addition  to  funds  available 
through  the  Institute,  each  student  is  urged  to  inquire  about 
financial  assistance  granted  through  other  organizations  such  as 
school  systems,  religious  and  civic  organizations,  and  local  cor- 
porations and  foundations.  Such  grants  have  made  it  possible  for 
large  numbers  of  students  to  enroll  at  the  Institute  each  year. 


All  eight-week,  six-week,  and  Session  I four-week  programs  will 
have  registration  at  the  West  Street  Campus  on  Saturday,  luly  2, 
and  Sunday,  luly  3.  Registration  for  Session  II  four-week  and  two- 
week  programs  will  be  Sunday,  July  31,  at  West  Street  Campus. 

Attendance  may  not  begin  until  all  fees  have  been  paid. 

Make  checks  and  money  orders  payable  to  Boston  University 
Tanglewood  Institute. 


26 


GENERAL 

INFORMATION 


Refunds  The  $40  application  fee  and  $250  deposit  are  not  refundable. 

Should  a student  be  dismissed  or  expelled,  no  refund  will  be 
given.  Should  it  be  necessary  for  a student  to  withdraw,  refunds 
will  be  made  after  scholarship  funds,  deposits  for  tuition,  regis- 
tration/activities fees,  and  residence  hall  room  reservation  fee 
are  deducted.  Refunds  for  tuition  and  room/board  will  be  made 
according  to  the  following  schedule: 


I 

I 


All  eight-week  programs,  1988 

Prior  to  the  start  of  program  (before  July  3) 
During  the  first  week  of  program  (July  3-July  9) 
During  second  week  of  program  (July  10- 16) 
After  second  week  of  program  (from  July  17) 

All  six-week  programs  beginning  July  3, 1988 

Prior  to  start  of  program  (before  July  3) 

During  first  week  of  program  (July  3-July  9) 
After  first  week  of  program  (from  July  10) 

All  four-week  programs  beginning  July  3, 1988 

Prior  to  start  of  program  (before  July  3) 

During  the  first  week  of  program  (July  3-  July  9) 
After  first  week  of  program  (from  July  10) 

All  four-week  programs  beginning  July  31, 1988 

Prior  to  start  of  program  (before  July  31) 

During  first  week  of  program  (July  31-August  6) 
After  first  week  of  program  (from  August  7) 

Two-week  program  beginning  July  31, 1988 

Prior  to  start  of  program  (before  July  31) 

Before  Wednesday,  August  3 
After  Wednesday,  August  3 


100% 

80% 

70% 

0% 


100% 

70% 

0% 


100% 

70% 

0% 


100% 

70% 

0% 


100% 

70% 

0% 


The  University  reserves  the  right  m its  sole  judgement  to 
make  changes  of  any  nature  m program,  calendar,  or  academic 
schedule  whenever  it  is  deemed  necessary  or  desirable,  includ- 
ing changes  in  course  content,  rescheduling  of  classes  with  or 
without  extending  the  academic  term,  cancelling  of  scheduled 
classes  and  other  academic  activities,  and  requiring  or  affording 
alternatives  for  scheduled  classes  or  other  academic  activities, 
m any  such  case  giving  such  notice  thereof  as  is  reasonably  prac- 
ticable under  the  circumstances. 

Boston  University's  policies  provide  for  equal  opportunity  and 
affirmative  action  in  employment  and  admission  to  all  pro- 
grams of  the  University. 
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Housing 


The  Boston  University 
Tanglewood  Institute  is  a 
great  place  to  make  new 
friends. 


Boston  University  owns  and  operates  a residence  facility  for  its 
students.  West  Street  Campus,  a sixty-four-acre  estate,  is  located 
within  walking  distance  of  Tanglewood  in  Lenox,  Massachu- 
setts. It  contains  sprawling  lawns,  fields,  and  woodlands,  and 
has  recreational  facilities  for  softhall,  soccer,  volleyball,  and 
tennis.  Students  are  housed  in  dormitory-style  buildings  and  a 
turn-of-the-century  mansion.  Most  of  the  rooms  are  multiple- 
occupancy.  Common  rest-room  and  bath  facilities  are  located  on 
each  floor  of  the  residential  buildings.  Breakfast  and  dinner  are 
served  in  a large  modern  cafeteria.  The  West  Street  Campus  also 
includes  classroom  facilities,  practice  sheds,  and  a 300-seat 
theatre. 

Free  shuttle  bus  service  is  provided  for  transportation  to  the 
Tanglewood  grounds. 

Students  are  assigned  to  a specific  residence  hall  based  on 
their  Boston  University  Tanglewood  Institute  program,their  age, 
and  their  sex. 

All  dormitories  are  supervised  by  the  Boston  University 
Tanglewood  Institute  Student  Life  Staff.  These  individuals  have 
either  recently  earned  a degree,  or  are  upperclass  or  graduate 
students.  They  are  trained  and  skilled  in  peer  counseling,  com- 
munity dynamics,  and  crisis  intervention.  They  ensure  that 
campus  life  is  conducive  to  the  positive  change  and  growth  of 
Boston  University  Tanglewood  Institute  students. 

A small  infirmary,  with  a registered  nurse  on  duty,  will  be 
open  during  regularly  scheduled  hours  on  weekdays.  The  nurse 
may  be  consulted  on  routine  medical  problems  without  charge 
to  the  student. 

In  case  of  a serious  medical  condition  or  emergency,  a student 
will  be  immediately  put  under  the  care  of  a physician,  hospital, 
and/or  ambulance  service  in  the  Lenox  area.  The  student  or  par- 
ent/guardian IS  responsible  for  all  charges.  There  is  no  medical 
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insurance  available  at  Tanglewood;  therefore  if  insurance  cov- 
erage is  desired,  it  should  be  purchased  from  an  independent 
agency  prior  to  the  student's  arrival  at  Tanglewood. 

Breakfast  and  dinner  are  included  in  the  dormitory  fee.  Lunch 
may  be  purchased  on  the  Tanglewood  grounds  or  at  the  snack 
bar/vending  machine  facilities  at  the  residence  halls.  A student 
may  obtain  a nutritious  lunch  for  approximately  $2  to  $3  per 
day. 

Menus  for  breakfast  and  dinner  are  planned,  taking  into 
account  factors  of  nutrition  and  appetite,  to  appeal  to  the  major- 
ity of  students.  Therefore,  special  dietary  requests  cannot  be 
fulfilled  on  an  individual  basis.  There  are  no  cooking  facilities 
available  for  student  use. 

Rules  and  Regulations  governing  student  conduct  while 
enrolled  in  Boston  University  Tanglewood  Institute  programs 
are  given  to  each  student  upon  registration  at  Tanglewood. 
Infractions  of  the  rules  may  result  m dismissal.  If  a student  is 
dismissed  for  violation  of  the  written  regulations  of  the  Boston 
University  Tanglewood  Institute,  no  refund  will  be  given.  It 
should  be  understood  that  Tanglewood  is  a center  for  serious 
students  of  music.  It  is  not  a summer  camp.  A student's  failure 
to  act  appropriately  can  interfere  with  the  work  of  other  stu- 
dents and  prevent  them  from  obtaining  maximum  benefit  from 
the  Tanglewood  programs. 

Students  are  required  to  remain  at  Tanglewood  through  the  end 
of  regularly  scheduled  programs.  Those  who  leave  early  are  sub- 
ject to  the  loss  of  their  scholarship  and  college  credit. 
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By  Car 

Tanglewood  is  close  to  the  major  cities  of  New  England  and  New 
York.  Follow  the  Massachusetts  Turnpike  to  Exit  1 (West  Stock- 
bridge)  or  Exit  2 (Lee-Lenox).  Signs  mark  the  route  to  Tangle- 
wood. The  mam  entrance  is  1.4  miles  west  of  the  center  of 
Lenox;  West  Street  Campus  is  just  .3  mile  west  on  State  Route 
183  (West  Street). 

By  Bus 

Lenox  and  Pittsfield  are  served  by  the  regularly  scheduled  buses 
of  Greyhound  and  New  England  Trailways  from  New  York  City, 
Albany,  and  Boston.  Service  is  provided  by  Bonanza  Bus  Line 
from  the  Port  Authority  Terminal  m New  York  City  and  the 
Greyhound  Terminal  m Albany. 

By  Plane 

When  this  publication  went  to  print,  no  commercial  airline  had 
flights  scheduled  to  Pittsfield,  Massachusetts,  whose  airport  is 
near  Tanglewood.  Commercial  airline  service  is  available  to 
Albany,  Boston,  Hartford/Sprmgfield,  and  New  York  City  with 
bus  connections  to  Lenox. 

By  Train 

Amtrak  travels  from  Boston  to  Pittsfield  once  daily.  There  is  no 
direct  service  from  New  York  City  to  Lenox-Pittsfield.  Amtrak 
does  travel  from  New  York  to  Pittsfield  with  a change  of  train  at 
New  Haven,  Connecticut,  and  a change  of  tram  at  Springfield, 
Massachusetts.  Reservations  must  be  made  for  the  Sprmgfield- 
to-Pittsfield  tram. 

Parents,  relatives,  and  friends  who  plan  to  visit  students  during 
the  summer  should  make  room  accommodations  well  in 
advance  of  their  arrival.  During  most  of  the  Symphony  concert 
weekends  it  is  impossible  to  obtain  a last-minute  reservation  m 
the  environs  of  Tanglewood.  Excellent  information  about  the 
Berkshires,  including  a complete  listing  of  guest  rooms,  inns, 
and  motels,  may  be  obtained  from: 

The  Berkshires  Visitors  Bureau 
Berkshire  Common 
Pittsfield,  Massachusetts  01201 
1-800/BERKSHR 

(if  calling  from  NY,  NJ,  PA,  or  any  New  England  state  except  MA) 
413/443-9186 

(if  calling  from  any  other  state) 
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Neither  room  reservations  nor  reservations  for  concert  tickets 
can  be  made  by  Boston  University  Tanglewood  Institute.  Tickets 
for  seats  m the  Music  Shed  for  Boston  Symphony  Orchestra 
concerts  can  be  obtained  from: 

Box  Office,  Tanglewood 
Symphony  Hall 
Boston,  MA  02115 
Telephone:  617/266-1492 

After  June  6,  1988,  contact: 

Box  Office 
Tanglewood 
Lenox,  MA  01240 
Telephone:  413/637-1600 

During  all  Boston  Symphony  concerts,  there  is  a charge  for 
admission  to  the  Tanglewood  grounds.  For  all  Tanglewood 
Music  Center  events  including  performances  by  Boston 
University  Tanglewood  Institute  ensembles,  contributions 
are  requested  for  the  Friends  of  Music  at  Tanglewood. 
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Leone  Buyse  is  a teaching  associate  at  the  Boston  University 
School  of  Music  and  assistant  principal  flutist  of  the  Boston 
Symphony  Orchestra.  Ms.  Buyse  graduated  with  distinction 
from  the  Eastman  School  of  Music  where  she  was  a student  of 
Joseph  Mariano,  and  continued  her  education  on  a Fulbright 
grant  studying  with  Michel  Dehost,  lean-Pierre  Rampal,  and 
Marcel  Moyse.  She  has  appeared  as  soloist  with  I'Orchestre  de  la 
Suisse  Romande,  the  San  Francisco  Symphony,  the  Rochester 
Philharmonic,  and  the  Boston  Pops  Orchestra,  of  which  she  is 
principal  flutist. 

Phyllis  Curtin  is  the  Dean  of  Boston  University's  School  for  the 
Arts.  She  studied  opera  with  Boris  Goldovsky  and  voice  with 
Olga  Avermo  and  Joseph  Regneas.  Miss  Curtin  has  sung  profes- 
sionally m the  United  States,  Western  Europe,  Israel,  Australia, 
and  New  Zealand,  and  was  the  leading  soprano  for  the  New  York 
City  Opera,  the  Metropolitan  Opera,  the  Vienna  Staatsoper,  La 
Scala,  and  the  Teatro  Colon.  Since  1963  Miss  Curtin  has  been 
Artist-m-Residence  at  Tanglewood.  She  has  also  taught  at  the 
Aspen  Music  Festival,  and  has  conducted  master  classes  at  a 
number  of  universities.  She  was  coordinator  of  the  Voice  Depart- 
ment and  Opera  at  the  Yale  School  of  Music  before  coming  to 
Boston  University. 

Doriot  Anthony  Dwyer  is  Adjunct  Professor  of  Music  at  the 
Boston  University  School  of  Music  and  principal  flutist  of  the 
Boston  Symphony  Orchestra.  Ms.  Dwyer  was  graduated  from  the 
Eastman  School  of  Music  and  has  received  the  following  honors  | 
and  appointments:  Doctor  of  Music,  Harvard  University;  San-  ^ 
ford  Fellowship,  Yale  University;  and  Visiting  Professor,  Univer- 
sity of  California  at  Davis.  ; 

i 

The  Empire  Brass  winner  of  the  1976  Naumburg  Chamber  Music  i 
Award  and  the  1980  Harvard  Musical  Association  Prize,  began 
Its  career  with  a performance  at  the  First  Annual  New  York  | 

Brass  Conference.  The  group  has  given  special  performances  for  ' 
Queen  Elizabeth,  the  President  of  the  United  States,  Carnegie  | 
Hall's  Ninetieth  Anniversary,  and  on  national  television.  They  i 
have  performed  with  numerous  orchestras,  including  the  1 

Chicago  Symphony,  the  Boston  Symphony  and  the  Minnesota 
Orchestra.  Annual  tours  to  Europe  and  Japan  include  cities  such  ! 
as  Berlin,  Pans,  Amsterdam,  Brussels,  Moscow,  Oslo,  and  Tokyo. 
The  ensemble  has  recorded  over  twenty  albums,  and  can  be 
heard  on  Angel/EMI,  Sine  Qua  Non,  and  Columbia.  The  Empire 
Brass  is  Qumtet-m-Residence  at  Boston  University. 
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Jeanne  Kierman  Fischer  is  a graduate  of  Oberlin  College,  the 
New  York  Dalcroze  School  and  the  New  England  Conservatory; 
her  principal  piano  studies  have  been  witb  William  Masselos, 
Miles  Mauney  and  Victor  Rosenbaum.  On  the  piano  and  theory 
faculty  of  Dartmouth  College  since  1978,  Ms.  Fischer  is  pianist 
with  the  Alcott  Ensemble  and  the  Fischer  Duo.  She  has  concer- 
tized  regularly  in  the  New  England  area  under  the  sponsorship  of 
the  Vermont  and  the  New  Elampshire  Councils  on  the  Arts  and 
the  New  England  Foundation. 

Norman  Fischer,  cellist  and  chamber  musician,  is  currently 
on  the  faculty  of  the  Oberlin  Conservatory  of  Music.  He  was 
the  cellist  with  the  Concord  String  Quartet  throughout  its 
illustrious  sixteen-year  career.  Mr.  Fischer  has  concertized 
extensively  m the  United  States  and  abroad  and  has  received 
numerous  accolades  including  the  Naumburg  Chamber  Music 
Award,  several  Grammy  nominations,  an  Emmy  Award,  and 
notices  of  distinction  from  Stereo  Review,  Record  World,  Stereo, 
Saturday  Review,  and  the  New  York  Times.  For  thirteen  years 
Mr.  Fischer  was  artist-m-residence  at  Dartmouth  College. 

Joan  Heller, soprano,  is  chairman  of  the  Voice  Department  at  the 
Boston  University  School  of  Music,  and  Director  of  the  Young 
Artists  Vocal  Program.  A graduate  of  Oberlin  College  and  the 
New  England  Conservatory,  she  holds  certificates  from  the 
Mozarteum  m Salzburg,  the  Holland  Festival,  and  the  Tangle- 
wood  Music  Center  where  she  received  the  C.D.  lackson  Prize 
and  the  High  Fidelity/Musical  America  Prize.  She  has  sung 
under  the  direction  of  Seiji  Ozawa,  Gunther  Schuller,  Michael 
Tilson  Thomas,  and  Arthur  Weisberg.  Her  extensive  repertoire 
includes  vocal  orchestral  literature,  chamber  music,  song  litera- 
ture, and  dramatic  solo  music.  She  is  one  of  the  founding  mem- 
bers of  COFFAGE  Gontemporary  Ensemble  m Boston. 

Maria  Clodes  Jaguaribe  is  a member  of  the  piano  faculty  at  the 
Boston  University  School  of  Music.  A native  of  Brazil,  Ms. 
laguanbe  graduated  from  the  Conservatory  of  Music  in  Rio  de 
Janeiro  and  continued  her  studies  in  Austria,  Germany,  and 
England.  After  coming  to  the  United  States,  she  received  her 
Doctor  of  Musical  Arts  degree  at  Boston  University.  Her  numer- 
ous performances  include  recitals  during  the  Salzburg  Festival, 
at  the  Goncertgebouw  in  Amsterdam  and  Carnegie  Hall  in  New 
York  City.  She  has  appeared  as  soloist  with  the  Denver  and 
Cincinnati  Symphony  Orchestras  and  the  Fondon  Philharmonic 
Orchestra,  among  others.  In  addition  to  her  numerous  concert 
appearances,  Ms.  Jaguaribe  has  recorded  for  Telefunken-Decca 
Records. 
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Mark  Kroll  IS  an  Associate  Professor  of  Harpsichord  and  Theory 
at  the  Boston  University  School  of  Music,  where  he  also  serves 
as  Director  of  the  Early  Music  Series.  He  has  performed  through- 
out North  and  South  America  and  Europe,  and  his  appearances 
as  concerto  soloist  have  included  the  Boston  Symphony,  Minne- 
sota Orchestra  and  Rome  A. M R.  Orchestra.  His  recordings  can 
he  heard  on  AFKA,  Telarc,  Titanic,  Crystal  and  Newport  Classic. 

Lucile  Lawrence, harp  soloist  and  recording  artist,  is  head  of  the 
Harp  Department  at  the  Boston  University  School  of  Music.  She 
wrote  The  ABC  of  Harp  Playing,  and  collaborated  with  Carlos 
Salzedo  in  writing  other  instructional  material,  including 
Method  for  the  Harp.  For  several  years  Miss  Lawrence  has  been  a 
judge  at  the  International  Harp  Contest  m Israel,  and  is  National 
Past  President  of  the  American  Harp  Society. 

Steven  Lipsitt  is  Conductor  of  the  Boston  University  School  of 
Music  Chorus  and  Concert  Choir.  He  has  served  as  Assistant 
Conductor  of  the  American  Symphony  Orchestra  and  Associate 
Conductor  of  the  Kennedy  Center  Opera  House  production  of 
Carousel:  as  Guest  Conductor  of  the  Hudson  Valley  Philhar- 
monic, the  Spokane  Symphony  Orchestra,  and  the  Orchestra 
Society  of  Philadelphia;  and  has  directed  the  New  Haven  Chorale, 
the  Yale  Chamber  Orchestra,  and  the  Yale  Russian  Chorus. 

Yuri  and  Dana  Pomerants  Mazurkevich  are  both  graduates  of  the 
prestigious  Moscow  Conservatory,  where  they  studied  violin 
with  David  Oistrakh.  They  became  faculty  members  of  the  Kiev 
Conservatory  and  concertized  extensively  as  soloists  and  as  a 
duo  within  the  Soviet  Union  and  abroad.  Emigrating  to  Canada 
m 1975,  the  Mazurkevichs  have  become  a highly  acclaimed  vio- 
lin duo  with  performances  throughout  the  world.  Both  artists 
have  recorded  on  the  Melodya,  Masters  of  the  Bow,  and  S.N.E. 
labels.  They  are  presently  teaching  at  the  Boston  University 
School  of  Music  where  Yuri  is  chairman  of  the  String 
Department. 

The  Muir  String  Quartet  is  recipient  of  both  the  Naumburg 
Chamber  Music  Award  and  First  Prize  in  the  Evian  International 
String  Quartet  Competition.  The  Quartet  perform  extensively 
m Europe,  Australia,  and  the  United  States.  Their  first  recording 
for  EMI  Records,  Cesar  Franck's  Quintet  for  Piano  and  Strings, 
received  the  coveted  Grand  Prix  de  PAcademie  du  Disque  Fran- 
gaise  Musique  de  Chambre.  The  Muir  String  Quartet  is  in  resi- 
dence at  the  Boston  University  School  of  Music. 
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Eiji  Oue  is  Music  Director  of  the  Greater  Boston  Youth  Sym- 
phony Orchestra,  Associate  Conductor  of  the  Buffalo  Philhar- 
monic and  Music  Director  of  the  Empire  State  Youth  Orchestra. 
He  has  served  as  Music  Director  of  the  Boston  Mozarteum 
Chamber  Orchestra.  As  guest  conductor,  he  has  made  appear- 
ances with  numerous  orchestras  including  the  Springfield  (MA) 
Symphony,  the  Oakland  Symphony,  and  the  St.  Louis  Symphony 
Orchestra.  A native  of  Hiroshima,  lapan,  Mr.  Oue  studied  at  the 
Toho  School  of  Music  and  the  New  England  Conservatory.  Mr. 
Oue  attended  the  Tanglewood  Music  Center  m 1980;  m 1981,  he 
won  the  Hans  Haring  First  Prize  in  the  Salzburg  Conducting 
Competition.  In  the  summer  of  1985,  Mr.  Oue  conducted  the 
GBYSO  on  a six-concert  European  tour.  Later  that  summer, 
with  Leonard  Bernstein,  he  conducted  the  European  Commu- 
nity Youth  Orchestra  m a concert  tour  of  Athens,  Hiroshima, 
Budapest, and  Vienna.  This  marks  his  fourth  season  as  principal 
conductor  of  the  Young  Artists  Orchestra. 

Robert  Sirota  is  the  Director  of  the  Boston  University  School  of 
Music,  where  he  serves  as  Co-Director  of  the  Music  of  the 
Twentieth  Century  concert  series.  Dr.  Sirota  pursued  his  early 
studies  at  the  luilliard  School  and  holds  a Bachelor  of  Music 
degree  in  piano  and  composition  from  Oberlin  Conservatory. 
After  study  in  France  with  Nadia  Boulanger,  he  received  his  doc- 
torate from  Harvard  University,  where  his  teachers  were  Earl 
Kim  and  Eeon  Kirchner.  Widely  known  as  a composer  and  con- 
ductor, he  has  been  granted  fellowships  by  the  National  Endow- 
ment for  the  Arts  and  the  Thomas  ].  Watson  Foundation,  and  the 
lohn  Simon  Guggenheim  Foundation. 

Victoria  Ressmeyer  Sirota  is  on  the  music  theory  and  organ 
faculties  at  Boston  University.  She  earned  her  Bachelor  of  Music 
degree  from  Oberlin  Conservatory,  a Doctor  of  Musical  Arts 
Degree  from  Boston  University,  and  was  a postdoctoral  Fellow  at 
Radcliffe's  Bunting  Institute  from  1984  to  1985.  Dr.  Sirota  con- 
certizes  and  lectures  extensively,  and  her  performances  and 
interviews  have  been  featured  on  nationally  and  internationally 
syndicated  broadcasts.  She  has  received  grants  from,  among  oth- 
ers, the  Woodrow  Wilson  Foundation,  Oberlin  College,  and  the 
Deutscher  Akademischer  Austauschdienst  for  her  research  on 
the  music  of  Fanny  Mendelssohn  Hensel. 

Ethan  Sloane,  clarinetist,  is  Professor  of  Music  and  Chairman  of 
the  Wind  Department  at  the  Boston  University  School  of  Music. 
He  holds  degrees  from  the  New  England  Conservatory  and  Yale 
University,  where  he  completed  his  doctorate.  The  recipient  of  a 
coveted  Rockefeller  grant.  Dr.  Sloane  performed  the  American 
premiere  of  the  Krommer  Clarinet  Concerto  in  New  York  as 
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well  as  premieres  of  works  by  Husa  and  Dallapiecola.  He  has 
been  an  artist  participant  at  the  Marlboro  Music  Festival  and  is  a i 
founder  and  artistic  director  of  the  Hampden-Sydney  Festival  in  j 
Virginia,  now  in  its  eighth  season.  A frequent  guest  artist  with  i 
string  quartets  and  major  American  chamber  ensembles,  he  has 
toured  throughout  the  United  States  and  Canada.  He  may  be  i 

heard  on  Crystal  Records  and  Musique  Internationale.  ' 

I 

Roger  Voisin  is  one  of  the  world's  most  prominent  trumpeters. 

For  over  twenty-five  years  he  served  as  trumpet  soloist  for  the  ] 
Boston  Symphony  Orchestra.  Through  his  series  of  solo  albums, 
many  of  which  included  first  recordings  of  various  Baroque  and  j 
Classical  works  for  trumpet,  Mr.  Voisin  greatly  influenced  the  j 
revival  of  interest  in  music  for  brass  instruments.  He  is  currently  j 
Professor  of  Music  and  Chairman  of  the  Department  of  Brass,  | 
and  Percussion  at  the  Boston  University  School  of  Music.  i 


Jeremy  Yudkin,  Assistant  Professor  at  the  Boston  University 
School  of  Music,  will  direct  the  Listening  and  Analysis  Seminar. 
He  received  his  Bachelor  and  Master  of  Arts  degrees  in  Classics 
and  Modern  Languages  at  Cambridge  University,  and  his  Ph.D. 
from  Stanford  University  where  he  was  the  Steven  Fox  Memorial 
Prize  winner.  Dr.  Yudkin  taught  music  and  liberal  arts  in  his 
native  England  before  emigrating  to  the  United  States.  He  was 
awarded  a fellowship  from  the  National  Endowment  for  the 
Humanities  for  1985.  He  is  the  program  annotator  for  the  Guar- 
neri  String  Quartet  and  the  author  of  a new  book  on  music  in 
the  Middle  Ages  for  the  Prentice-Hall  History  of  Music  series. 
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Boston  University 
Tanglewood  Institute  Faeulty 


Boston  University  Tanglewood  Institute  offers  instruction  with 
members  of  the  Boston  University  School  of  Music  faculty  and 
the  Boston  Symphony  Orchestra.  Instructors  who  have  partici- 
pated m the  Boston  University  Tanglewood  Institute  program 
during  the  1987  season  are  listed  below.  The  teaching  staff  is 
supplemented  to  meet  each  season's  requirements. 


Strings 

■Robert  Barnes,  viola 
‘Bonnie  Bewick,  violin 
'Marylou  Speaker  Churchill,  violin 
* Roberto  Dias,  viola 
‘Nancy  DiNovo,  violin 
‘Burton  Fine,  viola 
Norman  Fischer,  chamber  music 
‘Bo  Youp  Hwang,  violin 
‘Sato  Knudsen,  cello 
‘ Luis  Leguia,  cello 
t Eugene  Lehner,  chamber  music 
‘ Amnon  Levy,  violin 
‘Mark  Ludwig,  viola 
‘Leslie  Martin,  bass 
Dana  Pomerants  Mazurkevich,  violin 
Yuri  Mazurkevich,  violin 
‘lonathan  Miller,  cello 
‘lames  Orleans,  bass 
‘ Fredy  Ostrovsky,  violin 
‘lerome  Patterson,  cello 
‘Sheldon  Rotenberg,  violin 
‘Vyacheslav  Uritsky  violin 
‘Lawrence  Wolfe,  bass 
‘Gottfried  Wilfinger,  violin 
‘Max  Winder,  violin 
‘Michael  Zaretsky  viola 

Woodwinds 

‘Leone  Buyse,  flute 
‘Doriot  Anthony  Dwyer,  flute 
‘ A1  Genovese,  oboe 
‘Craig Nordstrom,  clarinet 
‘Richard  Plaster,  bassoon 
‘ Wayne  Rapier,  oboe 
‘Matthew  Ruggiero,  bassoon 
‘Lois  Schaefer,  flute 
Ethan  Sloane,  clarinet 
‘Laurence  Thorstenberg,  oboe 
Alan  Weiss,  flute 


Brass 

‘Norman  Bolter,  trombone 
‘Richard  Mackey,  horn 
Sam  Pilafian,  tuba 
‘Charles  Schleuter,  trumpet 
t Roger  Voisin,  trumpet 
‘lay  Wadenpfuhl,  horn 
‘Douglas  Yeo,  tromhone 

Percussion 

‘Thomas  Gauger 
‘Arthur  Press 
‘Charles  Smith 

Composition 

Robert  Sirota 

Harp 

Lucile  Lawrence 

Harpsichord 

Mark  Kroll 

Listening  and  Analysis 

John  Davcrio 
Gerald  Weale 
leremy  Yudkm 

Piano 

leanne  Fischer,  chamber  music 
Maria  Clodes  [aguaribe 

Voice 

Phyll  is  Curtin 
Robert  Gartside 
lohn  Haber 
loan  Heller 
Phyllis  Hoffman 
Allen  Rogers 


Theory 

leanne  Fischer 
Victoria  Ressmeyer  Sirota 

Empire  Brass 

tRolf  Smcdvig,  trumpet 
leff  Curnow,  trumpet 
Martin  Hackelman,  horn 
Scott  Hartman,  trombone 
Sam  Pilafian,  tuba 

Muir  String  Quartet 

Peter  Zazofsky  violin 
Bayla  Keyes,  violin 
Steven  Ansell,  viola 
Michael  Reynolds,  cello 

Conductors 

‘Carl  St.  Clair 
David  Hoose 
Steven  Lipsitt 
Eiji  Oue,  principal 
‘Pascal  Verrot 
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‘Member  of  the  Boston  Symphony  Orchestra 
t Former  member  of  the  Boston  Symphony  Orchestra 


GENERAL 

INFORMATION 


Tanglewood  Music  Center 

Leon  Fleisher,  Artistic  Director 
albert  Kalish,  Chairman  of  the  Faculty 


The  Fellowship  Program 

For  experienced  performers  who  have  completed  most  of  their 
formal  training  and  who  are  at  least  eighteen  years  old,  the 
Fellowship  Program  offers  an  opportunity  for  eight  weeks  of 
intense  rehearsal  and  performance.  The  program  will  invite 
approximately  145  musicians  as  Fellows,  including  instrumen- 
talists, singers,  composers,  and  conductors.  One  chamber  music 
ensemble  (strings,  or  strings  with  piano)  will  also  be  invited  to 
participate  m the  program.  Those  admitted  to  the  program  are 
awarded  Fellowships  which  underwrite  the  full  cost  of  tuition 
for  the  summer.  While  members  are  asked  to  contribute  toward 
the  cost  of  their  housing,  extra  stipends  are  available  to  assist 
with  both  housing  and  travel  costs  where  need  can  be 
demonstrated. 

Instrumentalists  m the  Fellowship  Program  perform  m 
orchestra  and  chamber  music.  Orchestra  concerts  are  conducted 
by  Seiji  Ozawa,  Leonard  Bernstein,  and  other  conductors  partici- 
pating m the  Boston  Symphony's  Tanglewood  Festival,  as  well 
as  by  the  Fellows  in  Conducting.  Chamber  music  studies  utilize 
a faculty  of  renowned  performer/teachers,  including  the  princi- 
pal players  of  the  Boston  Symphony.  Singers  in  the  Fellowship 
Program  work  with  Phyllis  Curtin  and  other  vocal  music  fac- 
ulty in  preparing  numerous  song  and  vocal  chamber-music 
recitals.  All  performers  in  the  Program  will  participate  in 
Tanglewood's  annual  Festival  of  Contemporary  Music.  Fellows 
m Composition  will  work  with  noted  composers  Oliver  Knus- 
sen and  F^ans  Werner  Henze  as  well  as  with  other  visiting 
composers. 

The  Tanglewood  Seminars 

The  Tanglewood  Seminars  offer  advanced  training  for  singers 
and  conductors,  but  generally  without  the  requirement  of  public 
performance  by  members.  The  Phyllis  Curtin  Seminar  for  Sing- 
ers includes  four  hours  of  master  classes  with  Miss  Curtin  each 
week,  as  well  as  classes  m language,  diction,  and  repertoire.  The 
Seminar  for  Conductors,  led  by  Gustav  Meier,  includes  daily 
classes  for  a small  number  of  highly  qualified  young  professional 
conductors,  as  well  as  weekly  meetings  with  guest  artists. 
ADMISSION  to  any  of  the  above  programs  is  by  audition  only. 
Information  concerning  auditions  and  other  requirements  gov- 
erning admission  may  be  obtained  from  the  TANGLEWOOD 
MUSIC  CENTER,  Symphony  Hall,  Boston,  M A 021 13,  or  by 
telephone;  617/266-5241. 
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GENERAL 
INFORMATION 


Boston  University 
School  of  Music 


The  Boston  University  School  of  Music  thrives  in  the  center  of 
Boston's  musical  and  cultural  activities.  lust  a few  transit  stops 
away  from  the  concert  halls,  theatres,  and  museums  that  make 
Boston  an  arts  center,  the  six-story  School  for  the  Arts  building 
houses  the  teaching  studios  and  classrooms  of  many  of  the 
region's  finest  professional  musicians,  practicing  artists,  and 
publishing  scholars  and  composers. 

The  School  of  Music  combines  the  intensity  of  a conservatory 
with  the  resources  of  a liberal  arts  education.  As  the  first  univer- 
sity m the  nation  to  award  a baccalaureate  degree  in  music,  it  is 
proud  to  still  offer,  more  than  a hundred  years  later,  a profes- 
sional, private,  teaching  environment  combined  with  the  great 
variety  of  courses  available  in  a large,  cosmopolitan  university. 

The  curriculum  has  been  carefully  designed  with  the  profes- 
sional needs  of  the  student  m mind.  Degrees  are  offered  m per- 
formance, history  and  literature,  theory  and  composition,  and 
music  education  at  the  bachelor's,  master's,  and  doctoral  levels. 
There  are  nearly  300  courses  to  choose  from  m the  current 
Bulletin,  allowing  ample  opportunity  for  specialization  and 
diversity. 

The  mam  activity  at  the  School  is  the  making  of  music.  Stu- 
dents perform  regularly  with  ensembles  sucb  as  the  orchestra, 
chamber  orchestra,  wind  ensemble,  jazz  ensemble,  brass  ensem- 
ble, percussion  ensemble,  concert  choir,  opera  theatre,  and  the 
two  Collegiums  in  contemporary  and  early  music.  In  addition, 
there  are  some  fifty  chamber  groups  at  the  School. 

Students  have  the  chance  to  hear  and  work  with  resident 
ensembles  which  include  the  Empire  Brass,  the  Muir  String 
Quartet — both  winners  of  the  Naumburg  Chamber  Music 
Award — and  Alea  III,  the  contemporary  music  ensemble.  While 
not  all  faculty  can  be  mentioned  m this  space,  the  roster 
includes  such  artists  as  pianist  Anthony  di  Bonaventura,  com- 
poser Bernard  Rands,  and  soprano  and  Dean  of  the  School  for  the 
Arts,  Phyllis  Curtin.  Many  School  of  Music  Faculty  also  serve  as 
faculty  for  the  Boston  University  Tanglewood  Institute. 

For  further  information  contact  Mr.  Alan  Weiss,  Director  of 
Admissions,  Boston  University  School  of  Music,  855  Common- 
wealth Avenue,  Boston,  MA  02215;  telephone  617/353-4241. 
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‘‘I  go  to  [Young  Artists  Orchestral  concerts,  and  I get  absolutely 
inspired,  because  they’ve  made  a direct  connection,  personally 
and  as  a group,  with  these  works  that  they’re  probably  play- 
ing for  the  first  time.  Last  summer  they  did  a performance  of 
Schoenberg’s  ‘Five  Pieces  for  Orchestra’  that  was  thrilling,  tre- 
mendously meaningful.  I go  to  these  concerts,  and  sometimes  I 
really  start  weeping.” 

Peter  Serkm,  * 
concert  pianist 


“Tanglewood  is  the  perfect  place  to  learn  about  music,  one- 
self, and  what  part  music  will  play  in  one’s  life.” 

Craig  Knox, 
tuba 


“/  cannot  imagine  spending  my  summer  elsewhere.  1 have  met 
some  of  the  most  wonderful,  special  people  of  my  life  this 
summer  and  I tell  everyone  about  it.  I’m  sorry  I’m  too  old  for 
another  year!” 

Amy  Controulis, 
cello 


‘I  learned  so  much  this  past  summer.  Things  that  I couldn't  have 
‘discovered’  so  easily  at  home  or  school.  Tanglewood  inspired 
and  motivated  me  and  sometimes  held  me  in  awe.  But  to  me 
the  most  important  aspect  is  that  everything  I learned  at 
Tanglewood  is  being  applied  m my  studies  now.  I feel  1 have 
become  a much  better  musician.” 

Laura  Wright, 
violin 


‘‘These  two  music-filled  months  were  probably  two  of  the  most 
fulfilling  months  of  my  life.” 

Photo  Credits:  Rebecca  MacKinnon, 

violin 


Boston  Symphony 
Orchestra  Archives 

Eugene  Cook 
Gary  A.  Curtis 
John  Fairval 


"My  daughter  participated  at  Tanglewood  this  past  summer.  I 
could  not  be  more  pleased  with  her  musical  and  emotional 
growth.  This  was  a learning  experience  for  her  that  was  inval- 
uable. Thank  you  so  much  for  choosing  her  to  attend  your 
wonderful  program.” 


Parent  of  a student 


George  Ferrar 

Walter  H.  Scott  ‘Quoted  in  the  Boston  Globe  Magazine,  August  16,  1987. 


Boston  University  Tanglewood  Institute 
855  Commonwealth  Avenue 
Boston,  Massachusetts  02215 
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THEATRE-CONCERT 
HALL  EVENTS 

On  selected  weeknighfs  through- 
out the  season,  some  of  the 
world’s  finest  musicians  offer  reci- 
tals and  chamber  music  in  the 
Theatre-Concert  Hall  at  Tangle- 
wood.  This  season’s  highlights 
include  the  Beaux  Arts  Trio,  Thurs- 
day. June  30:  Christopher  Hog- 
wood  with  an  ensemble  of 
original  Instruments,  Thursday, 

July  21;  the  Takdcs  String  Quartet 
and  Bartdk  String  Quartet  In  the 
complete  cycle  of  six  Bartok 
string  quartets  in  two  concerts, 
Tuesday,  July  26,  and  Thursday. 
July  28:  oboist  Heinz  Holllger  and 
harpist  Ursula  Holllger  In  chamber 
music  of  Mozart  and  Holllger, 
Thursday,  August  4:  pianist  Ema- 
nuel Ax  and  cellist  Yo-Yo  Ma  In 
recital,  Wednesday,  August  1 7, 


A DOUBLE  DEBUT 

Acclaimed  Soviet  violinist  Vladimir 
Splvakov  makes  his  Boston  Sym- 
phony Orchestra  debut  with  a 
performance  of  the  Tchaikovsky 
Violin  Concerto  led  by  Yuri 
lemlrkanov  In  his  Tonglewood 
debut.  Saturday,  July  2. 


SALERNO' 

SONNENBERG  IN  DEBUT 

The  celebrated  young  violinist 
Nad)a  Solerno-Sonnenberg 
makes  her  Boston  Symphony 
Orchestra  debut  performing  the 
Bruch  Violin  Concerto  No.  1 under 
the  direction  of  Andrew  Davis, 
Sunday.  July  24. 


CLAUDIO  ARRAU 

Performing  Beethoven's  Plano 
Concerto  No.  4 under  the  direc- 
tion of  guest  conductor  Jesus 
Lopez-Cobos,  legendary  pianist 
Claudio  Arrau  makes  his  first 
Tonglewood  appearance  in 
more  than  a decode,  Sunday, 
August?. 


PERLMAN  PLAYS 
MOZART 

Itzhak  Perlman  brings  his  match- 
less artistry  to  Tonglewood  again. 
In  a performance  of  Mozart’s  Vio- 
lin Concerto  No.  5,  os  part  of  an 
all-Mozart  program  led  by  guest 
conductor  Edo  de  Waart.  Friday, 
August  12. 


ISRAEL  PHILHARMONIC 

Kurt  Masur,  one  of  the  world’s 
most  distinguished  conductors, 
leads  a performance  by  the 
Israel  Philharmonic  Orchestra, 
featuring  Hoydn's  'London' 
Symphony,  No.  104,  and  the 
Brahms  Symphony  No.  1 , Sunday, 
August  14. 


OPENING  NIGHT  DINNER  AT  HIGHWOOD 

As  part  of  the  festivities  celebrating  the  50th  anniversary  of  the  Music 
Shed,  a black-tle  dinner  will  take  place  at  Highwood,  the  estate 
recently  added  to  the  Tonglewood  grounds,  prior  to  the  concert  on 
Friday,  July  1.  The  first  public  event  to  be  held  at  Highwood,  this  ele- 
gant dinner  will  open  the  1988  Tonglewood  season  In  style.  An  eve- 
ning not  to  be  mlssedl  For  further  Information,  or  to  receive  an 
invitation,  please  call  the  BSO  Volunteer  Office  at  (617)  266-1346. 


POPULAR  ARTIST  SERIES  AT  TANGLEWOOD 

Once  ogain,  Tonglewood  will  present  a series  of  special  concerts 
featuring  performers  from  the  world  of  popular  music,  to  take  place 
during  the  season  as  well  as  during  Labor  Day  weekend.  Details  will 
be  announced  this  spring. 


Boston  Symphony  Orchestra 
Symphony  Hall 
Boston  MA  02115 


THE  FOURTH  OF  JULY 
AT  TANGLEWOOD 

Make  a day  of  iti  Musical  events  begin  at 
2;30PM,  culminating  In  a shed  concert  at  8:30, 
led  by  the  young  American  conductor  Hugh 
Wolff  In  his  BSO  debut.  To  cap  off  the  evening, 
there  will  be  a dazzling  fireworks  display  over 
the  Stockbridge  Bowl. 


HAPPY  BIRTHDAY, 

LEON  FLEISHER 

To  celebrate  his  sixtieth  birthday,  Tonglewood 
Music  Center  Artistic  Director  Leon  Fleisher 
appears  as  conductor  and  pianist  In  a Shed 
concert  Including  the  Ravel  Piano  Concerto 
for  left  hand,  Saturday,  July  23. 


POPS  AT  TANGLEWOOD 

The  Boston  Pops  Orchestra  brings  its  unique 
musical  excitement  to  Tonglewood  just  once 
a year  — Wednesday.  July  27. 


A SEASON  OF  CELEBRATIONS! 


THE  BOSTON 
SYMPHONY  ORCHESTRA 

SEIJI  OZ/^WA, Music  Director 

To  celebrate  the  50th  anniversary  of  the 
first  concert  in  Tanglewood's  Music  Shed, 
Seiji  Ozawa  and  the  Boston  Symphony 
Orchestra  will  open  the  1988  season  by 
recreating  that  event  with  Beethoven’s 
Ninth  Symphony  and  choruses  from 
Bach’s  Cantata  No.  80,  'Eln’feste  Burg 
istunserGott.' 


50TH  ANNIVERSARY 
OF  THE  MUSIC  SHED 

Seljl  Ozawa,  the  Boston  Symphony  Orchestra, 
the  Tonglewood  Festival  Chorus.  John  Oliver, 
Conductor,  and  distinguished  soloists  re- 
create the  inaugural  Music  Shed  concert  of 
August  4, 1938,  Including  a performance  of 
Beethoven’s  Ninth  Symphony,  Friday,  July  1 , 


The  excitement  continues  throughout 
the  summer!  Such  favorite  artists  as 
Claudio  Arrau,  James  Galway,  Yo-Yo  Ma, 
Midori,  Shlomo  Mintz,  Itzhak  Perlman.  Peter 
Serkin,  and  Frederica  von  Stode  return  to 
Tangtewood  in  1988.  Among  those  making 
their  BSC  or  Tonglewood  debuts  are 
conductors  Jesus  Lopez-Cobos,  Roger 
Norrlngton,  Helmuth  Rilling,  and  Yuri 
Temirkanov,  pianist  Vladimir  Feltsman, 
oboist  Heinz  Holllger,  and  violinist  Vladimir 
Spivakov. 

Tonglewood  will  also  continue  such 
popular  annual  traditions  as  the  Fourth  of 
July  festivities,  a concert  by  the  Boston  Pops 
Crchestro,  and  the  all-day  family  event, 
Tonglewood  on  Parade.  In  addition  to 
weekly  concerts  by  the  Boston  Symphony 
Crchestro,  there  ore  chamber  music 
concerts  in  the  Theatre-Concert  Hall, 
Friday-evening  Preludes  In  the  Shed,  and 
Saturday-morning  Cpen  Rehearsals.  The 
final  weekend  of  the  season  Is  devoted 
to  the  celebration  of  Leonard  Bernstein's 
70th  birthday  (see  details  below) . 

We  invite  you  to  join  us  for  another 
outstanding  summer  at  Tonglewood. 


TANGLEWOOD  ON  PARADE 

This  full  day  of  musical  events  spotlighting  the 
young  musicians  of  the  Tangtewood  Music 
Center  begins  at  2;30PM  and  ends  with  a 
festive  concert  at  8:30  featuring  the  Boston 
Symphony  Orchestra,  the  Tangtewood  Music 
Center  Orchestra,  conductors  Seiji  Ozawa 
and  Leon  Fleisher,  and  special  guest  James 
Galway,  Tuesday.  August  2. 

AN  OPERATIC  TRIUMPH 
COMES  TO  TANGLEWOOD 

Following  acclaimed  concert  performances 
in  Boston  and  New  York,  the  BSO  brings  Its 
seml-sfaged  production  of  Strauss’s 'Elektra’ to 
Tangtewood.  Seiji  Ozawa  leads  the 
performance,  with  Hlldegard  Behrens  as 
Elektra  and  Maureen  Forresteras 
Klytemnestra,  Saturday,  August  13. 

SMETANA’S  MA  VLAST' 

One  ot  Czechoslovakia’s  foremost 
conductors,  Jirl  Belohlavek,  In  his  BSO  debut, 
leads  a complete  performance  of  his 
compotriof 's  mosterwork,  Saturday,  August  20. 

BOSTON  SYMPHONY 
CHAMBER  PLAYERS 

Joined  by  pianist  Gilbert  Kallsh  and  soprano 
LucySheffon,  the  Boston  Symphony  Chamber 
Players  present  two  all-Schuberf  programs  In 
the  Theatre-Concert  Hall,  Saturday,  June  25. 
andSunday,  June26. 


I- 


Special  Excursion  Service  loTanglewood  concerts 
Is  offered  by  o number  of  tour  ogencles,  Including  Biss  Tours 
(71B]  426-4000;  Cosser  Tours  (212)  840-6500:  Club  Getaway 
Tours  (617)  444-8672;  K & L Tours  (61 7]  267-1905;  ond  Porker 
Touts  (718)  459-6565.  The  Lenox  orea  Is  serviced  by  Peter  Pan 
Bus  Lines.  For  fare  and  scheduling  Informallon,  please  call 
(617)  426-7838. 


Ample  parking  is  available. 
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THURSDAY.  AUGUST  2Sth  8:30  PM.  SHED’ 

GALA  BIRTHDAY  PERFORMANCE 
Celebrating  Leonard  Bernstein's  70fh  Birthday 
BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  JOHN  WILLIAMS,  JOHN  MAUCERI. 

and  MICHAEL  TILSON  THOMAS,  conductors 
* To  order  iicketi  ter  Ihb  concert  pleosa  refer  Io  Ihe 
'Beinsteln  Birthday  Gala  Prices'  on  order  toim. 
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BERNSTEIN  AT  70! 

THE  CELEBRATION  OF  LEONARD  BERNSTEIN’S  70TH  BIRTHDAY 


FRIDAY  AUGUST  26th,  9.00  PM,  SHED 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
SEIJI  OZAWA  and  MICHAEL  TILSON  THOMAS, 
conductors 

Soloists  to  Include  MIDORI,  violin, 
and  YO-YO  MA,  cello 

SATURDAY  AUGUST  27TH.  8:30  PM,  SHED 
BERNSTEIN  Mass,  A Theolre  Piece  for 
Singers,  Players,  and  Dancers 
A fully-staged  production  from  the 
INDtANA  UNIVERSITY  OPERA  THEATER 

■SUNDAY  AUGUST  2fiTH.  2 30  PM.  SHED 
THE  SERGE  AND  OLGA  KOUSSEVITZKY 
MEMORIAL  CONCERT 
BOSTON  SYMPHONY  ORCHESTRA 
LEONARD  BERNSTEIN,  conductor 
HAYDN  Symphony  No.  88 
TCHAIKOVSKY  Symphony  No.  5 


Don't  miss  what  promises  to  be  one  of  the  music 
world’s  great  occasions:  a gala  four-day  celebra- 
tion with  Leonard  Bernstein  of  his  70th  birthday. 
The  celebration  will  highlight  Leonard  Bernstein's 
accomplishments  as  conductor,  composer, 
teacher,  and  performer,  with  the  Maestro  present 
for  all  festivities. 


Because  of  Leonard  Bernstein’s  long  associa- 
tion with  Tangtewood  — he  began  his  career  here 
as  a student  In  1940  at  the  Tangtewood  Music 
Center  and  has  returned  virtually  every  year 
since  — It  Is  only  fitting  that  Tonglewood  be  the 
setting  for  this  once-ln-a-lifetime  event!  Beginning 
with  a Gala  Birthday  Performance  on  his  birthday, 
Thursday.  August  25th,  the  four-day  series  of  con- 
certs will  include  performances  by  Mr.  Bernstein’s 
friends  and  colleagues  from  the  fields  of  classical 
and  popular  music,  dance,  and  theater. 

The  proceeds  of  the  70th  BIrthdoy  Celebration 
will  be  donated  to  the  Tangtewood  Music  Center 
Endowment  to  help  Insure  the  future  of  this  unique 
Institution,  which  has  meant  so  much  to  Leonard 
Bernstein  and  to  music  throughout  the  world. 


Join  Seljl  Ozawa,  the  Boston  Symphony  Orches- 
tra, the  Tangtewood  Music  Center  Orchestra,  a 
stunning  assemblage  of  renowned  guest  artists, 
and  Leonard  Bernstein  himself  for  this  remarkable 
celebration. 
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1988  TANGLEWOOD  TICKET  ORDER  FORM 


TANGLEWOOD  TICKET  PRICES 
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8:30  PM,  THEATRE 

takAcs  string  quartet 
all-bartQk  program 

The  complete  quartets,  part  I (Nos,  2. 4.  and  6) 
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8:30  PM,  SHED  SPECIAL  EVENT 
BOSTON  POPS  ORCHESTRA 
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8:30  PM,  THEATRE 
bartOk  string  quartet 
all-bartDk  program 

The  complete  quartets,  part  II  (Nos.  1, 3,  and  5) 

TUESDAY  SPECIAL  EVENT 
TANGLEWOOD  ON  PARADE 
A/ternoon  events  begin  at  2:30  PM 
[Gates  open  at  2:00  PM) 

GAIA  CONCERT  AT  8:30  PM.  SHED 
BOSTON  SYMPHONY  ORCHESTRA 
TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
SEIJI  OZAWA  and  LEON  FLEISHER.conduaors 
JAMES  GALWAY,  flute 


THURSDAY 
8:30  PM,  THEATRE 
HEINZ  HOLLIGER,  oboe,  and 
URSULA  HOLLIGER.  harp,  and  friends 
Chamber  music  of  Holliger  and  Mozart 
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EMANUEL  AX,  piano 
YO-YO  MA.  cello 
Program  to  include  music 
Kirchner  and  Brahms 


7:00  PM,  SHED 
PRELUDE 

MEMBERS  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA 
9:00  PM,  SHED 

BOSTON  SYMPHONY  ORCHESTRA 
ANDREW  DAVIS,  conduaor 
EMANUEL  AX.  piano 
BRAHMS  Piano  Concerto  No.  I 
NIELSEN  Symphony  No.  3.  ’Sinfonia  espansiva' 


7:00  PM,  SHED 
PRELUDE 

MEMBERS  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA 
9:00  PM.  SHED 

BOSTON  SYMPHONY  ORCHESTRA 
GUNTHER  HERBIG,  conduaor 
MIKHAIL  RUDY,  piano 
WAGNER  'Siegfried  Idyll" 

PROKOFIEV  Piano  Concerto  No,  2 
BRAHMS  Symphony  No,  2 


7:00  PM,  SHED 
PRELUDE 

EMANUEL  AX,  piano 
MEMBERS  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA 
9:00  PM,  SHED 

BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  conductor 
HEINZ  HOLLIGER,  oboe  and  English  horn 
STRAUSS  Oboe  Concerto 
CARTER  'Pastorale,'  for  English  horn  and  orchestra 
BEETHOVEN  Symphony  No.  8 


TANGLEWOOD  FESTIVAL  CHORUS 
JOHN  OLIVER,  conductor 
9:00  PM.  SHED  SPECIAL  EVENT 
BOSTON  SYMPHONY  ORCHESTRA 
EDO  DE  WAART,  conductor 
ITZHAK  PERLMAN,  violin 
ALL-MOZART  PROGRAM 
Divertimento  in  D for  strings.  K.136 
Violin  Concerto  No.  5 in  A K.2I9 
Symphony  No.  40 

7:00  PM.  SHED 
PRELUDE 

YO-YO  MA,  cello.  With  MEMBERS  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA 
9:00  PM,  SHED 

BOSTON  SYMPHONY  ORCHESTRA 
JIRI  BELOHLAVEK,  conductor 
ALICIA  DE  LARROCHA,  piano 
ALL-MOZART  PROGRAM 
Overture  to  'La  clemenza  di  Tito' 

Piano  Concerto  No.  23  in  A K.488 
Symphony  No  38,  'Prague' 


0:30  AM,  SHED 

PEN  REHEARSAL  (Sunday  program) 

8:30  PM,  SHED 

Telebratlng  Leon  Flelsher’s  60th  Birthday 
lOSTON  SYMPHONY  ORCHESTRA 
lEON  FLEISHER,  conductor  and  pianist 
BEETHOVEN  Overture  to 
The  Creatures  of  Prometheus' 

RAVEL  Piano  Concerto  for  left  hand 
RACHMANINOFF  Symphony  No.  2 


10:30  AM,  SHED 

OPEN  REHEARSAL  [Saturday  program) 

8:30  PM.  SHED 

BOSTON  SYMPHONY  ORCHESTRA 
PASCAL  VERROT,  conduaof 
MALCOLM  LOWE,  violin 
ALFRED  GENOVESE,  Oboe 
ROSSINI  Overture  to  Semiramide' 

VIVALDI  Violin  Concerto  to  be  announced 
BACH  Concerto  for  violin  and  oboe 
MENDELSSOHN  Symphony  No.  3.  'Scottish' 


A I iri  10:30  AM,  SHED 

OPEN  REHEARSAL  (Sunday  program) 

6 8:30  PM,  SHED 

BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  conductor 
YO-YO  MA,  cello 
HENZE  Symphony  No.  7 
OVOMk  Cello  Concerto  in  B minor 


AUG  REHEARSAL) 

8:30  PM,  SHED  SPECIAL  EVENT 
"I  ^ BOSTON  SYMPHONY  ORCHESTRA 
I SEIJI  OZAWA,  conductor 

HILDEGARO  BEHRENS,  soprano 
JOHANNA  MEIER,  soprano 
MAUREEN  FORRESTER,  contralto 
JAMES  KING,  tenor 
BRIAN  MATTHEWS,  bass 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 
STRAUSS  Elektra' 

Al  JG  ’0:30  AM,  SHED 

OPEN  REHEARSAL  [Sunday  program) 
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8:30  PM,  SHED 
BOSTON  SYMPHONY  ORCHESTRA 
JIRI  BELOHLAVEK,  conductor 
SMETANA  MS  Vlasf  (complete) 


BOSTON  SYMPHONY  ORCHESTRA 
ANDREW  DAVIS,  conductor 
NADJA  SALERNO-SONNENBERG,  Violin 
IVES  'Decoration  Day' 

BRUCH  Violin  Concerto  No.  1 
SHOSTAKOVICH  Symphony  No.  10 


2:30  PM,  SHED.  RECITAL 
SPECIAL  EVENT 
JAMES  GALWAY  flute 
PHILLIP  MOLL,  piano 


2:30  PM,  SHED 

BOSTON  SYMPHONY  ORCHESTRA 
JESUS  LOPEZ-COSOS,  conductor 
CLAUDIO  ARRAU,  ptano 
SCHUfulANN  Symphony  No.  4 
(original  version) 

BEETHOVEN  Piano  Concerto  No.  4 
FALLA  Excerpts  from 
The  Three<ornered  Hat' 


A I IP  2:30  PM,  SHED  SPECIAL  EVENT 
y*  ISRAEL  PHILHARMONIC  ORCHESTRA 
Z KURT  MASUR,  conductor 

MENDELSSOHN  "The  Hebrides'  Overture 
•*-  HAYDN  Symphony  No.  104,  London' 
BRAHMS  Symphony  No.  1 


2:30  PM,  SHED 

BOSTON  SYMPHONY  ORCHESTRA 
MICHAEL  TILSON  THOMAS,  conduaor 
MIDORI,  violin 
SIBELIUS  Violin  Concerto 
STRAVINSKY  'The  Rite  of  Spring' 


SHED  SEATING  PLAN 


* Please  note  that  Section  \ of 
the  Music  Shed  Is  available 
August  25-28  only  through 
the  purchase  of  Benetoclor 
tickets  for  August  25  (see 
below). 


THEATRE-CONCERT  HALL 
SEATING  PLAN 


THEATRE-CONCERT  HALL  $17  IS  12 


LAWN 

Music  Shed  Events 
Theatre-Concert 
Hall  Events 


REGULAR  PRICES 


$44  39  35  25  16  10.50 


SATURDAY  OPEN  REHEARSALS  (General  Admission)  $8.50 


NEW  LAWN  POLICY:  Undated  lawn  tickets  lor  Tanglewood  concerts  moy  be  purchosed  In 
advance  at  the  Tonglewood  Box  Olllce,  beginning  June  10.  Regular  lawn  tickets  lor  Ihe  Music 
Shed  and  Theatre-Concert  Hall  ore  not  volld  for  Special  Events.  Lawn  tickets  may  nol  be  ordered 
by  telephone  or  by  mall. 

In  conslderallon  o(  our  patrons  ond  artists,  children  under  4 years  of  age  will  nol  be  permuted  Into 
the  Shed  or  Theatre- Concert  Hall  for  concerts.  While  there  Is  no  age  resirtctlon  for  town  admission, 
everyone.  Including  children,  musi  pay  full  lawn  admission  price. 

Admittance  to  Ihe  Soturdoy-mornlng  Open  Reheorsols  requires  a separate  ticket  avaitoble  at 
the  Tanglewood  Box  Olllce  beginning  at  9:00  om  the  morning  of  Ihe  rehearsol. 


o refunds  or  exchonges,  e' 


It  of  Inclement  weother. 


BERNSTEIN  BIRTHDAY  GALA  PRICES,  AUGUST  25TH 

For  August  26. 27,  and  28  prices  please  see  diagrom  motked  Tanglewood  Ticket  Prices'  above. 


LEONARD  BERNSTEIN'S  70TH  BIRTHDAY  CELEBRATION  For  the  Benefit^f  the  Tanglewood  Music  Center 


GALA  BIRTHDAY  PERFORMANCE 
Celebrating  Leonard  Bernstein’s  70th  Birthday 
BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  JOHN  WILLIAMS, 

JOHN  MAUCERI,  and 

MICHAEL  TILSON  THOMAS,  conductors 


AUG 
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TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
SEIJI  OZAWA  and 

MICHAELTILSON  THOMAS,  conductors 
Soloists  to  include  MIDORI,  violin, 
and  YO-YO  MA,  cello 


(NOTE:  NO  OPEN  REH£AJ?SAL) 

8:30  PM,  SHED 

BERNSTEIN  Mass.  A Theatre  Piece  for  Singers, 
Players,  and  Dancers 
Fully-staged  production  from  the 
INDIANA  UNIVERSITY  OPERA  THEATER 


AUG 

28 


2:30  PM.  SHED  SPECIAL  EVENT 
THE  SERGE  & OLGA  KOUSSEVTTZKY 
MEMORIAL  CONCERT 
BOSTON  SYMPHONY  ORCHESTRA 
LEONARD  BERNSTEIN,  conductor 
HAYDN  Symphony  No.  88 
TCHAIKOVSKY Symphony  No.  5 


Kenneth  Haos.  ManaginoO«ecio<  Donlel  R.  Guttin,  Monoget  oi  tangtowooa 


ion  Symphonv  Ofctwjlio 


u subieet  io  cnonge 


A limited  number  ot  Benefactor  tickets  at  $5,000  each  (Including  a tax-deductible  contribution  of 
$4,700)  entitle  Benefactors  to  preferred  sealing  for  Ihe  August  25  Goto  Birthday  Perfoimonce  and 
all  other  concerts  and  special  events  throughout  the  four-day  celebration,  August  25  through  28, 
Inadditlon  to  other  special  privileges.  For  Ihe  August  25  concert  only,  o limited  number  ol  Patron 
tickets  at  $1 ,000  each  (including  a tax-deductible  contribution  ol  $900)  ore  avaitoble  svilh  pre- 
ferred seoting  and  other  speclol  privileges.  Other  Shed  tickets  for  August  25  ore  priced  ot  $200, 
$100,  and  $50  (Including  tox-deduclible  coniribufloru  of  $150,  $75.  and  $35,  respectively)- Lawn 
admission  for  August  25  is  $20  ( Including  o fox.deductibIe  contribution  ol  $10)  ond  will  provide  o 
full  view  of  Ihe  stage  via  specially  placed  torge-screen  video  projections.  For  complete  infoimo- 
tion  please  call  the  Bernstein  Birthday  Goto  olllce  al  (617)  266-9032.  — — 


HOW  TO  PURCHASE  TICKETS 

BY  TELEPHONE  - 

Coll  TICKETMASTER  fo  charge  tickets  instantly  on  a 
major  credit  card: 

Boston  (617)  787-8000 
New  York  City  (212)  307-7171 
Westchester  (914)  965-2700 
Long  Island  (516)  888-9000 
New  Jersey  (201)  507-8900 


BY  MAIL  - 

Mall  the  completed  order  form  with  payment  and  o 
business-size,  stamped,  self-addressed  envelope  to: 

UNTIL  JUNE  6:  Tanglewood  Ticket  Office 
Symphony  Hall 
Boston.  MA  02115 

FROM  JUNE  7;  Tanglewood  Ticket  Office 
Tanglewood 
Lenox,  MA  01240 


IN  PERSON  - 

From  June  10:  Tickets  are  on  sale  at  the  Tanglewood  Box  Office 
located  at  the  main  entrance  to  Tonglewood,  West  Street,  Lenox,  MA. 
The  Box  Office  is  open  from  10:00  am  fo  6:00  pm  Monday  through 
Saturday.  After  July  2 the  hours  will  be  extended  through  Intermission 
for  all  BSO  concert  performances.  Payment  may  be  made  by  cash, 
personal  check,  or  major  credit  card. 


SPECIAL  GROUP  DISCOUNTS 

For  connplete  Information  on  group  benefits,  including  ticket 
discounts,  advance  sale  of  lawn  tickets,  and  exclusive  use  of  our 
new  Group  Soles  Tent  either  before  or  otter  your  concert,  please 
coll  Tanglewood  Group  Soles,  (617)  266-1492. 


FOR  FURTHER  INFORMATION  PLEASE  CALL: 

UNTIL  JUNE  9:  Symphony  Hall 

Boston  (617)  266-1492, 
ext.  281 

FROM  JUNE  10:  Tanglewood 

Lenox  (413)  637-1940 

For  weekly  program  and  ticket  information  on  all  Tanglewood  concerts 
and  Tanglewood  Music  Center  events,  please  call  the  Tanglewood 
Concert  Line,  (413)  637-1666, 


THEATRE-CONCERT  HALL  CONCERTS 


LEONARD  BERNSTEIN  BIRTHDAY  GALA  - AUGUST  25TH 


□ Enclosed  is  my  check,  mode  payable  fo  Boston  Symphony  Orchestra. 

□ Please  charge  my  tickets  lo; 

□ VISA  O MasterCard  O American  Express 


Card  No.  _ 
Signature  _ 


ITARKAJiSONrHECAIiDI 
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Tanglewood  is  alive  with  music  every  night  of  the  week. 
Concerts  by  the  Tanglewood  Fellows  and  by  high-school- 
aged  performers  of  the  Boston  University  Tanglewood  Insti- 
tute include  chamber  music,  vocal  recitals,  and  full 
orchestra  concerts  conducted  by  a distinguished  faculty, 
including  Seiji  Ozawa  and  Leonard  Bernstein.  Recognized 
as  the  world’s  preeminent  training  academy  for  young  pro- 
fessional musicians,  the  Tanglewood  Music  Center  will 
present  performances  most  weekday  and  Sunday  even- 
ings at  8:30  pm,  Saturday  afternoons  at  2 pm,  and  Sunday 
mornings  at  10  am.  Seats  for  these  events  in  the  Theatre 
and  the  Chamber  Music  Hall  are  unreserved,  available 
one  hour  before  concert  time  for  a contribution  of  $5  ($6 
for  orchestra  concerts) . Tanglewood  Friends  are  admitted 
without  further  contribution.  Complete  concert  schedules 
and  information  about  the  training  programs  are  available 
at  the  Friends  Office  near  the  Main  Gate. 


FESTIVAL  OF  CONTEMPORARY  MUSIC 

Tanglewood  will  be  the  focus  of  international  attention  from  August  4 to  August  10  with  its  annual  Festival  of 
Contemporary  Music.  Coordinated  by  Oliver  Knussen  and  Leon  Fleisher,  the  1988  Festival  will  feature  20th-century 
classics,  premieres,  major  works  by  TMC  Composer-in-Residence  Hans  Werner  Henze,  a concert  honoring  Elliott 
Carter’s  80th  birthday,  and  two  works  commissioned  especially  for  the  Festival.  In  addition,  composer  Tod 
Machover  has  chosen  a sampling  of  recent  tape,  computer,  and  other  electronic  music  for  three  exciting  ‘Electro- 
Acoustic  Preludes’  Join  us  for  this  unique  encounter  with  the  music  of  our  time! 

The  1988  Festival  of  Contemporary  Music  is  sponsored  in  part  by  a generous  grant  from  the  PepsiCo  Foundation. 


•THURSDAY  AUGUST  4 8:30  PM 

HEINZ  HOLLIGER,  oboe,  URSULA  HOLLIGER,  harp,  and  friends 
Music  of  Mozart  and  Holliger 

SATURDAY  AUGUST  6 2:00  PM 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 
*HENZE  New  Fanfare  (1988) 

FELDMAN  Madame  Press  Died  Last  Week  af  90  (1970) 
NORDENTOFT  Entgegen  (1985) 

♦PORTER  Lyricscape  (1987) 

LIEBERSON  Ziji  (1987) 

WATROUS  Intermezzi  (1986) 

MESSIAEN  Sept  Haikai  (1962) 

•SATURDAY  AUGUST  6 8:30  PM 

BOSTON  SYMPHONY  ORCHESTRA 
Seiji  Ozawa,  conductor 
Program  to  Include 
HENZE  Symphony  No.  7 (1984) 

SUNDAY  AUGUST  7 10:00  AM 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 
'About  Bach' 

STRAVINSKY  Chorale  Variations  on  'Vom  Himmel  hoch'  (1956) 
NORGAARD  Prelude  and  Ant-Fugue  (1982) 

BACH-WEBERN  Ricercare  a 6 (1935) 

PART  If  Bach  had  been  a bee-keeper  (1976/84) 

BUSONI  Fantasia  contrappuntistica  (1912/22) 

SUNDAY  AUGUST  7 8:30  PM 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 
Gustav  Meier,  conductor 
HENZE  Elegy  for  Young  Lovers,  Opera  in  three  acts 
to  a libretto  by  W.H.  Auden  and  Chester  Kallman  (1959/61) 


MONDAY  AUGUST  8 8:30  PM 

ROLF  SCHULTE,  violin,  and  ADRIENNE  CSENGERY,  soprano 
KURTAG  Kafka  Fragments,  Op.  24  (1985) 

TUESDAY  AUGUST  9 8:30  PM 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 
Honoring  Elliott  Carter's  80th  birthday 
CARTER  Canon  for  Four;  Riconoscenza; 

Esprit  Rude/Esprit  Doux  (1984) 
tNORTHCOTT  Sextet  (1984/85) 

CARTER  Duet  for  flute  and  cello  (1988) 

SCHIFF  Scenes  from  Adolescence  (1984) 

CARTER  Brass  Quintet  (1974) 

LIEBERSON  Raising  the  Gaze  (1988) 

CARTER  Triple  Duo  (1983) 

WEDNESDAY  AUGUST  10  8:30  PM 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
Oliver  Knussen,  conductor 
CARTER  A Celebration  of  Some  150x100  Notes  (1986) 

♦CARTER  Remembrance  (1988),  commissioned  in  memory  of 
Paul  Fromm  by  the  Fromm  Music  Foundation 
tHENZE  Sieben  Liebeslieder  (1985),  with  Yo-Yo  Ma,  cello,  and 
Hans  Werner  Henze,  conductor 

♦LIDERMAN  New  work  (1988),  commissioned  by  the  TMC  through 
the  Paul  Jacobs  Memorial  Fund 

tMATTHEWS  Fourth  Sonata:  Green  and  Gold  and  Blue  and  White 
(1974/75) 

# world  premiere  t U.S.  premiere 

•Ticket  required:  available  from  Tanglewood  Box  Office  Friends  of 
Tanglewood  are  admitted  without  charge  to  all  other  Festival  of 
Contemporary  Music  events,  which  are  open  to  the  public  for  a donation 
of  $5  ( $6  for  the  August  1 0 orchestra  concert) . Except  lor  those  events 
requiring  a ticket,  seating  Is  unreserved  and  available  one  hour  before 
concert  time. 
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SATURDAY 

6:30  PU.  THEATRE-CONCERT  HAU 
80ST0N  SYMPHONY  CHAMBER 
GILBERT  KAUSa  pUnO 
LUCT  SHEUON.  9ogi*no 
AII-ScAuMrl  Pro9>«n 

SUNDAY 

2:30  PM,  THEATRE-CONCERT  HAU 
BOSTON  SYMPHONY  CHAMBER 
GILBERT  KAUSaptano 
LUCY  SHELTON,  soprano 
Aii-ScnueedProgfam 

THURSDAY  ISPEClAl  EVENT) 
B:30PM  THEATRE-CONCERT  HALL 
BEAUXARTS  TRIO 
Musk  ol  HoYdn,  Seeilwen.  ind 
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I Musk  ol  Braivns  and  Rav^ 


;n  rehearsal  fSooday  piograml 

BOSTON  SYMPHONY  ORCHESTRA 
YURI  TEMIRKANOV.  conductor 
MALCOLM  FRAGER.  piano 

Musk  ol  Mozart  and  RimsLy-Korsakov 


llO 
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I 7:00  PM.  SHED 
I PRELUDE 

: BRASS  SECTION  OF  THE 
I BOSrONSYMPHOMTOflCHESTRA 

' 9:00PM,$HED[SP£CIAL£VENT| 

CelePrailngtheSOthAnnlverMfyol 
the  Music  Sited  at  langlewood 
BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  conductor 
JOSEPHINE  BARSIOW  srtprano 
jANICETATLOR.menchjoprano 

PHIUP  LANGRIOGE.  tenor 

lANGLEWOOD  FESTIVAL  CHORUS. 

JOHN  OLIVER,  conductor 
Musk  Ol  Bach  and  Beelltoven 

SATURDAY 
10:30AM,  SHED 

OPEN  REHEARSAL  ISonday  program) 
8:30  PM,  SHED 

BOSTON  SYMPHONT  ORCHESTRA 
YURI  TEMIRKANOV.  conductor 
VLADIMIR  SPfVAKOV.  violn 
Music  Ol  Mussorgsiy,  Tchajkovsky. 


SUNDAY 

2:30  PM,  SHEO ISPECIAL  EVENT) 
BOSTON  SYMPHONY  ORCHESTRA 
SEUI  OZAWA,  conductor 
VLADIMIR  FELTSUAN,  ptano 
R 0 B ER  TA  ALEXAN  0 CR.  soprano 

Music  o<  BeeUiCNen  and  Manler 
S;00  PM,  THEATRE-CONCERT  HAU 
TANGIEWOOO  MUSIC  CENTER 
OPENING  EXERCISES 

iTissKin  liee.open  lo  iKe  pudW] 


! FOURTH-OF-JULY  CELEBRATION 
1 AIiernoonevenUOeg-naiZJOFM 
I (Caiesopenai20GPM) 

1 BOSTONSYMPHONYOBCHESIRA 

I HUCHWOLFF.conductor 
j SANFORD  SYLVAN,  bamone 
I MuSKOlBarber.Piolioliev.Copiartd, 

I and  Tcltaikovsky 

THURSDAY 

8:30  PM,  THEATRE-CONCERT  HAL 
VERMEEROUARTET 
LEON  FLEISHER.  piano 
Musk  Beetnoven  and  Scivndi 


PRELUDE 

KATHERINE  CIESINSKI.  mezto-so 
DANIEL  8LUMENTHAL.  plane 
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TUESDAY 

B:30  PM,  THEATRE-CONCERT  Hr 
lANGLEWOOD  MUSIC  CENTER 


WEDNESDAY 

6:30  PM.  CHAMBER  MUSIC  HAL 
lANGLEWOODMUSICCENTER 


THURSDAY 

8:30  PM.  THEATRE-CONCERT  HAU 
EMANUEL  AX.  piaiw 
Music  Ol  Haydn  and  SraNns 


26 


TUESDAY 

•M,  THEATRE-CONCERT  Hr 
IAKACS  STRINOOUARTET 
1-Bartot  Program 


WEDNESDAY 


THURSDAY 

’M,  THEATRE-CONCERT  Hr 
BARTOK5TRINC  QUARTET 
liBartttiPiogram  ^ 


29 


BOSTON  SYMPHONY  ORCHESTRA 

BOSTON  SYMPHONY  ORCHESTRA 
i CHARLESDUTOIT.COnduCtor 
SHLOMOMINTZ.  violin 
MusKOlSUiutiert.  MendelssoNL 


SATURDAY 
10:30  AM,  SHED 

OPEN  REHEARSAL  (Sunday  progranti 
2:00  PM.  THEATRE -CONCERT  HAU 
: CENTER 


BOSTON  SYMPHONY  ORCHESTRA 

9.00  PM,  SHEO 

BOSTON  SYMPHONY  ORCHESTRA 
GUNTHER  HEBBIC.  conductor 
MIKHAILRUOY  piano 


i30 
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20 


21 


22 


23 


24 


TUESDAY 

B;30  PM,  THEATRE-CONCERT  Hr 
TANGLEWOOO  MUSIC  CENTER 


WEDNESDAY 

8:30  PM.  CHAMBER  MUSIC  HAL 
TANGLEWOOO  MUSIC  CENTER 


THURSDAY 

8:30  PM,  THEATRE-CONCERT  HALL 
ISPECIAL  EVENT) 

CHRISTOPHER  HOCWOOO. 

ccnducior  and  ItaipsKitord 
CHRISTOPHER  KRUEGER.  Bute 
STANLEY  RITCHIE.  vLolin 
MYRON  LUHKE.  cello 
ENSEMBLE  OF  ORIGINAL 
INSTRUMENTS 


BOSTON  SYMPHONT  ORCHESTRA 

BOSTON  SYMPHONY  ORCHESTRA 
ANDREW  DAVIS,  conductor 
EMANUEL  AX.  piano 
MuUc  ol  Bratvns  and  Nielsen 


OPEN  REHEiNSAL  ISunday  pr< 
2:00  PM.  CHAMBER  MUSH 
TANGLEWOOO  MUSIC  C6N 


Wlh  Birthday 

BOSTON  SYMPHONY  ORCHESTRA 
LEON  FLEISKER.  conductor  and  piaNU 
Music  ol  Beetnoven.  Ravel,  and 
Rachmaninoll 


SUNDAY 

10:00  AM.  THEATRE-CONCERT  H. 
TANGLEWOOO  MUSIC  CENTER 


NADJA  SALERNO-SONNENBERC. 
MiOK  ol  Ives.  Brucn.  and  SncdtakcMch 
S:30  PM.  THEATRE-CONCERT  I 
TANCLEWOOD  MUSIC  CENTER 


MONDAY 

8:30  PM,  THEATRE-CONCERT 
lANGLEWOOD  MUSIC  CENTER 
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OPEN  REHEARSAL  ISaluidayptoqraml 
2:00  PM,  THEATRE-CONCERT  HAU 
TANGLEWOOO  MUSIC  CENTER 


BOSTON  SYMPHONY  OHCHESTHA 
PASCAL  VERROT.  conductor 
MALCOUV  LOWE,  violin 
ALFRED  GENOVESE,  COOe 
Musk  ol  Rossini.  Vivaldi,  BacK  and 
Mendelssohn 

SUNDAY 

10:00  AM.  THEATRE -CONCERT  HAU 
TANGLEWOOO  MUSIC  CENTER 


Lincoln  and  Tnerese  Fiiene  Fo 
2:30  PM.  SHEO  (RECITAL) 
(SPECIAL  EVENT) 

JAMES  GALWAY.  IKrte 
PHILUPMOLLpuno 
Chamnade.  Dettjssy,  Godart 


TUESDAY 

TANGLEWOOO  ON  PARADE 
AJtemoon  events  begin  at  230  PM 
(Gates  open  at  200  PM) 

6:30  PM.  SHEO  (SPECIAL  EVENT) 
BOSTONSYMPHONYOBCHESIRA 

TANGLEWOOO  MUSIC  CENTER 
ORCHESTRA 

SEIJI  OZAWA  and  LEON  FIEISHEH. 
JAMES  GALWAY,  (lute 
WEDNESDAY 

8:30  PM,  CHAMBER  MUSIC  HALL 
TANGLEWOOOMUSIC  CENTER 

THURSDAY 

8:30  PM.  THEATRE-CONCERT  HALL 
FESTIVAL  OF  CONTEMPORARY  MUSIC 


BOSTON  SYMPHONY  ORCHESTRA 
HEINZHOLIIGER,  oboe  and  Engloh 


SATURDAY 

OPEN  REHEARSAL  (Sunday  program) 
2:00  PM,  THEATRE-CONCERT  HALL 
FESTIVAL  OF  CONTEMPORART  MUSIC 
FELLOWS  OF  THE  TANGLEWOOO 
MUSIC  CENTER 
Musk  Ol  Henze,  Feldman,  I 


n.vmrous.and 
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FESTIVAL  OF  CONTEMPORARY  MUSIC 
BOSTON  SYMPHONY  ORCHESTRA 
SEUI  OZAWA,  conduclcu 


12 


13 


M,  THEATHE-CONCERTHAU 
FESTIVAL  OF  CONTEMPORARY  MUSIC 
FELLOWS  OFTHETANGLEWOOO 


BOSTON  SYMPHONY  ORCHESTRA 
JESUS  lOPEZ-CO0O5.Con*Ktor 
CLAU  Dl  O AR  RA  U.  plane 

il  Schumam.  Beeihovea  and  Faiia 
M.  THEATRE-CONCERT  HAU 

FESTIVAL  OF  CONTEMPORARYMUSIC 
FELLOWS  OF  THE  TANGLEWOOO 


ByWM  Auden  and  CnesierXalntan 

MONDAY 

M,  CHAMBER  MUSIC  HALL 
FESTIVAL  OF  CONTEMPORARY  MUSIC 
.^{euilltPieiude 
M.THEATRE-CONCERTHAU 
FESTIVAL  OF  CONTEMPOITARY  MUSIC 
SCHULTE,  violin 

ADRIENNE  CSENGERY,  soprano 
XURTAG  KalluFragntems' 

TUESDAY 

7:30  PM.  CHAMBER  MUSIC  HAU 
FESTIVAL  OFCONTEMPORART  MUSIC 

6:30  PM,  THEATRE-CONCERT  HALL 
FESTIVALOFCONTEMPORARYMUSIC 
FELLOWS  OP  THE  TANGLEWOOO 
HenorlngElllotl  Carter's  80th  birthday 


WEDNESDAY 

7:30  PM.  CHAMBER  MUSIC  HAU 
FESTIVAL  OFCONTEMPORART  MUSIC 

8:30  PM  THEATRE-CONCERT  HALL 
FESTIVAL  OF  CONTEMPORARY  MUSIC 

TANCLEWOODMUSICCENTER 

ORCHESTRA 

OLIVER  KNUSSEN  and  HANS  WERNER 
HENZE  (endue ling 

Musk  Ol  Caller.  Kerue.  Udeiman, 


19 


20 


21 


9:00  PM.  SHEO  (SPECIAL  EVENT) 
BOSTON  SYMPHONYORCHESTHA 
EDO  OE  WAART,  conductor 
ITZHAK  PERLMAN,  vtolin 

SATURDAY 

(NOTE  NOOPEN  REHEARSAt) 

2:00  PM,  CHAMBER  MUSIC  HALL 
VOODMUSIC  CENTER 

Music— sun  Young  Artists 


BOSTON  SYMPHONY  ORCHESTRA 
JlRI  SELOHLAVEK.  corductee 
OE  lARROCHA.plaiK> 
AR-Mozart  Program 


REHERASAL  (Sunday  program) 

PM.  THEATRE-CONCERT  HAU 
lANGLEWOOD  MUSIC  CENTER 


BOSTON  SYMPHONYORCHESTRA 
jlA)  bElohlAVEK.  conductor 
SMETANA  Maviasi  (compieiel 

SUNDAY 

10:00  AM.  THEATRE-CONCERT  HA 
TANGLEWOOO  MUSIC  CENTER 


Music  el  Sibelars  and  Slrawisky 
lANGLEWOODMUSICCENTER 

Ptegrarn  to  include  eeinsiem  Sortgfest 


MONDAY 

8:30  AM.  CHAMBERM 
lANGLEWOOD  MUSIC  C 


TUESDAY 

8:30  PM.  CH/XM8ER  MUSIC  HAU 
lANGLEWOOD  MUSIC  CENTER 


SATURDAY 

10:30  AM,  THEATRE-CONCERT  H. 
TANGLEWOOO  MUSICCENTER 


SUNDAY 

10:00  AM.  THEATRE-CONCERT  H. 
TANGLEWOOO  MUSIC  CENTER 


MONDAY 
7:00  PM,  SHEO 
POPULAR  ARTISTSERlES 
NEILYOUNG 


SUNDAY 

10:00  AM,  THEATRE-CONCERT  HAU 
TANGLEWOOO  MUSIC  CENTER 

2:30  PM.  SHEO  (SPECIAL  EVENT) 
ISRAEL  PHILHARMONIC  ORCHESTRA 
KURTMASUR.  (onducicir 
Music  ol  Merdeltsohfl.  Hayda  and  Brahms 


MONDAY 

8:30  PM.  THEATRE-CONCERT  Hr 
lANGLEWOODMUSICCENTER 


TUESDAY 

8:30  PM.  THEATRE-CONCERT  Hr 
TANGLEWOOO  MUSIC  CENTER 
FELLOWSHIP  PROGRAM 
QUARTET  AND  FRIENDS 
WEDNESDAY 

8:30  PM,  THEATRE-CONCERT  Hr 
(SPECIAL  EVENT) 
EMANUELAX.piW 


25 


26 


27 


28 


§^9 


THURSDAY 
8:30PM,SH£i 

BIRTHDAY  PERFORMANCE 
■ GLEONARDBERNSTEINS 

lY  ORCHESTRA 


and  YO-YO  MA.  Cl 


THE  SERGE  SOlGAXOUSSevilZXY 
MEMORIAL  CONCERT 
BOSTON  SYMPHONYORCHESTRA 
LEONARD  BERNSTEIN,  conductor 
Musk  ol  H^n  and  Tcharkevsky 


THURSDAY 
8:30  PM.  THEATRE-CONCERT  HAU 
TANGLEWOOOMUSIC  CENTER 


Bank  Of  New  England,  w 


SATURDAY 
JTLZZ  FESTIVAL 


ITCKETMASTEH  ■ 


TanglewGDd 

A Season  Of  Celebrations! 

The  excilemenl  continues  Ihroughout  Ihe  summer  wilh  an  array 
of  internationally  acclaimed  guest  conductors  and  soloists.  In 
addition  to  weekly  concerts  by  the  Boston  Symphony  Orchestra, 
■fenglewood  also  continues  such  popular  traditions  as  the  Fourth 
ol  July  festivities,  a concert  by  the  Boston  Pops  Orchestra,  and  the 
all-day  family  event.  Tknglewood  on  Parade. 

To  open  the  1988  season,  Seiji  Ozawa  and  the  Boston  Symphony 
Orchestra  celebrate  the  50th  anniversary  of  the  first  concert  in 
fknglewood's  Music  Shed  by  recreating  that  event.  The  final  week- 
end of  the  season  is  devoted  to  a gala  four-day  celebration  ol 
Leonard  Bernstein’s  70th  birthday  with  a stuhning  assemblage  of 
renowned  guest  artists  and  Leonard  Bernstein  himself  present  for 
this  remarkable  occasion. 


Popular  Artist  Series 
K „ To  Include 
Jazz  Festival 


The  Boston  Symphony  Orchestra,  in  association  with  Tea  Party 
Concerts,  will  present  a Popular  Artist  Senes  at  Tanglewood  this 
summer,  including  performances  by  the  Beach  Boys.  Friday, 
June  24;  Neil  Young,  Monday.  August  29;  and  Chicago.  Tuesday. 
August  30,  All  concerts  take  place  in  the  Shed. 

Also  this  summer  at  Tknglewood.  the  Boston  Symphony 
Orchestra,  in  association  with  Tea  Party  Concerts,  will  present  a 
two-day  Jazz  Festival,  Saturday,  September  3,  with  Dave  Bru- 
beck,  Wynton  Marsalis,  and  Nancy  Wilson,  and  Sunday,  Sep- 
tember 4.  with  an  afternoon  and  evening  ol  Jazz  Guitars,  wilh 
appearances  by  John  Abercrombie.  Ralph  Towner.  Charlie  Byrd. 
Herb  Ellis,  Barney  Kessel.  Leo  Kotlke,  the  John  McLaughlin  Trio, 
and  George  Benson.  These  concerts  will  lake  place  in  tlie  Shed 
and  begin  at  6:00  pm  lor  the  Saturday-evening  performance  and 
2:00  pm  lor  the  Sunday  afternoon  performance. 

Tickets  available  at  all  TICKETMASTER  locations, 
in  Boston  (617)  787-8000;  New  York  City  (212)  307-7171 : 
Westchester  (914)  965-2700;  and  Long  Island  (516)  888-9000, 


I 


Tanglew®d 
Music 
Center 


(TMC)  LEON  FLEISHER,  Artislic  Direclor 
THE  TANGLEWOOD  MUSIC  CENTER-ihe  Boston  Symphony’s  sum- 
mer academy  for  advanced  training  in  music-offers  a varied  of  edu- 
p lona  programs  designed  to  assist  outstanding  young  musicians 
in  Ihetr  transition  from  "student"  to  "prolessional"  standing.  Under 
he  guidance  of  a faculty  of  recognized  performer/teachers,  including 
Uie  principal  players  of  the  Boston  Symphony  Orchestra,  these  young 
ards  s study,  rehearse,  and  perform  up  to  the  most  rigorous  and 
challenging  standards,  refining  their  musicianship  and  expanding 
their  knowledge  of  the  standard  and  contemporary  repertoire. 

THE  FELLOWSHIP  PROGRAM  enrolls  as  members  the  most 
brilliant  young  professional  musicians  from  the  United  Stales  and 
abroad,  bebveen  the  ages  of  18  and  35.  These  gifted  instrumentalists, 
singers  conductors,  and  composers  combine  their  talents  each 
week  throughout  the  summer  to  present  vocal  music,  chamber 
music,  and  orchestra  concerts. 

/ UNIVERSITY  TANGLEWOOD  INSTITUTE 

(BUTI),  operated  by  Boston  University  since  1966.  enrolls  high- 
^hool-aged  musicians  and  others  for  additional  training  at 
langlevvood.  Today  more  than  300  young  people  lake  part  in  the 
eleven  different  programs  offered  by  the  Institute.  BUTI  students  also 
oiler  concert  performances  throughout  the  summer. 

Most  Music  Center  concerts  are  held  in  the  Theatre-Concert  Hall  or 
Chamber  Music  Hall.  Seals  are  unreserved  and  available  for  a con- 
tribution of  S5  ($6  for  orchestra  concerts).  Tanglewood  Friends  are 
admitted  without  charge 


Festival  of 
Contemporary 
Music  (FCM) 

AUGUST4-AUGUST  10 

Coordinated  by  Oliver  Knussen  with  Leon  Fleisher.  the  1988 
Festival  of  Contemporary  Music  will  feature  hventielh-cenlury 
classics,  premieres,  several  major  works  by  1988  Composer-in- 
Residence  Hans  Werner  Henze,  a concert  honoring  Elliott 
Carter’s  80tli  birthday,  and  two  works  comntissioned  especially 
lor  the  Festival,  In  addition,  composer  tbd  Machover  has  chosen 
a sampling  of  recent  tape,  computer,  and  other  electronic  music 
lor  three  exciting  "ElecIroAcouslic  Preludes." 

Most  concerts  lake  place  in  the  Theatre-Concert  Hall.  Seals  for 
the  Festival  of  Contemporary  Music  are  available  to  the  public 
one  hour  before  concert  lime  for  a donation  of  $5  ($6  lor  the 
August  10  orchestra  concert)  and  are  unreserved.  Seats  for  the 
Thursday,  August  4.  and  Saturday-evening,  August  6.  concerts 
are  reserved  and  available  Ifirough  the  Tanglewood  Box  Office, 
(*113)  637-1940,  Tanglewood  Friends  are  admitted  to  all  concert’s 
except  Tliursday  and  Saturday  evening  without  additional 
charge. 

The  1988  Festival  of  Contemporary  Music 
is  sponsored  in  part  by  a generous  grant  from  the 
PepsiCo  Foundation. 


Tanglew®d 

SEIJI  OZAWA,  Music  Direclor 
JUNE  24-SEPTEMBER4 

To  celebrate  the  fiftieth  anniversary  of  the  firet  concert  in 
Tanglewood's  Music  Shed.  Seiji  Ozawa  and  the  Boston 
Symphony  Orchestra  will  open  their  1988  season  by 
repeating  the  inaugural  Music  Shed  program  of  August  4 
1938,  with  Beethoven’s  Ninth  Symphony  and  choruses  from 
Bach’s  Cantata  No.  80,  ’Ein’  fesie  Burg  isl  unser  Gott.'  The 
excitement  continues  throughout  the  summer  with  appear- 
ances by  distinguished  guest  conductors  and  outstanding 
soloists.  Tanglewood  also  presents  weekly  chamber  music 
concerts  in  the  Theatre-Concert  Hall,  Friday-evening  Pre- 
ludes in  the  Shed,  and  Saturday-morning  Open  Rehearsals 
We  invite  you  to  join  us  for  another  outstanding  summer  at 
Tanglewood. 

For  ticket  information,  call  the  Tanglewood  Box  Office. 
C413)  637-1940;  Administrative  Offices,  (413)  637-1600. 


BANKING  INFORMATION 


Checks  up  to  $50.  may  be  cashed,  upon  presentation  of  student  ID 
cards  (white)  at  the  Lenox  National  Bank  or  Lenox  Savings  Bank.* 


LENOX  NATIONAL  BANK  7 Main  Street,  Lenox 


Lobby:  Monday-Fr i day  9:00am  to  3:00pm 

Drive-up  Window:  Monday-Fr i day  9:00am  to  4:00pm 


LENOX  NATIONAL  BANK  BRANCH 
Lobby : 


Dr i ve-up  W i ndow 


Pittsfield  Road  (shopping  center),  Lenox 

2 _ 

Monday-Wednesday  9:30am  to  4:00pm 
Thursday,  Friday  9:30am  to  6:00pm 
Saturday  10:00am  to  12  noon 

same  hours  as  lobby 


LENOX  SAVINGS  BANK  Main  Street 


Lobby : 

Dri ve-up/Wal k-up 
Wi ndow: 


Monday-Friday  9:00am  to  3:00pm 

Monday-Thursday  9:00am  to  4:00pm 
Friday  9:00am  to  4:30pm 


LENOX  SAVINGS  BANK  BRANCH  1 400  Holmes  Road  (on  Rte.  7 & 20)  Lenox 


Lobby:  Monday-Wednesday,  Friday  10:00  am  tg 

Thursday  10:00am  to  6:00pm 

Saturday  10:00am  to  2:00pm 


Students  who  have  established  accounts  at  the  above  banks  are,  of 
course,  not  limited  to  the  $50.  amount.  If  you  need  additional  funds 
later  in  the  summer,  have  the  money  sent  in  the  form  of  a cashier's 
check  or  money  order.  If  you  must  carry  large  sums  of  money,  then 
travelers  checks  are  the  safest  and  cost  very  little. 

*THIS  POLICY  IS  IN  EFFECT  UNTIL  JULY  21,  19BB  ONLY. 


AFTER  THAT  DATE,  YOU  WILL  NOT  BE  ABLE  TO  CASH  CHECKS. 


KSl 


WAIVER 


The  imderslgned,  a member  of  the  1988  session  of  the  Tanglevood  Music  Center, 
agrees : 

1)  that  the  concerts,  classes  and  other  activities  of  the  1988  session  In 
which  the  undersigned  participates  may  be  broadcast  live  and/or 
recorded  for  use  In  radio  and  television  broadcasting  on  a 
non-sponsored  basis,  and 

2)  that  all  fees,  earnings  and  payments  realized  In  filming  or  taping 
members  of  the  Tanglevood  Music  Center  In  connection  with  educational 
and/or  commercial  television  or  radio.  If  any,  may  be  donated  to  the 
Tanglevood  Music  Center  for  the  ptirpose  of  establishing  the  "TMC 
Members  of  1988"  Scholarship,  this  scholarship  to  be  used  to  provide 
fellowships  for  future  members  of  the  Tanglevood  Music  Center,  and 

3)  that  the  Income  to  be  realized  from  the  special  benefit  performances 
stirrounding  the  celebration  of  Leonard  Bernstein's  70th  Birthday  will 
be  contributed  to  the  Tanglevood  Music  Center  endowment,  and 

4)  that  the  concerts,  classes  and  other  activities  of  the  Music  Center  in 
which  the  undersigned  participates  during  the  1988  session  may  be 
filmed,  video-taped,  tape  recorded,  or  otherwise  recorded  for  use  in 
study,  promotion,  and  publicity  on  behalf  of  the  Tanglewood  Music 
Center , and 

5)  that  admission  may  be  charged  at  concerts  which  are  designated  "benefit 
concerts"  in  which  the  tmderslgned  performs,  and 

6)  that  gate  contributions  for  the  benefit  of  the  Tanglewood  Music  Center 
may  be  solicited  for  admittance  to  the  Tanglewood  Music  Center  student 
performances . 

This  waiver  is  given  freely  and  without  any  expectation  of  payment  for  any  of 
the  uses  of  materials  or  services  described  In  this  waiver. 

It  Is  \uiderstood  that  this  waiver  and  permission  Is  given  with  the  consent  of 
the  American  Federation  of  Musicians,  obtained  by  the  Tanglewood  Music  Center. 


SIGNED: 


(print  last  name) 


DATE: 
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Memo  to:  Members  of  the  I988  Tanglewood  Music  Center 


From:  Richard  Ortner,  Administrator 

RE:  Study  tapes  of  concert  performances  at  Tanglewood 


As  you  know,  all  concert  performances  of  Tanglewood  Music  Center 
events  are  taped  for  study  purposes  and  are  available  to  you  In 
the  TMC  Main  House  Library. 

The  American  Federation  of  Musicians  allows  members  of  the 
Fellowship  Program  and  the  Boston  University  Tanglewood  Institute 
to  obtain  copies  of  those  chamber  music,  orchestra  and  solo  per- 
formances In  which  they  participate  during  the  summer. 

You  will  be  required  to  sign  a statement  assuring  us  that  you 
will  use  the  cassette  for  your  own  private  study  purposes  only, 
and  you  will  have  to  guarantee  that  under  no^  circumstances  will 
the  tape  be  broadcast  or  recorded  in  any  form.  There  will  be  a 
$12.00  charge  per  concert  (i.e.  a request  for  two  pieces  from  two 
different  concerts  will  cost  $24.00;  a request  for  two  pieces  from 
the  same  concert  will  cost  $12.00).  The  price  remains  the  same 
no  matter  what  length  work  Is  involved.  This  charge  will  go  to 
offset  the  costs  of  taping  performances  throughout  the  summer. 

Requests  must  be  submitted  In  writing  no  later  than  5 days  after 
the  performance,  with  the  exception  of  concerts  the  final  week  of 
the  summer,  which  must  be  requested  In  advance.  Students  reques- 
ting tapes  after  the  5 day  period  will  be  charged  an  additional 
$3.00  late  fee.  Tape  requests  received  more  than  10  days  after 
the  performance  date  are  subject  to  an  additional  $6.00  late  fee. 

To  order  a copy  of  your  performance,  please  see  Chloe  Harrison 
on  the  2nd  floor  of  the  Main  House;  she  will  process  your  appli- 
cation . 


Memo  to : 


Members  of  the  Tanglewood  Music  Center 
From:  Richard  Ortner,  Administrator 

RE:  Pianos 


Your  attention  is  called  to  the  following  guidelines  concerning 
the  use  of  piano  practice  facilities  in  the  TMC  dormitories  and 
on  the  Tanglewood  grounds: 

(1)  Pianos  on  stages  anywhere  at  Tanglewood  are  not  to  be 
used  for  practice  at  any  time. 

(2)  Please  keep  the  piano  tops  closed  when  the  pianos  are 
not  in  use.  Also,  the  last  person  to  use  the  studio 
should  make  sure  that  the  windows  are  shut. 

(3)  Pianists  in  the  Fellowship  Program  have  priority  for 
use  of  the  grand  pianos  in  the  Main  House  and  Hayden 
Studios  at  Tanglewood  and  those  at  the  Hall  School  as 
well. 

(A)  Vocalists  preparing  for  public  performances  have 

priority  on  the  small  pianos  at  the  Hall  School,  and 
vocal  accompanists  share  priority  on  the  grands  there. 

(5)  Boston  University  Tanglewood  Institute  participants 
have  priority  for  the  use  of  the  pianos  at  the  West 
Street  Campus. 

(6)  Other  pianos  not  in  classroom  locations  are  available 
to  anyone  without  prior  sign-up,  and  the  pianos  on  the 
third  floor  of  the  Tanglewood  Main  House  are  available 
to  any  pianists  on  a sign-up  basis. 

Humidity,  wear  and  tear,  and  all  such  things  will  cause  pianos 
to  go  out  of  tune  quickly.  Bring  the  problem  to  the  attention 
of  the  resident  Baldwin  piano  technician,  Gretchen  Hall.  Her 
mailbox  is  in  the  TMC  office  in  the  Main  House.  In  the  mailbox 
is  the  Piano  Service  Book.  Record  the  problem  for  prompt  solu- 
tion. For  performances  or  other  emergencies  inform  Richard 
Ortner  or  Carol  Woodworth  in  the  Scheduling  Office,  Main  House. 


Days# 
In  W 
the>4rts 


BOSTON  SYMPHONY  ORCHESTRA  YOUTH  ACTIVITIES 
Symphony  Hall  • Boston,  Massachusetts  02115  • (617)  266-1492 


MEM)  TO:  Tanglewood  Music  Center  Students;  BUTI  Students 

FROM:  Pat  Krol,  Coordinator  of  Youth  Activities 

DATE:  June  30,  1988 


Days  in  the  Arts,  a youth  program  of  the  Boston  Symphony  Orchestra,  will  be  in 
full  swing  all  summer  starting  July  4.  Each  week,  50  fifth,  sixth,  and  seventh 
graders  from  Boston,  Cambridge,  Somerville,  and  Worcester  are  paired  with  suburban 
counterparts  from  throughout  Massachusetts  in  five  days  on  arts  and  recreational 
activities.  Housed  at  Charis  Hall,  50  Kemble  Street  in  Lenox,  we  will  be  spending 
time  at  Tanglewood  and  other  area  cultural  institutions.  You  won’t  be  able  to 
miss  us  in  our  Days  in  the  Arts  t-shirts! 

If  one  of  your  interests  is  working  with  kids,  we  would  welcome  your  participation 
in  our  program  by  giving  instrumental  or  vocal  demonstrations,  either  individually 
or  in  ensemble  groups.  Mondays  at  lunchtime  is  a perfect  opportunity  for  the  DARTS 
kids  to  get  to  know  the  TMC  and  BUTI  students  since  we  spend  time  on  the  grounds. 

We  invite  you  to  have  lunch  with  us,  and  share  a little  of  your  time  and  expertise 
with  the  DARTS  participants,  many  of  whom  are  budding  musicians.  Feel  free  to  say 
hello  when  you  see  us,  or  you  can  leave  your  name  and  information  at  the  DARTS  desk 
at  the  Main  House  TMC  office. 

In  addition  to  myself,  the  staff  this  summer  is  as  follows:  Carlene  Brown,  head 

counselor;  Bill  Banfield,  Steve  Newby,  Music;  Debbie  Fietze,  Mary  Pat  Glynn, 

Theater;  Jennifer  Leaker,  Dance;  David  Pomerantz,  Visual  Art;  Sompong  Pinpo  and 
Mireille  Youmbi,  maintenance.  We  are  all  housed  with  the  DARTS  participants  at  Charis 
Hall,  50  Kemble  Street,  Lenox.  If  you  have  any  questions,  please  contact  me  at 
637-1600  X 246. 

We  really  hope  that  you  can  join  us! 


NAME(S) : 

INSTRUMENT (S) : 

RESIDENCE: 

TELEPHONE : 

PROGRAM  IN  WHICH  YOU  ARE  ENROLLED: 

DATES  YOU  MIGHT  BE  AVAILABLE:  (PLEASE  CIRCLE) 

July  11;  July  18;  July  25;  August  1,  August  8 ; 


- 


August  15;  August  22 


